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®dopMa NOATOTOBKHU 0YHAS
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MpaKTHYecKue 3ausaTus 28 vac.

naboparopHbie pabOTHl ____ vac.
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B TOM YHCIIE C cToiab30BanneM MAO  dac.

B TOM YHUCIIE B DJIEKTPOHHOHU (hopme qac.

camocrosTenbHas padboTa 66 yac.

B TOM YHCJIE Ha TIOAATOTOBKY K 9K3aMEHy ___ 4ac.
KypcoBasi paboTa / KypcoBoii MpoeKT 7 ceMecTp
3a4ueT / ceMecTp
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Pabouast mporpamMma TUCHIUILTMHBI OOCYK/IeHA Ha 3acelaHny KadeIpbl TUHTBUCTUKH H
MEXKYJIbTYpHOU KOMMyHUKaluu, mpotokos Ne 11 ot «10» urons 2019 .

3aBenyromias kadeapoit 1.¢.H., npodeccop JloBuernu I'.H.

CocraBurens: K.(.H., goreHT [lompmmaa FO.A.



I. Padouasi nporpaMMa nepecMoTpeHa Ha 3aceJaHHH Kadeapbl:

IIpoTokomn ot « » 20 1. Ne

3aBenyrontwii kKadeapoi

(moamwcp) (N.0. ®ammms)

11. PaGouasi nporpaMma nepecMOTpeHa Ha 3acefaHUH Kadeapsl:

IIpotokomn oT « » 200 1. Ne

3aBenyrouuii kadenpoi

(moamuce) (M1.0. ®amumms)



AHHOTanMs K padoyveil nporpaMmme JUCHUANIMHBI
«CTHIIMCTHKA aHTJIMICKOIO SI3bIKA M HHTEPIPEeTALMSA TEKCTOB

Kypc «CTunucTuka aHIIMICKOTO $A3bIKa W HHTEPHpPETAlMs TEKCTOB)»
IpEeIHAa3HAYeH [JIsl CTYAEHTOB, OOYYAIOLIMXCS IO HAIMpaBiICHUIO MOJATOTOBKH
45.03.01 ®umnonorusi, npodminb «IIpenonaBanre (QUIOTOTHISCKUX TUCIUATUIAH
(aHTJTHHCKHIA SI3BIK)Y.

OO0mast TPyJI0eMKOCTh TUCIUTLINHBI COCTABIsIET 3 3a4eTHBIX enuHuibl, 108
aKaJeMUYECKUX Yaca. Y4eOHbIM IIJITaHOM MpeaycMoTpeHbl jekuuu (14 dacos),
paKTHYeCKHe 3aHATHs (28 4acoB), caMocTosATeIbHAs padoTa (66 yacos).

JucuunnuHa sBiaseTcss 00sA3aTeNbHOM AMCUUIUIMHON BAapUATUBHOW YacTH
0Js10Ka «IuCIMIIMHBL (MOJTYIIN )».

Kypc moruuecku u copepKaTelbHO CBSI3aH C TaKUMHU AUCHHUILTUHAMH, Kak
«BBeneHue B A3bIKO3HAHUE (€BpONEHCKHE A3BIKHM)», « TeopeTnueckas rpaMMaTuKa
aHTTIMIICKOTO sI3pIKa M JIMHTBUCTUYECKAas TNparMaThkay, «Jlekcukomorus wu
HEOJIOTUSl aHIJIMMCKOIrO SI3bIKa», «AKaJEeMUUYECKOE MUCHMO (QHTJIMICKUHN SI3BIK)»,
«PUI0JIOTMYECKUM aHaIN3 TEKCTOB Ha aHTTIUICKOM SI3BIKEY.

Conepxxanue kypca (opmupyercs HEOOXOAMMOCTBIO Pa3BUTh Yy CTYACHTOB
yMEHUS (PUIOJIOTMYECKOTO aHaiu3a, C YIOPOM Ha CTHIMCTHYECKHN aHaiu3
TEKCTOB Pa3JIMYHON (YHKUIMOHAIBHOW HAMPABIEHHOCTH Ha (hoHOrpaduyecKoM,
JEKCUYECKOM 1 CHHTaKCHYECKOM YPOBHSIX.

Kypc uuraercs Ha aHTIMHACKOM f3bIKE B 7 CEMECTpPE, MO0 OKOHYAHWUM Kypca
c/laeTcs 3ayer.

Heabp ocBoeHuss JUCHUIUIMHBI «CTHJIUCTHKA AHTJIMHCKOTO sI3bIKA H
UHTEPIIPEeTaLNs TEKCTOBY» — Pa3BUTUE YMEHHUM CTUIIMCTUYECKOTO aHalIu3a TEKCTOB
paznu4yHOi  (QYHKIMOHAIBLHOM  HAMpPaBIEHHOCTH B  paMKaxX  CTUJIMCTHKHU
JNEKOUPOBAHMUS.

3axayu:

e O3HAKOMJICHME C  METOJOJOTMYECKHUMH  OCHOBAMHM  CTHJIMCTHKHU
JEKOAUPOBaHUS U (PYHKLIMOHAIBHON CTUIIMCTHUKH;

e (opMHpOBaHHE HABBIKOB pACMO3HABAaHUS PA3IMYHBIX CTHJIMCTUYECKUX
IPUEMOB, 0OECIIEUNBAIOIINX PA3TUYHbIC TUIIbI BHIBUKCHHUS,

e (opMHupOBaHHE YMEHMHA CTHJIMCTHYECKOW HMHTEPHpPETAlMUd TEKCTOB
pa3IMyHON PYHKIIMOHAILHON HANIPaBICHHOCTH.

[Imanupyembie pe3ynbTaThl OOyUYEHHUsS IO JaHHOW AUCUUIUIMHE (3HAHUS,
YMEHHUsI, BIAJCHHS), COOTHECCHHbIE C TUIAHMPYEMBIMHU pPe3ylbTaTaMHU OCBOCHUS
o0pa3oBaTeNbHOM  MPOrPaMMbl,  XapakTepU3yIOT  dTambl  (HOPMHUPOBAHUS
CIIEIYIOIMX  KoMImeTeHuui (obmenpodeccuonanbupie/  npodeccuoHalbHbIe
KOMITIETEHIIMH (2JIEMEHThI KOMIIETECHITUI)):



Koa u ¢popmynupoBka
KOMIIETeHIH U

Jdranbl (OPMUPOBAHUS KOMIIETEHIIUU

OIIK-2cnocoOGHOCTE

OCHOBHBIC METO/bI CTUJIACTHYECKOH

JEMOHCTPUPOBATh 3HAHUE | 3HACT UHTEPIPETAIUHI TEKCTOB PA3IHYHOM
OCHOBHBIX MOJIOKEHHUH U (YHKIIMOHATBHON HAMTPABICHHOCTH
KOHICIIIHi B 00/1aCTH aHAJIM3UPOBATH TEKCTHI PA3IUYHBIX
001IIero S3BIKO3HAHMS, Ymeer (GyHKIIMOHATIBHBIX CTUJICH
TEOPHH M UCTOPUU
OCHOBHOT'O M3y4aeMOro
S3BIKA (A3BIKOB), TEOPHH Brageer | HaBBIKAMHU CTHIIMCTHYECKOTO aHAIM3a
KOMMYHHKAIHU
OIIK-4Bnanenue OCHOBHBIE THIIbI BELIBUKCHUS
0a30BbIMU HaBBIKAMU 3Haer
cbopa u aHaM3a
S3BIKOBBIX 1 OIIPE/ICNIATh CTUIIMCTHYCCKYIO TOHATBHOCTD TEKCTA,
THTePATYPHBIX (hAKTOB, Vaeer pa3INYHbIE TUITbI BBIIBIKEHHUS, CTUITHCTHIECKUC
(DHITONOTHUECKOTO 0COOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
AHATM32 1 HHTEPIPETAIIHH CHHTAKCHYECKOM YPOBHE
o — HaBBIKAMU CTUIIUCTHYECCKOTO aHAIH3a

Bnaneer
[IK-1 cnocoGHOCTD OCHOBHBIC CTUITHCTHYECKUC IPHEMBI
MIPUMEHSTH MOJYYCHHBIE 3HaeT (doHorpaduuecKoro, JIEKCUIECKOro U
3HaHHS B 00JIACTH TEOPUH CHHTAKCHYECKOTO YPOBHS
1 UCTOpUH OCHOBHOT'O UIEHTHPUIUPOBATH OCHOBHBIE CTUIMCTHIECKUE
M3yqaceMOTo0 s3bIKka npreMbl POHOTPAPHIECKOTO, JIEKCHIECKOTO 1
(A13BIKOB) M TUTEPATYPHI Ymeer CHHTAKCHYECKOTO YPOBHS M OPEIENATh HX
(;tuTepatyp), TeOpHH dyHKIMH
KOMMYHHKAIHH,
(buI0IOrHYEcKOro
aHajnsa n HHTCpHPeTalit CIIOCOOHOCTBIO AHATM3UPOBATH CTUIIUCTUYECKHE
TeKCTa B COOCTBEHHOM Brnageer | mpuemsl poHOTpAPHIECKOTO, TEKCHIECKOTO 1
Hay1HO- 5 CHHTAKCHYECKOTO YPOBHSI
HCCIIEI0BATEIbCKOM
JEATEeTbHOCTH
[1IK-2 cnocobHOCTH OCHOBBI (DYHKIIMOHAIbHON CTUJIMCTHKH,
MPOBOJIATE MO HAYSHBIM | o K1accuuKaiy GYHKIHOHATIBHBIX CTUIICH,
PYKOBOJICTBOM JIOKAJTLHBIE cruiieobpasyromnye QyHKIUE U XapaKTePUCTHKA
HCCIIEIOBaHKS Ha OCHOBE OT/ICNbHBIX (PYHKIIUOHATIBHBIX CTUIICH
CYLICCTBYIOLINX METOMK BBIJICIISITH U OTUCHIBATH OT/IEbHbIE
B KOHKPETHON y3KOH Vmeer XapaKTEPUCTHKU Pa3InYHbIX ()YHKIIMOHAIbHBIX
obnacTtu cTRICH
(bHUIOIOrHYECKOro 3HAHHS
¢ popMyIUPOBKOI
ApryMEHTHPOBAHHBIX Brageer | YMCHHEM aHAIMSHPOBATH TEKCTH € TOHKH 3pEHUS
YMO3aKITIOUeHHi 1 UX (QYHKIIMOHATBHON MTPUHAIICIKHOCTH
BBIBOJIOB
[IK-4 BnageHue Inaer OCHOBHBIC aJITOPUTMbI CTUIIMCTUUECKOTO aHAIIN3a
HaBBIKAMU y4acCTUs B XYO0XECTBEHHOI'O TCKCTA
Hay4HBIX TUCKYCCHsIX, Vaeer NPUMEHATH OIUH U3 aJITOPUTMOB CTUIIUCTUYECKOIO

BBICTYIIJICHUA C

aHajin3a XyJOKCCTBCHHOI'O TCKCTa




COOOIIEHUAMHA U
JTOKJIa/IaMH, YCTHOTO,
IMMCbMEHHOTO U
BHUPTYaJIbHOTO
(pa3mernieHue B
MH()OPMAIIMOHHBIX CETSIX )
MIpEeACTaBICHUS
MaTepuaioB COOCTBEHHBIX
HUCCIIETOBAHUN

Bnaneer

YMeHneM aHaAIU3UPOBaTh XYA0KECTBEHHBIA TEKCT
C IO3ULIUU CTUIUCTUKH IEKOIUPOBAHUS




|. CTPYKTYPA U COIEP KAHUE TEOPETUYECKOM YACTHU KYPCA

Tema 1. Ilpeomem u 3a0auu cmunucmuxu. (2 4ac.)

OO0bekT wusydyeHusi. CBs3b CTWIHCTUKHM C JPYTMMU T'yMaHUTApHBIMHU
nucuuruinHaMu. CBsI3b C UCTOPUEHN U COIMOJIOTUEH.

CraHoBJl€HHE CTWJIMCTHUKA KaK CaMOCTOATEIIbHOW  JIMHTBUCTUYECKOM
aucuuIuinHbl. OCHOBHBIE HAPaBJICHUS PA3BUTHUS COBPEMEHHON OTEUECTBEHHOW U
3apyOexHON cTunucTuku. [Ipeobnananue QyHKIMOHANIBHOTO acleKTa B Pa3BUTHH
CTUJIMCTKH HAa COBPEMEHHOM JTarle.

MecTo CTWIMCTUKH B psAay JApYyrux (QUIONOTMYECKUX JAUCIMIUIMH.
Cruinctuka — si3plIka M CTWIMCTUKA  pedd.  JIMHrBUCTMYECKas U
JuTepaTypoBeaUecKas CTUIMCTUKA. HopMaTUBHAs CTWJIMCTKA U €€ OTHOIIEHHUE K
CTWJIUCTUKE aHATUTUYECKOM. CTHIMCTKA XYJ0KECTBEHHO OPraHW30BAaHHOW PEYM.
NuauBrayabHBINA CTAJIb TUCATEIIS.

