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I. Pabouasi mporpaMMa mepecMoTpeHa Ha 3aceJaHHH Kadeapsl:
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AHHOTaMs K padoyeil mporpaMmme TUCUMILIMHBI
«CTWINCTHKA aHTJIMIICKOT0 SI3bIKA M HHTEPNPETALUS TEKCTOB

Kypc «CTunucTuka aHIJIIMICKOTO #A3bIKA W HHTEPOPETALMS TEKCTOB)»
NpelHa3HayeH [JIsl CTYACHTOB, OOYYalOIUXCS MO HaMpaBICHUIO MOJITOTOBKH
45.05.01JIunrBucTiyeckoe  OOECIEYeHHE MEKTOCYIapCTBEHHBIX  OTHOLICHUUN
(aHrIUACKUIA SA3BIK M XMHAM), crenuranu3ainus «JIMHrBUcTHYEecKoe oOecreyeHue
MEXTOCYapCTBEHHBIX OTHOIICHUH (aHTJIMIUCKUN SA3BIK U XUHIIN ).

OO0mast TpyJ0eMKOCTh AUCITUIUIMHBI COCTaBIISICT 2 3a4YETHBIX CIWHUIIBI, (2
aKaJeMHUecKUX dYaca. Y4eOHBIM IUIaHOM MpeaycMoTpeHbl Jiekuuu (14 gaco),
npakTHYeckue 3aHaThs (28 yacoB), camoctosTenbHas padota (30 gacos).

JluctuniHa sSBJsSeTCsl AUCIUIUIMHON TIO0 BHIOOPY BapHaTHUBHOM yacTu 0JI0Ka
«IucuurmuHel (MOILYIIN ).

Kypc normyeckn m coliepkKaTeabHO CBA3aH C TaKUMHU JUCHUIUIMHAMH, KaK
«BBenenue B sA3bIKO3HAHUE (€BpONEHCKHE A3BIKHN)», « TeopeTruueckas rpaMMaTuka
aHTJIMACKOTO sI3bIKa W JIMHIBUCTHYECKash MparmMatvka», «JIekcukosmorus u
HEOJIOTUs AHTIIMUCKOTO S3bIKay, «IIpakTrnuecKkuit Kypc aHIIIMIUCKOTO SI3BIKAY.

Conepxanue Kypca GopMHUpPyeTCsi HEOOXOJIUMOCTBHIO PAa3BUTh Yy CTYJICHTOB
yMEHMsI (UIONIOTMYECKOr0 aHaiu3a, C YHOpOM Ha CTUJIMCTHUYECKMHA aHaau3
TEKCTOB Pa3IMYHON (YHKIIMOHAIBHOW HAMPaBIEHHOCTH Ha (oHOrpaduyecKoM,
JIEKCHYECKOM U CUHTAaKCUYECKOM YPOBHSIX.

Kypc uuraercs Ha aHIVIMHCKOM SI3bIKE B 7 CEMECTpPE, IO OKOHYAHWH Kypca
claeTcs 3a4er.

Heab ocBoeHus aucuMIUiMHbl «CTUIUCTUKA aHTJIMUCKOrO  SI3bIKA U
WHTEPHPETaLUsl TEKCTOB» — Pa3BUTHE YMEHUMN CTHJIMCTUYECKOIO aHaIN3a TEKCTOB
paznuyHOi  (YHKIMOHAJIBbHON  HANPaBIEHHOCTH B  paMKaxX  CTUJIMCTHKHU
JNEKOJUPOBAHMS.

3agaun:

e O3HAKOMJICHHE C  METOJOJOTMYECKHMMH  OCHOBAMHM  CTHJIMCTHKH
JNEKOIUPOBAHUS U (PYHKIMOHAIBHON CTUIIMCTHKHU;

e (popMupoBaHME HABBIKOB pACIO3HABAHUS PA3JIMYHBIX CTHJIMCTUYECKUX
PUEMOB, 00ECIICUUBAIOLIUX PA3JIMYHBIC TUIIBI BbIIBKCHHUS;

e (opMupoBaHME YMEHHMH CTUJIMCTHYECKOM MHTEpPHpETalud TEKCTOB
pa3snTuYHON (PYHKITMOHATILHON HANIPABICHHOCTH.

[Tnanupyembie pe3yibTaThl OOYYEHHS [0 JaHHOW UCUUILIUHE (3HAHUS,
YMEHUSI, BIaJC€HUS), COOTHECEHHbIE C IUIAHUPYEMBIMHU PE3YyJIbTaTaMH OCBOCHUS
o0pa30oBaTeNbHON  MpPOrpaMMbl,  XapaKTepU3YylOT  d3Tanbl  (HOPMHUPOBAHUS
CICAYIOIIMX KOMMETeHIUH (TpodeccuoHaabHble KOMIETCHIIMU  (3JIEMEHTHI
KOMIETEHIIN)):



Kon n popmymmposka

Jrtanbl GOPMUPOBAHUA KOMIETEHIMH

KOMIETeHIHH
OK-6 OCHOBHBIC TUITBI BBIJIBHKCHUS
3HaeT
CIOCOOHOCTH JIOTHYECKU
OIIPEICTSATh CTUIIMCTHYECKYIO TOHAIBHOCTh TEKCTA,
BEPHO, apryMEHTHUPOBAHO
pa3JIMYHbBIC TUTIBI BBIIBUKCHUS, CTUIIMCTHYCCKUE
U SICHO CTPOUTH YCTHYIO | YMeeT
0COOCHHOCTH TEKCTA Ha JICKCUYECKOM U
MUCHMEHHYIO peub Ha
CHHTAaKCHYECKOM YPOBHE
PYCCKOM SI3bIKE, B TOM
HaBBIKAMH CTHJIMCTHYECKOTO aHaIM3a
YHCIIC 10
npodeccrnoHabHOM
TEeMaTuKe, IMyOJIUIHO
MPEICTaBIISATh Brnaneer
COOCTBEHHBIC ¥ M3BECTHBIC
Hay4HBIC PE3yJIbTaThI,
BECTH JTUCKYCCHH
IK-1 OCHOBHBIE METO/IbI CTUIIMCTUYECKON
3Haer UHTEPIPETAIUN TEKCTOB Pa3IMuHON
CIIOCOOHOCTH NMPOBOIUTH (GYHKIIMOHAJIBHOM HAIPABJICHHOCTH
JMHIBUCTUHCCKAN aHAJTH3 Veer aHAJIN3UPOBATh TEKCTHI PA3IMIHBIX
TEKCTa/MCKypCa Ha (YHKIIMOHAIBHBIX CTHJICH
OCHOBE CUCTEMHBIX
HAHUE COBPEMEHHOTO HaBBIKAMH CTHJIMCTHYECKOTO aHaIM3a
JTara v HCTOPUH pasBuTHs | BIAAEeT
M3y4aeMBbIX SI3bIKOB
MK-3 OCHOBHBIE CTUJIMCTHYECKUE TIPUEMBI
CIIOCOBHOCTD 3Haer ¢donorpaduyeckoro, J1eKCUYECKOro U
BJIAJIETh YCTOMYHUBBIMU CHUHTaKCUYECKOT'0 YPOBHSI
HaBBIKAMH TIOPOXKICHUS UICHTU(UIIMPOBATh OCHOBHBIC CTUIIMCTUYCCKHUE
peur Ha HHOCTPAHHBIX Veer npueMbl GOHOTpahUIECcKOro, JISKCHIECKOTO U
SI3BIKaX C y4ETOM UX CHHTaKCHYECKOTO YPOBHS M OIIPEICIISATh UX
(doneTnyecKoit byHKIIUU
OpratHusailiiy, COXpaHCHHA CIIOCOOHOCTBIO AHATM3UPOBATH CTUIIUCTUYECKHE
TCMITa, HOPMBI, y3yca 1 Brnageer | mpuemsl poHOrpadUUECcKOro, IEKCHIECKOTO U
CTHJIA SI3bIKa CHHTaKCHYECKOTO YPOBHSI
OCHOBBHI ()YHKIIMOHAJILHOM CTHIIUCTUKH,
KJ1accupuKauuu GyHKIIMOHATBHBIX CTUJIEH,
[1K-5 cr1ocoGHOCTH | SHACT
cruieoOpasyronye GyHKIUN U XapaKTePHUCTUKH
BJIaJI€Th BCEMU OTICIBHBIX (PYHKIIHOHAIBHBIX CTHIICH
perucTpamMmu OOILEHHS:
BBIJICTISITh U OTKCBIBATH OT/ICIIBHBIC
opuIIUaTBHBIM,
Ymeer XapaKTEPUCTUKU PA3IMYHBIX (PYHKIIMOHAIBHBIX
HeOPHUIHATILHBIM, o
N cTuiei
HEHUTpaIbHBIM
Brageep | YMEHHEM QHATH3HPOBATH TEKCTHI C TOYKH 3PEHHS
g UX (QYHKIIHOHATBHOW MPUHAICKHOCTH
IK -18 criocobHoCTH 3HaeT MeTobl Hay4HBIX HUCCIIEJOBAaHUI
MPUMEHSTh METO/IbI
HAYYHBIX UCCIICIOBAHUI B | yMeeT AHaTM3UPOBATH MaTEPHAT
npodeccnoHanbHOM
JEATENBHOCTH, BIIaJICET METOJlaMU HaYYHBIX UCCIIeJOBaHHH B




aHAITM3UPOBATH
MaTepHalbl UCCIICIOBAHHIA
B 00J1aCTH JTUHIBUCTHUKH,
MEKKYJIbTYPHOU
KOMMYHHKAITUU U
MIEPEBOJIOBEICHUS C
co0III0ICHIEM
oubmorpaduaeckoit
KYJBTYPBI JIJIsl peIICHUS
poheCCUOHATIBHBIX
3aaq

npoecCHOHANLHON IeATeNhHOCTH, aHAIM3UPOBATh

MaTepHabl UCCIIEI0BaHUA B obnactu
JIMHTBUCTHKH, MEXKYIbTYPHOH KOMMYHHKALUH U
HIEPEBOIOBEICHHUS c COOIOICHUEM
oubnmorpaduyeckoit  KynbTypel sl pEIICHUS
1po(heCcCHOHATBHBIX

3a/1a4




|. CTPYKTYPA U COAEP KAHUE TEOPETUYECKOM YACTHU KYPCA

Tema 1. Ilpeomem u 3a0auu cmunucmuku. (2 yac.)

OObekT wu3ydyeHus. CBfA3b CTWIHCTHUKM C JPYITMMU T'YMAaHHTApHBIMHU
aucuuruinHamMu. CBsi3b C ICTOPHUEN U COLIMOJIOTHEN.

CraHoBl€EHHME CTWIMCTHUKA KaK CaMOCTOATENIBHOW  JIMHTBUCTUYECKOU
JucUUIUIMHBL. OCHOBHBIE HANIPAaBJIEHUS Pa3BUTHUSI COBPEMEHHON OTEYECTBEHHOU U
3apy0OexxHo ctuiuctuku. [Ipeobnananue GyHKIMOHATBHOTO aCTEKTa B Pa3BUTUU
CTUJIMCTKHU HAa COBPEMEHHOM JTarle.

MecTo CTWIMCTHKM B psAdy JApPYyTUX (HIONOTMYECKUX JIHCLMILIVH.
Crunuctuka  sA3plIKa M CTWIMCTHMKAa  peud.  JIMHrBHCTHYECKas |
JUTEpaTypOBeaUECKas CTUIMCTUKA. HopMaTuBHAs CTWIIMCTKA M €€ OTHOLIEHUE K
CTWIMCTHKE aHATUTUYECKON. CTWINCTKA XYJ0)KECTBEHHO OPTraHW30BAHHOW pEYH.
NunvBuyanbHbIA CTUIIb TUCATEIA.

CrunucTuka aBTopa U CTHJIMCTKA BOCIIPUSATHS.

TpyIHOCTH B NMOHMMAaHUM TEKCTa, CTHWJIMNCTHYECKUX PECYPCOB AHIIIMHCKOTO
A3bIKa.  SI3BIK  KaKk  cuUcTeMa  KOJOB.  OKCTPAJIMHIBUCTUYECKHE  KOJBI.
JlekonupoBanne TekcTa. MHOrOypoBHEBas OpraHu3alus CTHJIMCTHYECKOIO
JEKOAUpOBaHUs qucKypca. Mepapxuueckas opraHuszainus GopMbl U COJAEpKaHUS
Tekcra. [lapagurMaruka ¥ CHHTarMaTUKa CTUIMCTHYECKOro a”ayin3a. [IpuHuummn
OoOpaTHOM CBSI3U MPU BOCIPHUATUH SA3BIKOBOrO Marepuana. Teopus nHpopmanuu u
€€ IPUHLUIIBI B U3yYEHUN CTUIIMCTUYECKUX ACIIEKTOB TEKCTA.

