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AHHOTanMs K padoueii mnporpaMMe TUCHUIINHBI
«CTHIINCTHKA aHTJINHCKOI0 SA3bIKA»

Kypc «CTtunuctuka aHIJIMICKOTO SI3bIKa» MNpPEIHA3HAYEH ISl CTYIEHTOB,
oOyyJaromuxcs Mo HampaBiieHu0 noaroToBku 45.03.02 JIunrBuctHka, Tpoduib
«Teopust M mpakTUKa MEXKKYJIbTypHOH KOMMyHUKauuu B ATP (aHrmuiickuil u
KUTANUCKUI ).

OO6miast TpyJ0EMKOCTh JUCHMIUIMHBI COCTaBIsA€T 4 3a4ETHBIX equHULbI, 144
aKaJeMUYCCKUX Yaca. YYeOHBIM IUIaHOM MpeaycMOTpeHbl Jiekiuu (14 vacoB B
WHTEpAaKTUBHOU (opme), TpakTHUecKue 3aHsaTus (42), camocTosiTebHas paborta
(88 uacos, B ToM unciie 36 4acoB Ha MOJATOTOBKY K 3K3aMEHY).

JucnunnuHa sBiseTrcss o0sg3aTeNbHOM JUCIMUIUIMHON BapUaTUBHOW YacTU
0J10Ka «{uCIUIIMHBL (MOTYIIN )».

Kypc cBsizaH ¢ TakuMu AMCUMIUIMHAMH, Kak «BBeneHue B s3bIKO3HAHUE
(eBpomelickue  SA3bIKHM)»,  «lIpakTHUecKui  Kypc  aHIVIMKACKOTO  SI3BIKAY,
«JIekcHKOoJIOrs U HEOJIOTUSY.

Conepxxanue kypca (opmupyercs HEOOXOAMMOCTBIO Pa3BUTh Y CTYAECHTOB
yMEHMsI (UIONOTMYECKOr0 aHaliu3a, C YHOpOM Ha CTHJIMCTUYECKHM aHamu3
TEKCTOB PA3IMYHONW (PYHKIMOHAJIBHOM HAINpPaBICHHOCTH Ha (poHOrpaduueckoM,
JIEKCUYECKOM U CUHTAKCUYECKOM YPOBHSIX.

Kypc unTaercs Ha aHIIIMHCKOM SI3BIKE B 7 CEMECTpE, 10 OKOHYaHUM Kypca
CIaeTCs IK3aMEH.

Leab ocBoeHUS qUCHUTUIMHBI « CTUIIMCTUKA aHTJIMICKOTO SI3bIKa» — Pa3BUTHE
YMEHUW CTUJIMCTHUYECKOTO aHalM3a TEKCTOB pa3IMYHOM (PYHKIIMOHAIBHOU
HaIPaBJICHHOCTH B PaMKaX CTHJIMCTUKU JE€KOJIUPOBAHMS.

3agaum:

e O3HAKOMJICHME C  METOJOJOTMYECKHUMH  OCHOBAMHM  CTHJIMCTHKHU
JNEKOJUPOBAHUS M (PYHKIIMOHAIBHON CTUIIMCTHUKHU;

e (opMupoBaHME HABBIKOB pACIO3HABAHUS PA3JIMYHBIX CTHIMCTUYECKUX
PUEMOB, 00ECIICUUBAIOIIUX PA3JIMYHBIC TUTIBI BbIIBKCHHUS;

e (opMHupOBaHHE YMEHMHA CTHJIMCTHYECKOW HMHTEPHpPETAlMUd TEKCTOB
pa3nTuYHON (PYHKITMOHATLHON HAIIPABICHHOCTH.

[Tnanupyembie pe3yabTaThl OOYYEHUS TO JAHHOW JUCIUIUIMHE (3HAHWS,
yMEHUS, BIAJCHUS), COOTHECEHHbIE C IUIAHUPYEMBIMU pE3yJIbTaTaMH OCBOEHUS
o0pa30oBaTeNbHON  MpPOrpaMMbl,  XapaKTepU3ylOT  dTanbl  (HOPMUPOBAHUS
cienyromux — KommnereHuud  (oOmenpodeccuoHanbubie/  mpodeccruoHanbHbIe
KOMIETEHIIUU (2JIEMEHThI KOMIIETEHIINMN)):



Koa u ¢popmynupoBka

Jrtanbl GOPMUPOBAHHUA KOMIETEHIMH

KOMIETEHIIHH
OIIK-6 BJIaJICHUE 3Haer OCHOBHBIE THIIBI BEIIBUKEHUS
OCHOBHBIMH CTIOCOOaMHU OIIPEIENATH CTUIIMCTUYECKYIO TOHAJIBHOCTh TEKCTA,
BRIDKCHUA Vateer Pa3IMYHbIE TUIIGI BBIABUKEHHS, CTUIMCTHIECKHUE
CCMaHTHHCeCKON, 0COOEHHOCTH TEKCTA HA JIEKCUYECKOM H
KOMMYHHKATHBHOM 1 CHHTAKCUYECKOM YPOBHE
CTPYKTYPHOI
HABBIKAMU CTHJIMCTHYECKOIO aHaIn3a
[IPEEMCTBEHHOCTH MEKIY
YaCTAMH BBICKA3LIBAHMS -
KOMITO3UI[HOHHBIMU
JJIEMEHTAMU TEKCTA
(BBeZICHHE, OCHOBHAs Braneer
4acTh, 3aKIIFOUCHHE),
cBepX(ppa3oBLIMU
€IMHCTBAMH,
IPEUIOKEHUSMH
OIIK-8 BiajcHIeM OCHOBHBIE METO/IbI CTHIMCTHYECKOMN
0COBECHHOCTIMIL 3HaeT MHTEPIPETALIHH TEKCTOB PA3THHIHBIX
o HIMATBHOTO, (GYHKIIMOHATBHBIX CTHIICH
HEUTPaIBHOTO Vateer AQHAJIM3MPOBATH TEKCThI PA3IHYHBIX
HEO(HIIHATEHOTO (GYHKIIMOHATBHBIX CTHIICH
PErHCTPOB OOIICHHS Bnaneer HaBBIKAMH CTHJIMCTHYECKOTO aHAIM3a
OCHOBHBIC CTHUJIMCTUYECKUE IIPUEMBI
I1K-30 criocobmocTS 3naer dbonorpaduuecKoro, JIEKCHIECKOTO U
OLCHHUTH KAa9CCTBO CHUHTAaKCUYECKOI'0 YPOBHS, 00€CIIeUNBAIOIINX
HCCJICN0BAHMA B TaHHOU pa3JIMYHBIC TUTTBI BBIBUKCHHUS
MpeMETHOM 001acTH,
UIEHTH(OUIIMPOBATH OCHOBHBIE CTHIIMCTHYECKHUE
COOTHECTH HOBYIO
npueMbl GOHOTPAhUIECKOTO, TICKCHIECKOTO U
UH(POPMAIIHIO C yXKe
. Vmeer CHHTaKCHYECKOTO YPOBHS M ONPEIESATH UX
MMCIOTICHCA, JTOTHIHO H (GYHKIMH B TEKCTaX Pa3InIHON (HYHKITHOHATBHOM
OCJIeI0OBATEIBHO i p yH
HaIpaBJIeHHOCTH
MPEJICTABUTE PE3YIIHTATHI
cOBCTBEHHOrO CIMOCOOHOCTHIO AHATU3UPOBATH CTHIIUCTHYECKUE
HCCIIeI0BAHMUS Brnageer | npuemsl poHOrpaduIECKOro, TIEKCHIECKOro U

CUHTAaKCHUYCCKOI'0 YPOBHA

I[J'ISI (bOpMI/IpOBaHI/IH BBIICYKA3aHHBIX KOMHeTeHHI/Iﬁ B paMKaX ITUCHUILIIMHBI

«CTUIUCTHKA aHTJIMACKOTO SI3bIKA» MPUMEHSETCS CICTYIOIINI METOJI aKTUBHOTO/

HHTCPAKTHUBHOI'O 06y‘—IeHI/I$II JICKIUA-TUCKYCCHA.




I. CTPYKTYPA U COJEPXAHHUE TEOPETUYECKOM YACTH
KYPCA

Jlekunonnbie 3ansaTusa (14 gac. ¢ ucnoan3zoBannem MAQO)
Tema 1. Ilpeomem u 3a0auu cmunucmuxu. (2 9ac., u3 HUX 2 yaca ¢
NpUMeHeHHEeM MeT0/1a AKTHBHOT0 00y4YeHHs — TUCKYCCHS)

O6bexkt wu3yuyeHus. CBsA3b CTWIUCTHKUA C JAPYTUMH TyMaHUTapHBIMH
nucuuruinHamMu. CBsi3b C UCTOPHUEH U COLIMOJIOTHEN.

CraHoBIIEHME CTWIACTHKM KaK CaMOCTOSITEJIBHOM  JIMHTBUCTHUYECKOU
JucIUIUIMHBL. OCHOBHBIE HANPABIICHUS Pa3BUTHUS COBPEMEHHOM OTEYECTBEHHOW U
3apyOexHol ctunucTuku. [Ipeobnananue pyHKIMOHANBHOTO acleKTa B Pa3BUTHU
CTUJIMCTKHU HAa COBPEMEHHOM JTarle.

MecTto CTUIMCTHKM B pAny APYrHMX (QUIOIOTMYECKUX AUCIUIUIMH.
Crwimctuka  s3plIka M CTWIMCTMKA  pedd.  JIMHrBUCTMYECKas |
JUTEpaTypOBENUECKas CTHIMCTHKA. HopMaTuBHAas CTWIIMCTKA M €€ OTHOLIEHHUE K
CTWJIMCTHKE aHATUTUYECKON. CTWINCTKA XYJ0)KECTBEHHO OPTraHW30BAHHOW pEYHU.
NunvBuyanbHbIA CTUIIb TUCATEIA.

CrunucTuka aBTopa M CTWINCTKA BOCIIPUSATHS.

TpyaHOCTH B MOHMMAHUM TEKCTA, CTHJIMCTHYECKUX PECYPCOB AHTIIUHCKOTO
A3bIKa.  SI3BIK  KaK  cuUcTeMa  KOAOB.  OKCTPAJIMHTBUCTUYECKHE  KOIBI.
JekonupoBanne TekcTta. MHOrOypoBHEBass OpraHu3alus CTHWIMCTHYECKOIO
JNEeKOIUpOBaHus nucKypca. Mepapxuyeckas opranuzanust (GoOpMbl U COAEpHKAHUS
Tekcra. [lapagurMarvika ¥ CHHTarMaTMKa CTWJIMCTHYECKOro aHanu3a. [IpumHnwmn
OoOpaTHOH CBSI3U MPU BOCIPHUATHH A3BIKOBOTO Marepuana. Teopus nHpopmanuu u
€€ MPHUHLMNIBI B U3YYEHUN CTHIIMCTHYECKUX aCIIEKTOB TEKCTA.