CTuincTiKa aBTOpa U CTUIIMCTKA BOCIIPUSATHSL.

TpyIHOCTH B MOHMMAaHUU TEKCTa, CTHJIMCTHYECKUX PECYPCOB AHIIMICKOTO
A3bIKa.  SI3BIK  KaKk  CcUCTEMa  KOJOB.  OKCTPAIMHTBUCTUYECKHE  KOIBI.
JexkonupoBanre TeKcTa. MHOrOypOBHEBasi OpraHU3alusi CTHJIMCTUYECKOTO
JeKOIUpOBaHus AUCKypca. Mepapxudeckas opraHuzanus (GopMbl U coAep KaHUs
Tekcta. [lapagurmaTtuka ¥ CHUHTarMaTUKa CTWJIMCTHUYECKOro aHanuza. [IpuHiumn
oOpaTHOM CBSI3U MPHU BOCIPHUSATHUM SI3LIKOBOrO MaTepuana. Teopust uHpopManuu u
€€ MPUHIIUIIBI B U3YYCHUU CTUIUCTUYECKUX ACTIEKTOB TEKCTA.

Tema 2. ITonamue pynkuuonanvnovix cmuei. (2 4ac.)

OcHoBanusi kjaccupukanuu (QyHKIUOHAIBHBIX CTWIEH U JajbHEeHIas
muddepennmanus GyHKIIMOHAIBHBIX Pa3HOBUAHOCTEN sA3bika. HekoTophie olmue
3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHMS SI3BIKOBBIX CPEACTB B (YHKIIMOHAIBHBIX
CTHUJISIX.

[lonaTHe A3BIKOBOM HOpPMBIL. MHAMBHIyanbHBIA CTWIH W MaHepa.
OO6mienapoaHas HOpMa U JauajiekT. HelTpanbHBIM CTHUIL U Pa3TOBOPHBIM CTHIIb.
Pa3roBopHbIN 1 KHW>KHBIN CTWJIb. JIUTEpaTypHas pedb U IPOCTOPEUHE.

Teopus Bceobmiero y3yca. [lonsitue noactuns. [lonsitue perucrpa.

AzpikoBbie  (yHKIMH. VHTENNEKTyalbHO-KOMMYHUKATUBHAs — (DYHKITHS,
BOJIIOHTATUBHAS (DYHKIUS, DMOTHMBHAs (PYHKIMS, KOHTAKTO-yCTaHABIMBAIOIIAS
byHKUHMS, ScTeTHYecKas QyHKIMS.

TpyIHOCTH OIpe/ieieHUs TPaHUIl MKy CTUIISIMH.

PasroBopHblii cTunb (UTEepaTypHbId W (QaMHIbSIpHBIN). XapaKTepHbIe
OCOOEHHOCTH PAa3TOBOPHOTO CTHJISI: SI3BIKOBAs KOMIIPECCHS, SMOIMOHAIbHAS
HACBIINEHHOCTh, N30BITOYHOCTD.



OdunmanbHO-KaHIENAPCKAA  CTWJIb WU €ro  pasHOBUAHOCTH. CTHIb
opunmaneHbIX JAOKyMeHTOB. Crtuinp AenoBo  KoppecnoHaeHuuu. CrTuib
IOPUINYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIMHM CTHJIS — HWHTEIJIEKTYaJbHO-
KOMMYHUKATHBHAsl W  BOJIOHTAaTHBHAs. JIEKCMYECKME W  CHHTAaKCUYECKHUE
0COOCHHOCTH O(UIIUATBHO-KaHIEISPCKOTO CTHIIA.

Hayuneii ctuib. HeomHOPOAHOCTH HAYYHOIO CTWIA. Buabl KypHAJIBHBIX
CTaTeil: KpaTKOe COOOIIEHNE, HAYYHO-TEXHUYECKAs CTaThsl, HAYYHO-METOANYECKas
CTaThsl, ICTOPUKO-HAYYHAsl CTAThs, JUCKYCCUOHHAS CTaThsl.

OO000111€HHO-0TBICUEHHBIA XapakTep U MOJUYEPKHYTAsl JIOTMUYHOCTh HayYHOU
peun. OCOOEHHOCTH CUHTAKCUCA HAYYHOT'O CTHIIA.

Oparopckuii cTriib. OCOOEHHOCTH M300pa3UTEIbHO-BBIPAZUTENBHBIX CPEACTB
OpaTOPCKOro CTHJIA. Dcce — IUTepaTypHast opMa opaTopcKoil peyu.

[losTYEeCKUM CTUIIb.

QOYHKIMOHAIBHBIE CTWUJIM CpPEICTB MAacCOBOM KOMMYHMKamuu. Ilytm wu
CpelcTBa BO3JEHCTBUA Ha ajpecara. JIMHIBO-CTWIIEBBIE pa3IUyuvsi U E€IUHCTBO
pa3IMYHBIX BUJOB MAacCOBOM KOMMYHHUKAI[MM Ta3eTbl, PEKJIAMBI, paguo MU
TeneBUAeHUsA. Poib 3KCTpPATMHIBUCTUYECKUX (DAKTOPOB B CO3JAAHMU SI3BIKOBOMU
CHEeLM(PUKU TEKCTOB CPEICTB MACCOBOM KOMMYHHKAIIUH.

Tema 3. @onozpaguueckas Cmunucmuka. (2 4ac.)

DoHETHYECKHE CPEACTBA  XYJIOXXECTBEHHOM  OpraHuM3aluyd  peyH.
Hcnonnurenbckue (QoHeTUYECKHe CpeacTBa (MHTOHALMS, TEMI, T'POMKOCTb,
nay3a). ABTOpcKHE (POHETHUYECKHE CpeacTBa (ajumuTepalnusi, acCoHaHC, pudpma,
pazmep u T.1.). Crunuctuyeckue (GYyHKIMHM 3BYKOU300pa3UTEIBHON JIEKCHUKU:
3BYKONOIpakKaHUE U 3ByKOCUMBOJIM3M.

['paduueckue cpenctra. Criocobbl co3ganus rpaduueckoil 00pa3HOCTH U €€
CTHJIMCTUYECKOE UCTOJIb30BaHue. B3auMoelicTBrEe 3ByKOBBIX U rpauuecKux
CPEICTB.

Tema 4. Cmunucmuuecxkue pecypcol Ha 1ekcuueckom ypose. (4 4ac.)

CnoBo u ero 3HaueHue. JleHOTaTMBHOE W KOHHOTATHBHOE 3HAYECHUS.
Crunuctuyeckne KoHHoTammu. KyneTypHas koHHoTanusd. CemaHTHYecKas
CTPYKTypa ciioBa. B3anmoselicTBre NpsMbIX U MEPEHOCHBIX 3HAYCHUM KaK (aKkTop
CTHIISL.

Crparudukanuss JEKCUKH B CTUJIMCTHYECKOM acrmekTe. CTUIUCTHYeCKHe
CUHOHHMMBI, UX COOTHECEHHOCTb C HOPMOM JIUTEPATYPHOTO SI3bIKA.

Crunuctuyecku HEMapKUpPOBaHHAS JIEKCHKA. Crunuctuyecku
MapKUpoBaHHas JieKcuka. CTUIMCTHYECKOE MCIOJIb30BAaHUE TEPMUHOB (CO3aHUE
cenu(prIecKoro KOJIOpuTa, Co31aHue UPOHUH, KOMUYecKoro 3 dexTa).

BapBapusmbel. CoOCTBEHHO  BapBapu3Mbl U HHOCTpPAHHBIE  CJIOBA.
Crunuctuyeckue (QyHKIMHM BapBapu3MOB (CO3JaHUE MECTHOTO KOJIOPHTA,



CPEACTBO OTPHULIATEIBHOW XaPAKTEPUCTUKHU NEPCOHAKEH, CPEACTBO COLMATBLHOM
XapaKTEPUCTUKHU T€POEB).

Apxan3Mbl. Apxau3Mbl B UICTOPUUECKUX POMAaHaX.

Heonoruzmel. TepMuHOIOrHYECKHE HEOJIOTU3MBI.

OKKa3MoHAIU3MbI. ¥Y3yallbHbI€ U OKKa3UOHATbHbBIE KOHHOTAIIUH.

Crunmuctudyeckne (YHKIHM aBTOPCKUX OKKA3WOHAIM3MOB. ABTOpPCKHE
OKKa3MOHAIU3MBI KaK CPEACTBO CO3/1aHus KoMudeckoro 3ddexra. Urpa cios.

Teopus o6pazoB. [TorsTue cmoBecHoro oopaza. OcHoBHBIC (YHKIIUK 00Opa3a.
CrpykTypa obpa3sa.

Tpormbl. Dnuret, ero skcnpeccuBHas GyHKus. TpakToBKa NOHATHS "d0UTET"
B crunuctuke. OpHaMeHTalbHbIe dMUTEThl. MeTadopuueckre U CpaBHUTEIIbHbBIE
SMUTETHl. Y3yalbHbIE W OKKAa3WOHAJbHbIC SMUTEThl. CUTyaTHUBHbBIE aBTOPCKHUE
anuTeThl. OCOOCHHOCTH YNOTPEOJEHUS AIUTETA B PA3IUUYHBIX (PYHKIMOHATBHBIX
CTHUJISIX.

Mertadopa. Cemantuueckasi cTpykTypa Mertadopbl. Mopdonoruueckas u
cuHTakcuueckass Gopmel Metadopsl. PasBepHyras meradopa B XyJ0KECTBEHHOM
tekcte. CuHecTe3us Kak ocoOblii Bua Metadopsl. OnunerBopenue. CoueraHue
pa3HbIX BUAOB MeTadophl (KaTaxpesa).

CpaBHenue, ero orminuue OT Meradopsl. CTpyKTypHBIE Pa3HOBHUIHOCTH
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamienus3m Kak yacTHas pa3HOBUIHOCTD
CpaBHEHHUS.

MeTtoHumMus, ee XapaKTepUCTUKA, PA3HOBUAHOCTH YMOTPEOJIEHUS B Pa3HbBIX
ctwsix. KonrekcryanpHas MeToHUMUS. OTIMYMEe METOHUMUU OT METa(OpPHI.

Cuneknoxa. AHToHOMas3us. Cwmemannbie Tpombl. [lepudpas. 'mmepOomna.
OBdemusm. Uponus. Jlurora. [lomyoTMeueHHbIE CTPYKTYPHI.

Tema 5. Cmunucmuueckue pecypcel cunmaxcuca. (2 4ac.)

Crunuctudeckue (GYHKIMU Pa3HbBIX TUIOB TNpemyioxkeHus. l[lonHble u
HETMOJHBIE  CTPYKTYpPbl.  DJUIMOTHYECKHE  TPEIOKEHUs.  TpaHCIO3UIUs
CUHTAKCUYECKUX CTPYKTYp. CUHTAKCHYECKHH MapajijieIu3M U CHHTAKCUYECKHUE
noBTOpHI (aHadopa, snudopa), 1X KOMIIO3UIIMOHHBIE U IKCIIPECCUBHBIE (DYHKITUH.
Anturesa. Onymienue. 3esrma. CTiMcTudeckne (PyHKITUU TOPSIKa CIIOB.

Tema 6. Cmuaucmuueckuit ananuz mexkcma, cnocoovl, Memoovl, NpUembl.
(2 vac.)

CBSI3HOCTh TEKCTa. BHYTpPUTEKCTOBBIE CBSI3U. THIBI OpraHW3alMd TEKCTa.
[lonarne crunuctuueckod QyHkuuu. ONNO3UIUA  MEXIYy TPaIUIMOHHO
0003HaYaIONIUM U CUTYaTUBHO 0003HAYAIOIIIUM.

Teopust koHTekcTa. Curyauus: >KM3HEHHass U TeKCcToBas. CTUIMCTUYECKUN
KOHTEKCT W CTUIUCTHUecKuid mpueM. [loHsTHE CcTHIHCTHYECKOW (QYHKIUH U
dbyHKIIMOHATBEHOTO  CcTUs.  DYyHKIMOHATBHO-CTHJIMCTUYECKAsT  OKpacka |



crriucTuaeckast GyHKIus. [[puHIUIBI BRIIBIOKEHUS. BRIIBHKCHHIE 110 TIPHHIIHAITY
CICTUICHUS. YCTAHOBJICHUE CBS3M MEXIy IIeNbIM U ero dacTsaMu. CXOJCTBO
DJIEMEHTOB M CXOJCTBO IMO3UIMK. BBIIBIKEHHE MO TPUHIUIY KOHBEPICHIIMH-
CKOTUICHHUSI CTHJIMCTUYCCKUX TPUEMOB C CIMHON CTHIMCTHYECKOW (yHKIMEH.
BriaBrokeHne 1Mo MpUHITUITY CHJIBHOW TTO3HIIMH, €TO POJIh B OMPEACICHUN TTO3HUIIHH
aBTOpa. BeIIBIOKEHME 110 THITY 0OMaHyTOTO OXKuAaHus. [Icuxomorudeckas oCHOBA
s dexTa oOManyTOr0 OKMIaHus. SIBiIeHHE epeHoca (B mod3uu). Teopus oOpa3oB.
O6mume pyHKIIIM 00Pa3HOCTH.