Tema 2. ITonamue gpynxkuuonanvuovix cmuei. (2 4ac.)

OcHoBaHusi kjaccupukauuu (QYHKIMOHANIBHBIX CTWJIEH W JajbHeHIas
muddepeHuranns GyHKIMOHAIBHBIX Pa3HOBUAHOCTEN A3bIKa. HekoTopble o01ne
3aKOHOMEPHOCTH (PYHKIMOHUPOBAHMS SI3bIKOBBIX CPEACTB B (PYHKUIHMOHAIBHBIX
CTUJIAX.

[TonsTe sA3bIKOBOM HOpMBL. UWHAMBHAYaIBHBIA CTWIb W MaHepa.
OO6menapoaHasi HopMa W JUaNeKT. HelTpallbHbIN CTUIb M Pa3TOBOPHBIA CTHUJIb.
Pa3roBopHbIN U KHWKHBIN CTUIb. JIUTEpaTypHast pedb U MPOCTOPEUHE.

Teopus Bceobuiero y3yca. [lonsatue noactuis. [lonsitue peructpa.

SA3bikoBble  (yHKIMH. VHTENIeKTyallbHO-KOMMYHUKATUBHAsA — (PYHKIHS,
BOJIIOHTATUBHAS (DYHKIMS, SMOTHMBHAs (PYHKIUS, KOHTAKTO-yCTaHABJIMBAIOILAS
byHKIHS, dScTeTHdecKas QyHKIus.

TpyIHOCTH OIpeneneHns rPaHULl MEKY CTUIISIMH.

PasroBopHbili cTuUnb (IUTEpaTypHbIH W (aMHIIbSIpHBIN). XapaKTepHbIE
OCOOEHHOCTH Pa3rOBOPHOTO CTHJIS: SI3bIKOBAas KOMIIPECCHUS, SMOIMOHAIIbHAS
HACBIIIEHHOCTh, U30BITOYHOCTbD.



OdunuanbHO-KaHUEISIPCKUA  CTUIb U ero  pasHoBUAHOCTH. CTuib
opunmaneHpix  AOKyMeHTOB. Ctunb  AenoBoil  koppecnoHaeHuud. CTuib
IOPUAMYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIIMHM CTUJIS — HWHTEIJICKTYaJbHO-
KOMMYHUKAaTHBHAs W  BOJIOHTAaTWBHAs. JIEKCMYECKME W  CHHTAKCHYECKHUE
0COOEHHOCTH O(UIIUATIEHO-KAHIETSPCKOTO CTHIISL.

Hayunbiii ctriib. HeomHOPOIHOCTh HAyyHOTO CTWIIA. BUIBI KypHaIbHBIX
cTaTeil: KpaTKoe COOOIIeHNEe, HAYyYHO-TEXHUYECKAs CTaThsl, HAYYHO-METOANYecKas
CTaThsl, ICTOPUKO-HAYYHAs CTAThs, TUCKYCCUOHHAS CTaThsl.

O000IIEHHO-0TBICYEHHBI XapaKkTep U MOJYEPKHYTAsl JOTUYHOCTh HAy4YHOU
peun. OCOOEHHOCTH CUHTAKCUCA HAYYHOTO CTHIISL.

Oparopckuii cTitb. OCOOEHHOCTH H300pa3UTEITbHO-BBIPA3UTEIBHBIX CPEACTB
OpaTOPCKOTO CTUJIS. Dcce — IuTepaTypHas (popmMa opaTopcKoi peuu.

[ToaTrueckuit CTUIIb.

OYHKIIMOHAIbHBIE CTUJIM CPEJACTB MAacCOBOM KOMMYyHUKauu. Ilytu wu
CpeIcTBa BO3JCHCTBUS Ha aapecaTa. JIMHIBO-CTUIIEBBIE pa3ivyuus U €IUHCTBO
pa3NUYHBIX BUJOB MAacCOBOM KOMMYHHUKAIIMM Ta3€Thl, pEKJIaMbl, paguo u
TeleBUAEHUSA. POJIb 3KCTPAIMHIBUCTUYECKUX (PAKTOPOB B CO3/IaHHMM SI3BIKOBOM
cnenu(pUKN TEKCTOB CPEJICTB MACCOBOM KOMMYHUKALIHMH.

Tema 3. @onozpaguueckas Cmunucmuka. (2 4ac.)

@DoHETHYECKHE  CPEACTBA  XYJOXKECTBEHHOM  OpraHM3aluyd  pEuHu.
Hcnonnutenbckue (OHETUYECKUE CpeAcTBa (MHTOHALMSI, TEMII, TPOMKOCTb,
nay3a). ABTOpckue (OHETHUECKHE CpeicTBa (aJutuTepariusi, acCoOHaHC, pudmMa,
pasmep u T.4.). Crunuctuueckue (GYHKIUMU 3BYKOM300pa3UTEIBbHON JIEKCUKU:
3BYKOMNOJIpakaHHE U 3ByKOCUMBOJIH3M.

['paduueckue cpencrBa. CiocoOwl co3aanus rpadhuueckoil 0Opa3HOCTH U €€
CTHJIMCTHYECKOE MCIOJIb30BaHue. B3aumoielicTBie 3BYKOBBIX U IpapuuecKux
CPEICTB.

Tema 4. Cmmunucmuueckue pecypcol Ha 1eKcuueckom yposre. (4 4ac.)

CnoBo u ero 3HaueHHe. JIEHOTATUBHOE W KOHHOTATHBHOE 3HAYECHUS.
Crwmctnueckne KoHHOTauuu. KyneTypHas koHHOTamus. CemaHTHyecKas
CTPYKTypa cioBa. B3aumoselicTBre NpsMbIX U MEPEHOCHBIX 3HAYCHUM KakK (aKkTop
CTHIISL.

Crpatudukaius JEKCUKH B CTHJIMCTUYECKOM acrekTe. CTUIMCTHYEeCKue
CUHOHUMBI, UX COOTHECEHHOCTh C HOPMOM JIUTEPATYPHOTO S3bIKA.

Crunuctudecku HEMapKUPOBaHHAS JIEKCHUKA. Crunnctudecku
MapKUpoBaHHas JieKcuka. CTHIIMCTUYECKOE HMCIIOIb30BaHHE TEPMUHOB (CO3/1aHUE
cnenupuyecKoro KoJopura, Co3gaHiue UPOHUU, KOMUYECKOTO 3 deKTa).

BapBapusmbl.  COOCTBEHHO  BapBapu3Mbl W HHOCTPAaHHBIE  CJIOBA.
Crunuctuyeckue (QyHKUMM BapBapu3MOB (CO3JaHME MECTHOIO KOJIOPHUTA,



CPEICTBO OTPULATEIBHOM XapaKTEPUCTUKU IEPCOHAXKEH, CPEICTBO COLUAIBHOU
XapaKTEPUCTUKHU T'EPOEB).

Apxan3Mbl. Apxau3Mbl B HICTOPUYECKUX POMAHAaX.

Heonornsmel. TepMUHONOrMYECKUE HEOJIOTU3MBI.

OKKa3MOHAIU3MBI. Y3yalIbHbIE U OKKA3MOHAJIBHBIE KOHHOTALUH.

Crunuctryeckue (QyHKIMHM aBTOPCKMX OKKa3MOHAJIU3MOB. ABTOpCKHE
OKKa3MOHAJIU3MbI KaK CPEACTBO CO3/1aHus KoMudeckoro 3 dexra. Urpa cios.

Teopus obpazoB. [lonsiTue ciaoecHoro oopasza. OcHOBHbIE (PyHKIIMU 0Opa3a.
CrtpykTypa obpasa.

Tponbl. DnureT, ero skcnpeccuBHas GpyHkuus. TpakToBka moHATHS ">MUTET"
B cTminctuke. OpHaMeHTanbHbIe ANUTEThl. MeTadopuueckue U CpaBHUTEIbHbBIE
ANUTETHL. Y3yallbHbBIE W OKKa3MOHAIBHBIE ANUTEThl. CHUTyaTUBHBIE aBTOPCKHUE
UTEThl. OCOOEHHOCTU YNOTPEOICHUS AMUTETA B PA3IUYHBIX (YHKIUOHAIBHBIX
CTHJISIX.

Metadopa. Cemantuueckass cTpykrypa meradopsl. Mopdonoruueckas u
cuHTakcuueckass Gopmel Metadopsl. PassepHyTras meradopa B XyJd0KECTBEHHOM
tekcTe. CunHecTe3usi kak ocoObii Bua mMetadopsl. OnunerBopeHue. CoueraHue
pa3HbIX BU0B MeTa(ophl (KaTaxpesa).

CpaBHenue, ero otiauuyue OT MeTadopbl. CTpPYKTypHbIE Pa3HOBUIHOCTU
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamuienusm Kak 4acTHas pa3HOBUIHOCTH
CpPaBHEHHUS.

MeToHuMus, ee XapaKTepUCTUKa, Pa3sHOBUIHOCTU YHOTPEOJIEHUS B Pa3HBIX
ctisix. KonrekcryanbHas MeTtoHUMUS. OTIMYMEe METOHUMUU OT META(OPHI.

Cuneknoxa. A"toHomaszus. Cwmemannbie Tpormbl. [lepudpas. ['unepbona.
OBdemusm. Uponus. JIutora. [TomyoTMedeHHbIE CTPYKTYPBHI.

Tema 5. Cmunucmuueckue pecypcol cunmaxcuca. (2 4ac.)

Crunuctryeckue (GYHKIUU pa3HbIX TUINOB mpeiokeHusd. I[lomHele u
HEIOJIHBIE  CTPYKTYpBL.  OJUIMNTUYECKHE  MNpeIoKeHUs.  TpaHcno3umus
CUHTaKCHUYECKHX CTPYKTyp. CHHTaKCHYECKHMU Napajulelin3M W CUHTAKCHYECKHE
noBTOpHI (aHadopa, snudopa), UX KOMIIO3ULUOHHBIE U IKCIIPECCUBHBIE (DYHKIUU.
Antutesa. Onyimenue. 3esrma. CTuiMcTuueckue (PyHKIMU MOpsIKa CJIOB.

Tema 6. Cmunucmuueckuit ananusz mexcma, cnocoodwvl, Mmemoowl, nPUEMbl.
(2 vac.)

CBS3HOCTh TEKCTa. BHYTpPUTEKCTOBBIE CBA3U. THUIBI OpraHU3allMd TEKCTA.
[Tonsitue crunuctuyecko  QyHkuuu. ONMO3UIUS  MEXAY  TPaTUIMOHHO
0003HaYaIONIUM U CUTYaTUBHO 0003HAYAIOIIIIM.

Teopus konTekcra. Curyanus: XKM3HEHHas W TeKcToBas. CTUIMCTHYECKUI
KOHTEKCT W CcTuiucThuyeckuil mnpuem. [loHatve crunuctuyeckod (GyHKUIMH U
byHkunoHampbHOro  cTuisl.  DYHKIMOHATBHO-CTHIIMCTUYECKAs]  OKpacka |



crurctuueckas QyHkuus. [IpuHiunel BeIABUKEHUS. BhIIBHXKEHNE TTO MPUHIIUITY
CUEIUICHHS. YCTaHOBJIEHHE CBSI3M MEXIy LEIbIM M ero dvacTsiMu. CXOICTBO
AJIEMEHTOB M CXOJICTBO MO3WIIMHA. BBIIBIKEHHE TO TPUHIMITY KOHBEPTEHIIUU-
CKOIUIEHUS] CTUJIMCTHYECKUX NPHEMOB C €AUHOM CTWIMCTUYECKOW (QYHKIUEH.
BoiBrkeHre 10 NPUHIUITY CHIIBHON MO3UIIMH, €70 POJIb B OMPEACIICHUN MTO3HUIUH
aBTOpa. BeiiBIOkKeHHE 0 TUITY 0OMaHyTOro Oxuaanus. [lcuxomoruueckas oCHOBa
addexra o0OMaHyTOr0 OXKUaHUs. SIBJIeHHE iepeHoca (B mod3un). Teopus oOpa3oB.
O6mue GyHKIMM 0Opa3HOCTH.

Il. CTPYKTYPA U COJAEPXKAHUE IPAKTUYECKOMN YACTH KYPCA
IpakTuuyeckue 3ansatus (14 yac.)