Tema 2. Ilonamue ghynkyuonanvuvix cmunei. (2 4ac., u3 HUX 2 4aca ¢
NpUMeHeHHEM MeTO0/1a AKTHBHOT0 00y4YeHHsI — TUCKYCCHSI)

OcHoBaHus kiaccu(ukKauuy (QYHKIMOHAIBHBIX CTUJIEH M JalibHeWIas
muddepeHunanys GyHKIMOHAIBHBIX Pa3HOBUAHOCTEN A3bika. HekoTopeie oOuue
3aKOHOMEPHOCTH (DYHKLIMOHUPOBAHUS SI3BIKOBBIX CPEACTB B (DYHKIMOHAIBHBIX
CTHIISIX.

IlonaTne A3bIKOBOM HOpMBIL. HauBHMAyanpHBIM CTWIB W MaHepa.
OO6menapoaHasi HopMa U JUANCKT. HeHTpallbHBIN CTHIIH M Pa3TOBOPHBIA CTHUJIb.
Pa3roBopHbIN U KHWKHBIN CTUJIb. JIuTepaTypHas pedb U IPOCTOPEUUE.

Teopus Bceobmiero y3yca. [lonsitue noacruns. [lonsitue peructpa.

S3pikoBbie  (yHKUMH. VHTEIEeKTyalbHO-KOMMYHUKATUBHAA — (PYHKIUS,
BOJIIOHTATUBHAA (YHKIUSA, SMOTHBHas (DYHKIMS, KOHTAKTO-yCTaHABIIMBAIOIAs
byHKIMS, 3cTeTH4ecKast PyHKIMS.

TpyIHOCTB OIpeneneHus rpaHuLl MEXIy CTUIISIMU.



PasroBopHblii cTuib (UTEpaTypHBIA M (QaMHIbApHBINA). XapaKTepHbIE
OCOOEHHOCTH pa3rOBOPHOTO CTUJIS: S3BIKOBas KOMIIPECCHSI, SMOIMOHAIbHAS
HACBILIEHHOCTh, U30BITOYHOCTb.

OdunuanbHO-KaHUENAPCKUNA CTWIB W €ro  pasHoBugHocTu. CrTuib
opunmaneHbix  AOKyMeHTOB. Crtunp AenoBoil  koppecrnoHaeHuuu. CTuib
IOPUAMYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIIMM CTUJS — HWHTEIJICKTYalbHO-
KOMMYHUKAaTHBHAs W  BOJIOHTAaTHBHas. JIeKCMYeCKHWEe M  CHHTAKCUYECKHE
0COOEHHOCTH O(UIIUATEHO-KAHIIESTSIPCKOTO CTHIIS.

Hayunslii ctuns. HeogHOpomHOCTE HaydyHOro CTWIA. BHIBI KypHAJIBHBIX
CTaTel: KpaTKoe cOOOIIeHNE, HAyUHO-TEXHUYECKas! CTaThsl, HAYYHO-METOINYECKas
CTaThsl, ICTOPUKO-HAY4YHasl CTAaThs, JUCKYCCUOHHAs CTaThsl.

O0001IEHHO-0TBICYEHHBI XapaKTep U MOAYEPKHYTasl IOTHYHOCTh HAYyYHOU
peur. OCOOEHHOCTH CUHTAKCHCa HAYYHOTO CTHIISL.

Opatopckuii  ctunb.  OCOOEHHOCTH — M300pa3uTEIbHO-BBIPA3UTEIbHBIX
CPEIICTB OPATOPCKOTO CTUJISL. DCcCce — IUTEpaTypHas (opMa OpaTOPCKOM peyu.

IToaTyecKkum CTUb.

QOYHKIMOHAIBHBIE CTWJIM CPEACTB MAcCOBOM KOoMMyHMKauuu. Ilytm u
CpeICTBa BO3ACHCTBUS Ha ajpecaT. JIMHIBO-CTWIEBBIE pa3M4yus U E€IUHCTBO
pa3NMYHBIX BUJOB MAcCOBOM KOMMYHHUKAIIMM Ta3€Thl, PEKJIaMbl, paguo u
TeneBUuaeHUsA. Polb 3KCTPATMHIBUCTUYECKUX (PAKTOPOB B CO3/IaHUU SI3BIKOBOU
cnenu(pUKN TEKCTOB CPEJICTB MACCOBOM KOMMYHUKALIMH.

Tema 3. @onozpaguueckas Cmunucmuka. (2 4dac., ©3 HAX 2 Yaca ¢
NpUMeHEeHHeM MeTO0/Ia AaAKTHBHOTO 00y4eHHUsI — TUCKYCCHS)

@oHETHYECKUE  CPEACTBA  XYIOXKECTBEHHOM  OpraHM3aluu  pEyH.
Hcnonnutenbckue (¢GOHETUYECKUE CpeAcTBa (MHTOHAIMS, TEMI, TIPOMKOCTb,
nay3a). ABTOpckue (OHETHUECKHE CpeicTBa (ayutuTepariusi, acCoOHaHC, pudmMa,
pasmep u T.4.). Crunuctuueckue (GYHKIIMU 3BYKOM300pa3UTENbHON JICKCUKHU:
3BYKOMNOJIpakaHHE U 3ByKOCUMBOJIH3M.

I'paduueckue cpenctra. Ciocodbl co3ganus rpaduueckoid 00pa3HOCTH U ee
CTHJIMCTUYECKOE UCTOIb30BaHue. B3auMoielicTBrE 3ByKOBBIX U rpapuuecKux
CPEACTB.

Tema 4. Cmunucmuueckue pecypcol Ha iekcuueckom yposne. (4 uac., u3
HUX 4 yaca ¢ NpUMeHeHNneM MeT0/1a AKTUBHOI0 00y4eHusT — TUCKYCCHSI)

CnoBo u ero 3HayeHue. JleHOTaTMBHOE W KOHHOTAaTHUBHOE 3HAYCHMS.
Crwimmctnueckne KoHHOTauuu. KyneTypHas koHHOTamus. CemaHTuHyeckas
CTPYKTypa cioBa. B3aumoselicTBre NpsMbIX U MEPEHOCHBIX 3HAYCHUM KakK (aKkTop
CTHIISL.

Crpatuduxaiusi JE€KCUKH B CTHJIMCTUYECKOM acmekre. CTHIMCTHYECKHe
CUHOHHMMBI, UX COOTHECEHHOCTh C HOPMOM JIUTEPATYPHOTO SI3bIKA.



Crunuctuyecku HEMapKUpPOBaHHAs JIEKCHKA. Crunuctryecku
MapKUpoBaHHas Jiekcuka. CTUIMCTHYECKOE MCIOJIb30BaHUE TEPMUHOB (CO37aHUE
cnenupuIecKoro KoJopuTa, Co3gaHiue UpOHUHU, KOMUYECKOTO A dexTa).

BapBapusmbl. CoOCTBEHHO  BapBapu3Mbl UM HMHOCTpPaHHBIE  CJIOBA.
Crunuctuyeckue (QyHKIMHM BapBapu3MOB (CO3JaHHME MECTHOTO KOJIOPHUTA,
CPEACTBO OTPHULIATEIBHOW XaPAKTEPUCTUKU NEPCOHAKEH, CPEACTBO COLMATBLHOM
XapaKTEPUCTUKHU T'EPOEB).

Apxaun3mbl. Apxan3Mbl B UCTOPUIECKAX POMaHaX.

Heonorusmel. TepMUHONIOTHYECKUE HEOJIOTU3MBI.

OKKa3noHanu3Mbl. Y3yallbHbIE U OKKa3UOHAIbHbBIE KOHHOTALIUH.

Crunuctuyeckue (QyHKIMM aBTOPCKMX OKKa3MOHAIM3MOB. ABTOpPCKHE
OKKa3MOHAJIM3MBI KaK CPEICTBO CO3/IaHUs KoMHUecKoro adgdekra. Urpa cnos.

Teopuss o0pa3oB. Ilonarue cnoBecHoro oOpa3a. OcCHOBHbIE (YHKUIUU
obpaza. CtpykTypa oOpasa.

Tpombel. DOnuTeT, €ro »sKcnpeccuBHas (QyHKUUA. TpakTOBKAa MOHATHUSA
"snurer" B crunuctuke. OpHaMeHTAbHBIE SOUTETH. Mertadopuyeckue W
CPABHUTEJIbHBIC IIUTETHI. Y3yaJIbHbIE U OKKa3MOHAJIBHBIE SNIUTEThl. CUTyaTUBHBIE
aBTOpcKre 3nuTeTbl. (OCOOEHHOCTH YNOTPEOJIEHHs] HNHUTETa B PA3IUYHBIX
(YyHKIHOHATBHBIX CTHIISIX.

Mertadopa. Cemantuueckasi ctpykrypa metadopsl. Mopdosiorudyeckas u
cuHTakcuueckass Gopmel Metadopsl. PasBepHyTras meradopa B XyJd0KECTBEHHOM
tekcTe. CunHecte3usi kak ocoObii Bua Metadopsl. OnuuerBopenue. CodeTaHue
pa3HbIX BUJIOB MeTa(ophl (KaTaxpesa).

CpaBHenue, ero omimuue ot Meradopbl. CTPYyKTYypHBIE Pa3HOBUIHOCTH
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamuienus3m Kak 4acTHas pa3HOBUIHOCTH
CpPaBHEHHUS.

MeroHumusi, €e XapakTepUCTUKa, Pa3HOBUAHOCTU YHOTPEOJICHHS B Pa3HbIX
ctwisix. KonrekcryanpHas MeTtoHUMUS. OTIMYMEe METOHUMUU OT META(QOpHI.

Cuneknoxa. AHToHoMa3usa. Cwemrannesie Tpombl. [lepudpas. 'mnepborna.
OB(pemusm. Uponus. Jlutora. [lonyormeueHHbIE CTPYKTYPHI.

Tema 5. Cmunucmuueckue pecypcol cunmaxcuca. (2 4ac., u3 Hux 2 4aca
C MPUMEHEeHUEeM MeT0/1a AKTHBHOTO 00y4YeHUsl — THCKYCCHS)

Crunuctuueckue (yHKIUU pa3HbBIX TUMOB mpenioxeHus. [lonHble u
HEMOJIHBIE  CTPYKTYpBL.  ODIJUIUNTUYECKUE  MpeIokKeHus.  TpaHcrno3uius
CUHTaKCUYECKUX CTPYKTYyp. CHHTaKCHYECKMU MNapajjieliu3M U CUHTAKCUYECKHE
noBTOpHkI (aHadopa, snudopa), ©X KOMIIO3UIIMOHHBIE U IKCIIPECCUBHbIE (PYHKIIUU.
Anturesa. Onymienue. 3esrma. CTrimcTrudeckne PyHKITUU TOPSIKa CIIOB.



Tema 6. Cmunucmuueckuii ananus mexcma, Cnocoobl, Memoobl, NPUEMDbL.
(2 gyac., U3 HUX 2 yaca ¢ IPpUMEeHEHHEM MET01a AKTHBHOT0 00yYeHHsT —
JTUCKYCCHS)

CBs3HOCTh TeKCTa. BHYTpUTEKCTOBBIE CBSI3W. THUIIBI OpraHU3alMM TEKCTA.
[Tonsitue crunuctuyecko  QyHkmuu. ONMO3UIUS  MEXAY  TPaTUIIMOHHO
0003HAYAIOIIMM U CUTYaTUBHO 0003HAYAIOIIHM.