Il. CTPYKTYPA U COJEP)KAHUE TPAKTUYECKOM YACTH KYPCA
IpakTuyeckue 3ansiTus (28 yac.)

Nel. Functional styles typology (2 1ac.)

Style — different meanings of the term; functional style

Classifications of functional styles (use different textbooks — by Arnold and
by Galperin), similarities and differences of two classifications

Belles-lettres style — function, substyles, characteristics

Scientific style — function, substyles, characteristics

Publicistic style — function, substyles, characteristics

Newspaper style — function, substyles, characteristics

Style of official documents — function, substyles, characteristics

Characteristics of colloquial speech

Ne2. Phonetic and Graphic Stylistic Means (6 uac.)

Sound instrumenting

Alliteration

Assonance

Onomatopoeia

a) Direct onomatopoeia

b) Indirect onomatopoeia

Italics

Hyphenation

Capitalization

Multiplication

Graphon, its types and functions

Ne3. Lexical stylistic means (10 gac.)

Different types of lexical meanings

Metaphor, its different interpretations

Structure of metaphor, metaphor single and sustained

Types of metaphor according to its expectancy/inexpectancy

Personification



Functions of metaphor

Metonymy and synecdoche

Other types of metonymy

Antonomasia

Epithet. Difference between epithet and logical attribute

Semantic classification of epithets

Classification of epithets according to their structure and position

Irony. Verbal and non-verbal irony

Hyperbole

Oxymoron

Periphrasis. Difference between periphrasis and euphemism

Simile

Difference between simile and metaphor, simile and comparison

Pun

Zeugma

Ne4. Syntactic stylistic means (6 uac.)

Stylistic potential of a length of the sentence

Stylistic potential of sentence structure

Inversion. Grammatical inversion and stylistic inversion

Detachment

Repetition. Different types of repetition. Parallelism

Asyndeton and polysyndeton

Rhetorical question

Litote

Climax

Antithesis

Ne5, Stylistic analysis (4 gac.)

Stylistic analysis of the texts of the style of business documents

Stylistic analysis of the texts belonging to newspaper style

Stylistic analysis of the texts belonging to the style of scientific prose

Stylistic analysis of the texts belonging to publicistic style

Stylistic analysis of the texts belonging to belle-lettres style: emotive prose,
poetry and drama

I1l. YUEBHO-METOJIWYECKOE OBECIIHEYEHHUE
CAMOCTOSTEJBHOM PABOTHI OBYYAIOIIIUXCSI
Y4eOHO-METOAUYECKOE o0ecrieueHue CaMOCTOSITEIILHOU paboThI

oOydaromuxcss 1o  jaucuuiuinHe  «CTHIMCTHKA — AHTJIMACKOTO — si3blKa |
UHTEPIIpeTalns TeKCTOBY npeacTasieHo B [Ipunoxxenun 1 u BkitoyaeT B ceOs:



IUTaH-Tpa(UK BBIMOJIHEHUS CAMOCTOSITEFHOM padOThl O AUCLHUILIIMHE, B TOM
qucIie IPUMEPHBIE HOPMbI BPEMEHHU Ha BBITIOJIHEHHUE 110 KaXKIOMY 3a/IaHUIO;

XapaKTepUCTUKY 3aJaHUN IS CaMOCTOSATENBHOW PabOThl O00yYaromUXCs U
METOAMYECKUE PEKOMEHIAIINH 110 X BBIOTHEHHUIO;

TpeOOBaHUSI K  MPEACTaBICHUI0O W OQOPMIICHHIO  PE3yJIbTaTOB
CaMOCTOSITENTLHOM PabOTHI;

KPUTEPUH OLICHKH BBITIOJIHEHUSI CAMOCTOSITEILHOM PabOTHI.

IV. KOHTPOJb JOCTUKEHUS LEJEN KYPCA

Ne | Koutponupye Kosl 1 9Tanbl popMUPOBAHUS KOMIIETCHIHI OueHoOuHbIE CPeCTBa
/0 | MbI€ pa3aens / TeKyIl | POMEKyTOUHAS
TEMBL uii aTTecTanus
JIUCIIATIIIMHBI KOHTp
0JIb
1 Functional OI1 3HAET OCHOBHBIE METO/IbI YO-1 | 3auer,
styles typology | K-2 | CTHIMCTHYECKOM MHTEPIPETAIINN TEKCTOB Bompoc Ne 1
pasnugHON (QYHKITMOHATHHOMN omrneTa, OWIETHI
HAIPaBIEHHOCTH 1-7
YMECT aHAJIM3UPOBATH TCKCTHI Pa3JINYHbIX
(YHKIMOHAIBHBIX CTHIICH
BJIAJICCT HABBIKAMHU CTHUIIHCTHYECKOTO
aHanm3a
2 | Phonetic and OIIK | 3sHaeT OCHOBHBIE THUIIBI BBIBUKECHHS YO-1, | 3auer,
Graphic 4 yMeeT ONPEENATh CTUIUCTHYECKYIO IIP-5 | Bonpoc Ne ]
Stylistic TOHAJIBHOCTH TEKCTA, PA3INIHBIC Oueta, OuneTEr
Means ’ 8-9, I1P-5
THUIIBI BBIABU)KCHUS, CTHIIMCTUYECKHE Kypcosas
0COOEHHOCTH TEKCTa Ha JICKCHYECKOM paGora
Y CHHTaKCHYECKOM YPOBHE
BJIQJICET HABBIKAMH CTUITUCTHUECKOTO
aHanMsa
3HaeT OCHOBHBIC CTHJIMCTUICCKUE
npuems! poHOrpaduyecKoro,
JICKCUYIECKOTO ¥ CHHTAKCUIECKOTO
YpOBHS
yMeeT UASHTU(PUIINPOBATH OCHOBHBIE
CTHJIMCTUICCKUE TIPUEMBI
IIK- | ¢oHOrpaduueckoro, 1€KCHYECKOrO U
1 CUHTAKCHUIECKOTO YPOBHS U
OTpeensaTh X pyHKIuu
BJIa/IEET CIIOCOOHOCTHIO
AHATM3UPOBATH CTUIIUCTHYECKUE
npreMbl GoHOTrpadUIEcKoro,
JIEKCUYECKOTO U CHHTAKCHIECKOTO
YPOBHSI
3 Lexical OIl | 3HaeT OCHOBHBIE TUIIbI BBIIBHKEHUS YO-1, | 3auer,
stylistic means | K-4 YMEET ONpPEEIISTh CTUIUCTHYECKYIO [IP-5 | Borpoc Ne 1
TOHAJILHOCTh TEKCTA, PA3JIUYHBIE TUITBI Guiteta, GnieTHI
BBIIBI)KCHUSI, CTUITHCTHYCCKHE 10-13, 17, 18,
0COOEHHOCTH TEKCTA Ha JTIEKCHYECKOM U TIP-5 Kypcosas




CUHTAKCHUYCCKOM YPOBHC

BJIaACCT HABBIKAMHU CTUJIINCTHYCCKOI'O
aHaJIn3a

I1K-

3HAeT OCHOBHBIC CTHIIMCTUYECKHUE
npuemsbl (oHOTpadHUIECcKOro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHSA

yYMEET I/II[CHTI/I(bI/II_[I/IPOBaTB OCHOBHBbBIC
CTHJIMCTHYECKHE TIPHEMBI
donOrpadUuecKoro, IEKCUIECKOT0 U
CUHTAaKCUYECKOI'O YPOBHS U
OIPEICSATh UX QYHKIHH

BJIaJICET CIIOCOOHOCTHIO
AHATM3UPOBATH CTHIIUCTHYCCKHE
npueMbl GOHOTPaPUIECKOTO,
JIEKCHYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI

pabota

Syntactic
stylistic means

Ol
K-4

3HAaCcT OCHOBHBIC TUIIBI BBIABUXCHUA

YMEET ONpPEACNISITh CTUITUCTHUECKYIO
TOHAIBHOCTH TEKCTA, PA3TUYHbIC THUITHI
BEIJIBIDKEHUS, CTUIIHCTHIECKIE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYECKOM YPOBHE

BJIaACCT HaBBIKaAMU CTHIIMCTUYCCKOI'O
aHaJIn3a

[IK-

3HAET OCHOBHBIC CTHIICTUYECKHE
npuemsl poHOrpaduyecKoro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHSI

yMeeT UISHTH(PUITUPOBATH OCHOBHBIC
CTHJINCTUYECKUE TIPUEMBI
¢dboHOrpaduuecKoro, JIEKCUIECKOTO U
CHUHTAKCHUYECKOTO YPOBHS U
ONpeNIeNsATh X QYHKIIUU

BJIaJIC€T CIIOCOOHOCThIO
AQHAJTM3UPOBATh CTHIINCTHYECKUE
npuemsl poHOrpaduyecKoro,
JIEKCHYECKOTO U CHHTAKCHYECKOTO
YPOBHSI

YO-1,
I1P-5

3auger,

Bompoc Ne 1
Oumnera, OMIIETEI
14-16, I1P-5
Kypcosas
pabota

Stylistic
analysis

[IK-

3HaeT OCHOBBI (DYHKIIMOHAJIbHON
CTHJIUCTHUKH, KIacCUPUKAIIIH
(YHKIIMOHATBHBIX CTUJIEH,
cTuseo0pasyromue GyHKIUU 1
XapaKTEPHUCTHUKU OTACIBbHBIX
(YHKIMOHAJIBHBIX CTHIICH

yMeeT BBIIENSATh U ONUCHIBATh
OTJIEebHBIE XapaKTEPUCTUKH
pa3NuYHbIX (QYHKIIMOHAIBHBIX CTHIICH

BJIQJICET YMEHHEM aHATM3UPOBATH
TEKCTBI C TOUKH 3PEHUS UX
(GYHKIIMOHATBLHON MPUHAJIEKHOCTH

3HA€T OCHOBHBLIC aJITOPUTMBI

VO-1

3auer,

Bonpoc Ne 2
ounera,
CTHJINCTHYECKA
H aHaJIM3 TEKCTa




4 CTHJIMCTHYECKOTO aHaIu3a
XYIOXKECTBEHHOT'O TEKCTa

yMeeT IPUMEHSTh OJIUH U3

aJir OpI/ITMOB CTUJIMCTUYCCKOT'O
aHaJIM3a XyJI0’)KeCTBEHHOT'0 TEKCTa
yMCHI/IeM aHaJII/I3I/Ip0BaTL
XYJI0’)KECTBEHHBIA TEKCT C TIO3ULIMH
CTHUJINCTHUKH Z[GKOI[I/IpOBaHI/ISI

TUnoBele KOHTPOJIBHBIC 3a/IAHMS], METOJUYECKHAE MATEPUAIIbI, OIPEIEIIAIOIINE
IpOLEIypbl OLEHUBAaHWA 3HAHWM, YMEHUHM W HABBIKOB M (WMJM) OIbITa
NEATEIbHOCTH, a TaKXe KPUTEPUM W TOKAa3aTeld, HEOOXOIUMBIE IJIsi OLICHKH
3HaHWW, YMEHHWH, HaBBIKOB U XapaKTepU3YIOUIMe dTambl (OPMUPOBAHUSA
KOMIIETEHIIMA B TPOLECCE  OCBOCHHS  OOpa30BaTENbHOW  IPOrPAMMBI,
npenacrasiieHsl B [Ipuioxenun 2.