IpakTueckoe 3ansaTue Nel. Functional styles typology (2 gac.)

Style — different meanings of the term; functional style

Classifications of functional styles (use different textbooks — by Arnold and
by Galperin), similarities and differences of two classifications

Belles-lettres style — function, substyles, characteristics

Scientific style — function, substyles, characteristics

Publicistic style — function, substyles, characteristics

Newspaper style — function, substyles, characteristics

Style of official documents — function, substyles, characteristics

Characteristics of colloquial speech

Ipakruyeckoe 3ansitue Ne2. Phonetic and Graphic Stylistic Means (2
yac.)

Sound instrumenting

Alliteration

Assonance

Onomatopoeia

a) Direct onomatopoeia

b) Indirect onomatopoeia

Italics

Hyphenation

Capitalization

Multiplication

Graphon, its types and functions

IpakTuueckoe 3anaTue Ne3. Lexical stylistic means (4 uac.)

Different types of lexical meanings

Metaphor, its different interpretations

Structure of metaphor, metaphor single and sustained

Types of metaphor according to its expectancy/inexpectancy



Personification

Functions of metaphor

Metonymy and synecdoche

Other types of metonymy

Antonomasia

Epithet. Difference between epithet and logical attribute

Semantic classification of epithets

Classification of epithets according to their structure and position

Irony. Verbal and non-verbal irony

Hyperbole

Oxymoron

Periphrasis. Difference between periphrasis and euphemism

Simile

Difference between simile and metaphor, simile and comparison

Pun

Zeugma

IpakTHyeckoe 3anaTue Ned4, Syntactic stylistic means (2 gac.)

Stylistic potential of a length of the sentence

Stylistic potential of sentence structure

Inversion. Grammatical inversion and stylistic inversion

Detachment

Repetition. Different types of repetition. Parallelism

Asyndeton and polysyndeton

Rhetorical question

Litote

Climax

Antithesis

IpakTuyeckoe 3ansitne NeS, Stylistic analysis (4 gac.)

Stylistic analysis of the texts of the style of business documents

Stylistic analysis of the texts belonging to newspaper style

Stylistic analysis of the texts belonging to the style of scientific prose

Stylistic analysis of the texts belonging to publicistic style

Stylistic analysis of the texts belonging to belle-lettres style: emotive prose,
poetry and drama

1. YYHEBHO-METOANMYECKOE OBECIHIEYEHUE
CAMOCTOSATEJBHOU PABOTHI OBYYAIOLIIUXCS
Y4ebHO-MeTOAMUECKOe oOecrieueHue CaMOCTOSITEIIbHON paboTHI

oOydarommuxcst 1o  jaucuuiuinHe «CTWIMCTHKA — AHTJIMWCKOro — si3blka U
MHTEpHIpeTalus TEKCTOB» npeAcTaBieHo B [Ipunoxkenuu 1 u BKiItoyaeT B ceos:



HJ'IaH-l“pa(bI/IK BBIIIOJTHEHHSI CaMOCTOSITEIIbHON pa6OTBI IO JUCIHUIIIIMHE, B TOM

YUCJIC IPUMCPHBIC HOPMbBI BDCMCHH Ha BBIIIOJHCHHUC 110 KAXKIOMY 3a/IaHUTO,

MCTOJUYCCKHUC PCKOMCHIAINH 110 UX BBIIIOJIHCHHIO,

TpeOOBaHUS

K

MMpcaACTaBJICHUTIO u

CaMOCTOSITCJIbHOM pa6OTI)I;

0ohopMIICHHUIO

KPUTCPHUH OICHKH BLIIIOJTHCHU S CaMOCTOSITCJIbHOM pa6OTI>I.

XapaKTEPUCTUKY 3aJaHUN JJII CaMOCTOATEIBLHON paboThl OOydJarOIIMXCS U

pe3ynbTaToOB

V. KOHTPOJIb JOCTUKEHU S IIE.JIEI7[ KYPCA
Ne | Kourpomnupye Kozl 1 3Tansl GopMHUPOBaHHS KOMIIETECHIIH OrieHOYHBIE CpeICTBA
/0 | MbI€ pa3aensl / TeKyll | POMEKyToUHAs
TCMBI nii arTecTanys
JUCHUITINHEI KOHTp
0JIb
1 Functional TIK- | 3HaeT ocHOBHBIE METOIBI VO-1 | Dk3amesn,
styles typology | 13 CTHJIHCTHYECKOM HHTEPIIPETAIIMH TEKCTOB Bompoc Ne 1
pasnugHON (GYHKITMOHATHHOMN onrneTa, OWIIETHI
HaIPaBJICHHOCTH 1-7
YMECT aHAJIM3UPOBATH TCKCTHI Pa3JINYHbIX
(YHKIMOHAIBHBIX CTHIICH
BJIQJICET HABBIKAMH CTHIMCTHYECKOTO
aHaM3a
2 Phonetic and [IK-8 | 3HaeT OCHOBHBIE TUIIBI BBIIBUKECHUS VO-1, | Dk3ameH,
Graph',c yMeeT OMPEACIATh CTUIINCTUYECKYIO Bonpoc Ne 1
Stylistic TOHAJILHOCTh TEKCTa, Pa3InYHbIC Ouneta, OuneTEY
Means ’ 8-9, I1P-5
THIIBI BBIABUKCHUS, CTUITHCTHUECKUE Kypcosas
0COOEHHOCTH TEKCTa Ha JICKCHYECKOM paGora
Y CHHTaKCHYE€CKOM YPOBHE
BJIJICET HABBIKAMHU CTUIIUCTHYECKOTO
aHajgm3a
3HAeT OCHOBHBIE CTHIIMCTHYCCKHUE
npueMbl GoHOTrpadUIECcKoro,
JIEKCUYECKOTO U CHHTAKCUYECKOTO
YPOBHSI
yMeeT UACHTU(UIIMPOBATH OCHOBHBIE
CTUJIIMCTUYECKUE TPUEMBI
[IK- | ¢ponOrpauueckoro, 1€KCUYECKOro U
14 CHHTaKCHUYECKOT0 YPOBHS U
OnpenessiTh UX GyHKIIUN
BJIaJICET CIIOCOOHOCTHIO
aHAJTM3UPOBATH CTUITMCTHYECCKUE
npuemsl GoHOTpaduUecKoro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YpOBHSI
3 Lexical I1K-8 | 3HaeT OCHOBHBIE THUIIBI BBIIBUKEHUS YO-1, | DOx3amen,
stylistic means YMEET OMPEAENIATh CTHIIUCTUIECKYIO Bompoc Ne 1
TOHAJILHOCTh TEKCTA, PA3JIUYHBIE TUIIBI Ouiteta, GnneThl
10-13, 17, 18,

BBIIBM)KCHHS, CTUIIMCTUYCCKHEC
0COOEHHOCTH TEKCTa Ha JIEKCUYECKOM M

ITP-5 Kypcosas




CUHTAKCHUYCCKOM YPOBHC

BJIaACCT HABBIKAMHU CTUIINCTHYCCKOI'O
aHaJIn3a

IIK-
14

3HAET OCHOBHBIC CTUIIMCTUYCCKUE
npueMbl GOHOTPaPUIECKOTO,
JIEKCUYECKOTO U CUHTAKCUIECKOTO
YPOBHSI

yMeeT HUICHTH(PHUIINPOBATh OCHOBHBIC
CTUJIMCTHYECKHE TIPHEMBI
donorpadUuecKoro, IEKCUIECKOTo U
CHHTAaKCHYECKOTO YPOBHS U
onpenensaTh uX QyHKIHUU

BJIaJIEET CIIOCOOHOCTHIO
AHATM3UPOBATH CTHIIUCTHYCCKHE
npuemMsl (OHOTpaPHUUIECKOrO,
JIEKCUYECKOTO M CHHTAKCHYECKOTO
YPOBHS

pabota

Syntactic
stylistic means

[1K-8

3HAaCT OCHOBHBIC TUIIBI BBIABHUKXCHUA

YMEET ONpPEACNISITh CTUITUCTHUECKYIO
TOHAIBHOCTH TEKCTA, PA3TUUHbIC THUITHI
BEIIBIDKEHUS, CTUIIHCTHIECKIES
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYEeCKOM YPOBHE

BJIaACCT HaBBIKAMU CTHIIMCTUYCCKOI'O
aHaJIn3a

I1K-
14

3HAET OCHOBHBIC CTUIIMCTUYECKHUE
npuemMsl (OHOTpaPHUUIECKOrO,
JIEKCUYECKOTO U CHHTAaKCUYECKOTO
YPOBHSA

yMeeT UJIeHTU(PHUIIUPOBAaTh OCHOBHBIE
CTHJINCTUYECKUE MPUEMBI
¢doHorpaduueckoro, JIEKCHYECKOro U
CUHTaKCUYECKOI'0 YPOBHS U
OTpeAensiTh ux GpyHkuuu

BJIaICET CIIOCOOHOCTBIO
AHAIM3UPOBATH CTUIIUCTHYECKHE
npueMbl GoHOTrpadUIECcKoro,
JIEKCUYECKOT0 U CHHTAKCHUYECKOTO
YPOBHSA

YO-1,

OK3aMeH,
Bompoc Ne 1
Oumnera, OMIIETEI
14-16, ITP-5
Kypcosas
pabota

Stylistic
analysis

I1K-
16

3HaeT OCHOBBI (DYHKIIMOHAJIbHON
CTHJIMCTUKH, KJ'IaCCI/I(i)I/IKaIII/II/I
(bYHKIMOHATIBHBIX CTHIIEH,
cTriieoOpasyronie pyHKIuu u
XapaKTePUCTUKH OTJEIIBHBIX
(GYHKIIMOHAJIbHBIX CTUJICH

yMeeT BBIJIENIATh U ONKMCHIBATH
OTJEIIbHBIE XaPAKTEPUCTUKHU
pa3aNyYHbIX (YHKIIMOHAIBHBIX CTUJIEH

BJIAICET YMEHUEM dHAJIU3UPOBATH
TEKCThI C TOUKH 3PEHUS UX
(GYHKIMOHATIHHON NPUHAUICKHOCTH

VO-1

DK3aMeH,
Bonpoc Ne 2
ounera,
CTUJIMCTHYECKH
M aHaJIH3 TEKCTa




TurnoBble KOHTPOJIBHBIE 3a1aHUS, METOAUYECKUE MAaTEPUAIbl, ONPEICIISIOIINE
IpOLEIypbl OLEHUBAaHWSA 3HAHWM, YMEHUHA W HABBIKOB M (WJM) OIbITa
NEATEIbHOCTH, a TaKXe KPUTEPUM W TOKAa3aTeld, HEOOXOIUMBIE IJIsi OLICHKH
3HaHWW, YMEHHUH, HaBBIKOB U XapaKTepU3YIOUIMe dTambl (OPMUPOBAHUSA
KOMIIETEHIIMM B TIPOLIECCE  OCBOCHHUS  OOpa3oBaTENbHOW  MPOrpaMMBbI,
npeacTasiieHsl B [Ipunoxenun 2.

