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AHHOTaHHﬂ K paﬁoqeﬁ nporpamMme JTUCHUIIJIMHBI
«CTHJIMCTHKA aHIJIMHCKOIO S3bIKa)»

Kypc «CTunucTuka aHIJIMKACKOTO S3bIKa» NpEIHa3Ha4YeH JUJIsl CTYJIEHTOB,
oOyyJarommxcsi 1Mo HarmpaBiieHH0 nmoaroToBku 45.03.02 JIlunrBuctuka, npoduiib
«Teopus u mpakTUKa MEXKKYJbTYpHOH KOMMYyHHKanuu B ATP (anrnmiickuii u
KUTANUCKUI ).

OO0masi TpPyI0eMKOCTh TUCIUTIINHBI COCTABISIET 4 3a4E€THBIX €AUHUIIGI, 144
aKaJeMHYeCcKUX yaca. Y4eOHBIM IUTAHOM MpeaycMoTpeHsl Jiekuuu (14 dacoB B
UHTEPAaKTUBHON (hopme), mpakTHueckue 3aHsATHs (42), caMocTosTenbHas padoTta
(88 yacos, B ToM umcie 36 4acoB Ha MOATOTOBKY K AK3aMEHY).

JucnuninHa sBIseTCS 00sA3aTENbHONW MUCHUILUIMHON BapUAaTUBHOW YacTU
0510Ka « {MCIUIUIUHBI (MOJTYJIN)».

Kypc cBsizaH ¢ TakumMu AUCUUILIMHAMH, Kak «BBeneHue B sA3bIKO3HAHUE
(eBpomielickue  S3bIKHM)»,  «IIpakTMYECKMH  Kypc  aHTJIMHCKOrO  SI3bIKay,
«JIeKCHKOIIOTHS 1 HEOJIOTUS».

Conepxanue Kypca GopMupyercsi HEOOXOIUMOCTHIO Pa3BUTh Yy CTYJICHTOB
yMEHUS (PUIOJIOrMYECKOr0 aHajiu3a, C YINOPOM Ha CTHWIMCTHYECKHN aHaiu3
TEKCTOB Pa3IMYHON (YHKIMOHATHHOW HAMPaBIEHHOCTH Ha (hoHOTrpaduyecKoM,
JIEKCUYECKOM U CUHTAaKCUYECKOM YPOBHSIX.

Kypc unraercs Ha aHIJIIMHCKOM SI3bIKE B / CEMECTpPE, 0 OKOHYAHWM Kypca
CHAETCS DK3aMEH.

Heab ocBoeHUs AUCHUIUIUHBI « CTUIMCTUKA aHTJIMICKOTO SI3bIKa» — Pa3BUTHE
YMEHUN CTUJIMCTUYECKOTO aHaldu3a TEKCTOB pa3IMyHOM (PYHKIMOHAIBHOU
HaIPaBJIEHHOCTH B paMKaX CTUJIMCTUKU JEKOAUPOBAHMUS.

3agaum:

e O3HAKOMJICHHE C  METOJOJOTMYECKHMMH  OCHOBAMHM  CTHJIMCTHKH
JEKOJUPOBAHUS ¥ (PYHKITMOHAIBHON CTUIMCTHKHY;

e (opMupoBaHME HABBHIKOB PACIO3HABAHUS PA3JIUYHBIX CTHJIMCTUYECKUX
PUEMOB, 00ECIICUUBAIOIIUX PA3JINYHBIC TUTIBI BbIIBH)KCHHUS;

e (opMupoBaHME YMEHMH CTUJIMCTHYECKOM MHTEpPHpETallMd TEKCTOB
pa3IMyHON PYHKIIMOHAILHON HANIPaBICHHOCTH.

Jns ycnemHoro u3y4eHus: JUCUUIUIMHBL « CTUIIMCTUKA aHTJIMACKOTO S3bIKa»
y 00ydYaromuxcsi JOJKHBI ObITh C(HOPMHUPOBAHBI CICAYIONINE MPEIBAPUTEIHHBIC
KOMITETEHIINH:

e BIIQJICHWE WHOCTPAHHBIM SI3BIKOM B YCTHOW M MHCHMEHHOW (opme st
OCYIIECTBIICHUS MEXKYJIbTYPHON M WHOS3BIYHOM KoMMyHuKauu (OK-7);



e BJQJICHUEM CHCTEMOW JIMHIBUCTHUYECKHX 3HAHMI, BKIIOYANONMIEH B cels
3HAHHE OCHOBHBIX (hOHETUIECKUX, JICKCUYECKUX, IrpaMMaTHYECKUX,
CIIOBOOOpA30BATENbHBIX SBICHUA ¥ 3aKOHOMEPHOCTEH (DYHKIIMOHUPOBAHUS
WU3y4aeMOTO WHOCTPAHHOTO s3bIKa, €ro (YHKIMOHAJIBHBIX PA3HOBHIHOCTEH
CTIOCOOHOCTBIO UCTIOJIB30BaTh MOHATUHHBIA anmapar Guiocodun, TeOpeTHIECKOM
U TIPUKIAIHOW JIMHTBUCTUKH, TIEPEBOJOBEICHUS, JTMHTBOIAUIAKTUKH W TEOPUHU
MEXKYJIbTYPHON KOMMYHHMKAIIMU JJIs pelieHus rnpodeccuoHanbubix 3aaau (OIIK-
3).

e [Imanupyempie pe3ysibTaThl OOy4YEHHS MO JAHHOW IUCHUILIMHE (3HAHUS,
yMEHUS, BIAJCHUS), COOTHECCHHBIC C IUTAHUPYEMBIMH pE3yJbTaTaMH OCBOCHUS
oOpa3oBaTeNbLHON  MPOTPpaMMBI,  XapaKTEpU3YIOT  dTambl  (HOPMHUPOBAHUS
clenyromux — KommneTeHui  (oOmenpodeccruonansubie/  mpodeccruoHambHbIe
KOMITETEHIIUU (DJIEMEHThI KOMITETEHIIN)):

Koa u hopmyaupoBka
(hopmy.up Jranbl (pOPMUPOBAHUS KOMIIETEHIIUU

KOMIIETEHI[MH

OIIK-6 BIAJICHUC 3HaeT OCHOBHBIE THUIIEI BEIJIBHKCHHUS

OCHOBHBIMH CTIOCODaMHU OIIPE/IeIISATh CTUIIMCTHYECKYIO TOHAJIBHOCTD TEKCTA,
BBIDAKCHUA Pa3JIMYHbIC TUIIBI BBIABUKEHUS, CTUITUCTUYECKUE
CeMaHTHYECKOH, 5 Ymeer 0COOEHHOCTH TEKCTA Ha JIEKCUYECKOM U
KOMMYHHKATHBHOU 1 CHHTaKCUYECKOM YPOBHE

CTPYKTYpHOI

HaBbIKaMH CTHJIMCTHUYCCKOI'O aHaJIn3a
MPECMCTBCHHOCTH MCXKIY

YJaCTSIMHU BBICKA3bIBAHHS -
KOMITO3UITHOHHBIMU
DJIEMEHTaMH TEKCTa
(BBe/ICHHE, OCHOBHAS Buaneer
YacTh, 3AKJIIOUCHHE),
cBepx¢pa3oBbEIMU
€IMHCTBAMH,
PE/IOKEHUSIMH

OI1K-8 BajeHueM OCHOBHBIE METO/Ibl CTHIIMCTUYECKON
0COBEHHOCTIMH 3HaeT MHTEPIPETALMN TEKCTOB Pa3IMYHBIX
O(HLHAIBHOTO (YHKIIMOHATIBHBIX CTHJICH

5
HEUTPAILHOTO U Veer aHAJIM3UPOBATh TEKCThI PA3INYHBIX

HEO(PHUIMATEHOTO (GYHKIIMOHATIBHBIX CTUTIEH
PETHCTPOB OOIIICHUS

Bna)leeT HaBBIKaMH CTUJIMCTUYCCKOI'O aHaJIn3a

TK-30 criocoGHOCTS OCHOBHbBIE CTUJIMCTHUUYECKHE TPUEMBbI

OLICHHTb KAYeCTBO 3naer (doHorpaduueckoro, JIEKCHYECKOT0 U
MICCIIeIOBAHS B TAHHOM CHUHTAKCHUYECKOr0 YPOBHS, 00eCIIeUnBaIOIIUX
Npe/IMETHOH 06J1aCTH, pa3IMYHbIE TUIIBI BBIIBUKCHHUS

COOTHECTH HOBYIO UICHTU(UIMPOBATH OCHOBHBIE CTHIIMCTHUECKHUE
uH(}OpMaIHIO C yKe npueMbl GOHOTPAPUIECKOTO, JIEKCUIECKOTO U
MUMEIOLIENCSI, JOTUYHO U Ymeer CHUHTaKCUYECKOTO YPOBHS U OLPENETATh UX
IIOCJIEI0BATEIBLHO (GYHKIIUM B TEKCTAaX pa3InYHON (YHKIMOHATIBLHON
IIPEJICTaBUTh PE3YJIbTATHI HaIpPaBJIEHHOCTH

cOOCTBEHHOTO Brageer | COCOGHOCTHIO AHATM3UPOBATH CTHIIMCTHIECKUE




MCCIIEIOBAHMUS npuemMsbl (OHOTPAPHUUECKOTO, JIGKCUIECKOTO U
CHHTaKCHYECKOTO YPOBHS

I[JI?I q)OpMI/IpOBaHI/IH BBIINICYKA3aHHBIX KOMHGTCHHI/Iﬁ B paMKaX IHUCHUIIIMHBI
«CTHIINCTHKA aHTJIHUHCKOTO SI3BIKAY IMPUMCHSACTCA CJ'IGI[YIOHII/Iﬁ MCTOI aKTUBHOTO/
HHTCPAKTUBHOTIO 06yquH;1: JICKOUA-AUCKYCCHUSI.



I. CTPYKTYPA U COJEPXAHUE TEOPETUYECKOW YACTH
KYPCA

Jlexunonnsple 3ansatus (14 yac. ¢ ucnoab3opanuem MAQO)
Tema 1. Ilpeomem u 3a0auu cmunucmuku. (2 9ac., U3 HUX 2 yaca ¢
NPUMEHEHNEM MeTO/Ia AKTUBHOI0 00y4YeHMsI — JUCKYCCHA)

OObekT wusyueHusi. CBs3b CTWIMCTHUKH C JPYTUMH T'yMaHUTApHBIMU
aucuuruinHamMu. CBsi3b C ICTOPHUEN U COLIMOJIOTHEN.

CraHOBJI€HUE CTUJUCTUKU KAaK CaMOCTOSITENIbHOW  JIMHTBUCTHYECKOMN
qucuuIuinHbl. OCHOBHBIE HANPaBJCHUS PAa3BUTHUSI COBPEMEHHON OTEYECTBEHHOW U
3apyOexxHON cTunucTuku. [Ipeobnananue QyHKIIMOHANIBHOTO aclekTa B Pa3BUTUH
CTUJIMCTKH HAa COBPEMEHHOM JTarle.

MecTto CTWIMCTHUKH B pAxy JAPYyruxX (QUIOIOTHYECKUX —JUCITUIUIMH.
Crunnctuka  sI3pIka W CTWIMCTUKA  PEUH. JluHrBUCTHYECKAS U
JUTEpaTypoBeaUECKas CTUIMCTUKA. HopMaTMBHAs CTHIIMCTKA U €€ OTHOUIEHUE K
CTWJIUCTUKE aHATUTUYECKOM. CTHIMCTKA XYJ0KECTBEHHO OPraHW30BAaHHOW PEYM.
NuauBrayaibHBIN CTAJIb TUCATEIS.