V. CIUCOK YUYEBHOM JINTEPATYPbI U TH®OPMAIIMOHHO-
METOAUYECKOE OBECIHHEYHEHHUE JUCHUIIJINHBI
OcHoBHas IUTEpPaTypa

(onexmponnwvie u neuammvie uzoanus)

1. T'ypesuy, B.B. English stilistics. Ctunmuictrka aHriamiickoro si3pika: Y4ueOHoe
noco6wue / ['ypesuu B.B., - 8-¢ u3x., ctep. - M.:®nunTa, 2017. - 68 c. -
Pesxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiina, JL.I'. CtunucTuka TeKcTa: OT TEOPUHU KOMITO3UIINH - K
JeKoupoBaHnio: YueOHoe nocobwue / Kaiina JI.I'., - 4-e u3n., cTep. -
M.:®nunTta, 2017. - 208 c. - Pexxum gocryna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bypnak, T.®., Uucras. C.®. CTrinmcTHKa aHTTIMHACKOTO SI3BbIKA =
English Stylistics: Yueonoe nocooue / Kpoxanesa JI.C., bypnak T.®., Yucras C.OD.
- Mu.:PUTIO, 2017. - 122 ¢. - Pexxum goctyna:
http://znanium.com/catalog/product/977873

4. Kyxapenko, B.A. [IpakTUKyM 10 CTUIIUCTHKE aHTJIMICKOTO sA3bIKa. Seminars
in Stylistics / Kyxapenko B.A., - 8-e u3a. - M.:®nunra, 2016. - 184 c. -
Pexxum moctyna: http://znanium.com/catalog/product/406221

JJonmosHuTEIbHAA JIUTEPATYpPa
(neuammvle u snexmponHvle U30aHUs)

1. Apnonba, U. B. Ctunuctuka. CoOBpeMEHHBIN aHTJIMICKHI SI3bIK
[DnexTponnslii pecype] / . B. Apronsa. - 10-e uzn., crep. - M.: ®nunTa,
2010. - 384 c. - Pexxum pocryna:
http://znanium.com/catalog/product/495859



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859

. bonornosa, H.C. KommyHukaTuBHas ctunuctuka Tekcta: CioBapb-
tezaypyc / H.C. bonoTtHoBa. - M.: ®nunrta: Hayka, 2009. - 384 c. - Pexxum
nocryma: http://znanium.com/catalog/product/199910

. bonmotHoBa, H. C. ®uiionornueckuil aHainu3 TEKCTa [ DIEKTPOHHBIN pecypc]|
: Yu. moco6. / H. C. bonotroBa. - 4-¢ uzn. - M. : ®nunTa : Hayka, 2009. -
520 c. - Pexxum nmocrtyma: http://znanium.com/catalog/product/405905

. Tampriepun, W. P. CTumicTrka aHTIMIICKOTO SI3bIKA ;| YISOHHK [T HHCTUTYTOB U
(aKyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHTIIHICKOM si3bike) / W.P. ["anbnepum. -
Mockga : Kpacann, 2014. — 332 c.

http://lib.dvfu.ru:8080/lib/item?id=chamo: 745187 &theme=FEFU
. Jlanmuua, M.H. Ctunuctrka COBpeMEeHHOTO aHTIIMHCKOTO s3bIKa : Y4eOHOe

nocobue s By3oB / M.H. Jlanmuna. - Cankt-IletepOypr : U3n-Bo
®dunonoruyeckoro dakynaprera CIIOI'Y Mocksa : Akanemus , 2013. - 271 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU

. Pomanoga, H.H. Ctunnctuka u ctuim [DNeKTpOHHBIN pecypc] : yueO.
noco6wue; cios. / H. H. Pomanoga, A. B. ®unumnmos. - 2-e usm., crep. - M.:
®nuHta, 2012. - 416 c. - Pexxum gocryna:
http://znanium.com/catalog/product/455698

ITepeyennb pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHUKAIUOHHOM CeTH
«HHTEepHET»

. Glossary of Literary Terms [DnextponHbidi pecypc] - Pexum nocryna:

https://literaryterms.net/glossary-of-literary-terms/

. Goodreads [DneKTpOHHBIH pecypc] - Pexum J0CTyTa:

https://www.goodreads.com/

. Literary Devices and Terms [DnekrpoHHblii pecypc] - Pexum mocryma:

https://literarydevices.net/

. Oxford Dictionary of Literary Terms App [DnekTponnsiii pecypc] - Pexxum

Jocryna:

https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb

edded.wireless.oxford.oxfordliteraryterms&hl=en

. Project Gutenberg [Dnektponnbiii pecypc] - Pexum  gocryma:

https://www.gutenberg.org/

. The Concise Oxford Dictionary of Literary Terms [DnexkrponHslii pecypc] -

Pexum NOCTYIA:

http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise_Oxford

Dictionary of L(BookFi.org).pdf

. The Routledge Dictionary of Literary Terms [DnexrponHslii pecypc] -

Pexum JoCTyna:

https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf
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https://literaryterms.net/glossary-of-literary-terms/
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http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

IlepeyeHb HHGPOPMAUOHHBIX TEXHOJIOTHA
U IPOrPaMMHOI0 o0ecredeHust
[Ipu  ocymiecTBieHnH 00pa30BaTENILHOTO TpoIlecca  CTyJIEHTAaMU |
poheccopcKo-IPenoiaBaTeIbCKUM ~ COCTaBOM  HCIIOJIB3YETCS  CIIEAYIoIee
nporpammHoe obecriedenue: Microsoft Office (Excel, PowerPoint, Word u T. n),
Open Office, mporpaMmmHOe ObOecTiedeHrne AIEKTPOHHOTO pecypca caita JIBDOY,
BkiIrouast ObC JIBDY.

VI. METOANYECKHUE YKA3ZAHUA
ITO OCBOEHUMIO U CHUITJINHBI
IIpu ocBoeHuM auCHUIUIMHBI «CTWIACTHKA aHIVIMMCKOIO  sA3bIKA U

WHTEPIPETANNs TEKCTOB» PEKOMEHYETCS YIUTHIBATh CIICTYOIICE:

1. Bce 3aganust kypca, Kak B YCTHOM, TaKk MU B NHUCbMEHHOW (opme,
BBITIOJTHSFOTCSI HA aHTJTUHACKOM SI3BIKE.

2. Jlist mosmydeHus 3a4eTa Mo JTUCIUTIINHE HEOOXO0IUMO BBITIOJIHUTH BCe
3aJlaHus, IPETIYCMOTPEHHbBIE KypcoM. B CBsi3M ¢ 3THUM PEKOMEHYeTCs BBITIOJIHSTh
3aJlaHus B YCTAHOBJICHHBIE CPOKH, 0€3 3aIepKEK.

3. [lepen  BBIMOJHEHWEM  KaXJIOTO  3aJaHUsl  PEKOMEHIYEeTCs
BHUMATEJIEHO 03HAKOMHUTBHCSI C HHCTPYKIIMEH 10 €T0 BBITIOJHEHUIO, TPEOOBAHUSIMH,
MPEABSIBISIEMBIMA K 33JIaHUI0, KPUTECPUSMHU OIICHKH M 00pas3lamMH BBITOJTHCHHS
3aJaHUIl.

4, Bce muceMmeHHBIC 3amaHMs, MPEAYCMOTPEHHBIC KYPCOM, CIAIOTCS B
AIIEKTPOHHOM (hopmare.

5. B pabore ¢ wWCTOYHMKaMH  WJUTFOCTPATHMBHOTO  MaTepuasa
MPUBETCTBYETCSl TPHUBJICUYCHHE TPOU3BENCHUI COBPEMEHHON JHUTEpaTypbl Ha
aHTJIMACKOM SI3bIKE, Ta3eT W KYpPHAJOB, WUIIOCTpalMi (pekjiaMa W paziudyHas
nevyaTHas IPOAYKITUs, BEIBECKH, OOBSIBICHUS ), BUACO U ayIHO-MaTEPHAIIOB.

6. [Tpu aHaJM3e IPUMEPOB  PEKOMEHIYETCS TI0JIb30BaThCS
OJTHOSI3BIYHBIMH CJIOBApsIMH. [lepeBOIHBIC CIIOBApH MPHUBIICKAIOTCS TOJIBKO B TOM
cily4ae, €clid CTYACHTY HE yAaeTcs TMOHSITh 3HAYCHUE CJIOBAa M3 AHTJIOS3BIYHOTO
WMCTOYHHKA.

7. B kxypcoBoii paboTe peKOMEHIYeTCS HCIOJIb30BaTh COBPEMEHHBIE
UCTOYHUKH W  OTOMpaTh  KOHTEKCTHI, JOCTATOYHBIC I  TOHWUMAaHUS
CTWJIMCTUYECKOTO IIOTEHUMAaNa TOW WM WHOW enuHullbl. B ciyyasx, korma
CTYJIIEHTy HE YyJaceTCsi HaWTH WILIIOCTPATUBHBIA MaTepHall CaMOCTOSITEIIBHO,
JIOTTYCKACTCS UCITOJIb30BAaHUE CITPABOYHBIX MaTEPHAIIOB M YICOHUKOB, HO HE OoJee
30% ot Bcero oObeMa MpeACTaBICHHOTO0 Marepuaia. PaboTel B 00s3aTenbHOM
MOPSIIKE BKJIIOYAIOT CCHUIKM HAa HWCTOYHMKH MaTepuajia B COOTBETCTBUHM C



HOPMAaTHUBHBIMU JOKyMEHTaMu (URL:
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf). @~ B cayuae
WCIIOJIb30BAHUS AJICKTPOHHBIX MCTOYHUKOB CCHUIKM HAa MCTOYHUKH JOJKHBI OBITH

AKTUBHBIMHU, UX BKIIFOYCHHUC B TOKYMCHT 00s13aTENBHO.

Vil. MATEPUAJIBHO-TEXHHUYECKOE OBECIIEYEHHUE
JUCHHUITINHBI
OcBoeHME JUCHMIUIMHBI ~MPEAINOJIaraeT MCHOJb30BAHUE  CIIEIYIOILIETO
MaTepUaJIbHO-TEXHUYECKOT0 OOecreueHus: MyJIbTUMEIUMHAS ayJuToOpHus C
TUIIOBOM KOMIUIEKTAMENW: MYJbTUMEIUNHBIA ITPOCKTOP, ABTOMATU3UPOBAHHBIN
MPOCKIIMOHHBIM DKpaH, aKyCTHYeCKas cucremMa W T.1. MynbTUMeIunHas
ayIUTOpHS JIOJKHA OBITh OCHAIIIEHA JIOCTYIIOM B ceTh MHTEpHET.

MynbTMenHiiHas ay IuTOPHSL:
[Tpoektop Mitsubishi EW330U ,
DKpaH NpoeKIHOHHbIN Screenline
Trim White Ice, npodeccuonanpHas
KK-manens 47", 500 Kn/m2, Full HD
M4716CCBA LG, noxgcucrema
BUJICOUCTOYHUKOB JJOKyMeHT-Kamepa 690922, [Ipumopckuit
Crumuctuka anruiickoro  |CP355AF Avervision; moacucrema Kpaii,

SI3bIKA M MHTEPIIPETAIMsl  |BHICOKOMMYTAIMH; ITOJICUCTEMA r. BmaguBocTok,

TEKCTOB ayJMOKOMMYTAIIMH U 3ByKOyCUJIeHHUs; |0. Pycckuid, m. Asike, 10,
MOJICUCTEMA HHTEPAKTUBHOTO Kopmyc 20 (D), ayn. D808
yIpaBJICHUS

KomnerotepHslit k1ace Ha 26 pabouux
Mect. PabGouee mecTo: MoHOOIOK
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m

B nensix obecrnieyenust crniennaibHbIX YCIOBUNH 00y4eHUsI MHBAIUIOB U JIUIL C
OTrpaHUYEHHBIMU BO3MOXKHOCTSIMU 370poBbs B JIBDY Bce 31aHMs 000py10BaHbI
naHgycamu, JudTaMy, TOJbEMHUKAMH, CIECHHAIM3UPOBAHHBIMU  MECTaMH,
OCHAILIEHHBIMU ~ TyaJIETHBIMA  KOMHAaTamH, TaOJWykamMu  UHGOPMAIMOHHO-
HABUTAIMOHHOM IMOJIEPKKH.
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IInan-rpa¢guk BHINOJTHEHHSA CAMOCTOATEIbHONH PadoThl MO IMCHMILINHE

Ne | laTta/cpoku Bua camocrosiTesibHOI padoThI IIpumepnsie | ®opma
BBINOJTHEHH S HOPMBI KOHTPOJIS
n/n BpeMeHH Ha
BBINOJTHEHHE

1 1-14 genens [ToaroroBka Kk MPaKTUYECKUM 3aHSATUSM 25 YO-1

1-5
2 3-13 nepens [ToaroroBka KypcoBoii pabotsl, yactu 1- | 25 [1P-5

3
3 13-14 venens | [loaroroBka K 3a4ery 16 3auer
4 Uroro: 66

PexomMeHaanum no caMoCcTOATE/IbHOI padoTe CTYy1eHTOB

CamocTosiTenbHas paboTa mpeciienyeT 1Heib 0osiee rTy00Koro 03HaAKOMJIEHHUS
CO CTHJIMCTHYECKHM Pa3HOOOpazveM aHTIHMICKOTO S3bIKa M OBJAJIEHUS HABBIKOM
uHTepnperanun TekcToB. CamocTodTenbHas padoTa OCYIIECTBIsieTcs B (opme
paboThI C TUTEPATYPHBIMU MCTOUYHUKAMHU, JIEKCUKOTPAQUUECKUMH HUCTOYHUKAMH,
HnrtepHet-pecypcamu. CamocTosiTelibHasi paboTa CTYJEHTOB M0 JIUCUUILIAHE
MpeAnojaraeT peryjspHyro MOATrOTOBKY K JabopaTOpHbIM paboTaM M HalUCaHUE
KypCOBOU pabOTHI.