V. CIUCOK YUYEBHOM JUTEPATYPHI U HHOOPMAIIMOHHO-
METOAUYECKOE OBECHHEYEHUE JUCHHUIIJIMHBI
OcHoBHas auTEpaTypa

(onnexmponnwvie u neuammvie uz0anus)

1. T'ypesuy, B.B. English stilistics. Ctunuictrka aHrimiickoro si3pika: Y4ueOHoe
nocobue / I'ypesuu B.B., - 8-e uzn., crep. - M.:@nunTa, 2017. - 68 c. -
Pesxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiima, JI.I'. CTriucTiKa TEKCTa: OT TEOPHH KOMITO3UITUH - K

JeKoIupoBaHuio: YueOHoe nocobwue / Kaiina JI.I'., - 4-e u3n., cTep. -
M.:®nunTta, 2017. - 208 c. - Pexxum goctyna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bypnak, T.®., Uucras. C.®. CTHMCTHKA aHTTIMHACKOTO SI3BIKA =
English Stylistics: Yueonoe nmocooue / Kpoxanesa JI.C., bypnak T.®., Yucras C.®D.
- Mu.:PUTIO, 2017. - 122 ¢. - Pexxum goctyna:
http://znanium.com/catalog/product/977873

4. Kyxapenko, B.A. IIpakTukym 1o CTUITUCTUKE aHTJIMMCKOTO S3bIKA. Seminars
in Stylistics / Kyxapenko B.A., - 8- uzn. - M.:®@nunTa, 2016. - 184 ¢. -
Pesxxum noctyna: http://znanium.com/catalog/product/406221

JlonosHuTE ILHAS JIUTEpPAaTypa
(newammvle u snexmponHble U30aHUs)

1. Apuonba, U. B. Crunuctuka. CoBpeMEHHBIN aHTITHHUCKUN S3BIK
[DnexTponnsIit pecypc] / . B. ApHoasa. - 10-¢ usn., crep. - M.: dnunTa,
2010. - 384 c. - Pexxum nocryna:
http://znanium.com/catalog/product/495859

2. bonortnoBa, H.C. KoMMmyHuKaTuBHas cTUIMCTHKA TekcTa: CloBapb-
te3aypyc / H.C. bonotHoBa. - M.: ®nunTta: Hayka, 2009. - 384 c. - Pexum
nocryna: http://znanium.com/catalog/product/199910

3. bonornosa, H. C. ®unonornveckuii aHainn3 TeKcTa [ DIEKTPOHHBIN pecypc]
: Yu. moco6. / H. C. bonoTtHoBa. - 4-e uza. - M. : ®aunTa : Hayka, 2009. -
520 c. - Pexxum nmoctyma: http://znanium.com/catalog/product/405905



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910
http://znanium.com/catalog/product/405905

4. Tanwrepun, Y. P. CTuimcTrka aHTIMIACKOTO SI3bIKA : YIEOHUK JIJ1s1 THCTUTYTOB U
(aKyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHTIIHICKOM si3bike) / W.P. ["anbnepum. -
Mockga : Kpacann, 2014. —332 c.

http:/lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
5. Jlanmwmua, M.H. CTUanCTHKa COBPEMEHHOT0 aHTJIMHUCKOTO S3bIKa : y4eOHOe

noco6ue st By30B / M.H. Jlanmuna. - Cankt-IletepOypr : U3a-Bo
®dunnonoruyeckoro ¢akynaprera CIIOI'Y Mocksa : Akanemust , 2013. - 271 c.

http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
6. Pomanona, H.H. Ctunuctuka u ctuiu [ neKTpoHHBIN pecypc] : yueo.

noco6wue; cios. / H. H. Pomanona, A. B. ®unumnmos. - 2-e usn., crep. - M.:
®nunTa, 2012. - 416 c. - Pexxum nocryna:
http://znanium.com/catalog/product/455698

Ilepeyennb pecypcoB HH(POPMANMOHHO-TEJIEKOMMYHUKAIUOHHOM CeTH
«AHTepHeT»

1. Glossary of Literary Terms [DaextponHsiii pecypc] - Pexxum nocryma:
https://literaryterms.net/glossary-of-literary-terms/

2. Goodreads [DneKTpOHHBIH pecypc] - Pexum JOCTYyTIA:
https://www.goodreads.com/

3. Literary Devices and Terms [DnexTpoHHBIH pecypc] - Pexxum mocryma:
https://literarydevices.net/

4. Oxford Dictionary of Literary Terms App [2nekrponHsiii pecypc] - Pexum
JIOCTyIIa:
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb
edded.wireless.oxford.oxfordliteraryterms&hl=en

5. Project Gutenberg [OnextpoHHblii pecypc] - Pexum  mocryma:
https://www.gutenberg.org/

6. The Concise Oxford Dictionary of Literary Terms [3nexkrponHsrii pecypc] -
Pexum JocTyna:
http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise _Oxford
Dictionary of L(BookFi.org).pdf

7. The Routledge Dictionary of Literary Terms [DOnekrponnsiii pecypc] -
Pexum JOCTyIA!
https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

Ilepeyenb nHGPOPMALUOHHBIX TEXHOJIOT UM
U MPOrPaMMHOI0 o0ecrevyeHust
[Ipu ocymecTBiaeHnn 00pa3oBaTEeNBLHOTO  TMpollecca  CTyACHTaMU U
poecCopCKO-NPEnoIaBaTeIbCKUM ~ COCTAaBOM  HCITONIB3YETCS  CIIEIYIONIee
nporpammHoe obecnieueHue: Microsoft Office (Excel, PowerPoint, Word u T. 1),


http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
http://znanium.com/catalog/product/455698
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/
https://literarydevices.net/
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

Open Office, mporpamMHOe obOecrieueHrue 3JIEKTPOHHOrO pecypca caiita JBOY,
Bkrouast ObC JIBDY.

VI. METOANYECKHUE YKA3AHUA
1O OCBOEHUIO INCHUITJIMHBI
IIpyu ocBoeHuM aUCHUIUIMHBI «CTWIACTHKA aHIVIMKCKOIO  sA3bIKAa U

WHTEPIIPETALNS TEKCTOB» PEKOMEHAYETCS] YUUTHIBATH CJIEAYIOIICE:

1. Bce 3aganus kypca, Kak B YCTHOM, TaKk MU B NHUCbMEHHOU (opme,
BBITIOJTHSFOTCS] HA aHTJIMHACKOM SI3BIKE.

2. JIst mosmydeHus 3a4eTa Mo JUCIUTIINHE HEOOXO0MMO BBITIOJIHUTH BCe
3aJaHusl, IPETYCMOTPEHHBIE KYpCOM. B CBSI3HM € 3TUM pEKOMEHAYETCS BBINOJIHSITH
3a/1aHUsl B YCTAHOBJICHHBIE CPOKH, 0€3 3aJIepHKEK.

3. Ilepen  BBINOJIHEHMEM  KaXJIOro  3aJaHUsl  PEKOMEHIYETCS
BHHUMATEJIbHO 03HAKOMUTBHCSI C MHCTPYKIIMEH T10 €r0 BHITIOJHEHUIO, TPEOOBAHUSIMH,
NPEABIABISIEMbIMA K 33JIaHUI0, KPUTEPUSIMU OLICHKHM M 00pa3ilaMH BBITOJTHEHUS
3aJlaHuM.

4, Bce nmceMeHHBIE 3afaHus, TPEAYCMOTPEHHBIE KYpCOM, CHAKOTCS B
AIEKTPOHHOM (hopmare.

5. B pabore ¢ uCTOYHMKAMU  WUIIOCTPATUBHOTO  Marepuala
IIPUBETCTBYETCA IPUBIICUCHUE MPOU3BEIACHUN COBPEMEHHOW JIMTEpPATypbl Ha
aHTJIMACKOM SI3bIKE, Ta3eT W KYPHAJOB, WUIIOCTpalUi (pekjiaMa W paziudyHas
neyaTHasi IpOIYKIUsl, BEIBECKH, OOBSIBICHUS ), BUACO U ayIHMO-MaTEPHAIIOB.

6. [Ipu aHaJn3e IIPUMEPOB PEKOMEHYeTCs MI0JIb30BaThCS
OJIHOSI3BIYHBIMU CIIOBAPSIMUA U TIEPEBOJHBIMU CIIOBApsIMUA. OHOSA3BIYHBIE CIIOBAPU
UCIOJB3YIOTCS TMpPU  aHalu3€ HCXOJAHBIX TEKCTOB U  aHaimu3ze (QyHKIuH
CTUJIMCTUYECKUX MPUEMOB (PoHOTrpadhuuecKoro, JEKCHYECKOr0 U CUHTAKCUUECKOTO
ypoBHEWl. IlepeBogHbIE ClIOBapu HCHONB3YIOTCS JJIsl  aHaIu3a CIIOXKHOCTEHN
IepeBoJa OTAEIBHBIX CTWINCTUYECKUX IIPUEMOB C AHIVIMMCKOTO sA3bIKa Ha
PYCCKHM U C PYCCKOTO SI3bIKA HA aHTJIMUCKUM.

7. B xypcoBoii pa0oTe peKOMEHIyeTCs HCIOJIb30BaTh COBPEMEHHBIE
WCTOYHUKM HW  OTOMpaTh  KOHTEKCTHI, JIOCTaTOYHbIE IS  T[OHUMAaHUs
CTWJIMCTUYECKOTO IIOTEHUHMAaNa TOW WM WHOW enuHuIbpl. B ciyyasx, korma
CTYACHTY HE€ YHAeTCd HaWTH WJUIIOCTPATUBHBIM MaTepuad CaMOCTOSITEIIBHO,
JIONYCKAETCs MCIOJIb30BaHNE CIIPABOYHBIX MAaTEPHAIOB U YUeOHUKOB, HO HEe OoJiee
30% ot Bcero oObeMa MpeACTaBICHHOrO0 Marepuaia. PaboTel B 00s3aTensHOM
MOPSJIKE BKJIOYAKOT CCBUIKM HA MCTOYHUMKM MAaTepuajga B COOTBETCTBUU C
HOPMaTHUBHBIMU JOKyMEHTaMu (URL:
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf). = B cayuae



https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf

HCIIOJBb30BaHUsA 3JICKTPOHHBIX MCTOUYHHUKOB CCBIJIKM Ha MCTOYHHUKHU JOJIPKHBI OBITH
AKTUBHBIMH, NX BKIIFOYCHUC B TOKYMCHT 00513aTENBHO.

Vil. MATEPUAJIBHO-TEXHHUYECKOE OBECIIEYEHHUE
JUCHHAITJINHBI
OcBoeHHE JUCIUIUIMHBI MPEANOJAraeT HCHOJb30BAHUE  CIICAYIOIIETO
MaTepUaIbHO-TEXHUYECKOTO OOCCIeueHus: MYJIbTUMEIUMHAS ayJuTOpUs ¢
TUIIOBOM KOMIUIEKTAMENW: MYJbTUMEIUNHBIA ITPOCKTOP, ABTOMATU3UPOBAHHBIN
MPOCKIMOHHBIM 3KpaH, aKyCTU4YecKas cucremMa W T.4. MynbTuMenniiHas
ayIUTOpHS JIOJKHA ObITh OCHAIIIEHA JIOCTYIIOM B ceTh MIHTEpHET.

MynbpTUMeauitHas Ay JUTOPUS:
[TpoexTop Mitsubishi EW330U ,
DkpaH npoeKInoHHbIN ScreenLine
Trim White Ice, npodeccuonanpHas
KK-manens 47", 500 Kn/m2, Full HD
M4716CCBA LG, noncucrema
BUJICOUCTOYHUKOB JJOKyMeHT-Kamepa 690922, [Ipumopckuit
Crumuctuka anruiickoro  |CP355AF Avervision; moacucrema Kpaii,

SI3bIKA M MHTEPIIPETAIMsl  |BHICOKOMMYTAIMH; ITOJICUCTEMA r. BmaguBocTok,

TEKCTOB ayJIMOKOMMYTAIIUHU U 3BYKOYCHIICHHS; |0. Pycckuid, . Askce, 10,
MOJICKUCTEMa HHTEPAKTUBHOTO Kopmyc 20 (D), ayn. D808
yIpaBICHHUS

KomnerotepHslii k1acc Ha 26 pabouux
MecT. Pabouee mecTo: MoHOOJIOK
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m

B nensax oOecnieueHus crielUaibHbIX YCIOBHM 00yY€HUs WHBAJIUJIOB U JIMI C
OTrpaHUYEHHBIMU BO3MOXHOCTSIMU 370poBbs B JIBDY Bce 3maHust 000py10BaHbI
naHgycamu, JudTaMy, TOJbEMHUKAMH, CIEHHAIM3UPOBAHHBIMU  MECTaMH,
OCHAILIEHHBIMU  TyaJIETHBIMU  KOMHAaTamH, TaOJWykamMu  HUH(OPMAIMOHHO-
HaBUTALTMOHHOM MOJJIEPHKKH.