CTtunuctrka aBTopa U CTHIINCTKA BOCIIPUSITUA.

TpynHOCTH B MOHUMAaHUU TEKCTA, CTHJIMCTUYECKUX PECYPCOB AHTIUKCKOTO
A3bIKa.  SI3BIK  KaKk  CcUCTEMa  KOJOB.  OKCTPAIMHTBUCTUYECKHE  KOIBI.
JexkonupoBanne TeKcTa. MHOrOypoBHEBasi OpraHu3alusi CTHJIMCTUYECKOIrO
JEeKOIUpOoBaHus nuckypca. Mepapxudeckas opranuzarusi GopMbl U COJEPKAHUS
tekcta. [lapagurmMarvka M CMHTarMaTMkKa CTHJIMCTUYECKOro aHanu3a. [IpuHuumn
oOpaTHOM CBSI3U MPHU BOCIPHUSATUM SI3LIKOBOrO MaTepuana. Teopust uHpopManuu u
€€ MPUHIIUIBI B U3yYCHUU CTUITUCTUUYECKUX aCIIEKTOB TEKCTA.

Tema 2. Ilonamue pynkuyuonanvnvlx cmuJiei. (2 4ac., U3 HUX 2 4aca ¢
NpPUMEHEeHHEeM MeTOAa AKTUBHOI0 00yUYeHUs — TUCKYCCHS)

OcHoBanus kinaccupukanuu (QYHKIIMOHAIBHBIX CTUJIEH U JalibHeHIas
muddepennmanys GyHKIIMOHAIBHBIX Pa3HOBUAHOCTEN s3bika. HekoTophie olmue
3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUSI SI3BIKOBBIX CPEJACTB B (DYHKIIMOHATBHBIX
CTHUJISIX.

[TonsTue A3bIKOBOM HOPMBI. MHauBuayanbHBIM CTWIH W MaHepa.
OO6mienapoaHas HOpMa U JauajiekT. HelTpanabHBIM CTHUIL U Pa3TOBOPHBIN CTHIIb.
Pa3roBopHbIN 1 KHWXKHBIN CTWIIb. JIUTEpaTypHas pedb U IPOCTOPEUHE.

Teopus Bceobmiero y3yca. [lonstue moactuns. [lorstue peructpa.

S3pikoBbie  GyHKIMHA. VHTEIIEKTyalbHO-KOMMYHUKATHUBHAS — (DYHKITHS,
BOJIIOHTaTUBHAsT (YHKIMS, IMOTHBHAsI (PYHKIIMS, KOHTAKTO-YCTaHABIWBAIOIIAs
byHKLHMS, dcTeTndecKas pyHKIMs.

TpyaHOCTB ONpeIeSICHUsI TPAHUL] MEXTY CTUJIMU.



PasroBopHblii CTHIIb (JIUTEpATYpHBIM U (QaMUIbIpHBIN). XapaKTepHbIC
OCOOCHHOCTH Pa3rOBOPHOTO CTHJIS: A3BIKOBAas KOMIIPECCHS, 3MOIMOHATbHAs
HACBIIIEHHOCTh, H30BITOYHOCTb.

OdunuanbHO-KaHUENAPCKAA CTHIb W €ro  pasHoBugHocTd. CTHib
opurmanbHeix  JokymMeHToB. CtTuib  aenoBod  koppecnonaeHuuu. CTuib
IOPUIUYECKUX JOKYMEHTOB. OCHOBHBIE (YHKUMUUA CTHIS — HWHTEIUIEKTYyaJlbHO-
KOMMYHUKATHUBHAass W BOJIIOHTaTUMBHas. JlekcMdueckne W  CHHTaKCHUYECKHUE
0COOEHHOCTH O(UIIUATIEHO-KAHIETSPCKOTO CTHIISL.

Hayunbit ctuns. HeomHOpoAHOCTH HaydyHOTro CTWIIA. Buabl KypHAJIBHBIX
CTaTeil: KpaTKoe COOOIIEHHE, HAYYHO-TEXHUYECKAs CTaThsl, HAYYHO-METOANYECKast
CTaThsl, ICTOPUKO-HAYYHas CTAThs, JUCKYCCUOHHAS CTaThsl.

OO600111€HHO-0TBIEUEHHBIA XapaKTep U MOAYEPKHYTas JJOTUYHOCTh HAyUYHOU
peun. OcoOEHHOCTH CUHTAKCUCa HAYYHOT'O CTHIIA.

Oparopckuit  ctunb.  OcoOeHHOCTH — M300pa3UTEIbHO-BBIPA3UTENBHBIX
CPEICTB OPaTOPCKOro CTUJISL. Dcce — ITepaTrypHas (hopMa OpaTOpCKOM pedH.

[TosTrueckuit CTUIIB.

QOYyHKIMOHAIBHBIE CTUJIM CPEICTB MACCOBOM KOMMyHUKamuu. [lytm u
CpelcTBa BO3ACHCTBUSA Ha ajpecaT. JIMHIBO-CTHIIEBBIE Pa3M4Us U E€IUHCTBO
pa3IMYHBIX BUJOB MAacCOBOM KOMMYHHUKAIlMM Ta3eTbl, PEKJIaMbl, paguo u
TeneBuAeHUsA. Pojib IKCTPATMHIBUCTUYECKUX (DAKTOPOB B CO3JAAHMU SI3BIKOBOM
CHEeLM(PUKU TEKCTOB CPEICTB MACCOBOM KOMMYHHKAIUH.

Tema 3. @onocpagpuueckaa Cmunucmuka. (2 4yac., ¥3 HUX 2 4Haca ¢
NPUMEHEHHEM METOAA AKTUBHOI'0 00YUYEeHUS — IUCKYCCHS)

@OoHETUYECKUE  CPEACTBA  XYNOKECTBEHHOM  OpraHu3aluyd  peYmu.
Hcnonnurensckue (QoHeTHyeckre cpeacTBa (MHTOHALMUS, TEMIl, TPOMKOCTb,
nay3a). ABTopckue (POHETHYEeCKHUE CpeAcTBa (aJIMTepalus, acCoOHaHC, pudpmMma,
pasmep u T.1.). Crunuctuyeckue (GyHKIMM 3BYKOM300pa3UTEIBHOM JIEKCHUKH:
3BYKOMNOIpakaHUE U 3ByKOCUMBOJIU3M.

I'paduueckue cpencrra. Ciocobsl co3aanus rpaduueckoii 00pa3HOCTH U ee
CTHJIMCTHYECKOE MCIOJIb30BaHue. B3aumoielicTBie 3ByKOBBIX U IpapuueCcKux
CPEACTB.

Tema 4. Cmunucmuueckue pecypcel Ha Jekcudeckom ypoene. (4 4ac., u3
HHMX 4 Yaca ¢ NPUMEHEHHEM METO0a AKTHBHOI0 00y4YeHHs — IUCKYCCHS)

CnoBo m ero 3HayeHue. JIEHOTATHBHOE W KOHHOTATHBHOE 3HAYEHUS.
Crunuctuyeckne KoHHOoTanmu. KyneTypHas kKoHHoTanus. (CeMaHTHYECKas
CTPYKTypa ciioBa. B3anmoelicTBre MpsMbIX U TMIEPEHOCHBIX 3HAYCHUM KaK (aKkTop
CTHIISL.

Crpatudukanusi JEKCUKH B CTHJIMCTUYECKOM acrnekre. CTHIMCTUYECKHe
CUHOHHMMBI, UX COOTHECEHHOCTb C HOPMOM JIUTEPATYPHOTO SI3bIKA.



CrunctTudecku HEMApKUPOBaHHAas JIEKCHUKA. Crunuctuyecku
MapKHpOBaHHas JieKcMKa. CTUIMCTHYECKOE MCIOJb30BaHUE TEPMHUHOB (CO3JaHUE
cnenupuIecKoro KoJIOpUTa, CO3JaHue UPOHUU, KOMAYECKOTO I dekTa).

BapBapusmbel. COOCTBEHHO  BapBapu3Mbl M HHOCTpPaHHBIE  CJIOBA.
Crunuctuyeckue (GyHKIMM BapBapu3MOB (CO3JJaHME MECTHOIO KOJIOpHUTA,
CPEACTBO OTPULATEIIBHOW XapaKTEPUCTUKU IEPCOHAXKEW, CPEACTBO COLMAIBHOM
XapaKTEPUCTUKHU T€POEB).

Apxau3mbl. Apxan3Mbl B UICTOPUUECKUX POMAHAX.

Heounorusmel. TepMHHOIOTHYECKHE HEOJIOTU3MBL.

OKKa3HOHAIU3MBbI. Y3yallbHbIE U OKKA3UOHAJIbHBIE KOHHOTALIMH.

Crunuctuueckue (yHKIMHM aBTOPCKUX OKKA3WOHAIM3MOB. ABTOPCKHUE
OKKa3MOHAJIU3MbI KaK CPEeICTBO CO3/1aHusl komuueckoro 3¢ dexra. Urpa cios.

Teopuss o6paszoB. I[lonstue cnoBecHoro o6pa3a. OCHOBHBIE (PYHKIIUU
obpaza. CtpykTypa obOpasa.

Tponbl. Onuter, ero skcrnpeccuBHas (yHKuMs. TpakToBKa MOHSITHS
"snurer" B crunuctuke. OpHaMeHTAbHBIE AOUTEThl. Mertagopuyeckue Hu
CPABHUTEJIbHBIC SMUTETHI. Y3yalbHbIE U OKKa3UOHAJIbHBIE ANIUTEThI. CUTyaTUBHBIE
aBTOpckue dnuteTbl. (OCOOEHHOCTH YMNOTPEOJIEHUS HNUTETa B  Pa3IMUYHBIX
GyHKIMOHATBHBIX CTHIISIX.

Metadopa. CemanTuueckas cTpykrypa Meradopbl. Mopdonorudyeckas u
cuHTakcuueckas gopmel Metadopsl. PasBepHyTas meradopa B Xy/10)KECTBEHHOM
tekcTe. CuHecTe3us:i kKak ocoOblii Bua MeTtadopsl. OnunerBopenue. CodeTaHue
pa3HbIX BUI0B MeTaophl (KaTaxpesa).

CpaBHenue, ero otauuve oT MeTtadopbl. CTPYKTYpHBIE Pa3HOBUIAHOCTHU
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamienusm kak yacTHas pa3HOBUIHOCTD
CpaBHEHHUSI.

MeToHuMUS, €€ XapaKTepUCTUKA, PA3HOBUIHOCTH YHOTPEOJIEHUS B Pa3HBIX
ctwsix. KonrekcryanbHas MeToHUMUS. OTIIMYMEe METOHUMUU OT METa(OPHI.

Cuneknoxa. AHToHOMaszusa. CwmemranHbsie Tpombl. [lepudpas. I'mmepbona.
OBdemusm. Mponus. JIutora. [loryoTMedeHHbBIE CTPYKTYPBI.

