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AHHOTaNMs K padoydeil mporpaMmme JUCHUANIMHBI
«CTHIIMCTHKA aHTJIMICKOI0 S3bIKA M HHTEPIPEeTALUSA TEKCTOB

Kypc «CTunmucTuka aHIIMICKOTO $3bIKa W HHTEPHpPETAlMs TEKCTOB)»
IpelHa3HaYeH [JIsl CTYACHTOB, OOYYalOIUMXCS MO HAMpPaBICHUIO MOJTOTOBKH
45.03.02 JIunrsuctuka, npoduib «llepeBoa u mepeBoOBEICHUE.

OO0mast TPyJI0eMKOCTh THUCIUTLINHBI COCTABISIET 3 3a4eTHBIX enuHuibl, 108
aKaJeMHUeCKUX dYaca. Y4YeOHbIM IUIaHOM MpeaycMoTpeHbl Jiekuuu (14 gaco),
npakTuueckue 3aHsaTHs (14 dacoB), camocTtosrenbHas padora (80 uvacoB, B TOM
yrcse 36 4acoB Ha MOJTOTOBKY K 9K3aMEHY).

JucuunnuHa sBisieTcs JUCUMILIMHONW MO0 BHIOOPY BapHaTHBHOM 4acTu OJoKa
«IucuurmuHel (MOIYITN ).

Kypc noruyecku u comepKaTelbHO CBSI3aH C TaKUMHU JUCUUIUIMHAMH, Kak
«BBeneHue B sA3bIKO3HAHUE (€BpONEHCKHE A3BIKH)», « TeopeTnueckas rpaMMaTuka
aHTTIMIICKOTO sI3pIKa M JIMHTBUCTHYECKas TparMaTtukay, «Jlekcukosioruss wu
HEOJIOTUS aHTJINICKOTO si3bIKay, «IIpakTuyeckuil Kypc aHTIIUICKOTO SI3bIKaY.

Conepxxanue kypca (opmupyercs HEOOXOAMMOCTBIO Pa3BUTh Y CTYAECHTOB
yMEHMsI (UIOIOTMYECKOr0 aHaiu3a, C YHOpOM Ha CTUJIMCTHUYECKUHA aHaau3
TEKCTOB PA3IMYHONW (PYHKIMOHAJIBHOM HAINpPaBICHHOCTH Ha (poHOrpaduueckoM,
JIEKCUYECKOM U CUHTAKCHYECKOM YPOBHSIX.

Kypc unTaercs Ha aHIIIMHCKOM SI3BIKE B 7 CEMECTpE, 10 OKOHYaHUM Kypca
claeTcs 3a4er.

Heabp ocBoeHuss JUCHUIUIMHBI «CTHIMCTHKA AHTJIMHCKOrO sI3bIKA H
UHTEPIIpEeTaLUs TEKCTOB» — Pa3BUTUE YMEHHUM CTUIIMCTUYECKOTO aHalIu3a TEKCTOB
pa3nuuHOM  (YHKUIMOHAIBHOW  HAamNpaBICHHOCTH B  paMKax  CTHJIMCTUKU
JNEKOJUPOBAHMS.

3axayu:

e O3HAKOMJICHME C  METOJOJOTMYECKUMH  OCHOBAMHM  CTHJIMCTHKH
JEKOAUPOBaHMS U (PYHKIMOHAIBHOW CTUIIMCTHKH;

e (opMupOoBaHME HABBIKOB PACIO3HABAHUS PA3JIUYHBIX CTHJIMCTUYECKUX
IPUEMOB, 00ECIIEUNBAIOIINX PA3TUYHbIC TUIIbI BHIBUKCHHUS,

e (opMHupOBaHME YMEHMHA CTHJIMCTHYECKOM HMHTEPHpPETAlud TEKCTOB
pa3snTuYHON (PYHKITMOHATILHON HANIPABICHHOCTH.