[Tpunoxenue 1

MUHUCTEPCTBO OBPA3OBAHUS M HAYKU POCCUMCKOM ®EJEPALIMN

qbenepaanoe ToCyaAapCTBEHHOC aBTOHOMHOC 06pa3OBaTeanoe YUYPCIKACHUEC BBICIICTO 06pa30BaHI/IH
«/lanbHeBOCTOYHBIN (eaepaibHbII YHUBEPCUTET
(ABDY)
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IInan-rpa¢guk BHINOJTHEHHUSA CAMOCTOATEIbHONH PadOThI MO JMCHMILIMHE

Ne | TaTa/cpokm Bua camocrosiTesibHOI padoThI IIpumepubie | @opma
BBINOJIHEHUSI HOPMBI KOHTPOJIS
n/m BpeMeHH Ha
BBINOJTHEHH

1 1-14 genens [ToaroroBka K MPaKTUYECKUM 3aHATUSIM 3 YO-1

1-5
2 3-13 nenens [MonroroBka KypcoBoi paboTel, yact 1- | 5 I1P-5

3
3 13-14 venens | [loaroroBka k 3Kk3aMeHy 36 DKk3aMeH
4 HUroro: 44

PexomeHaanuu Mo caMmoCTOATEIbHOM padoTe CTYACHTOB

CamocrosiTenbHas paboTa nmpecieayer 1eib 0oJiee rITy00KOro 03HaAaKOMIICHHS
CO CTHJIMCTHYECKUM Pa3HOOOpa3reM aHTIUNCKOTO SI3bIKa W OBJIAJICHUS HABBIKOM
CTUJIMCTUYECKOM  uHTepnpetanuu  TekcToB.  CamocrtositenbHas — pabota
ocyliecTBisiercss B (opMe pabOThl ¢  JUTEpaTypHBIMU  HCTOYHUKAMH,
JekcukorpaduuecKuMu HCTOUYHMKaMH, WMHTepHeT-pecypcamMu. CaMoCTOsITEIbHAS
paboTa CTYJEHTOB MO JUCHMIUIMHE MPEINOoJaracT PEeryJisipHYIO IMOJITOTOBKY K
MPAKTUYECKUM 3aHSATUSIM U HAIUCAaHUE KYPCOBOM pabOTHI.

OcBoeHME PAKTUYECKOTO MaTepralia U CaMOCTOATEIIBHOE MPEIBAPUTEIIHHOE
(10 COOTBETCTBYIOIIETO  AyJAUTOPHOTO  3aHATHUSI)  BBITIOJIHEHHE  3aJaHHU
MPAKTUYECKUX 3aHATUN SIBISETCS HEOOXOIMMBIM YCIOBUEM I YCIEIIHOTO
OCBOCHMSI JTHUCUMIUIAHBI. llepen KaXIbIM NPAKTUYECKUM 3aHSTUEM CTYJICHTY
pEeKOMEHAyeTCsl MpopadoTaTh JICKIIMOHHBIA Marepual M COOTBETCTBYIOLIYIO
TEOPETHUYECKYIO0 JIUTEpaTypy IO TeMe 3aHsAThs. B Xome TOAroTOBKM K
IIPAKTUYECKOMY 3aHATHUIO CTYIECHT JOJIKEH:

- YUTATh AaHIVIOSI3BIYHBIE TEKCTBl M TEKCThl HAa POJHOM S3BIKE TIO
COOTBETCTBYIOIIIMM TE€MaM C LEJNbI0 YSACHEHUS Pa3IU4YHbIX TOYEK 3PEHHUS IO
KOHKPETHBIM TEOPETUYECKUM BOIPOCAM, KOPPEJSALUUA TEPMHHOJIOTUH, ITOUCKA
KOHKPETHBIX TMPUMEPOB YyMOTPEOJIEHUS COOTBETCTBYIOIIMX CTHJIMCTHYECKHUX
CPEACTB,

- CAMOCTOSITENIBHO MPOAHAIN3UPOBATH ciydau MIPUMEHECHUS
COOTBETCTBYIOIIUX CTHIUCTHYCCKUX CPEACTB (110 TeMe MPAKTUYECKOTO 3aHATHS),

- ONPENEIUTh UX BUIBI,

- yKa3aThb OCHOBHBIC (DYHKIIMH, BBITIOJIHSIEMbIC ITaHHBIMH CPEJACTBAMHU B
TEKCTE,

- JIOTIOJIHUTEJIbHO HAWTH NpPUMEPbl HMCHOJB30BAaHUS JIAHHBIX CPEIACTB B
pPa3JIUYHBIX UCTOYHUKAX.



IIpumMep NpaKTHYECKOTO 3aHATHA:

IpakTyeckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

. He muttered “ — a picture.” He clicked the shutter, stood up, wound the

stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes

to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

. It all came back to him — the furtive sneak downstairs, the wary passage of

the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock

the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

. His dog joins in, they howl together forlorn and furious, they put everything

in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]
The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the

carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long

Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;

And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...
Alliteration lends itself to easy memorization as we both hear and see the
similarities of the alliterated words. Preachers and politicians use it. Taglines



and ad jingles leverage it. I’ve even seen grown adults hammering out
corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that | am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick n the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

Comment on the functions of the phono-graphical stylistic means in the
following pictures:

WORDS, M=
WIT AND &g

WONDER |

CKET
PULLING

NEW LYNX BULLET 2
Jx |

V.

Writing Your own Poem



http://www.thecreativealliance.com/branding/alliteratively-speaking/
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1. If you want to play Wlth alliteration, you may use Alliteration Sentence
Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html

IVV. State the type of graphical means used in the examples and comment on
their functions:

1. Henry..? Henreeeeee! Henry Lightcap!
The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]



http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

2. | raise the revolver — a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A. 4]

3. Relief followed by outrage. Those are the first two stages. The third stage
is the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

4. “Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

5. It was said so casually that at first the words failed to register. He reacted

blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

6. On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape
[E.A., 22]

7. He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill
of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]

8. “You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]

9. “So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]

10.His breath was labored, his words filled with a strange energy. The
coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless



tremolo. “I-I-am-not-a-toy!” he spat. [ Yoshihara Reiko. Ai no Kusabi: the
space between. vol.2, p. 62]

11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]

12.“Mrs. Parnell was found murdered this morning.” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]

13.“Who’s that bird talking to Aunt Connie?”
“That 1s Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have I got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]

14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]

Metoanuyeckue yka3aHusi K BbIIOJHEHUIO KyPCOBOii padoThl
no Jucuniuinie «CTUINCTHKA AHTVIHIICKOTO A3bIKA U HHTEpPNpeTalus
TEKCTOB»

KypcoBass pabGoTa moOcCBsIIEHa OINMWCAHUIO CTHJIMCTHYECKUX IPHEMOB
aHTJIMHACKOTO SI3bIKA W Pa3BHUBACT HABBHIKA WACHTHU(UKAINK W aHAINA3a MPUMEPOB
UCTIONIb30BaHusl  (GoHOrpadUUYECKUX,  JIEKCHMYECKMX M CHUHTaKCHUYECKHX
cTIiMcTHUecKuX cpeAcTB. KypcoBas padota cocrouT u3 3 yacteil: «lIpumepsr
WCIIOJIb30BAHUSI  CTWIMCTHUECKUX (oHorpaduueckux cpeactsy, «lIpumepbl
UCIIOJIb30BAHUSI ~ CTWJIMCTUYECKUX  JIEKCHUECKHX  cpenctB»,  «lIpumeps
WCITOJIP30BAHUS CTUJIUCTUYCCKUX CHHTAKCHUYECKMX  CPEICTB» W BBITOIHICTCS
CIEMyIONUM  00pa3oM:  CTYACHT  CaMOCTOSTEIBHO  HaxXOIWUT  MPUMEPHI
WCITOJIb30BAHUS CTHJIMCTHUECKUX CPEICTB Pa3IMYHBIX YPOBHEH B ayTEHTHUHBIX
TEKCTaX, KaKk Ha OYMa)KHBIX, TaK M Ha DJICKTPOHHBIX HOCUTEIISAX, U MPEIOCTABIISICT
UX TPENOoJaBaTeNI0 C YKa3aHUEM HCIOJIb30BAHHOTO CTHJIMCTUYECKOTO MpHeMa U
MCTOYHUKA M aHAJIM3a JIJIsl OT/IETTLHBIX TPUEMOB.

Ilpumep CTPYKTYpbl TIEpBOM YacTH KypcOBOW pabOThl (TEepPEUUCIICHBI
HEOOXOAMMbIE BUIbl CTUJIUCTHYECKUX (QOHOrpadUUecKux CpeACTB M HUX
KOJIMYECTBO):

Part#1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance
Onomatopoeia (3 direct, 1 indirect)
Italics (2 examples for different functions)



Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oopasen opopmiieHNsI IPUMEPOB

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpeOoBaHus K npeACTaBICHUIO H 0POPMJICHHIO Pe3yJIbTATOB
CaMOCTOSAITeIbHOH padoThl
Bce 3aJaHUs BBIITOJIHAIOTCA B COOTBETCTBHUH C HHCTPYKIHUAMU, I10 ITPCATO0KCHHBIM
obOpasmam.
OO0pa3en npeacTaBiIeHUs KypCOBOM PabOTHI:
Part # 3: Syntactic stylistic means
By Group
Inversion
1. Think I saw her for the first time maybe in a news stand...
She was pickin' a mag
and dressed oblique.
She called me baby
and "was it me
maybe with a song on the radio?
So | told her I was rich then she asked "Could I use a dirty bitch?"
Of course...

Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if | should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do 1)
2. 1 woke up it was 7

Waited till 11

just to figure out that no one would call



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope I was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was So real...was so horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love



https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

wouldn't you love somebody to love

you better find somebody to love

(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
il
es always a
- LIGHTHOUSE,
© alwaysa
i
and always a
B i
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies

First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me

She suffocates me with suggestions

| asked 'do you feel the same?’

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, | can't expand

Ahah, now | could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton



| was playing in the beginning, the mood all changed
I’ve been chewed up and spit out and booed off stage.
(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life,” I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate. I've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS, Max’s Diary,10/10/2013)
Litote

| want you,

| need you,

But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.

(Meatloaf, Two out of Three Ain't Bad)

Climax
“This is my storm. I caused this... I caused all of this. I changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do | love you

Every time we lie awake

After every hit we take

Every feeling that | get

But | haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kpurepuu onieHk# BbINOJHEHHUS CAMOCTOSATENIbHON padoThI:
. CamocrosiTenbHast paboTa OIICHUBAETCS HA «OTIUYHOY, €CIIM OOJIbIIAs 4acTh
CaMOCTOATENFHON PAa0OThl BBITIONHEHA, CTYICHT JIEMOHCTPUPYET MPEKPACHOE
BJIaJICHUE MaTepUajIoM IAUCHHUIUIMHBI, OPUTUHAILHOCTh U TBOPUECKUU MOJIXOM K
BBITIOJTHEHUIO 3aJIaHMi, OTpabOTKa HEOOXOIWMBIX yMEHUW u (GOpPMUPOBAHUE
TpeOyeMbIX HaBBIKOB MPOBOJWINUCH B TIOJHOM OOBEME, BBINOJHEHBI BCE



TpeOOBaHUS K TPEIACTABICHUIO U OPOPMIICHHUIO PE3YJIbTATOB CaMOCTOSTEIHLHOU
padoTHL.

. CaMocTosTenbHass paboTa OLIEHUBACTCS HA «XOPOIIOY», €CIIM 3HAUYUTEIbHAS
9acTh CAMOCTOSITEILHOM PaOOThI BHITIONHEHA, CTYACHT JEMOHCTPUPYET YBEPEHHOE
3HaHWE MaTepualia JUCIUIUIMHBI, OTpabOTKa HEOOXOAMMBIX yMECHHHA W
dbopMupoBaHre TPeOyeMbIX HABBIKOB IMPOBOMINCH B HETIOJHOM O0OBEME, OJTHAKO
CTYACHT B IIEJIOM HE JEMOHCTPHUPYET OPUTHHAIBHBIA IMOAXOM K BBHITIOJTHCHHIO
3aJaHUi, HE BBIIIOJIHEHO Kakoe-IM0o TpeboBaHWE K TMPEACTABICHUIO U
oopmIIeHHIO PE3yTTaTOB CAMOCTOATEIHLHON PaOOTHI.

. CaMmocTosTenbHass paboTa OILEHUBACTCS HA «YJOBIETBOPUTEIHHOY», €CIH
CTYJEHT BBIMOJHUI 3HAYUTEIHHYI0 YacTh CaMOCTOATEIBbHON paboOTHI, OIHAKO
JIEMOHCTPUPYET HEYBEPEHHOE 3HAHWE MaTepualia JAUCIUIUIMHBIL, a OTpadOTKa
HEOOXOIUMBIX YMEHUU U (popMupoBaHHE TPEOYEMBIX HABBIKOB IMPOBOJUINCH B
HEJIOCTATOYHOM O0O0BEME, HE BBINIOJHEHbI TpeOOBaHUA K TMPEJICTABICHUIO U
OQOpPMJICHUIO PE3yJbTATOB CAMOCTOSITEIBHOM PAOOThI, Y CTYyJEHTAa BO3HUKAIOT
3HAUWUTEIbHBIC  TPYOHOCTH C  WACHTU(UKAIMEH W HWHTEpIpeTaruei
CTIUIMCTHYECKHUX TTPUEMOB Pa3HOTO YPOBHS.