Tema 5. Cmunucmuueckue pecypcel cunmaxcuca. (2 4ac., u3 Hux 2 yaca
C IPUMEHEHNEM METOAA AKTUBHOI0 O0YUYEeHUA — TUCKYCCHS)

Crunuctuyeckue (QYHKIUMU pa3HbIX TUIOB MpeioxkeHus. IlonHele u
HEIOJIHBIE  CTPYKTYpBl.  OJUIMINTUYECKHE  MNpeIokKeHUs.  TpaHcmo3uius
CUHTaKCUYECKHX CTPYKTYyp. CHHTAKCUYECKHHA NapajIeIU3M M CUHTAKCHYECKHE
noBTOpHI (aHadopa, snudopa), 1X KOMIIO3UIIMOHHBIE U IKCIIPECCUBHBIE (DYHKITUH.
AnTtutesa. Onyienue. 3eBrma. CtunucTuueckue QyHKIUU MOPsIKa CIIOB.



Tema 6. Cmunucmuueckuii anaauz mekcma, Cnocoowt, Memoowl, npuUeMbl.
(2 yac., 3 HUX 2 Yaca C IPUMEHEHHEM MeTO01a AKTUBHOI0 00y4YeHUs —
JAUCKYCCHUA)

CBSI3BHOCTh TE€KCTAa. BHYTpUTEKCTOBBIE CBSI3U. THIBI OpraHU3alMi TEKCTa.
[Touarne crunuctuueckod  QyHkuuu. ONMO3UIUA  MEXIYy TPaIUIMOHHO
0003HAYaIONIUM M CUTYaTUBHO 0003HAYAIOIIUM.

Teopusa konTekcta. CuTyauus: )KU3HEHHAs U TEKCTOBas. CTUIMCTUYECKUI
KOHTEKCT W CTHWIMCTHYeCKHi mnpueM. [loHsTHE CTUIMCTHYECKOW (YHKIUM U
(GYHKIIMOHATBHOTO  CTUJsA.  DYHKIMOHAIBHO-CTHIIMCTUYECKAsl ~ OKpacka U
crimctraeckas Gynkus. [I[puHIMIG BRIIBIOKCHHS. BRIIBIOKEHNE TIO TIPUHITUITY
CUEIJICHUS. YCTAHOBIICHUE CBSI3M MEXIY ILEedbiM U ero 4actsaiMu. CXOACTBO
AJIEMEHTOB M CXOJICTBO IO3WIMNA. BBIIBM)KEHME MO MPUHIMIY KOHBEPTEeHIMU-
CKOIJICHUSI CTUJIMCTUYECKUX IIPUEMOB C E€IWHOW CTHIMCTHYCCKON (DyHKIIHCH.
BriiBrkeHHE MO TPUHILMITY CUJIBHOM MO3UIIUM, €TI0 POJIb B ONPEACICHUN TO3UITUN
aBTOpa. BeiiBrmkeHre mo Tuiry ooOMaHyToro oxkujaanus. [Icuxomorndeckas ocHOBa
s dexra o0OMaHyTOTrO OXKUaHUs. SIBJIeHHE IepeHoca (B mod3un). Teopust 00pa3os.
OO6mue ¢pyHKIMu 00pa3HOCTH.

CTPYKTYPA U COJAEP KAHUE NPAKTUYECKOM YACTHU KYPCA
IIpakTuuyeckue 3ansarus (42 yac.)
IIpakTudeckoe 3ansaTue Nel. Functional styles typology (6 uac.)
Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by
Galperin), similarities and differences of two classifications
Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
IIpakTuueckoe 3ansaTue Ne2. Phonetic and Graphic Stylistic Means (6
qac.)
Sound instrumenting
Alliteration
Assonance
Onomatopoeia
a) Direct onomatopoeia
b) Indirect onomatopoeia
Italics



Hyphenation
Capitalization
Multiplication
Graphon, its types and functions
IpakTnueckoe 3ansaTue Ne3. Lexical stylistic means (10 uac.)
Different types of lexical meanings
Metaphor, its different interpretations
Structure of metaphor, metaphor single and sustained
Types of metaphor according to its expectancy/inexpectancy
Personification
Functions of metaphor
Metonymy and synecdoche
Other types of metonymy
Antonomasia
Epithet. Difference between epithet and logical attribute
Semantic classification of epithets
Classification of epithets according to their structure and position
Irony. Verbal and non-verbal irony
Hyperbole
Oxymoron
Periphrasis. Difference between periphrasis and euphemism
Simile
Difference between simile and metaphor, simile and comparison
Pun
Zeugma
IIpakTuueckoe 3ausaTue Ned. Syntactic stylistic means (8 4ac.)
Stylistic potential of a length of the sentence
Stylistic potential of sentence structure
Inversion. Grammatical inversion and stylistic inversion
Detachment
Repetition. Different types of repetition. Parallelism
Asyndeton and polysyndeton
Rhetorical question
Litote
Climax
Antithesis
IIpakTuueckoe 3ansaTue NeS. Stylistic analysis (12 vac.)
Stylistic analysis of the texts of the style of business documents
Stylistic analysis of the texts belonging to newspaper style



Stylistic analysis of the texts belonging to the style of scientific prose
Stylistic analysis of the texts belonging to publicistic style
Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry
and drama
I1l. YYEBHO-METOJIWYECKOE OBECIIEYEHUE
CAMOCTOSTEJBbHOM PABOTHI OBYYAIOIIUXCSI

yqe6HO-M€TOI[I/I‘{eCKOC oOecreueHue CaMOCTOSTCIILHOMN pa60TBI
06yqa}0mﬂxc51 10 AUCHOUIIIINHE «CTHINCTHKA aHTJIMHUCKOTO SI3BIKAY IMpCaAcCTaBJICHO
B [Ipunoxenuu 1 u BKItoyaeT B ceos:

HJIaH-Fpa(l)I/IK BBITIOJTHEHUS CAaMOCTOSTEIHLHON pa6OTBI 10 AMCHUIIJIMHEC, B TOM
YUCJIC IPUMCPHBIC HOPMBI BDCMCHH Ha BBIIIOJIHCHHUC 110 KAXKIOMY 3a1aHUTO,

XapaKTCPUCTUKY BaI[aHI/Iﬁ HJIA CaMOCTOSITCIILHOM pa6OTLI 06yanOIHI/IXC5I u
MCTOANYCCKUC PCKOMCHIAIIMH 110 UX BBIIIOJIHCHHUIO,

Tpe60BaHI/Iﬂ K MMpCaACTaBJICHHUIO n 0(1)0pMJIeHI/IIO PE3YJILTAaTOB
CaMOCTOSTEIILHOMN pa60TI>I;

KPUTEPHUH OLICHKHU BBINOJHEHUSI CAMOCTOSITEIbHON PaOOTHI.

IV. KOHTPOJIb JOCTUXXEHUS LEJIEA KYPCA

No KouTtponupye Komp! 1 3Tans! opMUpOBaHUS KOMITETEHITHIA OLEeHOYHBIE CPENCTBA
/0 | MbI€ pa3aens / TEKyIIl | MpOMEKYTOTHas
TCMBI it aTTecTalus
JHACIUATUIMHBI KOHT
071b
1 Functional OIIK | 3HaeT OCHOBHBIE METOIBI CTHIIMCTHUECKOH | YO-1 | Dk3ameH,
styles typology | -8 HWHTEPIIPETALMNHN TEKCTOB Pa3IMYHbIX Bompoc Ne 1
(YHKIIMOHAIBHBIX CTHIICH JK3aMeHAIMOHH
oro ouiera,
ounersr 1-7
YMEET aHAJIM3UPOBATh TEKCThI Pa3IUYHbIX
(YHKIIMOHAIBHBIX CTHJICH
BJIaJ€ET HaBbIKAMU CTHIMCTHYECKOTO
aHam3a
2 Phonetic and OIIK | 3HaeT OCHOBHBIE TUIIBI BBIIBUKEHUS YO-1, | Dx3amen,
Graphic -6 YMEET ONPEIENATh CTUIMCTHIECKYO Bompoc  Ne 1
Stylistic TOHAJILHOCTh TEKCTA, PA3JIUYHBIE TUIIBI SK3aMCHallIOHH
Means BBIJIBHDKEHUS, CTUIIMCTHUECKHE oro burera,
0COOEHHOCTH TEKCTa Ha JIEKCUUYECKOM U Ouersr 8-9
CHHTAKCHUYECKOM YPOBHE
BIIaJICET HABBIKAMH CTHIIMCTHYECKOTO
aHam3a
3HAET OCHOBHEIE CTHINCTHYECKHUE
K- | npuemsl GpoHOTpadurueckoro,
30 JIEKCUYECKOr0 U CHHTAKCUYECKOTO
YPOBH:I, 00€CTICUNBAIOIIIX PA3ITHIHEIE




THIIBI BBIIBYXKCHUA

yMeeT UJIeHTUDUIIUPOBATh OCHOBHEIC
CTHJTUCTUYECKUE TPHEMBI
(hoHOrpadhMIecKoro, JISKCUIECKOro U
CUHTAKCUYECKOTO YPOBHS M ONIPEICIATh
X QYHKITAN

BJIaJICeT CIIOCOOHOCTBIO aHAJIM3UPOBAThH
CTHJINCTUYCCKUEC TIPUEMBI
(dhoHOTrpadUIECKOro, JIEKCHISCKOTO 1
CUHTaKCHYECKOTO YPOBHS

Lexical
stylistic means

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHU S

YMEET OIPEACNATh CTUIUCTHUECKYIO
TOHAIFHOCThH TEKCTA, PA3IINIHBIE TUITBI
BBIIBIDKEHUS, CTHIIHCTHIECKIE
0CcOOEHHOCTH TEKCTa Ha JIEKCHIECKOM U
CHHTaKCHYEeCKOM YPOBHE

BJIaACCT HaBbIKaMH CTHJIIMCTUYCCKOI'O
aHaJIn3a

IK-
30

3HAC€T OCHOBHbIC CTUJIIMCTUYCCKHUEC
npuemMbl GOHOTpaPrUECcKOro,
JIEKCUYECKOTO M CHHTAKCHYECKOTO
YPOBHS, 00CCIICYMBAIOIINX PA3TUUHBIC
THUIIbI BBIABUXCHUS

yYMEET I/II[CHTI/I(bI/I]_[I/IpOBaTI) OCHOBHBIC
CTUJTUCTUYCCKUE TPHEMBI
(hoHOrpahuIecKoro, JIEKCUIECKOro U
CHHTAKCHYECKOI'O YPOBHS U ONPEIEIATh
ux pyHKIINH

BJIaJIEET CIIOCOOHOCTHIO AaHATM3UPOBATH
CTUJIMCTUYCCKHUE IIPHUEMBI
(doHOrpaduIecKoro, JIEKCUIECKOro u
CHHTAKCHYECKOTO YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
SK3aMEHAIlMOHH
oro ouiera,
ouiersl 10-13,
17,18

Syntactic
stylistic means

OIIK

3HACT OCHOBHBIC THUIIbI BBIJIBUXKXCHUA

YMEET OIPEACNIATh CTUIUCTHICCKYIO
TOHAIBHOCTH TEKCTA, PA3TMYHbIC THITHI
BEIJIBIDKEHUS, CTUIIHCTHIECKIES
0COOEHHOCTH TEKCTa Ha JIEKCUIECKOM U
CHHTaKCHYEeCKOM YPOBHE