Teopus xkoHTekcra. CuTyauus: *U3HEHHAss U TeKcToBasd. CTUIMCTUYECKUN
KOHTEKCT W CTUIUCTHUecKuil mpueM. [loHsTHE cTuUaMCTUYECKON (YyHKUMU U
dbyHkuuoHagbHOrO  CcTUs.  DYHKIMOHATBHO-CTHIIMCTUYECKAsT  OKpacka |
crurctruueckas QyHkius. [IpuHimnsl BeIABMKeHUS. BIIBU)KEHNE IO IPUHITUITY
CLEIUICHHS. YCTAaHOBJICHUE CBSI3M MEXIy LEIbIM M ero 4vactsaiMu. CXOICTBO
AJIEMEHTOB M CXOJCTBO MO3ULMHA. BBIIBMXKEHHE MO NPHUHIMIY KOHBEPIEeHIIMH-
CKOIUIEHUS] CTUJIMCTHYECKUX NPHEMOB C E€AUHOM CTHIMCTUYECKOW (PYHKIUEH.
BbIaBrKEHUE 110 TPUHIUIY CHJIBHOM MO3UIIMH, €TO POJIb B OMPEAEIICHUN MTO3HIINH
aBTOpa. BeIIBIO>KEHHE IO TUITY OOMaHyTOro oxuaanus. [lcuxomornueckass ocHOBa
s dexTa oOManyToro oxxkujanus. SABieHue nepenoca (B mo33uu). Teopus oOpa3os.
OO6mue GyHKIIUH 00pa3HOCTH.

CTPYKTYPA U COAEP KAHUE MPAKTHYECKOHN YACTHU KYPCA
IpakTnyeckne 3anaTus (42 yac.)
IpakTueckoe 3ansaTue Nel. Functional styles typology (6 uac.)
Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by
Galperin), similarities and differences of two classifications
Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
IpakTuueckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means (6
yac.)
Sound instrumenting
Alliteration
Assonance
Onomatopoeia
a) Direct onomatopoeia
b) Indirect onomatopoeia
Italics



Hyphenation
Capitalization
Multiplication
Graphon, its types and functions
IMpakTueckoe 3anaTue Ne3. Lexical stylistic means (10 gac.)
Different types of lexical meanings
Metaphor, its different interpretations
Structure of metaphor, metaphor single and sustained
Types of metaphor according to its expectancy/inexpectancy
Personification
Functions of metaphor
Metonymy and synecdoche
Other types of metonymy
Antonomasia
Epithet. Difference between epithet and logical attribute
Semantic classification of epithets
Classification of epithets according to their structure and position
Irony. Verbal and non-verbal irony
Hyperbole
Oxymoron
Periphrasis. Difference between periphrasis and euphemism
Simile
Difference between simile and metaphor, simile and comparison
Pun
Zeugma
IMpakTuueckoe 3ansitue Ned, Syntactic stylistic means (8 uac.)
Stylistic potential of a length of the sentence
Stylistic potential of sentence structure
Inversion. Grammatical inversion and stylistic inversion
Detachment
Repetition. Different types of repetition. Parallelism
Asyndeton and polysyndeton
Rhetorical question
Litote
Climax
Antithesis
IMpakTuueckoe 3anaTue NeS. Stylistic analysis (12 gac.)
Stylistic analysis of the texts of the style of business documents
Stylistic analysis of the texts belonging to newspaper style



Stylistic analysis of the texts belonging to the style of scientific prose
Stylistic analysis of the texts belonging to publicistic style
Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry
and drama
I, YYEBHO-METOJINWYECKOE OBECIIEYEHHUE
CAMOCTOSTEJBHOMN PABOTBI OBYUAIOIIIUXCS

Y4e0HO-MEeTOIUYECKOE oOecrieueHue CaMOCTOSTEJIbHON paboThI
06yqa101u1/1xc;1 o ANCHUIIIIMHE «CTHINCTHKA aHTJIMHUCKOTO SI3BbIKAY IMpCACTAaBJICHO
B [Ipunoxkenuu 1 u BKJIIOYaeT B ceOs:

HJIaH-l“pa(bHK BBITIOJTHEHUS CaMOCTOSITEIILHOMN pa6OTBI 110 JUCHUITJIMHEC, B TOM
YUCJIC IIPUMCPHBIC HOPMBI BPEMCHH HA BLIIIOJIHCHHUC 110 KAXKIAOMY 3adHUIO,

XapaKTepUCTUKY 3aJlaHUil IS CaMOCTOSITEIbHOM padOThl OOydarouuxcs
MCTOJUYCCKHC PCKOMCHIAIWH 110 UX BBIIIOJIHCHHIO,

TpeOOBaHMUS K  IIPEACTABICHUIO 51 O(pOPMJICHUIO  PE3YJILTATOB
CaMOCTOATEIbHOMN paboTHI;

KPpUTCPHUH OLICHKH BBIIIOJTHCHUA CaMOCTOSTEIbHOMN pa6OTBI.

IV. KOHTPOJIb JOCTUXKEHWSA IIEJIEM KYPCA

Ne KonTponmupye Konp! u 3Tans! popMupoBaHust KOMIIETCHIUH OneHouHbIE CpeacTBa
n/m | MbI€ pa3aens / TeKyIIl | MpOMEKyTOTHas
TCMBI wit aTTecTalus
JUCTIATLTAHBI KOHT
0llb
1 Functional OIIK | 3HaeT OCHOBHBIE METOIBI CTHIIMCTHUECKOH | YO-1 | Dk3ameH,
styles typology | -8 HWHTEPIIPETALMNHN TEKCTOB Pa3IMYHbIX Bompoc Ne 1
(YHKITMOHAIBHBIX CTHIICH 9K3aMEHAIUOHH
oro ouiuera,
ounersr 1-7
yMEeT aHAJIM3UPOBATh TEKCThI Pa3IUYHbIX
(YHKIIMOHAIBHBIX CTHJICH
BIIa/ICET HABBIKAMU CTHIUCTHYECKOTO
aHaiIm3a
2 Phonetic and OIIK | 3HaeT OCHOBHBIE TUIIBI BBIIBUKEHUS VYO-1, | Dx3amen,
Graphic -6 YMEET OIIPEENIATh CTHINCTHIECKYIO Bonpoc N1
Stylistic TOHAJILHOCTh TEKCTA, PA3JIMYHBIE TUIIBI SK3aMCHallIOHH
Means BBIJIBIDKEHUS, CTUIIMCTHUECKHE oro Ourera,
OCOOEHHOCTH TEKCTA Ha JIEKCHYECKOM U Gutetst 8-9
CHHTAKCHUYECKOM YPOBHE
BIIa/ICCT HABBIKAMU CTHIUCTHYECKOTO
aHaiIm3a
3HAeT OCHOBHBIE CTUIIICTUIECKHE
IIK- | npuemsl hoHOrpaduIecKoro,
30 JICKCUYECKOTO U CHHTAKCUYECKOTO
YpOBHSI, 00€CTIEYNBAIONINX PA3TNIHbIE




THIIBI BBIIBWKCHUA

yMeeT HICHTU(DHUIIUPOBATH OCHOBHEIC
CTHJTUCTUYECKUE TPHEMBI
(hoHOrpadhuIecKoro, JISKCUIECKOro U
CUHTAKCUYECKOTO YPOBHS H ONPEIEIATh
ux pyHKIIHN

BJIaJICET CIIOCOOHOCTBIO aHAJIM3UPOBAThH
CTHJIUCTUYCCKUEC TIPUEMBI
(dhoHOTrpadUIECKOro, IEKCHISCKOTO 1
CHUHTaKCHYECKOTO YPOBHS

Lexical
stylistic means

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHU S

YMEET OMpPEACNATh CTUITUCTHUECKYIO
TOHAIFHOCTh TEKCTA, PA3IINIHBIE THITBI
BBIIBIDKEHUS, CTUIIHCTHIECKIE
0COOEHHOCTH TEKCTa Ha JIEKCHIECKOM U
CHHTaKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOI'O
aHaJIn3a

IIK-
30

3HAC€T OCHOBHbIC CTUIIMCTUYCCKHUE
npuemMbl GOHOTpaprUEcKOro,
JICKCUYECKOTO M CHHTAKCHYECKOTO
YpPOBHS, 00€CIICYMBAIOIINX PA3TUIHBIC
TUIIbI BBIABUXCHUS

yYMEET I/I[[CHTI/I(bI/I]_[I/IpOBaTB OCHOBHBIC
CTUJTUCTUYCCKUE TPHEMBI
(hoHOrpauIecKoro, JIEKCUIECKOro U
CHUHTAKCHUYECCKOT'0 YPOBHA U OIPEACIATH
ux pyHKIIUN

BJIaJIeET CIIOCOOHOCTHIO aHATU3UPOBATH
CTUJIIMCTUYCCKHUE IIPHUEMBI
(doHorpadMIecKoro, JIEKCUIeCKOro u
CHHTAKCHYECKOTO YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
SK3aMEHAIMOHH
oro ouiera,
ousers! 10-13,
17,18

Syntactic
stylistic means

OIIK

3HACT OCHOBHBIC THUIIbI BBIJIBUXKXCHUA

YMEET ONPEACNIATh CTUIUCTHICCKYIO
TOHAIBHOCTH TEKCTA, PA3TUYHbIC THITHI
BEIJIBIDKEHUS, CTUIIHCTHIECKIES
0COOEHHOCTH TEKCTa Ha JIEKCUIECKOM U
CHHTaKCHYECKOM YPOBHE

BJIaJACCT HaBbIKaAMH CTUJIMCTHYCCKOT'O
aHaJIn3a

30

3HAET OCHOBHBIE CTHIIMCTUYECKUE
npuemMbl GOHOTpaprUECcKOro,
JIEKCHYECKOTI'0 ¥ CHHTAKCHYECKOT'O
YPOBH$, 00€CIICUNBAIOIINX PA3IMUHbIE
THUIIBI BBIIBUKCHU S

yMeeT HJeHTU(DHUIIUPOBATH OCHOBHEIC
CTHJIUCTUYECKUE TPHUEMBI
¢doHorpaduuecKoro, JIEKCHIECKOT0 U
CHUHTaKCUYECKOTO YPOBHS H OIIPEEISATh
X QyHKIUH

BIIQJICET CIIOCOOHOCTHIO aHAITM3UPOBAThH
CTHJINCTUYECKUE TIPUEMBI
(dhoHOTpadUIECKOro, JIEKCHISCKOTO U
CHHTAKCUYECKOTO YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
JK3aMeEHAIMOHH
oro ouiera,
ounersr 14-16

Stylistic

OIIK

3HAC€T OCHOBHBIC MCTOIbI

VO-1

DK3aMeH,




analysis -8 CTHJINCTUYECKON MHTEPIIPETALINN TEKCTOB Bonpoc Ne 2
Pa3IMYHbIX (YHKIMOHATIBHBIX CTHICH 9K3aMEHAMOHH
yMeeT aHaIN3UPOBATh TEKCTHI Pa3INIHBIX oro 6uera,
(YHKIMOHAIBHBIX CTHIICH CTHITUCTUYECKU
BJaJieeT CTUJIMCTHYECKUM aHATU30M 1 aHaIM3 TEKCTa

THUIIOBBIE KOHTPOJIBHBIE 3a1aHUS, METOAUYECKUE MATEPUAIbI, ONPEACIISIOIINE
OpoLEeAYypbl OLICHWBAHMS 3HAHWM, yMEHMM M HaBBIKOB M (WIM) OIbITa
NEATEIIbHOCTH, a TaK)K€ KPUTEPUU M IOKa3aTesHd, HEOOXOAMMBIE ISl OLCHKU
3HaHUW, YMEHHUI, HaBBIKOB UM XapaKTepU3YIOLIUE dTanbl (POPMUPOBAHUSA
KOMIETEHIIMM B IPOLIECCE  OCBOGHMS  OOpa3oBaTEIbHOM  MIPOTrpamMMBbl,
npeacrasiieHsl B [Ipunoxenun 2.