. CamocTtosTenpHass paboTa OICHUBACTCS HA «HEYIOBJIECTBOPUTEIHHOY», €CIH
CTYJICHT HE BBIMOJHUI OOJIBIIYI0 YaCTh CAMOCTOSITEIHLHOM pabOThl MO OCBOCHUIO
MaTepuaia JUCIUIUIUHBI, OTpabOTKa HEOOXOJIMMBIX yMEHHH U (OpMHUpPOBAHUE
TpeOyeMbIX HaBBIKOB HE MIPOBOIUIIUCH.
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MMacnopt ®OC

Kon u popmyuposka

Jrtansl GOPMUPOBAHHUA KOMIIETEHIMH

KOMIETeHIHH
OK-6 OCHOBHBIC TUITBI BBIJBHKCHUS
3Haer
CIOCOOHOCTH JIOTHYECKU
OIIPEICTSATh CTUINCTHYCCKYIO TOHAIBHOCTD
BEPHO, apryMEHTHUPOBAHO
TEKCTA, PA3JINYHbIC TUIIHI BHIABIKECHHUS,
U SICHO CTPOUTH YCTHYIO | YMeeT
CTHJIMCTHYECKHE OCOOCHHOCTH TEKCTa Ha
MUCHbMEHHYIO peub Ha
JICKCHYECKOM U CHHTaKCUYECKOM YPOBHE
PYCCKOM SI3bIKE, B TOM
HaBBIKAMH CTHJIMCTHYECKOTO aHaIM3a
YHCIIC 110
npodeccnoHaTBEHOM
TEeMaTuKe, IMyOJIUIHO
MPEICTaBIISATh Bnaneer
COOCTBEHHBIC Y H3BECTHBIC
Hay4HBIC PE3yJIbTaThI,
BECTH JTUCKYCCHH
IK-1 OCHOBHBIE€ METO/Ibl CTUIIMCTHYECKON
3HaeT UHTEPIPETAIUN TEKCTOB Pa3IMIHON
CIIOCOOHOCTH MPOBOIUTH (GYHKIIMOHAJIbHOM HAIPABJICHHOCTH
JMHIBUCTUHICCKAN aHAJTH3 Veer aHAJIN3UPOBATh TEKCTHI PA3IMIHBIX
TEKCTa/MCKypCa Ha (YHKIIMOHAIBHBIX CTHJICH
OCHOBE CUCTEMHBIX
HAHUE COBPEMEHHOTO HaBBIKAMH CTHJIMCTHYECKOTO aHAIN3a
JTala ¥ UCTOPUH pasBuTHs | DJ1a7eeT
M3y4aeMBbIX SI3bIKOB
MK-3 OCHOBHBIE CTUJIMCTHYCCKUE TIPUEMBI
CIIOCOBHOCTD 3Haer ¢donorpaduyeckoro, J1eKCUYECKOro U
BJIAJIETh YCTOWYHUBBIMU CHHTaKCHYECKOI'0 YPOBHA
HaBBIKAMH TIOPOXKICHUS UICHTU(UIIMPOBATh OCHOBHBIC CTUIIMCTUYCCKHUE
peur Ha HHOCTPaHHBIX Vieer npueMbl GOHOTpahUIeCcKoro, JIEKCHIECKOTO U
SI3BIKaX C y4ETOM UX CHHTaKCHYECKOTO YPOBHS M OIIPEICIISATh UX
(doneTnueCcKoi byHKIIUU
OpratHusailiiy, COXpaHCHHA CIIOCOOHOCTBIO AHATM3UPOBATH CTUIIUCTUYECKHE
TCMITa, HOPMBI, y3yca 1 Brnageer | mpuemsl poHOrpadUUECcKOro, IEKCHIECKOTO U
CTHJIA SI3bIKa CHHTaKCHYECKOTO YPOBHSI
OCHOBBI ()YHKIIMOHAJILHOM CTHIIUCTUKH,
KJ1accupuKauuu GyHKIIMOHATBHBIX CTUJIEH,
IK-5 CII0COGHOCTH | SHAET
cruieoOpasyronye GyHKIUN U XapaKTePHUCTUKH
BJIaJI€Th BCEMU OTACIBHBIX (PYHKIIHOHAIBHBIX CTHIICH
perucTpamMmu OOIIeHNSI:
BBIJICTISITh U OTKMCBIBATH OT/ICIBHBIC
opuIIHaTBHBIM,
Ymeer XapaKTEPUCTHKH PA3INYHbBIX ()YHKIIMOHATBHBIX
HeOPHUIHATLHBIM, o
N cTuiei
HEHUTpaIbHBIM
Brageer | YMEHHEM QHATH3HPOBATH TEKCTHI C TOYKH 3PEHHs
s UX (QYHKIIHOHATIBHOW MPUHAICKHOCTH
1IK -18 criocobHOCTH 3Haer MeTo/1bl Hay4HBIX UCCIICIOBAHUMN
PUMEHSTh METO/IbI
HAYYHBIX UCCIICIOBAHUI B | yMeeT AHaTM3UPOBATH MaTEPHAT
npodeccnoHanbHOM
JEATENBHOCTH, BJIaJeeT METOJIaMU HaY4HBIX UCCIIeIOBaHUH




aHAJM3UPOBATh

MaTepHaIbl HCCIICIOBAHMIMA
B 00J1aCTH JTUHIBUCTHUKH,

MEKKYJIbTYPHOU
KOMMYHUKAIIUU U

IEPEBOJAOBEACHHA C

coOJII0IEHNEM

oubnmorpaduaeckoit

KYJIBTYPBI I pELICHUS

npodeccnoHaIbHbIX

3aaa4

npodecCHOHATBLHOM NeSITebHOCTH,
aHAJIM3MPOBaTh MaTepualibl  MCCIICAOBAHUN B
obnactu JIMHTBUCTUKH, MEXKYJIbTYPHOU
KOMMYHHUKAIHH u NePEBOIOBEICHHS c

coOmoieHreM OnOIrorpapuUecKor KyJIbTyphl IS
perieHus MPOheCcCHOHATBHBIX

3aga4

BBIACIATH U OIIMCHIBATh OTACJIBHBIC

VYwmeer XapaKTEPUCTUKH PA3IMYHBIX ()YHKIIMOHATBHBIX
CTUJIEN
YMEHHEM aHAJIU3UPOBATH TEKCThI C TOYKH 3PEHUS
Bnaneer

uX (QYHKIIMOHATBHON MPUHAIEKHOCTH

No | Koutpomnupye
I/ | MBbIE pa3lebl

/ TeMBI

TIUCLUIUINHBI

Konp! u aTans! popMUpoBaHUsT KOMITETCHIIUH

OrneHo4HBIE CpeICTBA

TEKYII
14071
KOHTP
0JIb

MIPOMEKYTOYHAs
aTTecTanus

1 Functional
styles

typology

I1K-
13

3HAET OCHOBHBIEC METOMBI
CTUJIMCTUYECKON MHTEPIIPETALUU
TEKCTOB Pa3IMyHON (QYHKIIMOHATIBHOM
HaIPaBIECHHOCTH

YMEET aHAIU3UPOBATh TEKCThI
Pa3NUYHBIX QYHKIMOHAIBHBIX CTHIICH

BJIaACCT HAaBbIKaMH CTHJIIMCTHYCCKOI'O
aHaJIn3a

YO-1

DK3aMeH,
Bompoc Ne 1
OueTa, OUIETHI
1-7

2 Phonetic and

Graphic
Stylistic
Means

IK-

3HACT OCHOBHBIC TUIIBI BEIIBHMXCHUA

ymeeT ONpeacaIiaTh CTUIIMCTHUICCKYTO
TOHAJIBHOCTB TCKCTA, PA3JINYHbIC

Y CHHTAaKCU4YECKOM YPOBHE

THIIBI BBIABMIKCHHUA, CTUIIMCTUYCCKUC
0COOEHHOCTH TEKCTa Ha JICKCHYCCKOM

aHaJIM3a

BJIaJCCT HAaBbIKaMH CTHIIMCTHYCCKOI'O

K-
14

3HaeT OCHOBHBIC CTHIIMCTUYECKHE
npueMsl (hOHOTpaprUEcKoro,
JIEKCUYECKOTO ¥ CHHTAKCHYECKOTO
YPOBHSI

CTUJIIMCTUUCCKHUC TPHUCMBI

CUHTAKCUYECKOTO YPOBHS U
onpeaesnsTh X QyHKIUU

YMECT I/I)I@HTI/I(i)I/IHI/IpOBaTI) OCHOBHBIC

(honorpaduueckoro, IEKCUUIECKOTO U

BJIaJI€eT CIOCOOHOCTHIO
aHATM3UPOBATh CTHIIMCTHYECKHE
npueMsl (POHOTpapUUECcKOro,
JIEKCHYECKOTO U CHHTAaKCHIECKOTO
YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
Ounera, OUIETEI
8-9, ITP-5
Kypcosas padora

3 Lexical

3HA€T OCHOBHBIC TUIIBI BHIIBUXKCHUA

YO-1,

DK3aMeH,




stylistic means

YMECT ONPCACIIATh CTUIIUCTUYCCKYIO
TOHAJIBHOCTD TCKCTA, PA3JIMYHBIC TUIIbI
BBIABHMI)KCHUS, CTUIIUCTHYCCKUC
0COOEHHOCTH TEKCTA HA IEKCHUECKOM U
CUHTAaKCUYCCKOM YPOBHE

BJIagCCT HABBIKAMHU CTUIIUCTHYCCKOI'O
aHaJIn3a

14

3HAE€T OCHOBHBIC CTUJIIMCTHYECKUE
npueMbl GoHOrpaduIECKOro,
JIEKCHYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI

yMeeT UACHTH(DUIIMPOBATh OCHOBHBIC
CTHIIUCTUYECKHE TTPUEMBI
¢doHOrpaduueckoro, IEKCUIECKOTO U
CHHTaKCUYECKOTO YPOBHS U
onpeaesnsaTh uX QyHKIUU

BJIa/IEET CLIOCOOHOCTBIO
aQHAIM3UPOBATH CTUIIUCTHYCCKUC
npueMbl GoHOrpadhuIECKOTrO,
JICKCUYECKOTO U CHHTAKCHYECKOTO
YPOBHSI

Bompoc Ne 1
omeTa, OMIETEI
10-13, 17, 18,
ITP-5 KypcoBas
pabora

Syntactic
stylistic means

3HAaCT OCHOBHBIC THUIIBI BBIABHXKXCHUA

YMECT ONPCACIIATh CTUIIUCTUYCCKYIO
TOHAJIBHOCTD TCKCTA, PA3JIMYHBIC THUIIbI
BBIABHOKCHHS, CTUIIUCTHYCCKUC
0COOEHHOCTH TEKCTA HA JIEKCUYECKOM M
CUHTAKCHYCCKOM YPOBHC

BJIaACCT HaBbIKaAMH CTHIIMCTHYCCKOT'O
dHaJInM3a

14

3HAET OCHOBHBIE CTUIIMCTUYECKUE
npuemsl GoHOrpadUuyecKoro,
JIEKCUYECKOTO U CUHTAaKCUYECKOTO
YPOBHSL

yMeeT UJIeHTU(ULIUPOBAaTh OCHOBHBIE
CTHJINCTUYECKHUE PUEMBI
(doHorpaduuecKoro, JEKCHIECKOTr0 U
CUHTAKCUYECKOI0 YPOBHS U
OTpeAEISATh NX QYHKIIUU

BJIAJCET CIIOCOOHOCTHIO
aHAIIM3UPOBATh CTUITUCTHUECKUE
npuemsl GoHOrpaduyecKoro,
JIEKCUYECKOT0 U CHHTAaKCHYECKOI'O
YPOBHS