OcBoeHME PAKTUUECKOT0 MaTeprajga U CaMOCTOSITEIbHOE TMPeBAPUTEIHLHOE
(10 COOTBETCTBYIOIIETO ayJUTOPHOTO 3aHSTHUS) BBHIMOJHEHHE 3aJaHHUM SBISETCS
HEOOXOMMBIM YCIIOBHEM JIJIS1 YCTICIITHOTO OCBOCHUS AUCIUIUIMHEL. [lepen kaxapiM
3aHIATHEM CTYJICHTY PEKOMEHIyeTcsl TpopaboTarh JIEKIIMOHHBIA Marepual u
COOTBETCTBYIOIIYIO TEOPETHUYECKYIO JIMUTEepaTypy IO TeMe 3aHATus. B xoxe
MOJITOTOBKH K TAOOPaTOPHOM pabOTe CTYAEHT JIOJKEH:

- YHATAaTh AaHTJOS3BIYHBIC TEKCTBI M TEKCTHI Ha POJHOM S3BIKE IIO
COOTBETCTBYIOIIUM TeMaM C TIICJIbI0 YSCHEHUS Pa3IMYHBIX TOYEK 3PCHUS I10
KOHKPETHBIM TEOPETHYECCKUM BOMPOCaM, KOPPEISIMH TEPMHUHOJIOTHH, ITOMCKa
KOHKPETHBIX TPUMEPOB YIOTPEOJECHUS COOTBETCTBYIOIIMX CTHIUCTHYCCKUX
CpPEICTB,

- CaMOCTOSITEIHHO MIPOAHATIN3UPOBATH ciy4au MPUMEHEHUS
COOTBETCTBYIOIIUX CTHJIMCTHUECKUX CPEACTB (110 TeMe 1abopaTopHOM paboThl),

- OTIPE/ICIIUTD UX BUJIBI,

- yKazaThb OCHOBHBIC (DYHKITMH, BBITTOJIHSICMbBIC ITaHHBIMH CPEIACTBAMHU B
TEKCTe,

- TOTIOJTHUTEILHO HAWTH MTPUMEPHI UCITOJIB30BAHUS JAaHHBIX CPEJICTB B TEKCTE.

IIpumep NpakTHYECKOT0 3aHATHUS

Ne2. Phonetic and Graphic Stylistic Means



I. Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

1. He muttered “ — a picture.” He clicked the shutter, stood up, wound the
stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

2. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes
to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

3. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

4. She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

5. It all came back to him — the furtive sneak downstairs, the wary passage of
the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

6. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock
the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

7. His dog joins in, they howl together forlorn and furious, they put everything
in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]

8. The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

9. Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the
carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long
Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;
And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen
What do these two-word phrases have in common?...

Alliteration lends itself to easy memorization as we both hear and see the
similarities of the alliterated words. Preachers and politicians use it. Taglines
and ad jingles leverage it. I’ve even seen grown adults hammering out



corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...
Literature of all types is filled with widely ranging examples of alliteration.
. Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:
“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”
Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.
So please know that I am not bigotedly biased or belligerent enough to
banish this type of language. I’'m actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.
That’s a real kick n the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

Comment on the functions of the phono-graphical stylistic means in the
following pictures:

WORDS, M-
W I T, AND S

W\ONDIER \

Whhng Your Own Poem

"“ums.mams g
= ,‘nunm.mums



http://www.thecreativealliance.com/branding/alliteratively-speaking/

FREE SUNSCREEN

SUNSMART: Siesoinens

AT EVERY LESSON

...SLIP ON PROTECTIVE CLOTHING

...SLOP ON SPF 30+ SUNSCREEN
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JAGUAR

Grace. Space. e
,

~..SLAP ON A HAT

...SEEK SHADE

...SLIDE ON SOME SUNGLASSES
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d rhi S.
Rosy Robin Ross. X SMOCRR0S,
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NATURALL [0
| FROM COCONUTS
NITE YowL

]
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A yawning yellow yak.
Young Yolanda Yorgenson
little v ;. is yelling on his back.

| | ) ,
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I11. If you want to play with alliteration, you may use Alliteration Sentence
Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html

IVV. State the type of graphical means used in the examples and comment on
their functions:

1. Henry..? Henreeeeee! Henry Lightcap!
The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]



http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

2.

| raise the revolver —a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
1s the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape

[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill
of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
“You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
“So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]

10.His breath was labored, his words filled with a strange energy. The

coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless



tremolo. “I-I-am-not-a-toy!” he spat. [Yoshihara Reiko. A1 no Kusabi: the
space between. vol.2, p. 62]

11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]

12.“Mrs. Parnell was found murdered this morning.” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]

13.“Who’s that bird talking to Aunt Connie?”
“That is Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have | got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]

14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]

MeToanyeckue yKka3aHusi K BbINIOJTHEHUIO KYPCOBOii padoThI
o JucuuIuInHe «CTHIMCTHKA AHTJIHICKOTO I3bIKa M HHTEPIpeTaIus
TEKCTOB»

KypcoBass pabGoTa mocBslleHa OINUCAHUIO CTHJIMCTUYECKUX IPUEMOB
aHTJIMHACKOTO $I3bIKa W Pa3BUBAET HABBIKU WACHTU(HUKAIMK W aHAIU3a MIPUMEPOB
HCII0JIb30BAHUSA (dhoHorpaduyeckux, JIEKCUYECKUX 5 CHUHTaKCUYECKUX
cTUIucTUYecKuX cpenctB. KypcoBas padorta coctouT u3 3 yacrteil: «lIpumeps
UCIIOJIb30BAaHUSl  CTWIIMCTHYECKUX (poHorpaduueckux cpeactsy, «lIpumepsl
HNCITOJIB30BaHUA CTHUIIMCTHUYCCKUX JICKCUYECKUX CpeacTB», <<HpI/IM€pBI
HCITOJBb30BaHUA CTHINCTHYCCKHNX CHHTAKCHYCCKHUX CPCACTB» N BBIIIOIHACTCA
CIENyIONUM  00pa3oM:  CTYACHT  CaMOCTOSITEIbHO  HaxOJUT  MPUMEPHI
HCIIOJB30BaHUA CTHIIMCTHYCCKHX CPCACTB PA3JIMYHBIX ypOBHGI?I B AYTCHTHYHBIX
TEKCTax, KaKk Ha 6YMa)I(HI>IX, TaK W Ha JJICKTPOHHLIX HOCHUTCILIX, U IIPCAOCTABIIACT
WX TPEnojaBaTeIl0 ¢ YKa3aHUEM HCIOJIb30BAHHOTO CTHUJIMCTUYECKOTO MpHeMa U
HNCTOYHHKA U aHAJIn3a IJIs1 OTACJIbHBIX IIPUCMOB.

Ilpumep CTPYKTypbl TEpPBOM YacTH KypCcOBOW palOOThl (MEpPEUUCIICHBI
HEOOXOJMMbIE BUIBl CTUIUCTHYCCKUX (POHOTpadUUecKux CpeACTB H UX
KOJIMYECTBO):

Part#1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)
Assonance

Onomatopoeia (3 direct, 1 indirect)
Italics (2 examples for different functions)



Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oo0pa3zen opopMiIeHHUs IPUMEPOB!

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpedoBanus Kk nNpeacTaBjieHu0 1 0QPOPMIICHUIO Pe3yIbTATOB
CaMOCTOAITEIbHOI PadOThI
Bce 3aJIaHHWs BBIITOJIHAKOTCSA B COOTBETCTBHUU C MHCTPYKIUAMM, 110 ITPCAIIOKCHHBIM
oOpaziam.
OO0pa3sen npeacTaBieHNs KypcOBOM pabOTHI:
Part # 3: Syntactic stylistic means
By Group
Inversion
1. Think I saw her for the first time maybe in a news stand...
She was pickin' a mag
and dressed oblique.
She called me baby
and "was it me
maybe with a song on the radio?
So | told her I was rich then she asked "Could I use a dirty bitch?"
Of course...

Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do |)
2. | woke up it was 7

Waited till 11

just to figure out that no one would call



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was S0 real...was S0 horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love



https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

wouldn't you love somebody to love

you better find somebody to love

(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
Theres always a
* LIGHTHOUSE,
© alwaysa
man
and always a
CITY.
ﬁ . - il ;
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies

First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me

She suffocates me with suggestions

| asked 'do you feel the same?’

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, I can't expand

Ahah, now I could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton



| was playing in the beginning, the mood all changed
I’ve been chewed up and spit out and booed off stage.
(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life," I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate. I've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS, Max’s Diary,10/10/2013)

Litote
| want you,
| need you,
But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.
(Meatloaf, Two out of Three Ain't Bad)

Climax
“This 1s my storm. I caused this... I caused all of this. I changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do I love you

Every time we lie awake

After every hit we take

Every feeling that | get

But I haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kpurepuu oueHk# BbINOJHEHHS CAMOCTOATEIbHON PadoThI:
. CamocTosTenbHas padoTa OLIEHUBAETCS HA «OTIMYHO», €CIIU OOJIbIIAS YaCTh
CaMOCTOATENbHON pPAa0OThl BBINOJIHEHA, CTYIEHT JIEMOHCTPUPYET MPEKpPacHOe
BJIAJICHUE MAaTEpPUaJIOM IUCLHUILIMHBI, OPUTMHAIBHOCTD U TBOPUYECKUU MOIXOH K
BBIMIOJIHEHUIO 33JaHUN, OTpabOTKa HEOOXOJUMBIX YMEHUH H (POpMHUPOBaHUE
TpeOyeMbIX HABBIKOB MPOBOAWIMCH B TOJHOM OOBEME, BBIMOJIHEHBI BCE



TpeOOBaHUS K MPEACTABICHUIO U OPOPMIICHHUIO PE3YJIbTATOB CAMOCTOSTEIHHOU
paboThI.

. CaMocTosTenbHass paboTa OLIEHUBAETCS HA «XOPOLIO», €CIIM 3HAUYUTEIbHAS
4aCcTh CAMOCTOSITENIbHOW pabOThI BHINIOJIHEHA, CTYACHT JIEMOHCTPUPYET YBEPEHHOE
3HaHWE MaTepuala JUCUUIUIMHBI, OTpabOTKa HEOOXOAMMBIX YMEHHH U
dbopMupoBanre TpeOyeMbIX HABBIKOB MPOBOIMINCH B HETIOJIHOM OOBEME, OJTHAKO
CTYJEHT B LEJIOM HE JEMOHCTPUPYET OPUTHMHANBHBIA MOJAXOJ K BBIIOJHEHUIO
3aJlaHAld, HE BBIINOJHEHO Kakoe-TmOo TpeOOoBaHME K NPEACTABICHUIO U
0(pOpMIIEHHUIO PE3YIHTATOB CAMOCTOATEIBHON PaOOTBHI.

. CaMocTosTenbHass paboTa OLEHUBAETCS HA «YJOBJIETBOPUTEIBHO», €CIH
CTYACHT BBINOJIHWI 3HAUYUTEIbHYIO YacTh CAMOCTOSATEIBHOW padoOThl, OJHAKO
JEMOHCTPUPYET HEYBEPEHHOE 3HAHUE MaTepuaja JAUCLMIUIMHBIL, a OTpadOTKa
HEOOXOIMMBIX YMEHUW U (QOpMUpOBaHUE TPEOYEMBIX HABBIKOB IMPOBOJMIIUCH B
HEJOCTATOYHOM O0O0BEME, HE BBINOJHEHbl TpeOOBaHUA K MPEICTABICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHON paldOThl, y CTYJAEHTAa BO3HHUKAIOT
3HAYUTENIbHbIE ~ TPYJHOCTHM  C  WJEHTUQUKAUMEeHd U  HHTepIpeTanuei
CTWJIMCTHYECKUX ITPUEMOB PAZHOTO YPOBHHI.