V. CIIMCOK YYEBHOM JUTEPATYPbI U UH®OPMAILIMOHHO
METO/IUYECKOE OBECIHEYUEHHUE JUCHUIIJINHBI
OcHoBHas JuTeparypa

(anexmponmvie u nevammvie uz0ams)

1. T'ypesuy, B.B. English stilistics. Ctunuictrka aHrIMICKOTO sI3bIKa: Y4eOHOe
nocobue / I'ypesuu B.B., - 8-¢ uzn., crep. - M.:®@nunTa, 2017. - 68 c. -
Pesxxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiina, JL.I'. CTunucTrka TeKCTa: OT TEOPUU KOMITO3UIINAH - K
JeKoupoBannio: YueoHnoe nocobue / Kaiina JI.I'., - 4-e usn., ctep. -

M.:®nunta, 2017. - 208 c. - Pexxum gocrymna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bBypnak, T.®., Yncras. C.dD. CTUIMCTHKA aHTTIMICKOTO SI3bIKA =
English Stylistics: Yue6noe mocooue / Kpoxanesa JI.C., bypnak T.®., Yucras C.®D.
- Mu.:PUIIO, 2017. - 122 c. - Pexum gocryna:
http://znanium.com/catalog/product/977873

4. Kyxapenko, B.A. IIpakTUKyM MO CTUIIMCTUKE aHIJIMMCKOTO S3bIKA. Seminars
in Stylistics / Kyxapenko B.A., - 8- uzn. - M.:®nunTa, 2016. - 184 ¢. -
Pesxxum noctyna: http://znanium.com/catalog/product/406221

JlonoiHMTEIbHAA JTUTEPATYypa
(neuammnwie u snexmporHHbIe U30aHUs)

1. Apuonba, U. B. Crunuctuka. CoBpeMEHHbIM aHTTUICKUN S3BIK
[DnexTponHsIil pecypc] / . B. ApHonsa. - 10-e uzn., crep. - M.: dnunra,
2010. - 384 c. - Pexxum nocryna:
http://znanium.com/catalog/product/495859

2. bonotnoBa, H.C. KommyHukaTtuBHas cTHiIMCTUKA TekcTa: CrioBapb-
tezaypyc / H.C. bormotHoBa. - M.: ®nuaTa: Hayka, 2009. - 384 c. - Pexxum
nocryma: http://znanium.com/catalog/product/199910



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910

. bonotnoBa, H. C. ®unonoruueckuil aHanus TeKCTa [ DNEKTPOHHBIN pecypc]|
: Y4. moco0. / H. C. bonotHoBa. - 4-e u3a. - M. : ®nunTa : Hayka, 2009. -
520 c. - Pexxum moctyma: http://znanium.com/catalog/product/405905

. Tambniepun, W. P. CTuimicTrika aHTIMIICKOT O SI3bIKa | YUEOHMK JII FHCTUTYTOB U
(haxyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHIIMICKOM si3bike) / WL.P. Tanmbnepun. -
Mocksa : Kpacann, 2014. —332 c.

http:/lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
. Jlanmmmua, M.H. Ctunuctrka COBpeMEHHOTO aHIJIMICKOTO SI3bIKa : y4EOHOE

noco6ue st By30B / M.H. Jlanmunua. - Cankrt-IletepOypr : M3a-Bo
®dunonoruyeckoro dakyiaprera CIIOI'Y Mocksa : Akanemust , 2013. - 271 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU

. Pomanoga, H.H. Ctunnctuka u ctiim [ DIeKTpOoHHBIN pecypc] : yueo.
noco6wue; cios. / H. H. Pomanosa, A. B. ®uwnmunmos. - 2-¢ uzg., crep. - M.:

®nuHta, 2012. - 416 c. - Pexxum gocryna:
http://znanium.com/catalog/product/455698

Ilepeyens pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKAIIUOHHOM CeTH
«AHTepHeT»

. Glossary of Literary Terms [DnextponHslii pecypc] - Pexum mocrtyma:

https://literaryterms.net/glossary-of-literary-terms/

. Goodreads [DneKTpOHHBIH pecypc] - Pexum J0CTyTa:

https://www.goodreads.com/

. Literary Devices and Terms [DnexTpoHHbIH pecypc] - Pexxum mocryma:

https://literarydevices.net/

. Oxford Dictionary of Literary Terms App [Dnekrponnsiii pecypc] - Pexxum

JIOCTyIIa:

https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb

edded.wireless.oxford.oxfordliteraryterms&hl=en

. Project Gutenberg [Dnektponnbiii pecypc] - Pexum  mocryma:

https://www.gutenberg.org/

. The Concise Oxford Dictionary of Literary Terms [DnekrponHslii pecypc] -

Pexum NOCTYIA:

http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise Oxford

Dictionary of L(BookFi.org).pdf

. The Routledge Dictionary of Literary Terms [Dnexkrponusiii pecypc] -

Pexum JOCTyIA!

https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

Ilepeyens HHPOPMALMOHHBIX TEXHOJIOIHH
U MPOrPpaMMHOI0 o0ecreYeHnst


http://znanium.com/catalog/product/405905
http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
http://znanium.com/catalog/product/455698
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/
https://literarydevices.net/
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

[Ipu ocymiecTBneHun 00pa30BaTENILHOTO MpoIllecca  CTyJEHTaMUu H
poeccopcKo-NPenoJaBaTeIbCKUM ~ COCTAaBOM  HCIOJB3YEeTCs  CleIyloliee
nporpammHoe obecrnieuenue: Microsoft Office (Excel, PowerPoint, Word u T. 1),
Open Office, nporpamMmmHoe obecrieueHre EKTPOHHOTO pecypca caiita J[BOY,
BkiIrouast ObC JIBDY.

VI. METOANYECKHUE YKA3AHUSA
IO OCBOEHHIO JUCHUITJIMHbI

[Ipu ocBoeHun  AUCHUIUIMHBI «CTHIHCTHKA  AHTJIMUACKOTO  S3bIKa
PEKOMEHYETCSl YUUTBIBATh CIEAYIOLIEE:

1. Bce 3aganus kypca, Kak B YCTHOM, TaKk MU B NHUCbMEHHOU (opme,
BBITIOJTHSFOTCS] HA aHTJIMHCKOM SI3BIKE.

2. JIns monmy4yeHus: 3K3aMeHa IO JUCLHUILIMHE HEOOXOJIMMO BBINOJIHUTH
BCe 33JlaHUA, NPEAYCMOTPEHHbIE KypcoM. B CBsSI3u ¢ 3TUM pEKOMEHIYyeTcs
BBITIOJIHATD 33/1aHUS B YCTAHOBJIEHHBIE CPOKHU, 0€3 3a/IepiKeK.

3. [lepen  BBIMOJHEHWEM  KaXJIOTO  3aJaHUsl  PEKOMEHJIYEeTCs
BHUMATEJIbHO 03HAKOMUTBHCS C MHCTPYKIIMEH 0 €r0 BHITIOJHEHUIO, TPEOOBAHUSIMH,
NPEABIABISIEMbIMA K 33JIaHUI0, KPUTEPUSIMU OLICHKHM M 00pa3iiaMH BBITOJTHEHUS
3aJlaHuM.

4, Bce nucbmeHHBIE 3alaHMsl, MPEAYCMOTPEHHBIE KYpCOM, CIAIOTCS B
ANIEKTPOHHOM (hopmare.

5. B pabore ¢ uUCTOYHMKAMU  WUIIOCTPATUBHOTO  Marepuala
MPUBETCTBYETCS MPHUBJICUYCHHE MPOU3BEICHUI COBPEMEHHOM JHUTEpaTypbl Ha
aHTJIMACKOM SI3bIKE, Ta3eT W KYpPHAJOB, WLIIOCTpAlMi (pekiama W pa3indHas
neyaTHasi IpOIYKIUsl, BEIBECKH, OOBSIBICHUS ), BUICO U ayIN0-MaTEPHUAIIOB.

6. [Tpu aHaauze IpUMEPOB  PEKOMEHIYETCS TI0JI30BATHCS
OJTHOSI3BIYHBIMU CJIOBapsiMH. llepeBoiHbIE CTOBapy MPUBJIEKAIOTCA TOJIBKO B TOM
cillydae, €ciid CTYyJCHTY HE yAAaeTcs MOHSTh 3HAYEHUE CJIOBa M3 AHIJIOSA3BIYHOTO
MCTOYHHKA.

7. B kypcoBoii paboTe peKOMEHAYeTCs HCIOJIb30BaTh COBPEMEHHbIE
UCTOYHUKH W  OTOMpaTh  KOHTEKCTHI, JOCTATOYHBIC I  TOHHUMaHUS
CTWJINCTUYECKOTO TMOTEHUMAIA TOM WM HMHOM eauHulbl. B ciydasx, koraa
CTYICHTY HE€ YJaeTcsl HaWTW WJUIIOCTPATUBHBIM MaTepuag CcaMOCTOSITEIBHO,
JIOTTYCKAEeTCsl UCIOJIBb30BaHUE CIIPABOYHBIX MaTepUaIoB U yUeOHUKOB, HO He Oosee
30% ot Bcero o0beMa matepuana. PaboTel B 00s3aTeIbHOM MOPSAIKE BKIIOYAIOT
CCBUIKM Ha MCTOYHMKM MaTepuaja B COOTBETCTBUM C HOPMATHUBHBIMHU
nokymentamu  (URL:  https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-
2003.pdf). B ciyuae wucrmons30BaHMs AJIEKTPOHHBIX HMCTOYHHKOB CCBHUIKM Ha

HNCTOYHHUKHN JOJIDKHBI OBITH AKTUBHBIMH, NX BKIIIOYCHUC B IOKYMCHT 00513aTeJILHO.


https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf

VII. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE
AU CHUITJIMHBI
OcBoeHne JUCHUIUIMHBI MPEIIIONAracT  HCIOJIb30BAHUE  CIIEIYIOLIETO
MaTepUaIbHO-TEXHUYECKOTO OOECleUeHus:: MyJIbTUMEIUWHAs ayJIuTOpus C
THANIOBOW KOMIUIEKTallMEN: MYJbTUMEAUNHBIA IPOEKTOP, aBTOMAaTU3UPOBAHHBIN
MPOEKIMOHHBIM 3KpaH, aKyCTU4YecKas cucremMa W T.4. MylnbTuMeanitHas
ayJIUTOPHsI TOJKHA OBITh OCHALEHA IOCTYIIOM B ceTh MIHTEpHET.