BJIaJACCT HaBbIKAMH CTUJIMCTHYCCKOT'O
aHaJIn3a

30

3HAEeT OCHOBHBIE CTHIIMCTUYECKHE
npuemMbl GOHOTpaPrUEcKOro,
JIEKCUYECKOTO U CHHTAaKCHYECKOTO
YPOBHS, 00ECIICUNBAIOIINX Pa3IMYHbIE
THUIIBI BBIIBUKCHU S

yMeeT UJIeHTU(UIIUPOBATh OCHOBHEIC
CTHJIUCTUYECKUE TPHUEMBI
¢doHorpaduuecKoro, JIEKCHIECKOT0 U
CHUHTaKCUYECKOTO YPOBHS M OIIPEEISATh
ux QyHKIMH

BJIaJICCT CIIOCOOHOCTBIO aHATTM3UPOBATH
CTHJTUCTUYECKUE TPUEMBI
(boHOrpaduuecKoro, JIEKCHIECKOro 1
CHUHTAKCHYECKOTO YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
JK3aMeHAIMOHH
oro ouiera,
ounersr 14-16

Stylistic

OIIK

3Ha€T OCHOBHBIC MCTO/bI

VO-1

DK3aMeH,




analysis -8 CTHJINCTUYECKON MHTEPIIPETALINN TEKCTOB Bonpoc Ne 2
Pa3TMYHBIX (YHKIMOHATIBHBIX CTHIICH 9K3aMEHAlMOHH
yMeeT aHaIN3UPOBATh TEKCTHI Pa3INIHBIX oro 6urera,
(YHKIMOHAIBHBIX CTHIICH CTHITUCTUYECKU
BJaJieeT CTUJIMCTHYECKUM aHATU30M 1 aHaM3 TEKCTa

TunoBele KOHTPOJIBHBIC 3a/1AHMS], METOJAUYECKHAE MATEPUAIIbI, OIPEICIIAIOIINE
IpoLEIypbl OIEHUBAaHWA 3HAHWMA, YMEHUHA W HABBIKOB M (WJM) OIbITa
NEATEIbHOCTH, a TaKXe KPUTEPUM W TOKAa3aTeld, HEOOXOIUMBIE IJIsl OLICHKH
3HaHWW, YMEHHUH, HaBBIKOB U XapaKTepU3YIOUIHe ATambl (POpMHUpPOBAHUS
KOMIIETEHIIMA B TPOLECCE  OCBOCHHMS  00pa3oBaTEIbHOM  MPOrPaMMBl,
npenacrasieHsl B [Ipunoxenun 2.

V. CIMCOK YYEBHOM JIUTEPATYPHI 1 THO®OPMAIIMOHHO
METOANMYECKOE OBECIHEHEHUE JUCHUITJINHBI
OcHoBHasl IUTEpPaTypa

(onexmponnwvie u neuammvie uzoanus)

1. T'ypeBuu, B.B. English stilistics. CTuiaucTika aHTJIMACKOTO sI3bIKa: Y4eOHOe
noco6wue / ['ypesuu B.B., - 8-¢ u3x., ctep. - M.:®nunTa, 2017. - 68 c. -
Pesxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiina, JL.I'. CTunucTika TEKCTa: OT TEOPUH KOMITO3ULIUH - K

JeKoIupoBaHuio: YueOHoe nocobue / Kaiina JI.I'., - 4-e u3n., cTep. -
M.:®nunTta, 2017. - 208 c. - Pexxum goctyna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bypnak, T.®., Uuctas. C.D. CTrimcTHKa aHTTIMHACKOTO SI3bIKA =
English Stylistics: Yueonoe nocooue / Kpoxanesa JI.C., bypnak T.®., Yucras C.OD.
- Mu.:PUTIO, 2017. - 122 ¢. - Pexxum goctyna:
http://znanium.com/catalog/product/977873

4. Kyxapenko, B.A. I[IpakTuky™m M0 CTUIMCTUKE aHTJIMMCKOTO S3bIKA. Seminars
in Stylistics / Kyxapenko B.A., - 8-e uzn. - M.:dnunTta, 2016. - 184 ¢. -
Pesxxum noctyna: http://znanium.com/catalog/product/406221

JlonosHuTEILHAS JIUTEpPATypa
(neuammvle u snexmponHvle u30aHUs)

1. Apnounba, U. B. Ctunuctruka. COBpeMEHHBIN aHTJIMICKHI SI3bIK
[DnexTponnslii pecype] / Y. B. Apaonsa. - 10-e uzn., crep. - M.: ®nunTa,
2010. - 384 c. - Pexxum pocryna:
http://znanium.com/catalog/product/495859

2. bonornoBa, H.C. KoMMyHuKaTHBHAs CTUIIMCTHKA TekcTa: CloBaph-
te3aypyc / H.C. bonotHoBa. - M.: ®nunTta: Hayka, 2009. - 384 c. - Pexxum
nocryna: http://znanium.com/catalog/product/199910



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910

. bonotnora, H. C. ®unonorndyeckuii aHaJIn3 TeKCTa [ DJIEKTPOHHBIN pecypc|
: Yu. moco6. / H. C. bonotroBa. - 4-¢ uzn. - M. : ®nunTa : Hayka, 2009. -
520 c. - Pexxum moctyma: http://znanium.com/catalog/product/405905

. lanbniepun, Y. P. CTuimmcTrka aHMIIMICKOTO SI3bIKA : YYEOHUK JJIsi THCTUTYTOB U
(aKyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHTIIHICKOM si3bike) / V.P. ["anbrepus. -
Mockasa : Kpacann, 2014. — 332 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU

. Jlanmuua, M.H. Ctunuctrka COBpeMEHHOT'0 aHTJIMHCKOTO s3bIKa : y4eOHOe
nocobue s By3oB / M.H. Jlanmmna. - Cankr-IletepOypr : U3n-Bo
®dunonornyeckoro gaxynprera CII6I'Y Mocksa : Akanemus , 2013. - 271 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU

. PomanoBa, H.H. Ctunuctuka u ctuiu [ DIeKTpoHHBIN pecypc] : yueo.
noco6wue; cios. / H. H. Pomanoga, A. B. ®unumnmos. - 2-e u3n., crep. - M.:

®nunHta, 2012. - 416 c. - Pexxum goctyna:
http://znanium.com/catalog/product/455698

Ilepeuenb pecypcoB HH(OPMALMOHHO-TEJIEKOMMYHHKAIIMOHHON ceTH
«HHTEepHET»

. Glossary of Literary Terms [DnektpoHHblii pecypc] - Pexum nocryna:

https://literaryterms.net/glossary-of-literary-terms/

. Goodreads [DneKTpOHHBIH pecypc] - Pexum JOCTYyTIA:

https://www.goodreads.com/

. Literary Devices and Terms [DnexTpoHHBIM pecypc] - Pexum nmocrymna:

https://literarydevices.net/

. Oxford Dictionary of Literary Terms App [DnekTpoHHbIi pecypc] - Pexum

JIOCTyIa:
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb
edded.wireless.oxford.oxfordliteraryterms&hl=en

. Project Gutenberg [OnekTpoHHBINI pecypc] - Pexum gocrtymna:
https://www.gutenberg.org/

. The Concise Oxford Dictionary of Literary Terms [DnexkTpoHHBIi pecypc] -

Pexum JOCTyIa:
http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise_Oxford
Dictionary of L(BookFi.org).pdf

. The Routledge Dictionary of Literary Terms [DnekrpoHHbIii pecypc] -

Pexum nocTyna:
https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

Ilepeyenb HHPOPMALTMOHHBIX TEXHOJIOTHH
U NIPOrPaMMHOI0 o0ecrevYeHust


http://znanium.com/catalog/product/405905
http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
http://znanium.com/catalog/product/455698
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/
https://literarydevices.net/
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

[Ipu  ocymecTBieHnn 00pa30BaTENILHOTO TpoIecca  CTyJEHTAaMU M|
po(heccopcKo-IPenoaBaTeIbCKUM ~ COCTaBOM  HCIIOJIB3YETCS  CIIEAYIoIee
nporpammHoe obecreuenue: Microsoft Office (Excel, PowerPoint, Word u T. n),
Open Office, mporpaMmmuOe obecrieueHre IIEKTPOHHOTO pecypca caiita [IBDOY,
BKtovasi ObC [IBOY.

VI.METOAUYECKHUE YKA3AHUSA
MO OCBOEHUMIO ANCHUITJIMHBI

[Ipu  ocBoeHun  auCHUIUIMHBI  «CTHUIMCTHKA ~ AHTJIMHCKOTO  SI3BIKA»
PEKOMEHTyeTCS YUUTHIBATh CIEAYIOIIEE:

1. Bce 3amanust Kypca, Kak B YCTHOW, TaKk M B MHCbMEHHOW ¢opme,
BBITIOJTHSFOTCSI HA aHTJTUHACKOM SI3BIKE.

2. JI1st momy4yeHust dK3aMeHa 10 JUCHUILTUHE HEOOXOJIMMO BBIMOJIHUTH
BCe 3aJlaHuA, MPEAYCMOTPEHHbIE KypcoM. B CBsI3U € 3TUM pEKOMEHIYyeTCs
BBITIOJIHATD 33/IaHUS B YCTAHOBIIEHHBIE CPOKHU, O€3 3a/IepiKEK.

3. [lepen  BBIMOJTHEHHWEM  KAXKIOTO  3aJlaHUS  PEKOMEHJIyEeTCs
BHUMATEIIFHO 03HAKOMHUTHCS C HHCTPYKIIMEH IO €T0 BBITIOJHEHUIO, TPEOOBAHUSIMH,
MPEABIBISIEMBIMA K 3aJIaHUIO, KPUTCPUSMH OIICHKA M 00pas3laMu BBITOTHCHUS
3aJaHUil.

4, Bce nucbmeHHBIE 3amaHusl, MPEAYCMOTPEHHBIE KYpCOM, CIAIOTCS B
AJIEKTPOHHOM (hopmare.

5. B pabore ¢ wWCTOYHMKaMH  WJUTFOCTPATMBHOTO  MaTepuasa
MPUBETCTBYETCS TPHUBJICUYCHHE TPOU3BEIACHUI COBPEMEHHON JHUTEpaTyphl Ha
aHTIIMHACKOM SI3bIKE, Ta3eT W KYPHAJOB, WLIIOCTpAnuid (pekiamMa W pa3IudaHas
neyaTHas IPOIYKITUs, BEIBECKH, OOBSIBICHUS ), BUICO U ayIH0-MaTEPHAIIOB.

6. [Ipy  aHamm3e  TPUMEPOB  PEKOMEHAYETCS  TOJb30BAaThCS
OJTHOSI3BIYHBIMH CJIOBApsIMH. [lepeBOHBIC CIIOBApH MPUBIECKAIOTCSA TOJIBKO B TOM
clly4ae, €Clid CTYJCHTY HE yAaeTcCs TMOHSITh 3HAYEHHUE CJIOBA M3 AHTJIOS3BIYHOTO
MCTOYHHKA.