. CamocTosTenbHass paboTa OIEHMBAETCS HA «HEYJIOBJIETBOPUTEIBHOY», €CIH
CTYJIEHT HE BBIIOJHUI OOJBIIYI0 YaCTh CAMOCTOSITENBHOM pabOThl MO OCBOEHHUIO
MaTepuana JAWCLMIUIMHBI, OTpabOTKa HEOOXOJUMBIX YMEHHMA U (opMuUpOBaHHE
TpeOyeMbIX HABBIKOB HE MPOBOJAMIIUCH.
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MMacnopt ®OC

Kon u popmyuposka
KOMIIeTeHIIUH

Jrtanbl GOPMUPOBAHUA KOMIETEHIMH

OIIK-2cnocoOGHOCTH

OCHOBHBIC MCTO/bI CTHUJINCTUYCCKOM

JIEMOHCTPUPOBATh 3HAHUE | 3HAET MHTEPIIPETAIINH TEKCTOB Pa3IMIHON
OCHOBHBIX IIOJIOKEHHUIN U (GYHKIIMOHATHLHOW HANIPABICHHOCTH
KOHLEMIHii B 00macTu AQHAJIU3UPOBATH TEKCTHI PA3IUYHBIX
O0LICTO S3BIKO3HAHMS, Ywmeer (YHKLINOHATIBHBIX CTHJICH
TEOPHHU U UCTOPHH
OCHOBHOT'O H3y4aeMOTO
S3BIKA (I3BIKOB), TCOPHH Brageer | HaBBIKAMHU CTHIIMCTHYECKOTO aHAIM3a
KOMMYHHUKAIMN
OIlK-4BnaneHue OCHOBHBIC THIIbI BBIIBUKCHHS
0a30BBIMU HaBBIKAMHU 3naer
cOopa u aHayM3a
S3BIKOBEIX I ONPEENIATh CTUIMCTHIECKYIO TOHATBHOCTD TEKCTA,
THTEpATyPHBIX (haKTOB, Vareer pa3JINYHbIE TUITbI BBIIBHKEHHUS, CTUITHCTHIECKUC
(DHITONIOrHUECKOro 0COOEHHOCTH TEKCTA Ha JIEKCHYECKOM U
AHAITA32 U MHTEPTIPETALIAM CHHTaKCHYECKOM YPOBHE
— HaBBIKAMHU CTHJIMCTHYECKOTO aHaIM3a

Bnaneer
[IK-1 cnocobHOCTB OCHOBHbBIE CTUIMCTUYECKUE TIPUEMBI
HPUMEHSATH MOJyYeHHbIe | 3HAeT (ororpaduuecKoro, ICKCHYECKOro U
3HaHWs B 00JIACTH TEOPUH CHHTAKCHYECKOTO YPOBHSI
1 HCTOPHH OCHOBHOTO UICHTH(HUIUPOBATH OCHOBHBIC CTUITHCTHIECKUE
U3Yy9aeMOro A3bIka preMbl (OHOTPaGUIECKOTO, JIESKCHUECKOTO U
(A3BIKOB) M TUTEPATYPBI Ymeer CHHTAKCHYECKOTO YPOBHS M OIPEICIISATH UX
(;uTeparyp), Teopun dyHKIHK
KOMMYHHKAIHH,
(UI0IOTHIECKOTO
aHalinsa u MHTCpHpeTaliini CIIOCOOHOCTBIO AHATU3UPOBATH CTHIMCTHYECKUE
TeKcTa B COOCTBEHHOM Brnageer | mpuemsl poHOTpadhUUECKOro, IEKCHUECKOTO U
HayqHO- 5 CHHTAKCHYECKOTO YPOBHS
HCCIIEIOBATEBCKOM
JESATENLHOCTH
I1IK-2 cnocobHOCTH OCHOBBI (P)YHKIIMOHATIBHOIN CTUIIMCTHKH,
TPOBOWTH TIOJ| HAYUHBIM | 5 Kinaccudukaniy GpyHKIMOHATBHBIX CTHIIEH,
PYKOBOJICTBOM JIOKAJIbHBIE cruneobpasyromnme QYHKIUH U XapaKTePHUCTHKH
HCCIIEIOBAHMSI Ha OCHOBE OTJIENBHBIX (PYHKIIMOHAIBHBIX CTHIIEH
CYIIECTBYIOIIIX MCTOANK BBIJIEJIATH U ONUCHIBATE OTEIbHBIE
B KOHKPCTHON y3KON Vwmeer XapaKTEPUCTHKHU PA3IMIHBIX ()YHKIMOHAIbHBIX
obnacTtu cTuIei
(hbUITOJIOTMYECKOTO 3HAHUS
¢ popmynupoBKoOit
apryMEHTHPOBAHHBIX Brageer | YMCHUEM aHAIH3HPOBATS TEKCTBI C TOUKH 3PEHIA
YMO3aKIIOYEHHi 1 UX QYHKIHOHATBHOM MPUHAIIEKHOCTH
BBIBOJIOB
[IK-4 BnaneHue Imaer OCHOBHBIC AJITOPUTMBI CTHIINCTHYECKOTO AaHAITH3a

HaBbIKaMU y4acCTHA B

XYO0XECTBEHHOI'O TCKCTA




HAyYHBIX JUCKYCCHUIX
BBICTYIUICHHSI C
COOOILEHUAMH U
JOKJIaJIJaMH, YCTHOTO,
IMMCBMEHHOT0 U
BHUPTYaJIbHOTO
(pa3mernieHue B

2

MH(POPMAIIMOHHBIX CETHX )

VYMeer

MNPUMCEHATH OJUH U3 AJITOPUTMOB CTUIIMCTHUYCCKOI'O
aHajin3a XyJOKCCTBCHHOI'O TCKCTa

Bnaneer

YMCHHUEM aHAIN3UPOBATh Xy,HO)I(CCTBCHHBIfI TEKCT C
Mo3unuu CTUJIMCTUKU ACKOJUPOBAHUA

MIpeACTaBICHUS
MaTepuaioB COOCTBEHHBIX
HUCCIIETOBAHUN
No Koutponupye Koap! 1 3Tansl hopMUPOBaHUS KOMITCTEHITHIA O1ieHOYHBIE CPEJICTBA
/T | Mble pa3ensl / TEKyIIl | MpOMEKYTOTHas
TCMBI uit aTTecTamus
JIUCIIATIIIMHBI KOHTp
0JIb
1 Functional OI1 3HAET OCHOBHBIE METO/IBI VO-1 | 3auer,
styles typology | K-2 | CTHIMCTHYECKOMH MHTEPIPETAIINU TEKCTOB Bompoc Ne 1
pasnugHON (GYHKITMOHATHHOMN omnera, OWIETHI
HAIPaBIEHHOCTH 1-7
YMECT aHAJIM3UPOBATH TECKCTHI pa3JINYHbIX
(YHKIMOHAIBHBIX CTHIICH
BJIAJICET HABBIKAMH CTHIIMCTHYECKOTO
aHaJIN3a
2 | Phonetic and OIIK | 3sHaeT OCHOBHBIE THUIIBI BBIBUKECHHS YO-1, | 3auer,
Graphic 4 yMeeT ONPEENATh CTUIUCTHYECKYIO IIP-5 | Bonpoc Ne ]
Stylistic TOHAJIBHOCTh TEKCTA, PA3INYHbIE Oueta, OunCTEY
Means ’ 8-9, IIP-5
THUIIBI BBIABUKEHUS, CTUIMCTUUECKUE
0COOEHHOCTH TEKCTa Ha JICKCHYECKOM Kypcosas
Y CUHTAKCUYE€CKOM YPOBHE pabora
BJIAJICET HABBIKAMU CTUIIUCTUYECKOTO
aHajan3a
3HaeT OCHOBHBIE CTHJIMCTUYECKUE
npuemsl poHOrpaduyecKoro,
JIEKCUYECKOTO0 U CHHTAKCUYECKOTO
YpOBHS
yMeeT UACHTU(UIIMPOBATH OCHOBHBIE
CTUJIIMCTUYECKUE TTPUEMBI
[IK- | ¢poHOrpaduueckoro, 1€KCUYECKOTO U
1 CHHTAaKCUYECKOTO YPOBHS U
OTpeNIeTATh X QYHKITUU
BJIa/IEET CIIOCOOHOCTHIO
aQHAJIM3UPOBATH CTUIMCTHYECKUE
npreMbl GoHOTrpadUIEcKoro,
JIEKCUYECKOTO U CHHTaKCUYECKOTO
YPOBHSI
3 | Lexical OIl | 3HaeT OCHOBHBIE THUIIBI BBIIBUKCHUS YO-1, | 3auer,
stylistic means | K-4 YMEET OMPEIEIATh CTHINCTHYECKY IO IIP-5 | Borpoc Ne 1
TOHAJILHOCTh TEKCTA, PA3JIUYHBIE TUIIBI Ouiteta, GnieTHl
10-13, 17, 18,

BBIIBM)KCHHS, CTUIIUCTHYCCKUC




OCOOCHHOCTH TEKCTa Ha JICKCHYECKOM H
CHHTAKCHUYECKOM YPOBHE

BJIaACCT HABBIKAMHU CTUIINCTHYCCKOI'O
aHaJIn3a

I1K-

3HAEeT OCHOBHBIC CTHIIUCTUYECKHUE
npuemsl GoHOTpaduIEcKoro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHSA

yMeeT UACHTU(PUIIMPOBATH OCHOBHbBIE
CTUJIUCTUYECKUE TPUEMBI
donorpaduyeckoro, 1eKCUYECKOro U
CUHTAKCUYECKOTO YPOBHS U
ONpeAenaTh uX pyHKuuu

BJIaJIEET CIIOCOOHOCTHIO
AHAIM3UPOBATH CTHIUCTHYCCKHE
npuemMsl GOHOTpaPHUUIECKOrO,
JIEKCUYECKOTO M CHHTAKCHYECKOTO
YPOBHS

I1P-5
KypcoBas
pabora

Syntactic
stylistic means

oIl
K-4

3HAaCT OCHOBHBIC TUIIBI BBIABHXXCHUA

YMEET ONpPEACNISITh CTUITUCTHUCCKYIO
TOHAIFHOCTh TEKCTA, PA3IINIHBIE TUITBI
BEIIBIDKEHUS, CTHIIHCTHIECKIE
0COOEHHOCTH TEKCTa Ha JIEKCHIECKOM U
CHHTaKCHYECKOM YPOBHE

BJIaACCT HABBIKAMHU CTUJIINCTHYCCKOI'O
aHaJIn3a

I1K-

3HAET OCHOBHBIE CTUJIMCTUYECKUE
npueMbl GoHOrpaduIEcKoro,
JIEKCUYECKOTO U CUHTaKCUYECKOIO
YPOBHS

yMeeT UICHTH(PUITUPOBATH OCHOBHBIC
CTHJINCTUYECKUE TIPUEMBI
¢dhoHOrpaduuecKoro, JIEKCUIECKOTO U
CHHTAKCUYECKOTO YPOBHS U
ONpeNIeNsATh X QYHKIIUU

BJaJIC€T CIIOCOOHOCTHIO
AQHAJTM3UPOBATh CTHIINCTHYECKUE
npuemsl GoHOTpaduyIecKoro,
JIEKCHYECKOTO U CHHTAKCHYECKOTO
YPOBHSI

YO-1,
I1P-5

3auer,

Bompoc Ne 1
ousera, OMIIETHI
14-16, ITP-5
KypcoBas
pabora

Stylistic
analysis

[IK-

3HaeT OCHOBBI (DYHKIIMOHAJIbHON
CTHJIUCTHUKH, KIacCUPUKAIIIH
(YHKIIMOHATBHBIX CTUJIEH,
cTusIeo0pasyromue GyHKIUU 1
XapaKTEPHUCTHUKU OTACIIBHBIX
(YHKIIMOHATIBHBIX CTHIICH