MynbpTUMenuitHas ayJuTOPUs:
[TpoexTop Mitsubishi EW330U,
DKpaH NpoeKIHOoHHbIN Screenline
Trim White Ice, npodeccuonanbhas
KK-nanens 47", 500 Kno/m2, Full HD
M4716CCBA LG, noacucrema
BHJICOMCTOYHUKOB JOKYMeHT-Kamepa (690922, [Ipumopckuii

. CP355AF Avervision; moacucrtema  |Kpaii,
CTHIMCTHKA aHTIHHCKOTO

J35IKa BUJICOKOMMYTAIUU; MTOJCUCTEMA r. BnaguBocrok,
ayIMOKOMMYTaIlUM U 3ByKOycuJieHus; 0. Pycckuit, . Asikc, 10,
MOJICKUCTEMa UHTEPAKTUBHOTO Kopmnyc 20 (D), ayn. D808
YIPaBJICHUS

KommbrorepHslii kitacc Ha 26 pabounx
MmecT. Pabouee mecto: MoHOOIIOK
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m

B nensix obecnedenus: ceuaibHbIX YCIOBHM 00y4eHUs MHBAIMIOB U JIMIL C
OTrpaHMYEHHBIMA BO3MOXKHOCTSIMU 370poBbs B JIBDY Bce 31aHua 000pya0BaHBI
naHgycamu, JudTaMy, TOJbEMHUKAMH, CHELHAIU3UPOBAHHBIMUA  MECTaMH,
OCHAILIEHHBIMU  TyaJIE€THBIMU  KOMHAaTamH, TaOJWykamMu  HUH(OPMAIMOHHO-
HABUTAIMOHHOM TMOJIEPKKH.




[Tpunoxenue 1

MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

qbezlepaanoe ToCyaAapCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'II)HOC YUYPCKACHUEC BBICIICTO O6pa3OBaHI/I$1
«/1aJIbHEeBOCTOYHBIN (eepabHbIN YHUBEPCUTET»
(ABDY)

BOCTOUYHBIN UHCTUTYT - IIKOJIA PE'HOHAJIBHBIX 1 MEKAYHAPOJHBIX
HUCCIIEJOBAHUUA

YYEBHO-METO/JUYECKOE OBECIIEYEHUE CAMOCTOSTEJBHOM
PABOTbBI OBYYAIOLHINXCA
no JucHUIVINHe «CTIINCTHKA AHTJIHICKOT0 I3bIKA)
Hanpaiaenue noarorosku 45.03.02 JIuHrBuCTHKA
npoduib «Teopus U mpaKkTUKa MEXKYJIbTYPHOU KOMMYyHUKaM B ATP
(aHTIIMHACKHN U KATAHCKUIN)»
dopma NOArOTOBKYU OYHAS

BaaauBocTok
2018



HJIaH-Fpa(l)l/IK BBINIOJIHEHHUSI CAMOCTOSITEILHOM paﬁoTLI o AIMCIMUIIJINHE

Ne | TaTa/cpokm Bua camocrosiTesibHOM padoThI IIpumepubie | @opma
BLINOJTHEHUS HOPMBI KOHTPOJIsA
n/n
BpeMeHH Ha
BBINOJIHEHUE
1 1-13 Henens [ToaroroBka K MPaKTUYECKUM 3aHATUSIM 52 YO-1
1-5
2 12-13 wepenss | [loaroroBka K SK3aMeHY 36 DK3aMeH
3 Hroro: 88

PexoMeHIaIMH 110 CAMOCTOATEIbHOI padoTe CTy1eHTOB

CamocTosiTenbHas paboTa mpeciienyeT 1neib 0osee ry00Koro 03HaKOMJIEHHUS
CO CTHJIMCTHYECKUM Pa3HOOOpa3reM aHTJIMICKOTO sI3bIKa M OBJAJCHHUS HAaBBIKOM
UHTEpIIpeTaluu TeKcToB. CamocTrosiTenpHas paboTa OCyIIECTBIsETCS B (opme
paboThl C TUTEPATYPHBIMH HMCTOYHHKAMH, JIGKCUKOTPaPUUECKUMU HUCTOYHUKAMH,
HurtepHet-pecypcamu. CamocTosiTelibHasi paboTa CTYJEHTOB M0 JUCUUILIHHE
MpEoiaraeT PeryIapHyI0 MOATOTOBKY K MPAKTUYECKUM 3aHATUSM W HAIMCAHHE
KypCOBOM pabOTHI.

OcBoeHME MPAKTUYECKOT0 MaTepuaia U CaMOCTOSTEIbHOE MPEIBAPUTEILHOE
(10 COOTBETCTBYIOIIETO  AYJAUTOPHOTO  3aHATHUSI)  BBITIOJIHEHHE  3aJaHHU
MPAKTUYECKUX 3aHSATUN SIBISETCS HEOOXOIMMBIM YCIOBUEM JUIS YCIEIIHOTO
OCBOCHMSI NUCHIMIUIMHBL. [lepen KaKabIM NPAKTUYECKUM 3aHSTHEM CTYICHTY
pPEKOMEHyeTCsl TMpopabdoTaTh JIEKIMOHHBIM Marepual W COOTBETCTBYIOIIYIO
TEOPETHUYECKYI0 JIHUTEepaTypy 10 TeMmMe 3aHsATus. B Xome TOArOTOBKM K
MPAKTUICCKUM 3aHATUSAM CTYACHT JTOJDKEH:

- YHATAaTh AaHTJIOSN3BIYHBIC TEKCTBI M TEKCTHI HA POJHOM SI3BIKE IIO
COOTBETCTBYIOIIUM TEMaM C IIEIbI0 YSCHEHMsI DPA3JIMYHBIX TOYEK 3pEHUS Ha
KOHKPETHBIE BOIMPOCHI, KOPPEIAUA TEPMHUHOJIOTUU, TIOMCKA KOHKPETHBIX
IPUMEPOB YIOTPEOIECHUS COOTBETCTBYIOIUX CTUIIMCTUYECKUX CPEICTB,

- CaMOCTOSITEILHO MIPOAHATIN3UPOBATH ciy4au MIPUMEHEHUS
COOTBETCTBYIOIIUX CTHJIUCTHYCCKUX CPEACTB (110 TeME MPAKTUYECKOTO 3aHATHS),

- OTIPE/ICIIUTD UX BUJIBI,

- yKa3aThb OCHOBHBIC (DYHKIIMH, BBITIOJIHSICMbIC IaHHBIMH CPEICTBAMHU B
TEKCTe,

- TOTIOJTHUTEILHO HAUTH MTPUMEPHI UCITOIH30BAHUS JAHHBIX CPEJICTB B TEKCTE.



IIpuMep NpaKTHYECKOI0 3aHATHSA
IIpakTHueckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

. He muttered “ — a picture.” He clicked the shutter, stood up, wound the

stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes

to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

. It all came back to him — the furtive sneak downstairs, the wary passage of

the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock

the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

His dog joins in, they howl together forlorn and furious, they put everything
in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]
The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the

carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long

Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;

And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...
Alliteration lends itself to easy memorization as we both hear and see the
similarities of the alliterated words. Preachers and politicians use it. Taglines



and ad jingles leverage it. I’ve even seen grown adults hammering out
corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that I am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick in the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

I1. Comment on the functions of the phono-graphical stylistic means in the
following pictures:

ET
G

POC
PULL

NEW LYNX BULLET

M



http://www.thecreativealliance.com/branding/alliteratively-speaking/

Since the debut of the Mark VII Jaguar at the last Motor Show, time has

shown how well it merited that first sens:
months the Jaguar XK has dominated the International motoring scene, gaining
uccess in no fewer than 12 major events. including the Le Mans 24 hour race—
the first British’Car 0 do so for 16 years. Jaguar ar¢ proud of this year of

ement and of the generous tributes paid to their cars by press and

public throughout the world.
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Writing Your Own Poem

BIG R Rosy’s going riding

litde 2 znd':;rinocems
Rosy Robin Ross. &

A yawning yellow yak.
Young Yolanda Yorgenson
is yelling on his back.

he Uf

PiTe Yowr

/4

FREE SUNSCREEN

. IS PROVIDED &

UNJIMART EncouraGED
"1 AT EVERY LESSON
...SLIP ON PROTECTIVE CLOTHING

...SLOP ON SPF 30+ SUNSCREEN

...SLAP ON A HAT

"..SEEK SHADE NATURAL 111)/1:;
FROM COCONUTS

0z G Oemo

...SLIDE ON SOME SUNGLASSES




V.

If you want to play with alliteration, you may use Alliteration Sentence
Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html

State the type of graphical means used in the examples and comment on
their functions:

1.

Henry..? Henreeeeee! Henry Lightcap!

The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]

| raise the revolver —a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
is the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape
[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill


http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
8. “You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
9. “So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]
10.His breath was labored, his words filled with a strange energy. The
coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless
tremolo. “I-I-am-not-a-toy!” he spat. [ Yoshihara Reiko. Ai no Kusabi: the
space between. vol.2, p. 62]
11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]
12.“Mrs. Parnell was found murdered this morning. ” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]
13.“Who’s that bird talking to Aunt Connie?”
“That 1s Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have | got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]
14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]
MeToanuyeckue ykazanusi K BbINIOJTHEHUIO KYPCOBOii padoThl
no aucuuiuinie «English Stylistics CTuiimcTuka aHIIMICKOT0 SI3bIKAY
KypcoBass pabGora mocBsleHa OMUCAHWUIO CTUIUCTUYECKUX TPUEMOB
aHTIIMHACKOTO S3bIKa W Pa3BUBACT HABBIKA HACHTU(GUKAIMN W aHAIW3a MMPUMEPOB
UCIIONIB30BaHUsT  (GoHOTrpadUUECKUX,  JICKCHUYECKMX W CHHTAKCHYCCKUX
CTIIIMCTHUCCKHX cpeAcTB. KypcoBas paboTta coctouT u3 3 vacteit: «lIpumepsr
WCIIOJIb30BAHUSL  CTWIMCTHYECKUX (poHorpaduueckux cpeactsy, «lIpumepbl
UCIIOJIb30BAHUSI ~ CTWIMCTUYECKUX  JIGKCMYECKUX  cpenctBy,  «lIpumepsi
WCITOJIb30BAHUSL CTUIUCTUYCCKUX CHHTAKCHMUYECKHX  CPEJICTB» W BBIMOTHICTCS
CIeNyIONUM  00pa3oM:  CTYACHT  CaMOCTOSITEIbHO  HaxXOIUT  MPUMEPHI
WCITOJIP30BAHUSI CTHJIMCTHUECKUX CPEJICTB Pa3lIMYHBIX YPOBHEH B ayTEHTHUHBIX
TEKCTaX, Kak Ha OYMaKHBIX, TaK ¥ Ha AJICKTPOHHBIX HOCUTEIISAX, H MIPEIOCTABIISCT
UX TPENoJaaBaTeNI0 ¢ YKa3aHUEM HCIOJIb30BAaHHOTO CTHJIMCTUYECKOTO IMpHEMa |
WCTOYHUKA M aHAJIN3a JIJIS1 OT/IETLHBIX TPHUEMOB.