7. B xypcoBoii pa0oTe peKOMEHIYeTCsl HCIOJIb30BaTh COBPEMEHHBIE
UCTOYHUKH ®  OTOMpaTh  KOHTEKCTHI, JOCTAaTOYHBIC I  TOHWUMaHHUS
CTWJIMCTUYECKOTO IIOTEHUMAaNa TOW WM WHOW enuHuIbl. B cioywasx, Korpa
CTYJICHTy HE YyJaeTCsi HaWTH WIIIOCTPATUBHBIA MaTepHall CaMOCTOSITEIIBHO,
JIOTTYCKAeTCsl UCTIOB30BaHNE CIIPABOYHBIX MAaTepUAIOB U YYeOHHKOB, HO HE OoJiee
30% ot Bcero oO6beMa matepuana. PaboTel B 00s3aTEIIBHOM MOPSIKE BKIIIOYAIOT
CCBUIKM Ha WCTOYHUKH MaTepuaja B COOTBETCTBUHM C HOPMATHBHBIMU
nokymenramu  (URL:  https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-
2003.pdf). B cny4yae wuCIONBb30BaHUS JJICKTPOHHBIX HMCTOYHHUKOB CCBLIKA Ha

HCTOYHHUKH JOJIDKHBI OBITH AKTUBHBIMH, UX BKIIIOUCHHUEC B JOKYMCHT 00s3aTeJILHO.


https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf

VII. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME
JUCHHUITIMNHBI
OcBoeHME JUCHMIUIMHBI ~ MPEANOJiaraeT MCHOJIb30BAHUE  CIIEIYIOIIETO
MaTepUAThHO-TEXHUYECKOTO OOCCICUCHUs: MYJIbTUMEAUNHAS ayJIUTOPHS C
TUIIOBOM KOMIUIEKTAMENH: MYJIbTUMEIUNHBIA ITPOECKTOP, ABTOMATHU3UPOBAHHBIN
MPOEKIIMOHHBIM JKpaH, aKyCcTUuYeckas cucremMa ¢ T.J. MyJbTUMeIHiiHas
ayIUTOPHS JI0JDKHA OBITh OCHAIIICHA JIOCTYIIOM B ceTh MIHTEpHET.

MynbTumMeauitHas ay IATOPUSL:
ITpoexTop Mitsubishi EW330U,
DkpaH NpoeKunoHHbIi ScreenLine
Trim White Ice, npodeccronanpHas
KK-manens 47", 500 Kn/m2, Full HD
M4716CCBA LG, noacucrema
BUJICOUCTOYHUKOB JJOKYMeHT-Kamepa 690922, [Ipumopckuit

. CP355AF Avervision; mojacucreMa Kpai,
CTUIMCTHKA aHTJIMHACKOTO

J3hIKa BHJICOKOMMYTAIMU; TTOJACUCTEMA r. Binagusocrok,
ayJIMOKOMMYTAIUU 1 3ByKOyCUJIeHHUs; |0. Pycckuii, . Askc, 10,
MOJICCTEMa HHTEPAKTUBHOTO Kopmyc 20 (D), aya. D808
yIOpaBlIeHUs

KomnerotepHslii k1ace Ha 26 pabouux
MecT. Pabouee mecTo: MoHOOJIOK
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m




[Ipunoxenue 1

MUHUCTEPCTBO OBPA3OBAHUS U HAYKU POCCUIMCKOM ®EJEPAILIMU

qbenepaanoe ToCyAapCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'II)HOC YUPCKACHUC BBICIICTO O6pa30BaHI/IH
«/1aIbHEeBOCTOYHBIN (eepabHbIil YHUBEPCUTED)
(ABDY)

BOCTOUYHBIM THCTUTYT - IIKOJIA PEI'HOHAJIBHBIX 1 MEXKAYHAPOIHBIX
HUCCIIEJOBAHUU

YYEBHO-METOJUYECKOE OBECITEYEHUE CAMOCTOSITEJIbHON
PABOTBI OBYUYAIOHINXCA
1o AucHUILUInHe «CTHINCTHKA AaHTJIHHACKOTI0 S3bIKA)
Hanpagienue noarorosku 45.03.02 Jlunrsucruka
npoduiib « MexXKyIbTYypHAs KOMMYHUKAIUS (AHTJTUHCKUM U KUTANCKUN)»
®dopmMa NOATOTOBKHU OYHAS

BiaaaguBocTok
2019



IInan-rpa¢guk BHINOJTHEHHUSA CAMOCTOATEIbHONH PadOThI MO IMCHMILINHE

Ne | aTa/cpokm Bua camocrosiTeJibHOM padoThI IIpumepubie | @opma
BbITNIOJIHEHUSI HOPMBI KOHTPOJIfA
n/n
BpeMeHH Ha
BbINIOJIHEHH €
1 1-13 Henensa [ToaroroBka K MPakKTUYECKUM 3AHATUAM 52 YO-1
1-5
2 12-13 venens | [loaroroBka K sK3aMeHy 36 DKk3aMeH
3 Hroro: 88

PexoMeHIaIMH 110 CAMOCTOSATEIbHOI padoTe CTyIeHTOB

CamocTosiTenbHas paboTa mpeciienyer 1eib 0osiee rTyO00KOro 03HaAKOMJICHUS
CO CTHJIMCTHYECKUM Pa3HOOOpa3reM aHTIMHCKOTO S3bIKa W OBJIAJCHUS HABBIKOM
UHTepIpeTanuu TeKcToB. CamocrosiTenpHas paboTa OCYIIECTBISICTCS B (opme
paboThI C TUTEPATYPHBIMU MCTOUYHHUKAMHU, JIEKCUKOTPAQUUECKUMHU HUCTOYHUKAMH,
HNurtepHet-pecypcamu. CamocTosiTelibHasi paboTa CTYJEHTOB IO JUCUHUILIUHE
MpeAnojaraeT peryasipHyro MOJATOTOBKY K MPAaKTUYECKUM 3aHITHSAM U HAITMCaHUE
KypCOBOM pabOTHI.

OcBoeHHE MPAKTUUECKOT0 MaTeprajla U CaMOCTOSITEIbHOE MPEeBAPUTEIHLHOE
(10  COOTBETCTBYIOIIETO  ayAUTOPHOTO  3aHATHS) BBITIOJIHCHWE  3aJaHHH
MPAKTUYCCKUX 3aHATHH SIBISCTCS HEOOXOAMMBIM YCIIOBUEM IS YCIICIITHOTO
OCBOCHMsI NUCHMIUIMHBL. [lepen KaKaplM NPAKTHUYECKUM 3aHSITHEM CTYIEHTY
pPEKOMEHyeTCsl MpopadoTaTh JIEKIUOHHBIM MaTepual U COOTBETCTBYIOIILYIO
TEOPETUUYECKYIO JIUTepaTypy MO TeMe 3aHaThs. B Xoje MOArOTOBKM K
MPAKTUYECKUM 3aHSATUSIM CTYJACHT JTOJDKEH:

- YHATAaTh AHTJIOSN3BIYHBIC TEKCTHI M TEKCTBI HA POJHOM SI3bIKE IO
COOTBETCTBYIOIIMM TeMaM C IIENbI0 YSCHCHMsI DPA3IMYHBIX TOUYCK 3pCHUS Ha
KOHKPETHBIE BOIPOCHI, KOPPEIAIMA TEPMHHOJOTHH, TIOUCKA KOHKPETHBIX
IPUMEPOB YIOTPEOICHHS COOTBETCTBYIONINX CTHIIMCTUYECKUX CPEJICTB,

- CaMOCTOSITEIHHO MPOAHATIN3UPOBATH ciy4au PUMEHEHUS
COOTBETCTBYIOIINUX CTHIIMCTUUECKUX CPEACTB (110 TEME MPAKTUIECKOTO 3aHATHUS ),

- OMIPE/ICIIUTD UX BUJIBI,

- yKa3aThb OCHOBHBIC (DYHKIIMH, BBITIOJIHSICMbIC IaHHBIMH CPEICTBAMHU B
TEKCTe,

- TOTIOJTHUTEILHO HAWTH MTPUMEPHI UCITOJIB30BAHHUS JAaHHBIX CPEJICTB B TCKCTE.

IIpuMep NpaKTHYECKOT0 3aHATHS:



IIpakTuueckoe 3ansaTue Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

1. He muttered “ — a picture.” He clicked the shutter, stood up, wound the
stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

2. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes
to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

3. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

4. She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

5. It all came back to him — the furtive sneak downstairs, the wary passage of
the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

6. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock
the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

7. His dog joins in, they howl together forlorn and furious, they put everything
in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]

8. The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

9. Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the
carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long
Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;
And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...

Alliteration lends itself to easy memorization as we both hear and see the

similarities of the alliterated words. Preachers and politicians use it. Taglines

and ad jingles leverage it. I’ve even seen grown adults hammering out



corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet I scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that | am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick in the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

Comment on the functions of the phono-graphical stylistic means in
the following pictures:



http://www.thecreativealliance.com/branding/alliteratively-speaking/

Since the debut of the Mark VII Jaguar at the last Motor Show, time has
shown how well it merited that first sensational acclamation. In the same 12
months the Jaguar XK has dominated the International motoring scene, gaining
success in no fewer than 12 major events. including the Le Mans 24 hour race—
the first British'Car (o do so for 16 ycars. Jaguar ar¢ proud of this year of
by ereat achicvement and of the gencrous tributes paid to their cars by press and

public throughout the world.
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Writing Your Own Poem

B IG R Rosy's going riding

little r
Rosy Robin Ross.

on her
red rhinoceros.

-2‘. - j‘
B I G ‘ 7 A yawning vellow yak.
Young Yolanda Yorgenson

little v 5, is yelling on his back.

SUNSCREEN
DVIDED &
JURAGED
ERY LESSON

TIVE CLOTHING

- SUNSCREEN

NATURAL 1[1]!:;
FROM COCONUTS

0z Cimeo Demo

SUNGLASSES



V.

If you want to play with alliteration, you may use Alliteration Sentence
Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html

State the type of graphical means used in the examples and comment on
their functions:

1.

Henry..? Henreeeeee! Henry Lightcap!

The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]

| raise the revolver — a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
i1s the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape
[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill


http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
8. “You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
9. “So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]
10.His breath was labored, his words filled with a strange energy. The
coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless
tremolo. “I-l1-am-not-a-toy!” he spat. [Yoshihara Reiko. Ai no Kusabi: the
space between. vol.2, p. 62]
11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]
12.“Mrs. Parnell was found murdered this morning. ” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]
13.“Who’s that bird talking to Aunt Connie?”
“That 1s Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have I got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]
14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]
MeToanyeckue yKa3aHus K BbINOJHEHUIO KYPCOBOH padoThbl
no aucuuiuinie «English Stylistics CTHIMCTHKA AaHTTIMHCKOT0 A3BIKA»
KypcoBass pabGora mocCBsIeHa OMUCAHUIO CTUJIUCTUYECKUX IPUEMOB
aHTJIMHACKOTO $I3bIKa W Pa3BUBACT HABBIKM WACHTHU(UKAIMK W aHAIU3a MIPUMEPOB
UCTONIb30BaHusl  (GoHOrpadUUYECKUX,  JEKCHMUYECKMX W CHHTAKCHYECKUX
CTHIIIMCTUYECKHX cpeAcTB. KypcoBas padota coctouT u3 3 yacteil: «IIpumepsr
WCIIOJB30BaHUsl CTWJIUCTHYECKUX (oHorpaduueckux cpeactsy, «lIpumepsl
WCIIOJB30BAaHUSA  CTUJIMCTUYECKUX  JIGKCHYECKUX  cpeactB»,  «lIpumepsl
WCIIOJB30BaHUs CTHJIMCTUYECKUX CHUHTAKCUYECKHX  CPEACTB» U BBITOJIHSIETCS
CIeAyIIMM  o0pa3oM:  CTYJIEGHT  CaMOCTOSATEIIBHO  HAxXOJUT  IMPUMEPHI
WCIIOJIb30BaHUsl CTUJIMCTUUECKUX CPEJICTB PA3IUYHBIX YPOBHEH B ayTEHTUUYHBIX
TEKCTaX, KaKk Ha OyMa)KHBIX, TaK ¥ Ha DJIEKTPOHHBIX HOCUTEISAX, U MIPEIOCTABIISET
UX TPENoJaBaTeI0 ¢ YKa3aHUEM HCIOJIb30BAHHOTO CTHUJIMCTUYECKOTO MpHeMa U
HMCTOYHUKA U aHaJIN3a JJIsl OT/ACJIbHBIX TPUEMOB.