yMeeT BBIJIEJIATh U ONKCHIBATH
OTJEIIbHBIE XaPAKTEPUCTUKHU
pa3aNyYHbIX (YHKIIMOHAIBHBIX CTUIIEH

BJIJICET YMEHUECM aHAIIM3UPOBATh
TEKCTBI C TOUKH 3PEHUS UX
(YHKIMOHATIBHON NPUHAUICKHOCTH

VO-1

3auer,

Bompoc Ne 2
ounera,
CTHIINCTHYECKU
H aHaJIM3 TEKCTa




3HACT OCHOBHBIC aJITOPUTMBI
CTUIINCTUYCCKOI'O aHaJIn3a
XYO0XXECCTBEHHOI'O TCKCTA

I1K-

yMeeT IPUMCHATH OJJUH U3
AJIT'OPUTMOB CTUIIMCTUYCCKOI'O
aHaJIn3a XyJOKCCTBCHHOI'O TCKCTA

YMCHHUEM aHAIN3UPOBATH
Xy,[[O)KGCTBGHHHfI TCKCT C IIO3HMIINH
CTUJIMCTUKH JCKOIAUPOBAHUA

IlIkana oueHUBaHUsA YPOBHA C(POPMUPOBAHHOCTH KOMIIETEHIIUI

Koa u Jranbl GopMUPOBAHMS KpUTepHUHU NoKAa3aTejn
dbopmyaHpoBKa KOMIETEeHINU
KOMIIeTeHLH
OIIK-2 3HaeT 3HAET OCHOBBI 3HaHUe OCHOB CriocoGHOCTD
CIIOCOOHOCTD (moporoBelil | QyHKIMOHATBHOH | (YHKIMOHAIBHOU paccykaath 00
JEMOHCTPHPOBA YPOBEHB) CTHJIICTHUKH, CTHJIMCTHUKH, OCHOBAax
TE 3HAHVE KJTACCU(DUKAITIH KIJTACCU(PUKAITHIA (yHKITHOHATBHOM
OCHOBHBIX (YHKUMOHANBHBIX | (QYHKIIMOHAIBHBIX CTHJIUCTHKH,
o CTHIIEH, CTHIIEH, KJ1accu(UKauIx
MIOJIOKEHUH U
N CTHIIC00Pa3yOIIN | CTHIIE00Pa3yIOIINX (YHKITMOHATBHBIX
KOHIICIIINN B e QyHKIMH U ¢byHKUM 1 CTHIIEH,
obnactu odmrero XapaKTePUCTUKN | XapaKTePUCTHK CTHIICO0Pa3yIOIIIX
SA3bIKO3HAHUA, OTJEIIbHBIX OTJEIIbHBIX GYHKIHAX U
TCOpHHU U (YHKIMOHAIBHBIX | (QYHKIIMOHAIBHBIX XapaKTepUCTHUKAX
HCTOPUHU cTuiei cTuiei OTJEIIbHBIX
OCHOBHOT'O (YHKIMOHAIBHBIX
M3y4aeMoro cruiei
A3bIKA (A3BIKOB), | YMEeT yMeeT BBICTSITh | YMeHHe BeiiensaTh 1 | CriocoOHOCTh
Teopuu (HPO)Z[BI/IHyT Y ONKCHIBATH OIHCHIBATH BBLJICJISITh U
KOMMYHHKAIHH BIiA) OTJENbHBIE OTJENbHBIE OIHCHIBATH OTIEJIbHBIE
XapaKTePUCTUKN | XapaKTEePUCTHKH XapaKTePUCTUKU
Pa3INIHBIX Pa3INIHBIX Pa3INIHBIX
(YHKIMOHAIBHBIX | (DYHKIMOHAJIBHBIX (YHKLIMOHAIBHBIX
cTuiei cTuiei cTuiei
BJIAJIEET BlaaeeT ymenueMm | Brnanenne HaBeikamu | CriocOOHOCTH
(BBICOKMIT) aHaJIU3UPOBaTh aHaJIuM3a TEKCTOB C aHaJIU3UPOBATH
TEKCTBI C TOUKH TOYKH 3PEHUSI UX TEKCTBI C TOUKU
3pEeHUs UX (GYHKIMOHAIBEHON 3pEHHUs UX
(YHKIMOHAIBLHOW | MIPUHAIJICKHOCTH (YHKIMOHAIBEHOM
NPUHAJICKHOCTH MPHUHAAJICKHOCTH
OIIK-4 3HaeT 3HAET OCHOBHBIE | 3HAHHE OCHOBHBIX CrniocoOHOCTB OmHcaTh
BJIaJICHHE (TIOpPOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX OCHOBHEIE
Ga30BEIMHU YPOBEHB) MPUEMBI MPUEMOB CTHITUCTUYECKUE
HaBBIKAMMU ¢donorpapuuecko | poHorpadguueckoro, | MpUEMBI
cGopa i ananm3a IO, JIEKCUYECKOTO | JIEKCHYECKOTO U ¢donorpaduueckoro,
" CUHTaKCHYECKOTO JIEKCHUYECKOTO U
SI3BIKOBBIX U
CHUHTaKCUYECKOTO | YPOBHS, CHUHTaKCH4ECKOTO
TATCPATypHBIX YPOBHH, 00ecTeynBaroIINX YpOBH4,
(akros, 06eCTIeYnBaONINe | Pa3INYHBIE THITHI obecreynBaonme
¢puonormaecko Pa3INYHbBIE THIIBl | BBIABHKEHUS pa3IUYHbIC THITBI
T'0 aHa/I3a U BBIJIBUKCHUS BBIJIBUKCHUS




WHTEPIPETAIINN | YMEET yMeeT Ymenue CrniocoOHOCTB
TeKeTa (IpOABUHYT | HACHTUGUIMPOBA | UACHTHOUIMPOBATh | WICHTH(PUIIUPOBATH
BIiA) Th OCHOBHBIE OCHOBHBIE OCHOBHEIE
CTHJIICTUYECKUE | CTHIIMCTHYECKHE CTHITUCTUYECKHE
MIPUEMBI MPUEMBI MPUEMBI
dbonorpadpuyecko | dhonorpadmdeckoro, | GoHorpadmaeckoro,
T0, IEKCHYECKOTO | JIEKCHYECKOTO U JIEKCUYECKOTO
u CHUHTaKCHYECKOTO CHUHTaKCHYECKOTO
CUHTaKCHYECKOTO | YPOBHS U YPOBHS U ONIPE/ICTISIT
YPOBHA U OIIPEACIATh UX uX QYHKIUH
OTIPENIeNIATh UX GbyHKIIH
GyHKIIIH
BJIa/IeeT BJIa/IeeT Brnanenne HaBpikamu | CriocoOHOCTH
(BBICOKHIA) CIOCOOHOCTBIO aHanm3a aHaJM3HPOBAThH
aHATU3UPOBATH CTHITUCTUYECKUX CTHJTUCTUYECKUE
CTUJTUCTUYECKUE | MPHEMOB MPUEMBI
MpUEMBI ¢donorpapuueckoro, | ¢ponorpaduyeckoro,
(oHOrpaIecKo | JCKCUUCCKOTO U JISKCUYECKOTO U
0, IEKCHYECKOTO | CHHTAKCHYECKOTO CUHTaKCHYECKOTO
" YPOBHS YPOBHS
CHUHTaKCUYECKOTO
YPOBHS
ITK-2 3HaeT 3HA€T OCHOBHBIC | 3HAHME OCHOBHBIX CrniocoOHOCTh
CHOCO6HOCTB (HOpOFOBBII\/'I METOAbI METOA0B NEpCUUCINTL U
IIPOBOIHTH TIO]] YPOBEHB) CTHJIUCTUYECKOW | CTHIIMCTHYECKOH OTHCaTh OCHOBHBIC
Hay4HBIM HUHTEPIpETAIUH HUHTEPIPETAIUH METOIbI }
PyKOBOCTBOM pumes | dynuionams | mepnperatm
JIOKAJIbHBIE M
(GYHKIMOHAIBHBIX | CTHJICH TEKCTOB Pa3THYHBIX
HCCIe0BaHIA CTHJICH (YHKIMOHATBHBIX
Ha OCHOBE cTueit
CYIECTBYIOIHUX | yypeer yMEET BBIICTATh | YMEHHE BBIACIATH CriocoGHOCTB
MCTOJHUK B (npoxBuHyT | Hambosee Hanboiee BBIIEIISITh HanoOosiee
KOHKPETHOU BIi1) XapaKTECpHBIE XapaKTEpHBIC YEPTHl | XapaKTEePHBIC YEPTHI
y3KO# o0nactu YePTHI TEKCTHI TEKCTOB Pa3JIMYHBIX | TEKCTOB Pa3IMIHON
(unosoruyecko Pa3IUIHBIX (GYHKIIMOHATBHBIX (YHKIMOHATBHOM
T'O 3HAHUS C (GYHKIMOHAIBHBIX | CTHJICH HaMpaBJICHHOCTH
bopMyITHPOBKO cTHieH
i BJIAJIEET BJIAJIEET Brnanenue HaBsikamu | CriocoOHOCTH
APTYMEHTHPOBA (BBICOKHIA) HaBBIKAMU CTHITUCTHYECKOTO MPOBOJIUTH §
CTHJIICTUYECKOr0 | aHaIH3a CTHJINCTUYECKUI
HHBIX . aHanmm3a aHam3
YMO3aKITHOUYEHAN
U BBIBOJIOB
ITK-1 3HaeT 3HAET OCHOBHBIE | 3HAHHE OCHOBHBIX CrniocoOHOCTB OmHcaTh
CIIOCOOHOCTD (TIOpPOTOBBIM | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX OCHOBHEIC
IPUMEHST YPOBEHbB) MIPUEMBI U UX MpUEMOB 1 CTHITUCTUYECKUE
MOJTyHeHHble (YHKIMOHUPOBAaH | 0COOEHHOCTEN MX MPHUEMBI B TEKCTaxX
SHAHVIS B U€ B TEKCTax (GYHKIIMOHUPOBAHUS | PA3TUYHBIX
pazInYHON B TEKCTaX Pa3INYHON | PyHKIMOHATBHBIX
00J1acTH TeOpuu . iy N
(GyHKIMOHAIBHOH | QyHKIMOHATBHOM CTHJICH
1 HCTOpHH HAINpaBJICHHOCTH | HAalPaBJICHHOCTH
OCHOBHOT'O yMeeT Ymeer Ymenne CrocobHOCTH
n3y4aemMoro (TIpOaBUHYT | MACHTU(GHUIMPOBA | AaHATM3HUPOBATH MPOBOJIUThH aHAJIH3
SI3bIKA (SI3BIKOB) | prif) Th OCHOBHBIE, (YHKUIMHM OCHOBHBIX | TEKCTOB Pa3IMYHBIX
U JINTEPATYPHI HaunOonee CTHJINCTUYCCKHX (YHKIIHOHATBHBIX
OUCBHUJIHBIC MPUEMOB B TEKCTaxX CTHIICH




(stuTeparyp), CTHJIMCTHYCCKHUC | Pa3IMYHBIX
TeopHu HpUEMBI B (GYHKIMOHAIBHBIX
KOMMYHHUKAIIHH TEKCTax CTUJIEH
2
¢unosoruuecko PasIHIHBIX
HKIIHOHAIBHBIX
ro aHajausa u by 1
cTHIei
MHTEpIpETaun
BIIaJIceT BIIajIceT Brnanenue HaBbikamu | CriocoOHOCTB
TEKCTa B . o
. (BBICOKHIA) HaBBbIKaMH TIy0OKOTO MPOBOJUTH TITYOOKUI
cOOCTBEHHOM V6 o
yOoKoTro CTHJINCTHYECKOTO CTHJIMCTHICCKHUH
HayqIHO- CTUITUCTUYECKOr0 | aHaIn3a aHaIM3
HCCICO0BATCIIbC aHaIn3a
KO
JIEATEIIbHOCTH
[IK-4 Bnagenue | 3HaeT 3HaeT OCHOBHbIC | 3HAHUE OCHOBHBIX CnocoOHOCTh ONUCaTh
HaBBIKAMU (TIOPOTOBBI | AITOPUTMBI ITOPUTMOB, OCHOBHBIE AJITOPUTMBHI,
y4acTs B YPOBEHB) CTHJINCTHYECKOTO | TIPUMEHSEMBIX TIPH HNpUMEHSEMBIE TIPH
Hay4HBIX aHanm3a aHanmm3e aHamm3e
XY/IO’)KECTBEHHOT | XyJ0KECTBEHHOTO XYIIO’KECTBEHHOTO
JIACKYCCUSX, yA yA yA
0 TeKcTa TEeKCTa TEKCTa
BBICTYILJICHHS C
yMeeT Ymeer Ymenune npuMeHntsh | CiocoOHOCTH
COOOILIEHUAMHA U
(IpoABMHYT | IPUMEHUTH OAWH | OJWH U3 &JITOPUTMOB | MPUMEHSTH
AOKIanamu, BIIA) U3 aJTOPHTMOB CTHJINCTUYECKOTO AT OPUTMBI
YCTHOTO, CTHJINCTHYECKOTO | aHAIU3a CTHITUCTUYECKOTO
MHUCbMCHHOTI'O 1 aHajam3a XYyJI0’KECTBEHHOT'O aHanIM3a
BUPTYaJIbHOT'O XYZ0XKECTBEHHOT | TeKCTa XYIIO’KECTBEHHOTO
(pa3mernieHue B 0 TEKCTa TEKCTa
uH(pOpMaAIMOHH | BilajgeeT Bnaneer VYMeer IpUMEHATb CnocoOHOCTb
BIX CETHX) (BBICOKMIN) METOAAMH METObI CTUJIUCTUKU | IIPUMEHSITh METOBI
IPECTABICHNUS CTHJINCTUKA JIEKOIMPOBAHUS CTHJIMCTUKU
MaTepHanoB JIEKOIUPOBAHUS JIEKOIMPOBAHUS
COOCTBEHHBIX
VCCIIEOBAHUIN

MeToauvecKkue peKOMEHAAlNH, ONpeaeaolne mMpoueaypbl
OLICHMBAHUS Pe3YJbTATOB OCBOEHMS JUCUUIJINHBI

Texymasi arrecramusi CTyAeHTOB. TekyImlas aTTecTallds CTYJIEHTOB IIO
nucuuiuiiHe  «CTUIMCTUKA AHTJIMHUCKOTO SI3bIKa W MHTEpHpeTalus TEKCTOBY
MPOBOAUTCS B COOTBETCTBUHU C JIOKAJbHBIMU HOpMATUBHBIMU akTamMu JIBDY wu
SIBIIICTCS 0053aTCIIHLHOM.

Tekymas arrectauusi Mo AUCHUIIINHE « CTUIMCTHUKA AHTJIMHCKOTO SI3bIKA U
WHTEpIIpETalusl TEKCTOB» IPOBOAMTCSA B (OpME KOHTPOJBHBIX MEPONPHUSATHI
(cobecenoBanue, KypcoBasi paboTa) MO OICHHBAHUIO (PAKTUUECKHX PE3yIhTaTOB
OOy4YEHHS CTYJICHTOB M OCYIIECTBIISIETCS] BEAYIIIUM MPEIOIaBaTEIICM.