YO-1,

DK3aMeH,
Bompoc Ne 1
OueTa, OUIETHI
14-16, I1P-5
Kypcosas pabota

Stylistic
analysis

16

3HaeT OCHOBBI (DYHKIIMOHAJIbHOU
CTHUJIMCTUKH, KJ'IaCCI/ICbI/IKaHI/II/I
(GYHKIIMOHATBHBIX CTHIIEH,
cTriieoOpasyromue GQyHKIUN U
XapaKTEPUCTHKH OTJIEIbHBIX
(YHKIIMOHATIBHBIX CTHUJIEH

yMeeT BBIJEISATh U ONHUCHIBATH
OT/EJIbHBIE XapAKTEPUCTUKU
Pa3TUYHBIX (QYHKIIMOHATBHBIX
CTHIIEH

VO-1

OK3aMeH,
Bompoc Ne 2
ouera,
CTHJINCTHYECKUH
aHalni3 TEKCTa




BJIaJICCT YMEHHEM aHAIIU3UPOBATh
TEKCTBI ¢ TOUYKH 3PCHUS UX
(GYHKIMOHATILHON MPUHAICKHOCTH

IlIkana oueHUBaHUsA YPOBHA C(POPMUPOBAHHOCTH KOMIIETEHIIUI

Koa u Itanbl HopMUPOBAHUS KpUTepun noKa3arTeju
dbopmyanpoBKa KOMIIETEeHI[HH
KOMIIETEHI[MH
I1K-8 3HAET 3HAEeT OCHOBHbBIC 3HaHUE OCHOBHEIX CnocoOHOCTE
BJIaZICHHUE (TIOpOTOBHI | THITBI THUIIOB BBLIABHMJKEHHS | OIMCHIBATH OCHOBHEIE
METOIUKOM 1 YpOBEHB) | BBIOBIIKEHUS THIIBI BBIIBUIKEHUS
IPEINEepPEBOAUECKO | yMeeT VYmeer YMmenune CrocoOHOCTE
ro aHaJIu3a TEKCTa, | (IPOABHHY | UACHTU(UIIMPOBA | aHAIM3UPOBATH MIPOBOJIUTH aHAJIN3
CIOCOOCTBYIOMIEH THIA) Th OCHOBHbBIE OCHOBHBIE THIIBI Pa3IMYHBIX THIIOB
TOYHOMY THIIBI BBIIBIDKEHUS U BBIJIBIDKCHUS B
BOCTIPHUSATHIO BBIIABIKEHUS B CIIOCOOBI MX TEKCTax Pa3INuHbIX
HCXOJIHOTO TEKCTax peanmzanuu B (YHKITMOHATBHBIX
BBICKa3bIBaHHS Pa3IMYHBIX TEKCTaxX pa3jNyHBIX | CTHIEH
(YHKUMOHANBHBIX | (QYHKIIMOHAIBHBIX
CTUJICH CTUJICH
BIIAJICCT BaJIcEeT Bnanenue HaBeikamu | CriocoOHOCTH
(BBICOKMIT) | HAaBBIKAMH TIIyOOKOTO MPOBONTH TITyOOKHU
rI1yO0OKOTOo CTHJINCTHYECKOTO CTHJIMCTHYECKUM
CTWJIMCTHYECKOrO | aHaiam3a aHaJIu3
aHajau3a
I1K-13 3HAET 3HAE€T OCHOBHbIE 3HaHUE OCHOBHBIX CnocoOHOCTh
CIIOCOOHOCTE (TIOpOrOBBI | METOMBI METOJIOB MEPEUUCIIUTD U
OCYIIECTBIIATh 1l YPOBEHB) | CTHIIMCTHYECKON | CTHIIMCTHYECKOM OIMCAaTh OCHOBHBIE
YCTHBIH WHTEPIpeTaluu WHTEpIpeTaluu METO/BI
IMOCJIEIOBATEIbLHBIM TEKCTOB TEKCTOB Pa3JINYHbIX CTUIMCTUYECKON
TIEPEBO U YCTHBIN Pa3IMYHBIX (YHKITMOHATBHBIX MHTEPIIpeTaluu
TIEPEBOJ] C JIMCTA C (YHKIIMOHANBHBIX | CTHIICH TEKCTOB Pa3IUIHBIX
COOJTI0/ICHIEM CTHIIEH (YHKIMOHAIBHBIX
HOPM JIEKCHUYECKOH cTuiei
OKBHBAJIEHTHOCTH, | yMeeT yMeeT BBIIETSTh VYMeHue BBIIETATh CrocoOHOCTh
COOJIIOIEHUEM (mponBuHy | Hamboee Hauboiee BBIIENSATH HanboJee
rpaMMaTHYECKUX, TBIH) XapaKTepHbIC XapaKTEePHBIC YEPThl | XapaKTePHBIC YePThI
CHHTAaKCHYECKHX U YEepPTHI TEKCTHI TEKCTOB Pa3NIMYHBIX | TEKCTOB PA3IMIHON
CTHJIMCTHYECKHUX Pa3IMYHBIX (YHKITMOHATBHBIX (yHKIIMOHATBHON
HOPM TEKCTa (YHKIIMOHAIBHBIX | CTHIICH HaIpPaBJICHHOCTH
IIEpEBO/IA U cTuiei
TEMIIOPAJIbHBIX BIIaJICET BIIaJICET Bnanenue naBeikamu | CnocoOHOCTE
XapaKTEPUCTUK (BBICOKHIT) | HaBBIKAMH CTHIINCTHYECKOTO MTPOBOJIUTH
HCXOJHOT'O TEKCTA CTHJINCTHYECKOTO | aHaiImM3a CTHJINCTHYECKAM
a”ajam3a aHaJIN3
TIK-14 BnageHue 3HaeT 3HAE€T OCHOBHLIC 3HaHUE OCHOBHEIX CnocoOHOCTE OIKCATh
OCHOBaMH CHCTEMbI | (ITIOPOTOBBI | CTHIIMCTUYECKHE | CTHIIMCTHYECKHMX OCHOBHEIE
COKpaIlleHHON 1 YPOBEHB) | IPHUEMBI IIPUEMOB CTHJINCTUYECKUE
MIEPEBOAUECKOM ¢donorpapuuecko | poHorpaduueckoro, | MpUEMBI
3aMKCH IPH ro, JIEKCHYECKOr0 | JIEKCUYECKOro U (hoHOTrpaduyeckoro,
BBITIOJTHEHNN H CHHTAKCHYECKOTO JIEKCUYIECKOTO U
YCTHOT'O CHHTAKCHUYECKOI0 | YPOBHS, CHHTAKCHYECKOI'0




M0CJIEe0BATEIBHOT YPOBHH, 00ecTeynBaroIINX YpOBHS,
0 TiepeBoa o0ecrnevnBalonue | pa3InyHbIC THITHI obecrieunBaronue
pa3IMyYHBIC TUIBI | BBIIBUKCHUS Pa3IUYHBIC TUTTBI
BBIJIBIDKECHUS BBLJIBIDKEHUS
yMmeer yMmeer Ymenune CriocoOHOCTH
(mponBuHY | MACHTUOUIMPOBA | WACHTU(UIIUPOBATh | WASHTH()HUINPOBATH
THIN) Th OCHOBHBIE OCHOBHEIE OCHOBHEIE
CTHJIICTUYECKUE | CTHIIMCTHYECKHE CTHJIUCTUYECKUE
TIPHEMBI TIPHEMBI TIPHEMBI
donorpadpuyecko | dhonorpadudeckoro, | GoHorpadmaeckoro,
T0, IEKCHYECKOTO | JIEKCHYECKOTO U JIEKCUYECKOTO
u CHHTAKCUIECKOTO CHHTAKCUIECKOTO
CHHTAKCHUYECKOTO | YPOBHS H YPOBHS U OTIPEIEIIATh
YPOBHA U OTIPEACIIATh UX ux QpyHKIIUU
OTIPENIeNIATh UX GyHKIIH
byHKIHH
BJIAJEET BJIAJICET Bnanenne HaBpikamu | CriocOOHOCTH
(BBICOKHH) | CITOCOOHOCTBIO aHanu3a aHaIU3UPOBATH
aHAIM3UPOBATH CTHIIACTHIECKUAX CTHIIACTUYECKHE
CTHUIINCTUYECKHE | MPUEMOB TIPHEMBI
MpUEMBI ¢donorpapuueckoro, | ponorpaduyeckoro,
(oHOrpaIecKo | JCKCUUCCKOTO U JISKCUYECKOTO U
TO, IEKCHYECKOTO | CHHTAaKCHYECKOTO CHHTAKCUIECKOTO
u YPOBHS YpOBHS
CHUHTaKCUYECKOTO
YpOBHS
IIK-16 BnaneHue 3HAET 3HAET OCHOBBI 3HaHUE OCHOB CriocoOHOCTh
MEXKTYHAPOIHBIM (moporoBbl | (GYHKIMOHAIBHON | (DYHKIIMOHAIBHOI paccykaath 00
STHKETOM U i YPOBEHb) | CTHJIMCTHKH, CTHJIUCTHKH, OCHOBAax
MpaBHIIaMHU KJTACCU(DUKAITIH KIJTACCHU(PUKAITHIA (yHKITHOHATBHOM
TIOBEJICHHUS (YHKIMOHAIBHBIX | (QYHKIIMOHAIBHBIX CTHIIUCTHKH,
MEPEBOIYNKA B CTHUJICH, CTUJICH, KJIACCU(UKAIIHSIX
pa3IMIHBIX CTHIICO0Pa3yOIIN | CTHIIE00pa3yIOIINX (YHKITMOHATBHBIX
CUTYAIUSIX YCTHOTO e QyHKINH U GyHKIMHA 1 CTHIIEH,
nepeBoja XapaKTePUCTUKN | XapaKTEePUCTHK CTHIICO0Pa3yIOIIIX
(compoBoXIEHIE OTJIEIBHBIX OTJIEIBHBIX (GYHKIUSIX U
TypUCTHUYECKOM (YHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX XapaKTePUCTUKAX
T'PYIIIBL, cTuiei cTuiei OTJEIIbHBIX
obecrnieueHne (YHKIIMOHAIBHBIX
JIEIIOBBIX cTHIeH
TIEPETOBOPOB, yMmeer yMeeT BhIIeTATh | YMeHue BeIAenaTh 1 | CrocoOHOCTh
obecrnieueHne (MpOJBUHY | M OMUCHIBATH OIHCHIBATH BBLJICJISITh U
MIEPETOBOPOB TBIH) OT/IETbHBIE OT/IeIbHBIE OTIMCHIBATh OT/ACIHHBIE
OUIHATTEHBIX XapaKTePUCTUKH | XapaKTePUCTHKHU XapaKTePUCTUKH
JieTIeTaruii) Pa3INIHBIX Pa3INIHBIX PazINIHBIX
(YHKIMOHAIBHBIX | (QYHKIIMOHAJIBHBIX (YHKIIMOHAIBHBIX
cTuiei cTuiei cTuiei
BJIaJeeT BiajeeT ymMeHrueM | Bragenue HaBbikamu | COCOOHOCTD
(BBICOKMIT) | aHATM3UPOBATH aHaJImM3a TEKCTOB C aHaJIU3UPOBATH
TEKCTBI C TOUKH TOYKH 3PEHUSI UX TEKCTBI C TOUKU
3peHHs UX (GYHKIMOHAIBHON 3pEHUS UX
(YHKIMOHAILHOW | MPUHAIICKHOCTH (YHKIMOHAIBHOM
MPUHAIISKHOCTH MPUHAIICKHOCTH




MeToanyeckue peKOMeHAAIUN, ONPeessolue Npoueaypbl
OlleHMBAHMS Pe3yJIbTATOB OCBOEHUS JUCIUIIIMHBI

Texkymasi arrecranmusi CTyJeHTOB. TeKyiias arTecTaiusi CTYJIECHTOB IIO
mucruiuinHe  «CTHITMCTHKA aHTJIMHACKOTO SI3bIKAa W HWHTEPIPETAIHs TEKCTOBY
MPOBOJIUTCS B COOTBETCTBUM C JIOKAJHbHBIMU HOpPMAaTHUBHbIMU akTamu JBOY u
SBIIIETCS 0053aTENLHOM.

Tekymas arrectanus mo AucuuiuiiHe « CTHIIMCTUKA aHTIMHUCKOTO sI3bIKa U
WHTEpHpETaldsT TEKCTOB» MPOBOAUTCS B (PopMe KOHTPOJBHBIX MEPOIPHUSTUI
(cobecenoBanme, KypcoBasi paboTa) MO OLIEHWBAHUIO (PAKTUUECKUX PE3YJIbTATOB
0Oy4YeHUs CTYJECHTOB U OCYIIECTBISICTCS BEAYIINM MPENOIaBaATEIIEM.

CobecenoBanne (YO-1) - CpeacTBO KOHTPOJIA, OpPraHU30BaHHOE Kak
crenuanbHas Oecela mpenojaBaTes ¢ 00y4aromMMCs Ha TEMbl, CBSI3aHHBIE C
U3y4aeMoil JUCIUIUIMHOW, U pPAacCUYUTAHHOE Ha BBIICHEHHME o0ObeMa 3HaHUU
00yuJarolerocs Mo onpeAeIEHHOMY pa3zieny, TeMe, podieMe U T.11.