Ilpumep CTPYKTypbl TMEpPBOM YacTH KypcoBOW palbOThl (MEepPEUUCIICHBI
HEOOXOJMMbIE BUABI CTUJIMCTHYECKUX (OHOTpadUuUecKux CpeAcTB U HX
KOJIMYECTBO):

Part # 1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oo6pa3zen opopMiieHNsI TPUMEPOB:

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpeboBanus Kk npeAcTaBICHUI0 U 0POPMJIICHHIO PE3yJIbTATOB
CaMOCTOAITEIbHOI PadoThI
[ToaroroBka k co0ece/I0BaHMIO:

- CaMOCTOSATCJIbHO IMPOAHAJIM3UPOBAHHBLIC ClIydand IMPUMCHCHHUA HN3YHYaCMBbIX
CTUIIMCTUYCCKUX CPCACTB C ONPCACICHUEM HMX BHUAOB M YKA3aHHEM Ha OCHOBHBLIC
(byHKI_II/II/I, BBITTOJIHACMBIC JJAHHBIMU CPCACTBAMHU B TCKCTC,

- IPpUMCPLI UCITOJIB30BaHNA JAHHBIX CPEACTB B TCKCTC, C06paHHBI€ CTYACHTOM
CaMOCTOATCIIBHO.

CTHUIIMCTHYECKHE CpCaACTBa OIMUCBIBAIOTCH I10 ITPCAJIOKCHHBIM 06pa3uaM:
Inversion

1. Think I saw her for the first time maybe in a news stand...

She was pickin' a mag

and dressed oblique.

She called me baby

and "was it me

maybe with a song on the radio?

So I told her I was rich then she asked "Could I use a dirty bitch?"

Of course...



Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do 1)
2. | woke up it was 7

Waited till 11

just to figure out that no one would call

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was so real...was S0 horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i
https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love
wouldn't you love somebody to love
you better find somebody to love
(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
oy
3 always a
LIGHTHOUSE,
© alwaysa
man
and always
ﬁ ... v
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies
First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me



She suffocates me with suggestions

| asked 'do you feel the same?'

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, | can't expand

Ahah, now I could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton

| was playing in the beginning, the mood all changed

I’ve been chewed up and spit out and booed off stage.

(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life," I've heard over and over from
my parents and other experts. Euck do they know? Tell that to Rachel Amber. Or
Kate.l've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS,Max’s Diary,10/10/2013)

Litote
| want you,
| need you,
But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.
(Meatloaf, Two out of Three Ain't Bad)

Climax
“This i1s my storm. I caused this... I caused all of this. I changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do | love you




Every time we lie awake
After every hit we take
Every feeling that | get

But | haven't missed you yet

(Three Days Grace, | Hate Everything About You)

KpuTtepun o1ieHKH BBINOJITHEHUSI CAMOCTOSITEILHOI padoThI:
. CamocTosTenbpHast paboTa OLIEHUBAETCSA HA «OTIMYHOY, €CIIM OOJIbIIAs YacTh
CaMOCTOSITENIbHOM pabOThl BBIMOJHEHA, CTYJIEHT JEMOHCTPUPYET MPEKpacHOE
BJIQJICHUE MaTEpHUaJOM TUCIUIUIMHBI, OPUTHHAIBHOCTh M TBOPYECKHM MOIXOA K
BBIMIOJIHEHUIO 33JaHUM, OTpabOoTKa HEOOXOAMMBIX YMEHUH M (popmMHpOBaHUE
TpeOyeMbIX HABBIKOB IPOBOJAMJIUCH B TIOJHOM OOBEME, BBIIIOJIHEHBI BCE
TpeOOBaHUS K NPEICTABICHUIO U OPOPMIIEHHUIO PE3YJIbTaTOB CAMOCTOSTEIbHOU
paboTHI.
. CaMocTosTenbpHass padoTa OLIEHUBACTCS HA «XOPOIIO», €CIIM 3HAUYUTEIbHAS
9acTh CaMOCTOSITENIbHON PaOOTHI BBHITIONHEHA, CTYJCHT AEMOHCTPUPYET YBEPEHHOE
3HaHWE MaTepuaia JUCHUIUIMHBI, OTpadOTKa HEOOXOJUMBIX YMEHUH U
¢dopMupoBaHue TpeOyeMbIX HABBIKOB IPOBOJWINCH B HETOJIHOM 00BEME, OJJHAKO
CTYICHT B LIEJIOM HE JIEMOHCTPUPYET OPUTMHAJIBHBIA IMOAXOJA K BBIIOJHEHHIO
3aJlaHdl, HE BBIMOJHEHO Kakoe-TMOo TpeOoBaHME K TPEACTABICHUIO U
0 OPMIICHUIO PE3YIHTATOB CAMOCTOSITETLHOM PAOOTHI.
. CamocTosTenpHass paboTa OIEHUBAETCS HA «YJIOBJICTBOPUTEIHHO», €CIH
CTYJCHT BBIMOJIHWI 3HAYUTEIBHYIO YacTh CaMOCTOATEIBHOW padOThI, OJHAKO
JIEMOHCTPHPYET HEYBEpEHHOE 3HAHWE MaTepuana AUCHUIUIMHBI, a OoTpaboTka
HEOOXOMMBIX yMEHHH U (popmupoBaHuEe TpeOyeMBbIX HABBHIKOB MPOBOJWINCH B
HEJOCTaTOYHOM OOBbEME, HE BBIINOJHEHbl TPeOOBaHUS K TMPEACTABICHUIO U
0(pOpMIIEHUIO PE3yNbTaTOB CaMOCTOSTENbHOM pabOThl, y CTYJIEHTa BO3HUKAIOT
3HaYUTENIbHbIE  TPYJHOCTHM  C  WJASHTUQUKaUuMeld W  HHTepIpeTanuei
CTHJIMCTUYECKHUX TIPUEMOB Pa3HOTO YPOBHSI.
. CamocTtosTenpHass paboTa OICHUBACTCS HA «HEYJIOBICTBOPUTEIHHOY», €CIH
CTYJCHT HE BBIMOJIHWI OOJBIIYIO YaCTh CAMOCTOATEIHHONW PabOTHI MO OCBOCHHIO
MaTepuana JAWCIMIUIMHBI, OTpabOTKa HEOOXOJUMBIX YMEHHU U (popmMupoBaHHe
TpeOyeMbIX HABBIKOB HE MPOBOIUIIHCD.
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Macnopt ®OC

Koa u popmyaupoBka
A (popmy.aup Jtanbl (OPMHUPOBAHUA KOMIIETEHINH

KOMIIETEeHIM U

OIIK-6 BJIaJCHUE 3Haer OCHOBHBIE THIIBI BEIIBUKEHUS

OCHOBHBIMHU CII0CO0aMu OMPEENATh CTHIMCTHYECKYIO TOHAIBHOCT TEKCTA,
BBIPAXKCHUA Vieer Pa3IMYHbIC TUIIBI BHIIBUKCHHUSI, CTUITHCTUICCKUE
CCMAHTIHCCKOH, 0COOEHHOCTH TEKCTa HA JIEKCUYECKOM U
KOMMYHHKaTUBHOU U CHHTAaKCUYECKOM YPOBHE

CTPYKTYPHOI

HaBBIKaMH CTUJIMCTUYCCKOI'O aHaJIn3a
MMPEEMCTBEHHOCTH MCXKIY

YaCTsAMMH BbICKA3bIBAHUA -

KOMIIO3UIITUOHHBIMU
AJIEMEHTaMH TEKCTa
(BBeICHHE, OCHOBHAS Braneer
4acTh, 3aKIIFOUCHNE),
cBepx(dpa3zoBbIMU
€JIMHCTBAMH,
PETI0KEHUSIMHI
OITK-8 BiajeHueM OCHOBHBIE METO/IbI CTUITUCTHUECKOM
0COBEHHOCTSIMI 3HaeT HHTEPNIPETALUH TEKCTOB PAsIMIHBIX
o(ULHMAIBHOTO, (bYHKIIMOHATIBHBIX CTUJICH
HEUTPaIbHOTO U Vieer AHAIU3UPOBATH TEKCTHI PA3IUYHBIX
HEO(PUIMATILHOTO (YHKIIMOHAIBHBIX CTUJIEH
perucTpos obuieHus Braseer | HaBBIKAMHU CTHJIMCTHYECKOTO aHAIM3a

OCHOBHBIE CTUJIMCTUYECKHE TIPUEMBI
TTK-30 ciocobuocTs 3naer (oroOrpaduuecKoro, ICKCHIECKOTO U
OLCHUTP Ka9CCTBO CHHTaKCHYECKOTO YPOBHS, 00€CIIEUNBAIOIINX
UCCICAOBaHMA B TAHHOM pa3INYHbBIC TUIIBI BBIABHKCHUS
MpeAMETHOM 00J1acTH,

UJIEHTU(DUIIMPOBATH OCHOBHBIE CTUIIMCTUUYECKHE
COOTHECTH HOBYIO

npreMbl GoHOrpadhUIECcKOro, JIEKCUIECKOTO U
MH(}OpPMALIUIO C yKe

. YMmeer CHHTAaKCHUYECKOTO YPOBHS U OMPENETSATh UX

MMEIOIIEHCs, IOTUYHO U " .