Ilpumep CTPYKTypbl TMEpPBOM 4YacTU KypcoBOW paboOThl (TE€pPEUUCIICHBI
HCO6XO,ZIHMI>IG BUJIbI CTHIIMCTHYCCKHUX ¢)0H0rpa(1mqec1<ﬂx CpCACTB MU HX
KOJIMYECTBO):

Part # 1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oopa3zen opopMiIeHUs] MPUMEPOB!

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpeOoBanus Kk npeAcTaBICHUI0 U 0POPMJICHHIO Pe3yJIbTATOB
CaMOCTOAATE/IbHON PadOThI
IToaroroBka K codece10BaHHIO:

- CaMOCTOATCIIbHO IIPOAHAJIM3UPOBAHHBIC ClIydal IIPHUMCHCHUA H3YYACMBIX
CTUIIMCTHYICCKUX CPCACTB C OIIPCACICHHUCM HMX BHUJIOB N YKA3dHHUCM Hd OCHOBHBIC
(I)YHKHI/II/I, BBITIOJIHACMBIC JaHHBIMU CPCACTBAMH B TCKCTC,

- IIPUMCPBI UCITI0JIb30BaHUA JAHHBIX CPCACTB B TCKCTC, CO6paHHI>I€ CTYACHTOM
CaMOCTOSATEIIBHO.

CTuimcTHYecKue Cpe€acTBa OIMCBIBAIOTCH 110 IIPCAJI0KCHHBIM o6pa3uaM:
Inversion

1. Think I saw her for the first time maybe in a news stand...

She was pickin' a mag

and dressed oblique.

She called me baby

and "was it me

maybe with a song on the radio?

So I told her I was rich then she asked "Could I use a dirty bitch?"

Of course...



Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do 1)
2. 1 woke up it was 7

Waited till 11

just to figure out that no one would call

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was so real...was S0 horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i
https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love
wouldn't you love somebody to love
you better find somebody to love
(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
| adke
-~ Theres always a
- LIGHTHOUSE,
i always a
and always a
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies
First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me



She suffocates me with suggestions

| asked ‘do you feel the same?’

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, I can't expand

Ahah, now | could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton

| was playing in the beginning, the mood all changed

I’ve been chewed up and spit out and booed off stage.

(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life,” I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate.l've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS,Max’s Diary,10/10/2013)
Litote

| want you,

| need you,

But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.

(Meatloaf, Two out of Three Ain't Bad)

Climax
“This is my storm. I caused this... I caused all of this. I changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do | love you




Every time we lie awake
After every hit we take
Every feeling that | get

But | haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kputepuu oieHKH BHINOJIHEHUS CAMOCTOSTEJIbHOI padoThI:
. CamocrosiTenbHast paboTa OLIECHUBAETCS HAa «OTIMYHOY, €CIIH OOJbIIas 4acTh
CaMOCTOATENbHON PAa0OThl BBIMOJIHEHA, CTYIEHT JIEMOHCTPUPYET IMpPEKpPacHOe
BJIAJICHUE MaTEPHAIIOM TUCHUIUIMHBI, OPUTHMHAIBHOCTh U TBOPYECKUU MOAXOM K
BBINIOJIHEHUIO 3aJaHui, OTpabOTKa HEOOXOJMMBIX YMEHHMU H (QOpMHUpOBaHUE
TpeOyeMbIX HABHIKOB MPOBOAMIUCH B TIOJHOM OO0BEME, BBIMOJIHEHBI BCE
TpeOOBaHUS K TPEACTABICHUIO U OPOPMIICHHUIO PE3YJbTATOB CAMOCTOSTEIHHOU
paboTHI.
. CamocrosiTenbHasi paboTa OLIEHUBAECTCS Ha «XOPOIIO», €CIM 3HAUYUTEIbHAs
4acTh CAMOCTOSITENILHOW pabOThI BHINIOJIHEHA, CTYACHT IEMOHCTPUPYET YBEPEHHOE
3HaHWE Marepuaia JUCUUIUIUHBI, OTpa0O0TKa HEOOXOJUMBIX YMEHUU U
dbopmMupoBanre TpeOyeMbIX HABBIKOB MPOBOMINCH B HETIOJIHOM OOBEME, OJTHAKO
CTYACHT B II€JIOM HE JIEMOHCTPHUPYET OPUTHHAJIBHBIA IMOAXOA K BBHITIOJHEHHIO
3aJaHUil, HE BBIIIOJIHEHO Kakoe-Tnbo TpeboBaHWE K TMPEACTABICHUIO U
oopmIteHHIO Pe3yabTaTOB CAMOCTOATEIBHON PAOOTHI.
. CamocrosiTennbHasi paboTa OLIGHMBACTCS Ha «YAOBIIETBOPUTEIBHOY», €CIIU
CTYJIEHT BBIMOJHUI 3HAYUTEIBHYI0 YacThb CaMOCTOSATENIBbHON paboThl, OIHAKO
JIEMOHCTPUPYET HEYBEPEHHOE 3HAHUE MaTepuaja JUCIHIUIMHBIL, a OTpabOTKa
HEOOXOIUMBIX YMEHUU U (opMupoBaHHE TPeOyEeMbIX HABBIKOB MPOBOJIWINCH B
HEJOCTAaTOYHOM OOBEME, HE BBINOJIHEHBI TPEOOBaHUS K TMPEICTaBICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHONH paldOThl, y CTYyJEHTAa BO3HHUKAIOT
3HaYUTENbHbIE  TPYAHOCTH C  WISCHTUPUKAMEH W  WHTepIpeTanuei
CTWJIMCTUYECKHUX TTPUEMOB PA3HOTO YPOBHHI.
. CamocrosiTenpbHasi paboTa OIEHUBACTCS HA «HEYIOBJICTBOPUTEIHHOY, €CIIU
CTYACHT HE BBIMOJIHWI OOJIBIIYIO YaCTh CaMOCTOATEIBHONW pabOThI MO OCBOCHHIO
MaTepuaia JUCIHUIUIMHBI, OTpaOOTKa HEOOXOJUMBIX YMEHHMA U (opmMuUpoBaHHE
TpeOyeMbIX HaBBIKOB HE TPOBOIUIIHCH.
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MMacnopt ®OC

Koxa u ¢popmysiupoBka

dranbl GOPMUPOBAHUS KOMIIETEHIIUN

KOMIETeHIHH
OIIK-6 BJIaJIcHUE 3HaeT OCHOBHBIE THIIbI BELIBUKCHUS
OCHOBHBIMH CTIOCOOaMH ONPEIETIATh CTUIIMCTHIECKYIO TOHATBHOCTD TEKCTA,
BRIpKCHIA Vateer Pa3IMYHbIE TUIILI BIBHKECHHUS, CTUIIMCTHIECKUE
CCMaHTHYECKOH, OCOOEHHOCTH TEKCTA Ha JIEKCHYECKOM H
KOMMYHHKATHBHOM 1 CHHTaKCHYECKOM YPOBHE
CTPYKTYPHOI
HaBBIKAMH CTHJIMCTHYECKOTO aHAIN3a
[PEEMCTBEHHOCTH MEKILY
JaCTSMH BBICKa3bIBAHUS -
KOMITO3HI[MOHHBIMH
DIIEMEHTaMH TEKCTa
(BBeneHme, OCHOBHAs Braneer
9acTh, 3aKJIFOYECHUE),
cBepx(pa3oBbIMH
€TMHCTBAMH,
[PEIOKEHUSMH
OI1K-8 BiazeHueM OCHOBHBIE METO/IbI CTHIIMCTHYECKON
0COBEHHOCTIMIL 3HaeT UHTEPIPETAIIUN TEKCTOB Pa3IMUHBIX
OdHIHATBHOTO, (YHKIIMOHAIBHBIX CTHJIEH
HEUTPAILHOTO U Vaseer AHATM3UPOBATH TEKCTHI PA3INYHBIX
HEO(PUIMATBEHOTO (YHKIMOHAIBHBIX CTHIIEH
perucTpos obmeHus Bnageer | HaBBIKAMH CTHIIMCTHYECKOTO aHAIN3A
OCHOBHBIE CTHIIMCTHYECKUE IPHEMBI
T1K-30 crioco6HOCTR 3naer (oHOrpaduecKoro, JIEKCUUECKOTO 1
OLCHHUTP KAa9CCTBO CHHTaKCHYECKOTO YPOBHsI, 00ECIICeYHBAIOIINX
HCCJIENOBAHNS B TaHHON pa3IUYHBIC TUIIBI BBIIBHKECHHSI
peIMETHOM 00IacTH,
UICHTHPHUIUPOBATH OCHOBHBIC CTUITHCTHIECKUE
COOTHECTH HOBYIO
npueMbl GoHOrpaduIecKoro, JIEKCUIECKOro u
UH(OPMALIHIO C yXKe
9 Vwmeer CHHTAKCHYECKOTO YPOBHS M OTPEIENATh HX
VIMCTOIIEHCA, JIOTHHHO 1 (GYHKIIMM B TEKCTaX Pa3InyHON (QYHKIIMOHATIBLHOU
MOCTIEI0BATENHHO i p i
HaNpaBJIeHHOCTH
NPENCTaBUTD PE3YIbTATHI
cOB6CTREHHOrO CMOCOOHOCTHIO AHATU3UPOBATH CTHIMCTUYECKUEC
HCCIIeTOBAHMUS Bmaneer npreMbl GoHOrpaduyecKoro, JIEKCUIECKOro U

CUHTAaKCHUYCCKOI'0 YPOBHA

KoHTpoJb 1ocTHKEeHHS LeJIeld Kypca

Ne KonTpomupye

1/ | Mble pa3iensl /
TEMBI

JUCLUTUTAHBI

Konp! u 3Tans! popMupoBaHus KOMIIETCHIUH

OneHouHble CpeacTBa

TEeKyIl | IPOMEXYTOYHas
ui aTTecTalus
KOHTP

OJIb




Functional
styles typology

OIIK

3HAC€T OCHOBHBIC MCTObI CTHJIMCTUYCCKOU

WHTEPIPETANN TEKCTOB PA3TMIHBIX
(yHKIIMOHAIBHBIX CTHIIEH

YMeEET aHAJIM3UPOBATh TEKCTHI Pa3JINYHbIX
(YHKIMOHAJIBHBIX CTHJICH

BJIaACCT HaBbIKaAMHU CTUJIMCTHYCCKOT'O
aHaJln3a

VO-1

DK3aMeH,
Bompoc Ne 1
DK3aMeHaAIlMOHH
oro ouiuera,
ounersl 1-7

Phonetic and
Graphic
Stylistic
Means

OIIK

3HACT OCHOBHBIC THIIBI BBIABUXCHUA

YMEET ONpPEACNATh CTUIUCTHUECKYIO
TOHAIBHOCTH TEKCTA, PA3IUUHBIC TUITHI
BEIIBIDKEHUS, CTHIIHCTHIECKIE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTUJIMCTHYCCKOT'O
aHaJIn3a