CobeceioBanne W OlIEHKAa 00beMa 3HAaHUU MO AUCHUIUIMHE «CTUIMCTHKA
AHTIIMHACKOTO SI3bIKA U MHTEPIIPETAITUS TEKCTOBY» MPOUCXOIUT B XOJI€ BBHITOTHCHUS
CTYJIEHTOM MPAaKTUYECKUX 3aJlaHUi Ha 3aHATHH. Borpocs! Ay codbecenoBanus Mo
JUCUUIUIMHE COOTBETCTBYIOT TeMam/pasfienaM COAEp)KaHUs MPaKTUYECKOW 4acTu
Kypca (Coep)KaHUIO MPAKTHUSCKUX 3aHATHH).

OObeKTaMu OIICHUBAHUS BBICTYIIAIOT:

— YPOBEHb OBJIAJICHUS MPAKTHUYCCKUMHU YMEHUSIMH W HaBBIKAMH 10 BCEM
BUJIaM y4eOHOI paboThI;

- PE3YNBTAThl CAMOCTOATENLHON PaOOTHI.

IIpome:xkyTouHasi arrecTaumMsi CTyAeHTOB. [IpomexyTouHas arrecrainus
CTYJEHTOB MO AUCHUILUIMHE «CTUIMCTUKA aHTJIMKACKOTO A3bIKA U WHTEPIpPETAIUS
TEKCTOB» MPOBOJUTCS B COOTBETCTBHH C JIOKAJIHHBIMH HOPMATHUBHBIMH aKTaMU
JAB®Y u saBasercs obs3arensHoi. [lo maHHOW JUCHUIUIMHE TPEayCMOTPEH
HK3aMEH B CEIbMOM CeMecTpe. JK3aMeH MPOBOIUTCSA B (hopMe cobOece0BaHMs 110
TEOPETUYECKOMY BOIPOCY M CTUIMCTUYECKOMY aHanu3y Tekcra. OO0s3aTenbHbIM
YCIIOBHEM ISl IOMYCKa K 3a4eTy SIBJISETCS MPeIOCTaBICHUE CTYAEHTOM KypCOBOM
paboThI MO JUCITUTUTHHE.

OueHoYHbIe CPEACTBA sl MPOMEKYTOUHOI aTTeCTAlMU
JK3aMeH
Conep:xanue 3K3aMeHa

1. Teoperuueckuii Bompoc (theory).

2. Ilpaktuyeckoe 3ajaHue MO CTHIIMCTHYECKOMY aHanm3y Tekcta (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

buser Ne 1 (o6pa3zen)



1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.

Bonpocs k 3x3ameny (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.
Scientific style.
Official style.
Phonetic stylistic means.
Graphic stylistic means. Graphon.
Metaphor. Structure, functions and types of metaphor.
Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17, Hyperbole. Irony.

18. Oxymoron. Zeugma. Play on words.

Tekcr 1y anaiau3a Ha dk3amene (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.
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It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or
whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.

So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpurepuu BoicTaB/IeHUS OLIEHKH CTYACHTY HA IK3aMeHe
Mo AUCHUIIJINHE «CTHJIMCTHKA aHTJIMHCKOIO A3bIKA U HHTEpINpETAlusd
TCKCTOB» .

Baunbl Ouenka 3x3amMeHna TpeboBaHust K CGOPMUPOBAHHBIM KOMIIETEHUSAM
(pedTUHTOB (cranmaptHas)
O OIIEHKH)




86-100 «OMIUYHON Or1eHKa «OTJIIMYHO» BBICTABIISIETCS CTYACHTY, €CIIH OH
TIIyOOKO M TIPOYHO YCBOMJI MPOTrPaMMHBII MaTtepua,
MICYEPIIBIBAIOLIE, ITOCIIEA0BATEIILHO, YETKO U JIOTHIECKH
CTPOIHO €ro M3JIaraeT, yMeeT TECHO yBS3bIBATh TECOPHIO C
IPaKTUKOH, CBOOOIHO CIIPABIISETCS € 3aJa4aMH, BOIIPOCAMU
U IPYTUMH BHJIaMU IPUMCHEHHUS 3HAHHUM, IPUYEM HE
3aTPyJIHSETCS C OTBETOM NPU BHIOM3MEHEHUH 331aHUMH,
HPaBHIbHO OOOCHOBBIBACT MPHHSATOE PEIICHUE, BIIA/ICET
Pa3HOCTOPOHHMMH HAaBBIKAMU U TIPUEMaMH BBIITOJTHEHUS
HPaKTUYECKHX 33/1aY.

76-85 «XOPOULOY OreHKa «XOpOILI0Y» BBICTABIIAETCS CTYJEHTY, €CJIU OH TBEPAO
3HaeT MaTepua, IPaMOTHO U IO CYLIECTBY M3JIaraeT ero, He
JIOITYCKasl CYIIECTBEHHBIX HETOYHOCTEH B OTBETE HA BOIPOC,
MPaBUIILHO MPUMEHSET TEOPETUUCCKUE TTOJIOKEHUS MTPU
peIIeHNH TIPAKTHYECKUX BOIIPOCOB U 3a/a4, BIAJEET
HEO0OXOAMMBIMH HaBBIKAMHU U IPUEMaMU UX BBIMOJIHEHUS.

61-75 «yoosnemseopumeins | OLEHKA «yAOBJIETBOPUTEIHHOY» BBHICTABISETCA CTYACHTY,
HOY» €CIIM OH MMEET 3HaHUS TOJIBKO OCHOBHOTO MaTepuaa, HO He
YCBOWMJI €T0 JIeTaliel, JOMyCcKaeT HETOYHOCTH, HEAOCTATOYHO
npaBUIbHBIE (POPMYITUPOBKHU, HAPYIICHUS JIOTUICCKON
MI0CJIEIOBATEIBHOCTH B U3JI0)KEHUH IPOTPAMMHOTO
MaTepuala, UCIBIThIBACT 3aTPYHCHUS TIPU BBITOJHECHUN
MPaKTUYECKUX padoT.

<61 «He 3aumeHo» OLeHKa «HEYAOBIETBOPUTEIBHOY» BBICTABIISAETCS CTY/ACHTY,
KOTOPBIN HE 3HAET 3HAYUTEIBHON YaCTH MTPOTPAMMHOTO
MaTepuaa, JOIMyCKaeT CYIIeCTBEHHbIE OIIHOKH,
HEYBEPEHHO, C OOJIBIIUMU 3aTPYAHCHUSMHU BHITIOJIHSIET
npakTuaeckue pabotsl. Kak mpaBuio, olieHka
«HEYJIOBIIETBOPUTEIBHO» CTABUTCS CTYJAEHTaM, KOTOPBIE HE
MOTYT MPOJOIIKUTH 00ydeHHEe 03 AOMOIHUTENbHBIX
3aHSATHI MO COOTBETCTBYIOIIECH NMCIUILIINHE.

KypcoBas padora:

KypcoBasi pabora mo pgucruruimae «CTUIUCTHKA aHTIMHCKOTO S3bIKa U
WHTEPHPETALAsl TEKCTOB» HOCHT XapaKTep CaMOCTOATENIBHO BBINOJIHAEMOTO
CTYIEHTOM MPAKTUYECKOTO 3aJaHUsl IO IOMCKY M aHAM3Yy CTUIMCTHYECKUX
CPEIICTB B TEKCTaX, €€ TeMa BKIIIOYAET BCE TEMbI/pa3/iebl MPAKTUYECKONW YacTH
Kypca.

Tema kypcoBoii padoThl (equHas I BceX pabdOT MO JUCHUIUINHE):
«IIpumepsl UCTIOJIB30BAHUS CTUIMCTUYECKUX CPEJCTBY.

JanHas Tema BkmwoyaeT 3 mnonpaszaena: «lIpumepsl ucnonab30BaHUsA
cTIMCTUYECKNX  (oHOTpaduueckux cpenctsy, «lIpuMepsl HCMIOIB30BaHUS
CTUJIMCTUYECKUX  JIEKCUYECKHX  CpeAcTB»,  «lIpumepbl  ucCmonb30BaHUs
CTUJIIMCTUYECKUX CUHTAKCUYECKUX CPEACTBY.

Kpurepuu ouieHKH KypcoBoii padoThI:

- 100-85 ©OamnoB BBICTABISAETCS CTYACHTY, €CIM BCE YacTU padOThI
BBITIOJTHEHBI MPAaBWIBHO W TOJHO, MPUMEPHl OPUTHHAIIbHBI, B3ATHl U3




COBPEMCHHBIX UCTOYHUKOB, CaMOCTOATCIbHOCTD pa60TI>I HE BLI3BIBACT COMHGHI/IfI,
Js1 BCEX IIPHUMCPOB IIPABHUIIBHO YKa3aHbl HWCTOYHUKH, JTaHbI Tpe6yeMHe
MOSICHEHUSA,;

- 85-76 6aIoB BBHICTABIISCTCS CTYACHTY, €CITM BCE YaCTH PA0OTHI BHITIOJTHEHBI
IMPpaBUJIBHO W ITIOJIHO, ITPUMCPEI B OOJIBIIIMHCTBE OpPUI'MHAJIbHBI, IJIA OOJILIIMHCTBA
IMPpUMCPOB MMPABUJIIbHO YKa3aHbl HCTOYHHUKH, JaHbI Tpe6yeMI>I€ IIOACHCHMUA,

- 75-61 Gann BBICTABIISICTCSl CTYAEHTY, €CJIM BCE YacTH pabOThI BHITIOJTHEHBI,
OOJILIIIMHCTBO IMpUMCPOB IPUBCACHLI IIPABUJIBHO, OAHAKO OCHOBHAA HX YaCTb
HCOPUTHMHAJIbHA, OTCYTCTBYIOT TpeGyeMHe MMOACHCHUA, HCTOYHO YKa3aHbI
HNCTOYHUKMH,

- 60-50 OGamnoB BBICTABISETCS CTYACHTY, €CJIHM BBINIOJHEHBI HE BCE YacTU
paboTHI.

OIICHO‘IHbIe cpeacrea Jisd Telcymeﬁ aTrecranuu
Bonpocs! 1J1si codeceqoBanusi (110 TeMaM NMPAKTHYECKUX 3aHSITHIA):
Functional styles typology
Phonetic and Graphic Stylistic Means
Lexical stylistic means
Syntactic stylistic means
Stylistic analysis
Kpurtepuu onieHku codeceoBanus (M0 TeMe MPAKTHYECKOTO 3aHATHSI):
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- 100-85 0GamioB BBICTABIAETCS CTYIEHTY, €CJIH CTYJIEHT JEMOHCTPHUPYET
3HaHUE TEOPETHUYECKUX OCHOB CTHWJIMCTUKHU U YMEHHE B MOJHOM Mepe MPUMEHATH
UX TPHU TPAKTHUECKOM aHauu3e 3aJaHWii, yKa3biBass (DYHKIMW CTHIUCTHUECKUX
CPEACTB U IPUEMOB, U 3(PPEKT, KOTOPbIE OHU CO3/AI0T;

- 85-76 OammoB BBICTABISAETCS CTYJAEHTY, €CIH CTYACHT JIEMOHCTPHPYET
3HaHWE TEOPETUYECKUX OCHOB CTWJIUCTUKM W YMEHHE TMPUMEHATh HX TpU
OPAKTUUECKOM aHalu3€ 3aJaHuii, B OOJBIIMHCTBE CIIy4aeB BEpPHO yKa3bIBas
GYHKIUYA CTUITUCTUYECKUX CPEJICTB U IPUEMOB, U (PPEKT, KOTOPhIE OHU CO3/AIOT;

- 75-61 OGamn BBICTaBISETCS CTYACHTY, €CIH CTYISHT HE JIEMOHCTPUPYET
3HaHWE TEOPETHYECKUX OCHOB CTHJINCTUKUA W YMEHHUE B TIOJHOW Mepe MPUMEHSTh
UX TpU TPAKTHUYECKOM aHalW3e 3aJaHui, HE MOXET YKa3aThb (yHKIUH
OOJBIIMHCTBA CTUJIMCTUYECKUX CPEICTB M TpHeMoB, U 3(h(EKT, KOTOpble OHU
CO3/1aI0T;

- 60-50 GamnoB BBICTABISETCA CTYACHTY, €CIH CTYJIEHT HHTEPIPETHPYET
0O0JIBIIIYIO YaCTh BOMPOCOB COOECET0BaHMSI HETTPABUIIBHO.