(GYHKIIUHM B TEKCTAaX pa3NIuyHON (QYHKIIMOHATHLHOM
MOCJIEI0BATEIHLHO

HaIpaBJICHHOCTH
MPEJICTAaBUTh Pe3yIbTaThI
COBGCTBEHHOTO CMOCOOHOCTBIO AHAJIM3UPOBATH CTUITUCTUYECKUE
HCCIIeI0BAHNUS Brnageer npreMbl GoHOrpadUIECKOro, JIEKCUIECKOTO U

CHHTaKCHUYECKOTO YPOBHS

KoHTpoJb 1ocTHKeHMs 1eJield Kypca
Ne KonTpomupye Konp! u 3Tans! popMupoBaHrs KOMIIETEHIUH OneHouHbIe CpeacTBa
I/ | MbI€ pa3jens / TEKyIIl | IpOMEKyTOTHas
TCMBI i aTTecTalus
JUCIUILTHHBI KOHTP
0JIb




Functional
styles typology

OIIK

3HAC€T OCHOBHBIC MCTObI CTHJIMCTUYCCKOU

WHTEPIPETANN TEKCTOB PA3TMIHBIX
(YHKIIMOHATBHBIX CTHIIEH

YMEET aHAJIU3UPOBATh TEKCTHI Pa3INYHbIX
(YHKIIMOHAJIbHBIX CTUJICH

BJIaACCT HaBbIKaAMHU CTUJIMCTHYCCKOT'O
aHaJIn3a

VO-1

DK3aMeH,
Bompoc Ne 1
DK3aMeHAIlMOHH
oro ouiera,
ounersl 1-7

Phonetic and
Graphic
Stylistic
Means

OIIK

3HACT OCHOBHBIC THUIIBI BBIABHKCHUSA

YMEET OINPEACNATh CTUIUCTHUECKYIO
TOHAJIBHOCTH TEKCTA, PA3IUUHbIC TUIIHI
BBIIBIDKEHUS, CTHIIHCTHIECKIE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTUJIMCTHYCCKOT'O
aHaJIn3a

YO-1,

DK3aMeH,
Bompoc Ne 1
9K3aMEHAIMOHH
oro ounera,
owmersr 8-9

IK-
30

3HAeT OCHOBHBIE CTHIINCTUYECKHE
npuemMbl GOHOTpadrUECcKOro,
JIEKCUYECKOT0 U CUHTAKCHUYECKOI'0
YPOBHSI, 00€CIIEYNBAIOIINX Pa3INIHBIC
THUIIBI BBIABUKCHU A

yMEET I/I,I[CHTI/I(bI/I]_[I/IpOBaTI) OCHOBHBIC
CTHINCTUYECKHE TIPHEMBI
(hoHOTrpadUIeCcKOro, IEKCHIECKOTO U
CHUHTAKCHYECKOI'0 YPOBHS U ONPEIEIATh
ux QyHKIIMU

BJIaJIeET CIIOCOOHOCTHIO AaHAIM3UPOBATh
CTHJIUCTUYECKHE TIPHEMBI
(doHOorpaduIecKoro, JIEKCUIECKOro u
CHHTaKCHIECKOTO YPOBHS

Lexical
stylistic means

OIIK

3HA€T OCHOBHBIC THUIIbI BBIJIBUXKXCHUA

YMEET ONPEAETATh CTUIHCTUIECKYIO
TOHAIBHOCTH TEKCTA, PA3TUYHbIC THITHI
BBIJIBUKEHUS, CTHIINCTUICCKHE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYEeCKOM YPOBHE

BJIaJACCT HaBbIKAMH CTUJIMCTHYCCKOT'O
aHaJIn3a

[IK-
30

3HAeT OCHOBHBIE CTHIIMCTUYECKHE
npuemMbl POHOTpaPrUECcKOro,
JIEKCUYECKOTO U CHHTAaKCHYECKOTO
YPOBHS, 00ECIICUNBAIOIINX Pa3IMYHbIE
THUIIBI BBLABHKCHUS

yMeeT UJIeHTU(UIIUPOBATh OCHOBHEIC
CTHITUCTUYECKUE TPUEMBI
¢oHorpaduuecKoro, JIEKCHIECKOT0 U
CHHTaKCHYECKOTO YPOBHS M OIIPEEISAT
ux QyHKIMH

BJIaJIEET CIIOCOOHOCTBIO aHAJM3UPOBATh
CTHJIUCTUYECKUE TPHUEMBI
(doHOrpaduIecKoro, IEKCHIECKOTO 1
CHUHTaKCHYECKOTO YPOBHs

VO-1,

DK3aMeH,
Bompoc Ne 1
JK3aMeHAIMOHH
oro ounera,
omrersr  10-13,
17,18




4 | Syntactic

stylistic means | -6

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHU S

YMEET OTPEAETATh CTUIHCTUIECKYIO
TOHAIFHOCThH TEKCTA, PA3IINIHBIE TUITBI
BBIJIBIDKEHUS, CTUIMCTHICCKUC
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTAKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOT'O
aHaJIn3a

3HAET OCHOBHBIE CTUIMCTUICCKHUC
npueMsl (poHOTpadUIECKOTO,
JICKCUYECKOTO U CHHTAKCUYECKOTO
YPOBHS, 00CCIICUMBAIOIINX PA3TUIHBIC
THUTIBI BBLIBHXKCHUS

30

yMeeT UJIeHTUDHUIIUPOBATh OCHOBHEIC
CTHJIUCTHYECKUE TPUEMBI
(hoHOrpauIecKoro, JIEKCUIECKOro U
CUHTAKCHUYECKOTO YPOBHS M ONIPEICIATh
X QYHKIIAN

BJIaJIeeT CIIOCOOHOCTHIO aHAIN3UPOBATh
CTUJINCTUYCCKHUEC IIPHUEMBI
(oHOTpadUIeCcKOro, IEKCHIECKOTO U
CHUHTaKCHYECKOTO YPOBHS

VO-1, | Ox3ameH,

Bompoc Ne 1
DK3aMeHAIlMOHH
oro ounera,

ouners! 14-16

5 | Stylistic
analysis

OIIK

3HAET OCHOBHBIC METO/IbI
CTHJINCTUYECKOI HHTEPIIPETAINN TEKCTOB
pa3IMYHBIX QYHKIMOHAIBHBIX CTHJICH

yMEET aHAIM3UPOBATH TEKCTHI PA3JIMYHBIX
(YHKIMOHAIBHBIX CTHJICH

BJIaACCT CTUIIMCTHYCCKHUM aHaJIM30M

YO-1 | Dk3ameH,
Bompoc Ne 2
SK3aMEHAIHOHH
oro ouiera,
CTUIIMCTUYCCKHU

¥ aHAJIN3 TEKCTa

IIkaJjia oueHUBaHUs YPOBHA cHOPMHUPOBAHHOCTH KOMIIETEHIIUH

Koa u 9ransl popMUpoOBaHUS KpuTepuu noKa3aTean
¢popmyanposka KOMIIeTeHIIUH
KOMIIETEHI[UH
OIIK-6 Bianenue 3HAET 3HAaHUE OCHOBHBIX CIIOCOOHOCTH OITHMCATh
OCHOBHBIMH (ToporoBbt OCHOBHDIC THIIBI THIIOB OCHOBHBIE THIIBI
criocobaMu 1l YPOBEHB) BBUIBIDRCHIA BBIJIBYDKEHUS BBIJIBIDKEHUS
BBEIPaXCHHS yMeeT OTIPECIIATh yMEHHE CIIOCOOHOCTE
CEMaHTHYECKOIA, (mpoBHHY | CTHJIMCTHYECKYHO | ONPENEISAThH OTIPEETISATh
KOMMYHHMKATUBHON | THIiA) TOHAJILHOCTD CTHJIUCTUYECKYIO CTHJIUCTUYCCKYIO
U CTPYKTYPHOH TEKCTA, TOHAJILHOCTD TOHAJILHOCTH TEKCTA U
MPEeMCTBEHHOCTH pa3iuyYHbIC TUIBl | TEKCTA U MOJIKPETUISATH CBOU
MEXJTy YacCTIMH BBIIBIDKEHUS, MOJIKPEIUIATH CBOH | BBIBOJIBI IPUMEPAMU
BBICKA3BLIBAHUSA - CTHJINCTUYECKHE | BBIBOJIBI
KOMIIO3UILIMOHHBIM 0COOEHHOCTH MpUMepamMu
U DJIEMEHTAMU TEKCTa Ha
TekcTa (BBEJICHUE, JIEKCUYECKOM 1
OCHOBHAasl YacTh, CHHTAKCHYECKOM
3aKIIIOYCHUE), YpOBHE
CBepxq)paSOBbIMH BJIACET BJIaJICHHUC CITOCOOHOCTh
€IUHCTBAMH, (BBICOKMIN) HABbIKaMH HaBbIKAMH OCYIIECTBIISATh
MPEIOKCHUSIMH CTHIHCTHHCCKOTO | icTHyeckoro CTHJIMCTHYECKUI aHAIN3
aHajmsa aHajn3a BO BCEl OJIHOTE
OI1IK-8 BnageHue 3HAeT OCHOBHEBIE 3HAHUE OCHOBHBIX CITOCOOHOCTE
0COOEHHOCTIMU (IOpOroBbl | METOMBI METOJIOB MIEPEYMCINTh OCHOBHBIE




oduLMaNBEHOTO, i YPOBEHb) | CTUJIIMCTHYECKOH | CTHJIMCTUYECKOU METOZBI
HEUTPaJIbHOTO U UHTEpIIpEeTaLUH UHTEpIIpETaLuH CTUJIMCTUYECKON
HEO(UIHATBHOTO TEKCTOB TEKCTOB MHTEPIIPETALIH TEKCTOB
pErucTpoB Pa3IUYHBIX Pa3NIUYHBIX Ppa3IUYHBIX
oO1eHus (YHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX (hyHKITMOHATBHBIX
CTHIICH CTHIICH CTHIIEH
ymeeT aHATU3UPOBATh yMEHHE CIOCOOHOCTD
(mpoaBHHY | TEKCTHI aHATU3UPOBATh aHaJIM3UPOBATH TEKCTHI
THIN) PasINn4IHbIX TEKCTHI Pa3IMYHbIX | Pa3IMYHbBIX
(YHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX (hyHKITMOHATBHBIX
CTUIe CTUIER CTUJIEH
BJaJ€eT BJIaJICHUE CIIOCOOHOCTH
(BBICOKHIA) CTHJIMCTUYECKUM IIPUMEHSTH HaBBIKU
CTHIJIMICTUYECKUM
AHATIEOM aHaTN30M BJIaJICHHS
CTHIIICTUYECKOTO
aHanu3a
I1K-30 3HAeT OCHOBHbIE 3HAHHE OCHOBHBIX | CIIOCOOHOCTH
CIOCOOHOCTD (TIOpOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX NEePEYHCIUTh OCHOBHBIE
OLICHUTH Ka4eCTBO | i ypPOBEHb) | MPUEMBI MPUEMOB CTHIIMCTUYECKUE
WCCIICTOBAHUSA B ¢dororpadmyecko | hoHOrpadUIECKOro | MPUEMBI
JAHHOM T0, IEKCHYECKOTO | , JIGKCHYECKOTO U ¢donorpaduveckoro,
npeaMeTHOH " CHUHTaKCHYECKOTO JIEKCHYECKOTO H
oOmacry, CHHTAaKCHUYECKOTO | YPOBHS, CHUHTaKCHUYECKOI0
COOTHECTH HOBYIO YPOBH, o0ecreynBaOLUINX | YpOBHS,
UHPOPMALIHUIO C 00eCTeyrBaloONINX | Pa3InYHbIC THITBI 00eCTeYnBatOIINX
YK€ UMEIoLIeHcs, pas3In4HbIC TUIMBl | BBLABHKCHHMS Pas3JIn4HbIC THIIBI
JIOTUYHO U BBIIBI)KCHUSI BBIIBIKCHHS
HOCJICIOBATENIBHO | YMEET WACHTH(QHUIUPOBA | YMEHHE CIOCOOHOCTH
NpEeJCTaBUTh (mpoaBUHY | Th OCHOBHBIE WACHTUQHULIUPOBAT | UACHTU(DHUIUPOBATD
Pe3yJbTaThl ThIN) CTWINCTUYECKHE | b OCHOBHBIC OCHOBHbIE
COOCTBEHHOTO MPUEMBI CTHJINCTUYECKHE CTHIICTUYECKUE
UCCIIEIOBAHUSA ¢doHOrpaduvecko | mpuemsbl MIPUEMBI
ro, Jlekcudeckoro | pororpaduueckoro | poHorpaduueckoro,
u , IEKCHYECKOTO U JIEKCUYECKOT0 U
CHUHTaKCUYECKOTO | CHHTaKCHYECKOTO CHUHTaKCHUYECKOT0
YPOBHS YPOBHS YPOBHS U ONPE/ICIISITh
uX (QYHKLINHU B TEKCTAX
pa3u4IHOM
(yHKIMOHATBHOM
HalpaBJICHHOCTH
BJIaJ€eT aHAJTU3UPOBATh BJIaJICHHUE CIIOCOOHOCTH
(BBICOKHMIT) | CTUIMCTHYECKHE | aHAJTU30M AHAJIU3UPOBATh
MPUEMBI CTHITUCTUYECKUX CTHIIMCTUYECKUE
¢doHOTpadMIecko | MPUEMOB TIPHEMBI
ro, IeKcuueckoro | goHorpaduueckoro | poHOrpadhuveckoro,
" , IEKCHYECKOTO U JIEKCHYECKOTO U
CHUHTAaKCUYECKOTO | CHHTaKCHYECKOTO CHUHTaKCHUYECKOTO
YPOBHS YPOBHS YpOBHS

MeToanuyeckue peKoMeHAaluu, ONpeaessonue npoueaypsl
OLICHMBAHUA Pe3yJbTATOB OCBOCHHS JUCHHUILINHbI
Texkymasi arrecranus CTyJeHTOB. TeKylias arrecranus CTYIEHTOB IIO
qucuuIuinHe « CTUIMCTHKA aHTJIMKACKOTO SI3bIKa» MPOBOJUTCS B COOTBETCTBUU C
JIOKaIbHBIMU HOpMaTUBHBIMU akTamu [IBDY u siBrsercs 00s3arenbHOM.