YO-1,

DK3aMeH,
Bompoc Ne 1
9K3aMEHAIMOHH
oro ounera,
ouneTs! 8-9

IIK-
30

3HAeT OCHOBHBIE CTHIINCTUYECKHE
npremMbl GOHOTpaprUECcKOro,
JIEKCUYECKOT0 U CUHTAaKCHUYECKOI'0
YPOBHSI, 00€CIIEYNBAIOIINX PA3INIHBIC
THUIIBI BBIABUKCHU A

yYMEET I/II[CHTI/I(bI/I]_[I/IpOBaTB OCHOBHBIC
CTHINCTUYECKHE TIPHEMBI
(oHOTpadUIeCcKOro, IEKCHIECKOTO U
CHUHTAaKCHUYECKOT'0 YPOBHA U OMPEACIATH
ux QyHKIIUN

BJIaJIeET CIIOCOOHOCTHIO aHATU3UPOBATH
CTHJIUCTUYECKHE TIPHEMBI
(doHOrpauIecKoro, JIEKCUIECKOro u
CHHTAKCHYIECKOTO YPOBHS

Lexical
stylistic means

OIIK

3HACT OCHOBHBIC THUIIbI BBIJIBUXXCHUA

YMEET OTPEAETATh CTUIHNCTUIECKYIO
TOHAIBHOCTH TEKCTA, PA3TUYHbIC THITHI
BBIJIBUKEHUS, CTHIINCTUICCKHE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYEeCKOM YPOBHE

BJIAACECT HABbIKAMH CTHJIMCTHYCCKOT'O
aHaJIn3a

TIK-
30

3HAET OCHOBHBIE CTHIIMCTUYECKHE
npuemMbl GOHOTpaPrUECcKOro,
JIEKCUYECKOTO U CHHTAaKCHYECKOTO
YPOBH$, 00€CIIeUNBAIOIINX Pa3IMUHbIE
THUIIBI BBLABHKCHHUS

yMeeT HIeHTU(DHUIIUPOBATh OCHOBHEIC
CTHITUCTUYECKUE TPUEMBI
¢oHorpaduuecKoro, JIEKCHIECKOT0 1
CHHTAKCHYECKOTO YPOBHS M ONIPEEISATH
X QyHKIUH

BJIaJIEET CIIOCOOHOCTBIO aHAJM3UPOBATh
CTUJINCTUYCCKUC TIPUEMBI
(dhoHOTpadUIECKOro, JIEKCHISCKOTO U
CUHTaKCHYECKOTO YPOBHS

VO-1,

DK3aMeH,
Bompoc Ne 1
JK3aMeEHAIMOHH
oro ounera,
omrersr  10-13,
17,18




4 | Syntactic

stylistic means | -6

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHU S

YMEET ONPEALCIIATEL CTUIIMCTUICCKYTO
TOHAJIBHOCTH TCKCTA, PA3JIMYHBIC TUIIbI
BBIABMI)KCHUS, CTUIIMCTUYCCKHEC
0COOCHHOCTH TEKCTa Ha JIGKCHYSCKOM M
CHUHTAKCUYCCKOM YPOBHC

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOT'O
aHaJIn3a

3HAET OCHOBHBIE CTUJIUCTUICCKHUC
npueMsl (poHoTpadUIECKOTO,
JICKCUYECKOTO U CHHTAKCUYECKOTO
YPOBHSI, 00€CIICUMBAIOIINX PA3TUIHBIC
THUTIBI BBLIBHXKCHUS

30

yMeeT HICHTU(DHUIIUPOBATh OCHOBHEIC
CTUWJINCTUYCCKHUEC IIPHUEMbI
(hoHOrpahuIecKoro, JISKCUIECKOro U
CUHTAKCUYECKOTO YPOBHS H ONPEICIATh
ux pyHKIIHN

BJIafIeeT CIIOCOOHOCTHIO aHAIN3UPOBATh
CTUJINCTHYCCKHUE IIPHUEMBI
(hoHOTrpadUIeCcKOro, IEKCHIECKOTO U
CHUHTaKCHYECKOTO YPOBHS

VO-1, | Ox3ameH,

Bompoc Ne 1
DK3aMeHaAIlMOHH
oro ounera,

ouiers! 14-16

5 | Stylistic
analysis

OIIK

3HaeT OCHOBHBIE METObI
CTHJIMCTUYECKON MHTEPIIPETAlMH TEKCTOB
pasNu4HbIX QYHKIMOHAIBHBIX CTHIICH

yMeeT aHaJIM3UPOBATh TEKCTHI PA3JIMYHBIX
(YHKIMOHAIBHBIX CTHIICH

BJIaACECT CTUIIMCTHYCCKHUM aHAJIM30M

YO-1 | Dk3ameH,
Bompoc Ne 2
9K3aMEHAIHOHH
oro ouiera,
CTUIIMCTUYCCKU

¥ aHAJIN3 TEKCTa

IIIka/a oueHUBaHUs YPOBHS C()OPMHPOBAHHOCTH KOMIIECTEHIIUI

Koa n Itanbl HopMUPOBAHUS KpUTepUun nokasartejin
¢popmyaupoBka KOMIIeTeHIIUH
KOMIIETEHI[MH
OIIK-6 Bianenue 3HAET 3HAaHUE OCHOBHBIX CIIOCOOHOCTH OITHCATh
OCHOBHBIMH (ToporoBbt OCHOBHDIC THIIBI THIIOB OCHOBHBIE THIIBI
criocobamMu 1 ypOBEHB) BBUIBIDKCHIA BBIIBIIKECHUS BBIJIBIDKEHUS
BBEIPaXCHHS yMeeT OTIPENIETIATh yMeHHue CIIOCOOHOCTH
CEMaHTHYECKOIA, (mpoBHHY | CTHIMCTHYECKYIO | ONPENESThH OnpenensiTh
KOMMYHMKATUBHOHN | THIf) TOHAJILHOCTh CTHITUCTHUIECKYTO CTHITCTHYCCKYIO
U CTPYKTYPHOU TEKCTa, TOHAJILHOCTh TOHAJILHOCTh TEKCTA U
MIPEEMCTBEHHOCTH pa3IuYHbIC TUIBI | TEKCTa U MOAKPEIUIATH CBOU
MEXTy YacCTsIMHU BBIIBIDKEHUS, MOAKPEIUIATh CBOU | BBIBOJBI MPUMEPAMHU
BBICKA3bIBAHHUS - CTUJIMCTHYECKUE BBIBOJIbI
KOMITO3UILIMOHHEIM 0COOEHHOCTH npuMepamMu
U dJICMEHTaMU TEKCTa Ha
TeKCTa (BBEJICHUE, JIEKCUYECKOM U
OCHOBHAs 4acTh, CHUHTaKCHYECKOM
3aKJIIOYCHUE), YpOBHE
CBepxq)paSOBbIMH BJIACET BJIaJICHUC CITIOCOOHOCTH
CANHCTBAMU, (BHCOKI/H‘ZI) HABbIKAMH HaBBIKAMU OCYIIECTBIISTD
MPEATOKEHUSIMU CTHITHCTHHCCKOTO | icTHyeckoro CTHJIMCTUYCCKHUM aHAIN3
aHajmsa aHaJM3a BO BCEH IOJIHOTE
OIIK-8 BnageHue 3HAeT OCHOBHEIE 3HAHUE OCHOBHBIX CIIOCOOHOCTH
0COOEHHOCTSAMH (TOpOTOBBI | METOIBI METO0B TIePEYHCIIATG OCHOBHBIC




oduLMaNBEHOTO, i YPOBEHb) | CTUJIIMCTHYECKOH | CTHIIMCTUYECKOU METOABI
HEUTPaJIbHOTO U UHTEpIIpETaLUH UHTEpIIpEeTaLUH CTUIIMCTUYECKON
HEO(UIHATBHOTO TEKCTOB TEKCTOB HWHTEPIPETALUHN TEKCTOB
perucTpoB Pa3NIUYHBIX Pa3IUYHBIX Pa3IUYHBIX
oO1eHus (YHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX (hyHKIIMOHATBHBIX
CTHIICH CTHIICH CTHIIEH
yMeeT aHATU3UPOBATh yMEHHe CHOCOOHOCTH
(mpoaBHHY | TEKCTHI aHATU3UPOBATh aHaJIM3UPOBATH TEKCTHI
THIN) PasINn4IHbIX TEKCTHI Pa3IMYHbIX | Pa3IMYHBIX
(YHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX (hyHKIIMOHATBHBIX
cTuien cTuien CTUJIEH
BJIaJ€eT BJIaJICHUE CIIOCOOHOCTH
(BBICOKHIA) CTHJIMCTUYECKUM IIPUMEHSTH HABBIKU
CTHIIMCTUYECKUM
AHATIEOM aHaJTN30M BIIa/ICHUS
CTHIIICTUYECKOTO
aHanm3a
I1K-30 3HAeT OCHOBHbIE 3HAHHE OCHOBHBIX | CIIOCOOHOCTb
CIOCOOHOCTD (TIOpOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX NEePEYHCIIUTh OCHOBHBIE
OLICHUTH Ka4eCTBO | i yPOBEHb) | MPUEMBI MPUEMOB CTHJIICTUYECKHUE
WCCIICIOBAHUSA B ¢dororpadmyecko | poHOrpadUIECcKOro | MPUEMBI
JAHHOM T0, IEKCHYECKOTO | , JIEKCHYECKOTO U ¢donorpaduveckoro,
npeaMeTHOH " CHUHTaKCHYECKOTO JIEKCHYECKOTO H
oOmacry, CHHTAaKCUYECKOTO | YPOBHS, CHUHTaKCHUYECKOI0
COOTHECTH HOBYIO YPOBHH, 00ecreunBaoUINX | YPOBHS,
UHPOPMALIHUIO C 00ecTeyrBaloNINX | Pa3InYHbIC THITBI 00eCcTIeYnBatOIINX
yKe UMEIoLIeHcs, pas3In4HbIEC TUIMBl | BBLABHKCHHMS pa3nUYHbIEC TUITBI
JIOTUYHO U BBIIBI)KCHUSI BBIIBHOKCHUSI
[I0CJIE0BATENIBHO | yMeeT WACHTHQHUIIMPOBA | YMEHUE CIOCOOHOCTH
NpEeJCTaBUTh (MpoaBUHY | Th OCHOBHBIE WACHTUQHUIMPOBAT | UICHTUDHUIIUPOBATD
Pe3yiIbTaThl TBIN) CTWINCTUYECKHE | b OCHOBHBIC OCHOBHBIE
COOCTBEHHOTO MPUEMBI CTHJINCTUYECKHE CTUIIICTUYECKHUE
WCCIIEIOBAHUS ¢doHOrpaduvecko | Mpuemsbl MIPUEMBI
ro, Jlekcudeckoro | ponorpaduueckoro | poHorpaduueckoro,
u , IEKCHYECKOTO U JIEKCUYECKOT0 U
CHUHTaKCUYECKOTO | CHHTAKCHYECKOTO CHUHTaKCUYECKOT'0
YpPOBHS YpOBHS YPOBHS M OTIPE/ICISTh
uX (PyHKIHHU B TEKCTaxX
pa3IM4HOM
(yHKIIMOHATBHOM
HaNpaBJICHHOCTH
BJIaJieeT aHAJTU3UPOBATH BJIaJICHHUE CIIOCOOHOCTD
(BBICOKHMIT) | CTHIIMCTHYECKHE | aHATU30M aHAJIU3UPOBATh
MIPUEMBI CTHITUCTUYECKUX CTHIIICTUYECKHUE
¢doHoOrpauuecko | MpuemMoB MIPUEMBI
ro, JIeKcuueckoro | goHorpaduueckoro | poHOrpaduvecKoro,
" , IEKCHYECKOTO U JIEKCHYECKOTO H
CHUHTAaKCUYECKOTO | CHHTaKCHYECKOTO CHUHTAKCHUYECKOT0
YpOBHS YpOBHS YpPOBHS

MeToan4yeckue peKoOMeHAal UM, ONpPeAe/sIolHe MPoue1ypbl
OLICHUBAHUSA Pe3y/IbTATOB OCBOCHHS JUCHMILIUHbBI
Texkymas arrecranms cTyaeHTOB. Tekymas arrecranys CTYIEHTOB II0
qucuuIuinHe «CTUIIMCTUKA aHIVIMMCKOTO SI3bIKAa» MPOBOJUTCS B COOTBETCTBHM C
JIOKaJIbHBIMH HOPMATUBHBIMH akTamu JIBDY u sBisercs 00s13aTeNnbHOI.