CobecenoBanne (YO-1) -
crielMasibHasi Oeceqa MpernojaBaresisi ¢ 00ydJarIuMcsS Ha TEMbl, CBSI3aHHBIC C

CPEIACTBO KOHTPOJS, OPraHM30BAaHHOE Kak

M3y4yaeMoW JUCHUIIMHOM, M pacCUYMTAaHHOE Ha BBIACHEHHE O0beMa 3HAHUM

0Oy4aromierocs o OnpeaesieHHOMY paszieny, TeMe, TpolaemMe U T.11.
CobecenoBanre W OIEHKAa 00beMa 3HAHWUU MO AUCIUIUTHHE «CTUIMCTHKA



AHTJINHCKOTO S3bIKa U HHTCPIIPCTAMA TCKCTOB» IMPOUCXOAUT B XOAC BbIIIOJIHCHUA
CTYJICHTOM MPAaKTUYECKUX 3aJaHui JabopaTOpHBIX pabOT Ha 3aHATHU. Bormpocsr
JJIA CO6€C€,ZIOB&HI/I$I 110 JAUCIHUIIIINHEC COOTBCTCTBYIOT TGMaM/paB,ZIeJIaM
COJICPKaHUs IMPAKTHYCCKOM YacTH Kypca (CoAepKaHHIO TJaOOpaTOPHBIX padoT).

OOBbeKkTamMu OIIEHUBAHUS BHICTYIIAOT:

- YPOBCHBb OBJIAACHUS IMPAKTUICCKUMHN YMCHHUAMU U HABBIKAMH 110 BCCM
BHUJIaM yuyeOHOM paboTHI;

- pe3yJbTaThl CAMOCTOATEIIBHOM paOOTHI.

IIpoMeskyTOUYHAsE aTTecTalMsl CTYAeHTOB. IIpomexyTrouHass arrecTauus
CTYACHTOB IO AWCHOUIIIINHC «CTWINCTHUKA aHTJIMMUCKOIO SI3bIKa U HHTCpIpCTAlUA
TCKCTOB» IMPOBOJUTCA B COOTBCTCTBHMHU C JIOKAJIBHBIMKM HOPMATHBHBIMU aKTaMH
JAB®Y u sBisieTcst 00s13atenbHON. [1o 1aHHOM AUCHUIUIMHE MPETyCMOTPEH 3a4eT B
CCAbMOM  CCMCCTpPC. 3ager IIPpOBOOAUTCA B (bopMe CO6€C€,Z[0BaHI/I}I 110
TCOPCTUUICCKOMY BOIIPOCY U CTHIHCTHYCCKOMY AHAJIMU3Yy TCKCTA. O0s13aTeNbHBIM
YCIOBHUCM IJIAA JOITYCKA K 3a4CTy ABJIACTCA IIPCAOCTABICHNC CTYACHTOM KprOBOﬁ
pa6OTI>I 110 JUCIIUITIINHE.

OI[CHO‘JHLIC cpeacrea nJjs HpOMe)KyTO‘IHOﬁ arrecrangmuu
3auver
Conepmaﬂne 3adeTra

1. Teopetuueckuii Bompoc (theory).

2. TlpakTtuyeckoe 3aaHue MO CTHIIMCTHYECKOMY aHayin3y Tekcta (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

Bbuser Ne 1 (o0pa3zen)

1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.

BonpocsI k 3auety (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.
Scientific style.
Official style.
Phonetic stylistic means.
Graphic stylistic means. Graphon.
Metaphor. Structure, functions and types of metaphor.
Metonymy. Types of metonymy.
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12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17. Hyperbole. lrony.

18. Oxymoron. Zeugma. Play on words.

Texcr n1s ananusa Ha 3a4dere (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or
whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.



So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpurepuu BoicTaB/IeHHsI OLEHKHU CTYIEHTY HA 3aueme
mo JMCIHUIIJINHE «CTHIINCTHKA aHTJITHHCKOI0 I3BbIKA U HHTEpIIpeTAlluA
TEKCTOB»:

Bbannbl Ouenka 3x3amMeHna TpeGoBanus k cpopMUPOBAHHBIM KOMIIETEHUMAM
(pedTUHTOB (cranmaptHas)
Ol OIIEHKN)

86-100 «3aumeHo» OlLieHKa «3a4TE€HO» BBICTABJISAETCS CTYICHTY, €CIIU OH
NIYyOOKO M MIPOYHO YCBOMII TPOTPAMMHBIN MaTepHal,
MCYEPIBIBAIOIIIE, TTOCTIEI0BATENBHO, YETKO U JIOTUYECKU
CTPOWMHO €r0 U3J1araeT, yMeeT TECHO YBS3BIBATh TEOPHIO C
MPAKTUKOM, CBOOOHO CIIPABIISAETCS C 331a4aMH, BOIIPOCAMU
U IPYTUMU BUIAMH TPUMCHCHHS 3HAHHMA, IPHYEM HE
3aTpyJIHSAETCS C OTBETOM IMPH BUIOM3MEHEHUH 3a1aHUIH,
MPABIJIEHO OOOCHOBBIBACT MPUHATOE PEIICHUE, BIIAJCET
Pa3HOCTOPOHHUMU HABBIKAMH U TPUEMAaMU BBHITIOTHEHUS
MPAKTUYECKHX 3a7ad.

76-85 «3aumeno O1eHKa «3a4TeHO0» BBICTABIIAETCS CTYJEHTY, €CIIU OH TBEP/IO
3HAeT MaTepual, IPaMOTHO U IO CYLIECTBY U3JIaraeT ero, He
JIOTTyCKasi CYIIeCTBEHHBIX HETOYHOCTEH B OTBETE HA BOMPOC,
MPaBUIILHO MPUMEHSIET TEOPETUUECKUE MTOJIOKEHUS TIPU
PEIICHUH PAKTUIECKUX BOTIPOCOB U 3a71a4, BIIaJEET
HEOOXOTUMBIMU HABBIKAMU U MIPUEMaMH MX BBITIOTHEHHSI.

61-75 «3aumenoy OLieHKa «3a4TE€HO» BBICTABIISIETCS CTYJIEHTY, €CJIM OH UMEET
3HAHUS TOJILKO OCHOBHOTO MaTepHalia, HO He YCBOWII €r0
JeTanei, 10nyckaeT HETOYHOCTH, HEAOCTaTOYHO
MPaBWIIbHBIC (POPMYITHPOBKH, HAPYIIICHUS JTOTHICCKON
MOCIIEA0BATEIHLHOCTH B U3JI0KEHUH MPOTPAMMHOTO
MaTepuaa, UCIBITBIBACT 3aTPYAHCHHUS ITPH BBHITTOJIHEHUN
MPaKTUYECKUX padoT.




<61 «He 3a4MeHOo» OLeHKa «HE 3a4TE€HO» BBICTABIISIETCS CTYEHTY, KOTOPBII HE
3HAET 3HAYUTEIHHON YacTH IporpaMMHOI0O Marcpuaia,
JIOITYCKaeT CYIIECTBEHHbIE OLINOKHU, HEYBEPEHHO, C
OONBIIUMHU 3aTPYAHCHUSAMU BBITOJIHACT IPAKTUYCCKUC
pabotsl. Kak npaBuiio, olleHKa «HEYA0BIECTBOPUTEILHO
CTaBUTCA CTYACHTaAM, KOTOPBIC HC MOT'YT IIPOAOJIKUTH
oOydeHue 6e3 TONOJHUTENbHBIX 3aHITUI 1O
COOTBETCTBYIOLIEH TUCIUILJIMHE.

KypcoBasi paGora:

KypcoBasi pabora mo aucuuruinHe «CTUIMCTHUKA aHTJIMHUCKOrO S3bIKa M
WHTEPHpETaldsl TEKCTOB» HOCHUT XapaKTep CaMOCTOATENbHO BBIMOJIHAEMOTO
CTYJ€HTOM MPAaKTHYECKOr0 3aJaHMsl IO MOHUCKY W aHaIU3y CTUIMCTHYECKUX
CPEIICTB B TEKCTaX, €€ TeMa BKIIIOYAET BCE TEMbI/pa3/iebl MPAKTUYECKOW YacTH
Kypca.

Tema kypcoBoii padoTbl (equHast [ BceX padOT MO JUCLUUILIMHE):
«IIprMeppl HCTIOIB30BAHMS CTHIIMCTUYECKHUX CPENICTBY.

JanHas Tema BkmoyaeT 3 mnonpaszaena: «lIpuMmepsl  ucnonp30BaHUsA
CTWJIMCTUYECKUX (oHOrpauyeckux cpeiacts», «lIpumepsl HCIONb30BaHUS
CTWIIMCTUYECKHX  JIGKCUYECKUX  cpenctB»,  «lIpumepsl  HMcmoiab30BaHUS
CTHJIMCTUYECKHX CUHTAKCUYECKUX CPEICTBY.

Kpurepuu ouieHKH KypcoBoii padoThI:

- 100-85 OanioB BBHICTABISAETCS CTYACHTY, €CIH BCE YacTH pabOTHI
BBITIOJIHEHBI TIPABUJIBHO U TOJHO, MPUMEPHl OPUTUHAIBHBI, NI BCEX MPUMEPOB
MPaBUJILHO YKa3aHbl UCTOYHHUKH, JaHBI TPEOyeMbIe MOSICHEHMUS,;

- 85-76 6aoB BBHICTABIISICTCA CTYACHTY, €CIIM BCE YaCTHU PaOOTHI BHITIOJIHEHBI
MPaBUJILHO U TOJHO, TPUMEPHI B OOJBITUHCTBE OPUTHHATIBHBI, ISl OOIBIIMHCTBA
PUMEPOB NMPABUIILHO YKa3aHbl HCTOYHUKH, TaHbI TPEOyeMbI€ MOSICHEHUS;

- 75-61 Gann BBICTABIISIETCSI CTYAEHTY, €CIM BCE YaCTH PaOOTHI BHITIOTHEHBI,
OOJBIIMHCTBO MPUMEPOB MPUBEIEHBI MPABUIBLHO, OJHAKO OCHOBHAs MX YacTb
HEOpUTHHAJbHA, OTCYTCTBYIOT TpeOyeMble TMOSCHEHUS, HETOYHO YKa3aHbl
VCTOYHUKWY;

- 60-50 OamnoB BBICTABISETCS CTYACHTY, €CJIM BBIIOJHEHBI HE BCE YacTU
paboTHI.

OueHo4YHbIE CPeACTBA VIS TEKYLIeH aTTecTalun
Bonpocs! a1 codecenoBanus (110 reMam J1adopaTOPHBIX padoT):

Functional styles typology

Phonetic and Graphic Stylistic Means

Lexical stylistic means

Syntactic stylistic means

Stylistic analysis
Kpurtepuu oneHku codeceroBanms (mo reme JadopaTopHoii padoTbl):
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- 100-85 GamoB BBICTaBISIETCS CTYIEHTY, €CIIHM CTYACHT HWHTEPIPETHPYET
3aJjaHus JTaOOpaTOpPHOM pabOThl MPaBUIBHO, MOJHO, NMPU 3TOM JIEMOHCTPUPYET
3HAaHUE TEOPETHUUYECKUX OCHOB CTWJIUCTUKU U YMEHME B MOJIHOM Mepe NMPUMEHSIThH
UX IPU NPAKTUUECKOM AaHAJIU3€ 3aJaHMUN, YKa3blBas (DPYHKUHMU CTUIUMCTHUECKUX
CPEICTB U MPUEMOB, U 3P HEeKT, KOTOPbIE OHU CO3AI0T;

- 85-76 06annoB BBICTABIAETCA CTYACHTY, €CIH CTYIAEHT HHTEPIPETHPYET
3aJaHus TabOpaTOpHON pabOThl B IENOM MPABUIBHO, MPU 3TOM JIEMOHCTPUPYET
3HaHWE TEOPETUYECKUX OCHOB CTWJIMCTUKM M YMEHUE TMPUMEHATh WX TpHU
IPAKTUYECKOM aHalu3€ 3aJaHuii, B OOJBIIMHCTBE CIIy4aeB BEPHO yKa3bIBas
(YHKIMHM CTUIIMCTUYECKUX CPEACTB U IIPUEMOB, U 3(PPEKT, KOTOPHIE OHU CO3/1AI0T;

- 75-61 Oamnm BBICTABISETCA CTYJIEHTY, €CIM CTYACHT WHTEPIPETHPYET
3HAYUTENbHYIO YacTh 3aJlaHuil 1ab0paTopHOi pabOThl HEMPABUIBHO, MPU 3TOM HE
JIEMOHCTPHUPYET 3HAHWE TEOPETHUECKUX OCHOB CTHUJIMCTUKH U YMEHHE B TIOJHOMU
Mepe MPUMEHATh UX MPH MPAKTUYECKOM aHallM3€ 3aJaHuil, He MOXET yKa3aTb
(GyHKUIMUA OONBIIMHCTBA CTUIIMCTUYECKHUX CPEACTB U MPUEMOB, U IP(DEKT, KOTOPhIE
OHU CO3/aI0T;

- 60-50 GamnoB BBHICTABISETCA CTYACHTY, €CIM CTYJIEHT HHTEPIPETHPYET
OO0JIBIIIYIO YacTh 3aJJaHUI 1TaOOpaTOpHON pabOTHI HEMPABUIBHO.