[Inanupyemble pe3ysiabTaThl OOY4YEHHsS IO JaHHOW JUCUUILIMHE (3HAHUS,
yYMEHUS, BIAJCHUS), COOTHECEHHbIE C IUIAHUPYEMBIMU pE3yJIbTaTaMH OCBOEHUS
o0pa3oBaTeNbHON  MpPOrpaMMbl,  XapaKTEpU3yIOT  dTamnbl  (POpMUPOBaHUS
CICAYIOIMX KOMMETeHIUH (TpodeccuoHaabHble KOMIETCHIIMH  (3JIEMEHTHI
KOMIIETEHIIUI)):



Kox u ¢popmysmpoBka

Jdranbl (OPMUPOBAHUS KOMIIETEHIIUU

KOMIETEeHIHH
I1K-8 BJIaJICHUE OCHOBHBIE TUIIBI BBIABHKCHUS
METOIUKON 3Haer
IPEANepeBOIECKOr0
OIIPEENATh CTUIUCTHYECKYIO TOHAIIBHOCTh TEKCTA,
aHaIM3a TEKCTa,
N Pa3IUYHBIC TUIBI BBIIBU)KEHHSI, CTUIINCTHYECKUE
CIIOCOOCTBYIOIIEH Ymeer
0COOCHHOCTH TEKCTA Ha JIEKCUYECKOM U
TOYHOMY BOCIIPHUATHIO
CHHTaKCHYECKOM YPOBHE
MCXOJHOTO BBICKA3bIBAHUS
HaBBIKAMH CTWJIMCTHYECKOTO aHAN3a
Bnaneer
I1K-13 criocobHOCTH OCHOBHBIE METO/Ibl CTUIIUCTHUECKOM
OCYIIECTBIISATh YCTHBIN 3Haer UHTEPIIPETANU TEKCTOB Pa3IMIHOM
IIOCJIEI0BATEIIbHBII (YHKIIMOHAJIbHOW HAIPaBJIEHHOCTU
HEPEBOI M yCTHBIN Veer AHAJIM3UPOBATH TEKCTHI PA3IMYHBIX
IIEPEBO € TNCTA C (GYHKLIHNOHATIBHBIX CTHJICH
COOJII0IEHHEM HOPM
JIEKCUYECKOU
SKBUBAJICHTHOCTH,
coOII0IeHIEM
rpaMMaTHYECKHX,
CHHTAKCHICCKUX 1 Brnageer | HaBbIKaMM CTHJIMCTHYECKOTO aHAIIN3a
CTWIMCTHYECKUX HOPM
TEKCTa IepeBoia 1
TEMITOPATLHBIX
XapaKTEPUCTHK UCXOTHOTO
TEKCTa
OCHOBHBIE CTHIINCTUYECKUE MTPUEMBbI
3Haer (oHOrpapuUECcKOro, IEKCUIECKOro 1
[K-14 BIIaICHAC CHHTAKCHUUYECKOTO YPOBHS
OCHOBaMH CHCTEMBI
N UIEHTU(UIIMPOBATH OCHOBHBIE CTHIIMCTUYECKHUE
COKpAIIeHHOH
. npueMsl GOHOrpahuuecKoro, JIEKCUIECKOTO U
HEePEeBOAUYECKOI 3amucu VYmeer
CHHTaKCHYECKOTO YPOBHS U ONIPEICIIATh UX
P BBITIOJIHEHUH YCTHOTO byHKLH
HOCJIEA0BATENBHOTO i
nepesoja CIIOCOOHOCTBIO AHATU3UPOBATH CTHIIMCTUYECKHUE
Bnageer | mpuemsl poHOrpaduueckoro, JIEKCUYECKOro U
CHHTaKCHYECKOTO YPOBHS
I1K-16 BJIaJICHUE OCHOBBI (DYHKIIMOHAIbHON CTUIIMCTHKH,
MEKTYHAPOIHBIM 3naer K1accudukanuy GyHKIMOHATBHBIX CTUIICH,
STHKETOM W IPaBUJIAMH cruneoOpasyrone GyHKINT U XapaKTepPUCTUKN
MOBE/ICHUS [1EPEBOIUNKA B OTAETBHBIX (PYHKIIMOHAIBHBIX CTHIICH
Pa3ITIHBIX CUTYalMsX BBIJICIISITH U OTUCHIBATh OT/IEbHbIE
YCTHOTO IIEpEBO/a Vmeer XapaKTEPUCTHKU Pa3INYHbBIX ()YHKIIMOHAIbHBIX
(compoBOXIeHHE cTRICH
TYPUCTHYECKOH IPYIIIHI,
obecreyeHne 1e10BbIX
I1epErOBOpPOB, Brageer | YMCHHEM GHANMSHPOBATE TEKCTH C TOUKH 3PCHMA