Tekymas arrectanus no aucuuIUIiMHE «CTUIMCTHUKA AHTIIMMCKOTO SI3bIKA»
MPOBOJUTCA B (opMe KOHTPOJBHBIX MEPOIpPUSATUN (coOecemoBaHMe, KypcoBas
paboTa) MO OLEHUBAHUIO (PAKTUYECKUX pE3YyJIbTATOB OOYYEHHUS CTYJIEHTOB W
OCYILECTBIISIETCS BEAYLIUM IPETIOJABATEIEM.

CobecenoBanne (YO-1) - CpeiacTBO KOHTPOJIA, OpPraHM30BaHHOE Kak
cneruanbHas Oecela mpernojaBaTes ¢ 00yJaromMMCS Ha TEMbI, CBSI3aHHBIC C
M3y4aeMoOi AWCIUIUIMHONW, W pacCYMTaHHOE Ha BBISICHEHHWE oO0beMa 3HAHHM
00y4aroIIerocs Mo onpeAeieHHOMY pa3ieny, Teme, MpodaemMe U T.11.

CobecenoBanre M OlIEHKAa 00beMa 3HAHUU MO AUCHUIUIMHE «CTUIMCTHKA
AHTJIMICKOTO A3bIKa» MPOUCXOJIUT B XOJI€ BBINOJIHEHUS CTYJEHTOM IMPAKTHUYECKUX
3aJlaHdii  Ha 3aHATMU. Bompocel s cobecenoBaHUs MO JUCHUIUIMHE
COOTBETCTBYIOT TeMaM/pa3jieiaM COJCp>KaHUsl TPaKTUUECKOM dYacTu Kypca
(comeprkaHHIO PAKTUYSCKUX padoT).

OOBeKkTamMu OIIEHUBAHUS BHICTYIIAOT:

— YPOBEHB OBJIAJICHUS TPAKTUYECKUMHU YMEHUSIMU U HABBIKAMU 10 BCEM
BUJIaM y4eOHOM paboThI;

= pe3yabTaThl CAMOCTOSITEIBHON PabOTHI.

IIpomexxkyTouHnasi arrecrauusi CTyJeHTOB. [IpomexyTouHas arrectaius
CTYJICHTOB MO JIUCHUIUIMHE «CTUIMCTUKA AHTJIMHCKOTO $3bIKa» IMPOBOJUTCS B
COOTBETCTBHUM C JIOKaJbHBIMA HOpMaTMBHbIMM akTamMu JIBDY wu sgBisgercs
oOs3aTenbHON. [lo mMaHHOW NHMCIMIUIMHE TPEAYyCMOTPEH JK3aMEH B CEIbMOM
ceMecTpe. DK3aMeH MpOBOAUTCA B ¢dopMme cobeceloBaHUS IO TEOPETHUCCKOMY
BOIIPOCY U CTHJIMCTUYECKOMY aHaIN3y TEKCTa.

OueHouyHbIe CpeCTBA ISl POMEKYTOUYHOM aTTeCTAlNH
JK3aMeH
Conep:xanue 3xK3aMeHa

1. Teoperuueckuii Bompoc (theory).

2. TlpakTtuyeckoe 3ajaHue MO CTHIIMCTHYCCKOMY aHayin3y Tekcta (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

Jx3aMeHaMOHHBINI OusteT Ne 1 (oOpa3sen)
1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.
Bonpocsl k 3x3ameny (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.
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6. Scientific style.

7. Official style.

8 Phonetic stylistic means.

Q. Graphic stylistic means. Graphon.

10. Metaphor. Structure, functions and types of metaphor.

11. Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17, Hyperbole. Irony.

18. Oxymoron. Zeugma. Play on words.

Teker 1719 aHaM3a Ha sk3aMeHe (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or



whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.

So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpl/ITepI/II/I BBICTABJICHHUA OLHCHKU CTYACHTY HA IK3admeHne
o JUCHUIIJIMHEC «CTHIINCTHKA aHTJIHHCKOI'0 A3BIKA):

baxnbl Ounenka 3x3amMeHa TpeGoBanns k ¢popMHUPOBAHHBIM KOMIICTEHMAM
(perTUHTOB (cranmaprtHas)
O OIIEHKH)
86-100 «OMIUYHON O1eHKa «OTJIIMYHO» BBICTABIISIETCS CTY/ICHTY, €CIIH OH

ri1y0OKO ¥ MPOYHO YCBOMJI MPOrPaMMHBIN MaTepuanl,
HCUYEPIIBIBAOILE, [TOCIEN0BATEIbHO, YETKO U JIOTHYECKU
CTPOMHO €r0 U3JIaraeT, yMeeT TECHO YBA3BIBATH TEOPUIO C
IPAaKTUKOM, CBOOOIHO CHPABIISIETCS C 3a/la4aMu, BOIIPOCAMHU
U IpYTMMH BUJIaMU IPUMEHEHUS 3HAHUH, IPHYEM He
3aTPYyJHSETCS C OTBETOM IPH BUIOM3MEHEHUH 3aJaHUM,
MPaBUIBHO OOOCHOBBIBAET MPUHATOE PEIICHUE, BIaIeeT
Pa3HOCTOPOHHUMU HaBBIKAMM U TPUEMaMU BBITOJTHEHUS
NPAaKTUYECKHX 3a/1a4.

76-85 «XOPOULOY O1eHKa «XOpOILI0» BBICTABIIAETCS CTYJEHTY, €CJIK OH TBEPIO
3HAeT MaTepual, IPaMOTHO U IO CYLIECTBY U3JIaraeT ero, He
JIOTyCKasi CyIIeCTBEHHBIX HETOUHOCTEN B OTBETE Ha BOMPOC,
MPaBUIILHO MPUMEHSIET TEOPETUICCKUE TTOJIOKEHUS TTPU
pELIeHNH IPAKTUYECKUX BOMPOCOB U 3a]1a4, BJIaJICET
HEOOXOIUMBIMU HAaBbIKAMU U MIPUEMaMH UX BBITIOJTHEHHUS.




61-75 «yoosnemseopumeins | OLIEHKA «yAOBICTBOPUTEIHHOY BBHICTABIISETCS CTYACHTY,
HO» €CII OH UMEET 3HaHUS TOJIBKO OCHOBHOTO MaTepuaa, HO He
YCBOWJI €T0 JIeTalle, JOMyCKaeT HETOYHOCTH, HEJOCTATOYHO
MPaBUIIbHEIE POPMYITHPOBKH, HAPYIICHUS JTOTUIECKON
MI0CJICIOBATEIBHOCTH B U3JI0)KEHUH ITPOTPAMMHOTO
MaTepuaia, UCIIBITHIBACT 3aTPYAHCHUS IIPH BBITTOIHEHUT
NPaKTUYECKUX PadOT.

<61 «neyooeremeopume | OLIEHKA «HEYIOBJICTBOPUTEIBLHOY BBICTABIISCTCS CTY/ICHTY,
JIbHOY KOTOPBIN HE 3HAET 3HAYUTEIBHON YaCTH ITPOTPAMMHOTO
Marepuaa, TOMyCcKaeT CyIeCTBeHHbIC OIIMOKH,
HEYBEPEHHO, C OOJIBIIMMU 3aTPYAHCHUSIMU BBITIOJIHSIET
npakTuyeckue padotel. Kak nmpaBuiio, omeHka
«HEYAOBJIETBOPUTEIBHO)» CTABUTCS CTYAEHTaM, KOTOPHIE HE
MOTYT MPOJOJIKUTH 00ydeHHe 03 JOMOIHUTENbHBIX
3aHSATHI MO COOTBETCTBYIOIIEH NUCIUILIIMHE.

OlleHO‘lele cpeacrsa AJjas TeKymeﬁ aTrecranuu
BonpocsI 1151 cobecenoBanust (Mo TeMaM MPAKTHYECKUX 3aHATHIA):
Functional styles typology
Phonetic and Graphic Stylistic Means
Lexical stylistic means
Syntactic stylistic means
Stylistic analysis
Kpurtepuu onenku codeceqoBanus (M0 TeMaM NPAKTHYECKUX 3aHIATHI):

ok wWwNhE

- 100-85 GanyoB BBICTABIAETCS CTYACHTY, €CIU CTYIEHT JIEMOHCTPHPYET
3HaHWE TEOPETHUYECKUX OCHOB CTHIIUCTUKUA U YMEHHE B MOJTHOW MEpe MPUMEHSThH
UX IPU NPAKTHUECKOM aHajdu3e 3aJaHui, yKa3biBas (DYHKUHMU CTUIUCTHUYECKUX
CPEIICTB U MPUEMOB, U 3PHEKT, KOTOPHIE OHH CO3/IA0T;

- 85-76 0Oa/woB BBICTABISETCA CTYACHTY, €CIM CTYICHT JIEMOHCTPHUPYET
3HaHWE TEOPETUYECKUX OCHOB CTWJIMCTUKM M YMEHHUE TMPUMEHATh HUX MpHU
NPAKTHUECKOM aHallu3e 3aJaHuii, B OOJBIIMHCTBE CIIydaeB BEpPHO yKa3bIBas
(GYHKUIHMU CTUITMCTUYECKUX CPEJCTB U MIPUEMOB, U 3(PPEKT, KOTOPhIE OHU CO3/AI0T;

- 75-61 Oanyn BBICTABIAETCS CTYIEHTY, €CIH CTYJEHT HE JIEMOHCTPHUPYET
3HAaHHE TEOPETHUYECKUX OCHOB CTHJIUCTUKUA U YMEHHE B MOJIHOM Mepe MPUMEHSThH
UX TpU TMPaKTUUYECKOM aHalIM3e 3aJaHuil, HE MOXET YKa3aTb (YHKIUH
OONBIIMHCTBA CTUJIMCTUYECKUX CPEICTB M TpHEMOB, U 3P(HEKT, KOTOphIE OHH
CO3/1aI0T;

- 60-50 GannoB BBICTABIAETCS CTYNEHTY, €CIU CTYIAEHT HMHTEPIPETUPYET
OOJIBIIIYIO YAaCTh BOMPOCOB JIJIs1 COOECeOBAaHUS HEMPABUIIBHO.