Texymas arrectanus no aucuuruinHe «CTHUIMCTHKA aHTJIMMCKOTO SI3bIKAa»
MPOBOJIUTCS B (opMe KOHTPOJBHBIX MEPONPUATHH (coOecemoBaHMe, KypcoBas
paboTa) MO OIEHUBAHUIO (PAKTHUECKUX PE3yJIbTaTOB OOy4YeHHs CTYACHTOB U
OCYILIECTBIISIETCS BEAYLIUM MPEIOJABATEIIEM.

CobecenoBanne (YO-1) - cpencTBO KOHTPOJsS, OpPraHM30BaHHOE Kak
crenuanbHas Oecela mpenojaBaress ¢ 00y4arolUMCsS Ha TEMbl, CBSI3aHHBIE C
U3y4yaeMoil AUCHUIUIMHOM, W pacCUYMTAaHHOE Ha BBISICHEHHWE o0bemMa 3HaHHM
00Oy4aromierocs o onpeaesieHHOMY pasjieny, TeMe, IpodaemMe U T.11.

CobecenoBanne W OIlCHKAa OoObeMa 3HAaHWUK MO AWCHUIUIMHE «CTHIMCTUKA
aHTJIMHACKOTO SI3BIKA» MPOWCXOAUT B XOJI€ BHITIOJHEHUS CTYICHTOM MPAKTHIECKUX
3aaHuil  Ha 3aHaTUU. Bompockl s coOecenoBaHusT 1O AUCIUIUIMHE
COOTBETCTBYIOT TeMam/pa3jieliaM COJEpXKaHUs MPaKTUYECKOM YacTh Kypca
(conmep:kaHHuIo MPAKTUYECKUX padoT).

OObeKTaMu OIICHUBAHUS BBICTYTAIOT:

— YPOBEHb OBJIAJICHUS MPAKTUICCKUMH YMEHUSIMH ¥ HaBBIKAMH 110 BCEM
BUJIaM y4eOHOI paboThI;

= pe3yIbTaThl CAMOCTOSITEIBHON PabOTHI.

IIpome:xkyTouHasi arrecTaumMs CTyAeHTOB. [IpomexyTouHas arrTecTanus
CTYJIGHTOB MO JucHUIUIMHE «CTUIMCTHKA aHTJIMICKOTO SI3bIKa» IPOBOJUTCS B
COOTBETCTBHM C JIOKaJbHBIMM HOpPMATHUBHBIMU akTamu J[B®Y wu saBmgercs
oOs3aTenbHOU. [lo MaHHOW NHMCUMIUIMHE TPEAyCMOTPEH HK3aMEH B CEIbMOM
ceMecTpe. DK3aMeH MpoBOAUTCA B ¢Gopme cobecenoBaHUs MO TEOPETUUECKOMY
BOIPOCY U CTHJIMCTUYECKOMY aHaJIM3y TEKCTa.

OueHoYHbIe CPeACTBA sl MPOMEKYTOUYHOM aTTecTAlINU
JK3aMeH
Copnep:xanue 3K3aMeHa

1. Teoperuueckuii Bompoc (theory).

2. IlpakTudeckoe 3amaHue MO CTUIMCTHYCCKOMY aHAIM3y TeKcTa (stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

Jx3aMeHalMOHHBINI OMiteT Ne 1 (oOpa3en)
1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.
Bomnpocs! k 3k3ameny (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.

ok wbhdE



6 Scientific style.

7 Official style.

8. Phonetic stylistic means.

Q. Graphic stylistic means. Graphon.

10. Metaphor. Structure, functions and types of metaphor.

11. Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17. Hyperbole. lrony.

18. Oxymoron. Zeugma. Play on words.

Tekcr 1A anaau3a Ha dk3aMmeHe (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or



whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.

So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpurepuu BbicTaB/ICHHS OLIEHKH CTYACHTY HA IK3aMeHe
mo JMCIIMIIJINHE «CTHIINCTHKA aHTJIHHCKOT0 A3BIKA»:

Bauusl Ouenka 3x3ameHna TpeGoBanus k c(popMUPOBAHHBIM KOMIIETEHMAM
(pedTHUHTOB (cranmaptHas)
O OLIEHKH)
86-100 «OMAUYHON OneHka «OTIIMYHO» BBICTABIISETCS CTYACHTY, €CIIU OH

IyOOKO U MPOYHO YCBOWJI IPOIPaMMHBIN MaTepual,
HCYEPIIBIBAOIIIE, ITOCIEN0BATENBHO, YETKO U JIOTHYECKH
CTPOMHO €ro M3JIaraeT, yMeeT TECHO YBSI3bIBaTh TEOPHIO C
NPaKTUKOM, CBOOOIHO CHPABIISETCS C 3a/la4aMu, BOIIPOCAMHU
Y JpYTMMU BUJaMU IPUMEHEHNUS 3HAaHUH, IPUYEM HE
3aTpyAHAETCS ¢ OTBETOM IIPY BUJIOU3MEHEHUH 3aJaHUH,
MPaBHJIBHO OOOCHOBBIBAET MPUHSITOE PEILLIEHUE, BIAJCET
Pa3HOCTOPOHHUMM HaBBIKAMU U IIPUEMAMHU BBIIIOJIHEHUS
MIPaKTUYECKHX 3a]1a4.

76-85 «xopouioy OLieHKa «XOpPOIIO» BBICTABISETCS CTYJIEHTY, €CJIK OH TBEPAO
3HaeT MaTepua, TPaMOTHO U MO CYIIECTBY MU3JIaraeT ero, He
JIOITYCKasl CYIIECTBEHHBIX HETOYHOCTEH B OTBETE HA BOIIPOC,
MIPABUJILHO MPUMEHSET TEOPETUUECKUE TTOTOKEHUS TPU
pEIIeHNH IPAKTHYECKUX BOIIPOCOB U 33724, BIAJICET
HEOOXOUMBIMU HABBIKAMU U MIPUEMaMH MX BBITIOTHEHHSI.




61-75 «yooenemeopumens | OLEHKa «yJOBIETBOPUTEIBHO» BBICTABIISETCS CTYAEHTY,
HO» €cJIM OH MMEET 3HaHHS TOJIBKO OCHOBHOTO MaTepHaia, HO He
YCBOMJI €0 JIeTaJeH, I0ITyCKaeT HETOYHOCTH, HEJOCTATOYHO
npaBUWIbHBIE (HOPMYITHPOBKH, HAPYIICHUS JIOTHYECKOM
MI0CJIEIOBATEIBHOCTH B U3JI0)KEHUH MPOTPaMMHOTO
MaTepuaia, UCTIBITHIBACT 3aTPYAHCHHUS TIPH BHITOTHEHUH
NPAaKTUYECKUX padoT.

<61 «Heyooenemeopume | OLIEHKA «HEYIOBJIETBOPUTEIBHOY BBICTABIIACTCS CTYACHTY,
JILHOY KOTOPBII HE 3HACT 3HAYUTEIBHOMN YaCTH MPOTrPaMMHOTO
MaTepuaa, JOIMyCKaeT CYIIeCTBCHHBIE OITMOKH,
HEYBEPEHHO, C OOJIBIIIMMU 3aTPyIHECHUSIMH BBITTOJIHSIET
npakTuaeckre paboTsl. Kak mpaBumiio, oreHka
«HEYIOBJIETBOPUTEIHHO» CTABUTCS CTYACHTaM, KOTOPBIC HE
MOTYT MPOJIOJDKUTH 00yUYeHHE 0€3 JOMOIHUTETHHBIX
3aHSTHI 110 COOTBETCTBYIOIICH JTUCIUILIMHE.

OHCHO‘leIe cpeacrea Jisd Telcymeﬁ arrecranuu
Bonpocs 7151 codecenoBanmsi (10 TeMaM NPAKTHYECKHUX 3aHATHII):
Functional styles typology
Phonetic and Graphic Stylistic Means
Lexical stylistic means
Syntactic stylistic means
Stylistic analysis
Kpurepumu ounenku codecenoBanus (1o TeMamM NPaKTHYECKUX 3AHATHA):

Ok~ W R

- 100-85 0GamioB BBICTABIAETCS CTYJIEHTY, €CJIH CTYJIEHT JEMOHCTPHUPYET
3HAaHUE TEOPETHUUYECKUX OCHOB CTHJIUCTUKU U YMEHME B MOJHOM Mepe MPUMEHSThH
UX TPHU TPAKTHUECKOM aHauu3e 3aJaHWii, yKa3bpiBass (DYHKIMW CTUIUCTHUECKUX
CPEIICTB U MTPUEMOB, U 3PPEKT, KOTOPHIE OHHU CO3/IAI0T;

- 85-76 OammoB BBICTABISETCS CTYIEHTY, €CIH CTYACHT IEMOHCTPHPYET
3HaHWE TEOPETUYECKUX OCHOB CTWJIMCTUKA M YMEHHE MPUMEHITh WX MpH
OPAKTUUECKOM aHalu3€ 3aJaHuii, B OOJBIIMHCTBE CIIy4aeB BEpPHO YyKa3bIBas
GYHKIMYA CTUTUCTUYECKUX CPEIICTB U MIPUEMOB, U 3()PEKT, KOTOPhIE OHU CO3/AIOT;

- 75-61 OGamn BBICTaBISACTCS CTYIEHTY, €CIH CTYICHT HE JIEMOHCTPUPYET
3HaHWE TEOPETHUYECKUX OCHOB CTHJIUCTUKUA W YMEHHE B MOJTHOW MeEpe MPUMEHSIThH
UX TpU TPAKTHUYECKOM aHalW3e 3aJaHuil, HE MOXET YyKa3aThb (QyHKIUH
OOJBIIMHCTBA CTUIIUCTUYECKUX CPEICTB M TpUEMOB, U 3(P(DEKT, KOTOpbIE OHU
CO3/1aI0T;

- 60-50 GamnoB BBHICTABISETCA CTYIACHTY, €CIH CTYJIEHT HHTEPIPETHPYET
OO0JIBIIIYIO YaCTh BOMPOCOB ISl cCOOECEOBaHMsI HEITPaBUIIBHO.