o0ecrnieueHre nNeperoBopoB
oUIHANTEHBIX JAeTeraiuii)

uX (PyHKIHOHAIBHON NMPUHAIIEKHOCTH




|. CTPYKTYPA U COIEP KAHUE TEOPETUYECKOM YACTHU KYPCA

Tema 1. Ilpeomem u 3a0auu cmunucmuxu. (2 4ac.)

OO0bekT wusydyeHusi. CBs3b CTWIHCTUKHM C JPYTMMU T'yMaHUTApHBIMHU
nucuuruinHamMu. CBsi3b C UCTOPUEH U COLIMOJIOTHEH.

CraHoBJl€HHE CTWJIMCTHUKA KaK CaMOCTOATEIIbHOW  JIMHTBUCTUYECKOM
nucuuIuinHbl. OCHOBHBIE HANPaBJICHUS PAa3BUTHUS COBPEMEHHOW OTEYECTBEHHOU U
3apyOexHON cTunucTuku. [Ipeobnananue QyHKIMOHANIBHOTO acleKTa B Pa3BUTHH
CTUJIMCTKH HAa COBPEMEHHOM JTarle.

MecTo CTWIMCTUKHM B psALy JApYyrux (QUIONOTMYECKUX JAUCIMILIMH.
Cruinctuka — si3plIka M CTWIMCTUKA  pedd.  JIMHrBUCTMYECKas U
JuTepaTypoBeaUecKas CTWIMCTUKA. HopMaTuBHAs CTWJIMCTKAa U €€ OTHOIIEHHUE K
CTWJIUCTUKE aHATUTUYECKOM. CTHIMCTKA XYJ0KECTBEHHO OPraHW30BAaHHOW PEYM.
NuauBrayanbHBIN CTAJIb TUCATEIS.

CTuincTiKa aBTOpa U CTUIIMCTKA BOCIIPUSATHSL.

TpyIHOCTH B MOHMMAaHUM TEKCTA, CTHJIUCTHYECKUX PECYPCOB AHTIIUKCKOTO
A3bIKa.  SI3BIK  KaKk  CcUCTEMa  KOJOB.  OKCTPAIMHTBUCTUYECKHE  KOIBI.
JexkonupoBanue TeKcTa. MHOrOypOBHEBasi OpraHu3alusi CTHJIMCTHYECKOIO
JeKOIUpOBaHus AUCKypca. Mepapxudeckas opraHuzanus (GopMbl U coAep KaHUs
Tekcta. [lapagurmaTtuka ¥ CHUHTarMaTUKa CTHWJIMCTHYECKOro aHanu3a. [lpuHuum
oOpaTHOM CBSI3U MPHU BOCIPHUSATHUM SI3LIKOBOrO MaTepuana. Teopust uHpopManuu u
€€ MPUHIIUIIBI B U3YYCHUU CTUITUCTUYECKUX aCIEKTOB TEKCTA.

Tema 2. ITonamue pynkuuonanvnovix cmuei. (2 4ac.)

OcHoBanusi kjaccupukanuu (QyHKIUOHAIBHBIX CTWIEH U JajbHEeHIas
muddepennmanus GyHKIIMOHAIBHBIX Pa3HOBUAHOCTEN s3bika. HekoTopbie oOmue
3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHMS SI3BIKOBBIX CPEACTB B (YHKIIMOHAIBHBIX
CTHJISIX.

[lonaTHe A3BIKOBOM HOpPMBIL. MHAMBHIyanbHBIA CTWIH W MaHepa.
OO6mienapoaHas HopMa U JauajiekT. HelTpanbHBIM CTHUIB U Pa3rOBOPHBIN CTUJIb.
Pa3roBopHbIN 1 KHW>KHBIN CTWJIb. JIUTEpaTypHas pedb U IPOCTOPEUHE.

Teopus Bceobmiero y3yca. [lonsitue noactuns. [lonsitue perucrpa.

AzpikoBbie  (GyHKIMH. VHTENNEKTyalbHO-KOMMYHUKATUBHAs — (DYHKITHS,
BOJIIOHTATUBHAS (DYHKIUS, DMOTHMBHAs (PYHKIMS, KOHTAKTO-yCTaHABIMBAIOIIAS
byHKUUS, ScTeTHYecKass QyHKIMS.

TpyIHOCTH OIpe/ieieHUs TPaHUIl MKy CTUIISIMH.

PasroBopHblii cTunb (UTEepaTypHbId W (QaMHIbSIpHBIN). XapaKTepHbIe
OCOOEHHOCTH PAa3TOBOPHOTO CTHJISI: SI3BIKOBAs KOMIIPECCHS, SMOIMOHAIbHAS
HACBIINEHHOCTh, N30BITOYHOCTD.



OdunuanbHO-KaHUENAPCKAA  CTWIb M ero  pasHoBuaHocTu. CTuib
opunmaneHbIX JAOKyMeHTOB. Crtuinp AenoBo  KoppecnoHaeHuuu. CrTuib
IOPUINYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIMHM CTUJISI — HUHTEIIEKTYaJbHO-
KOMMYHUKATHBHAsl W  BOJIOHTAaTHBHAs. JIEKCMYECKME W  CHHTAaKCUYECKHUE
0COOCHHOCTH O(QUITUATBHO-KAHIEISIPCKOTO CTHIIA.

Hayuneii ctuib. HeomHOPOAHOCTH HAYYHOIO CTWIA. Buabl KypHAJIBHBIX
CTaTeil: KpaTKOe COOOIEHHE, HAYYHO-TEXHUYECKAs CTaThsl, HAYYHO-METOANYECKast
CTaThsl, ICTOPUKO-HAYYHAsl CTAThs, JUCKYCCUOHHAS CTaThsl.

OO000111€HHO-0TBJICUEHHBIM XapakTep M MOJYEPKHYTasl JOTMYHOCTh HAay4YHOM
peun. OCOOEHHOCTH CUHTAKCUCA HAYYHOT'O CTHIIA.

Oparopckuii cTriib. OCOOEHHOCTH M300pa3UTEIbHO-BBIPAZUTENBHBIX CPEACTB
OpaTOPCKOro CTHIIA. Dcce — IUTepaTypHast opMa OpaTopcKoil peyu.

[losTYEeCKUM CTUIIb.

QOYyHKIMOHAIIBHBIE CTUJIM CpPEICTB MAacCOBOM KOMMYHMKanuu. Ilytm u
CpelcTBa BO3JEHCTBUA Ha ajpecara. JIMHIBO-CTWIIEBBIE pa3IUyuvsi U E€IUHCTBO
pa3IMYHBIX BUJOB MAacCOBOM KOMMYHHUKAIlMM Ta3eTbl, PEKJIaMbl, paguo U
TeneBUAeHUsA. Poib 3KCTpPATMHIBUCTUYECKUX (DAKTOPOB B CO3JAAHMU SI3BIKOBOMU
CHEeLM(PUKU TEKCTOB CPEICTB MACCOBOM KOMMYHHKAIIUH.

Tema 3. @onozpaguueckas Cmunucmuka. (2 4ac.)

DoHETHYECKHE CPEACTBA  XYJIOXXECTBEHHOM  OpraHuM3aluyd  peyH.
Hcnonnurensckue (QoHeTUYecKHe cpeacTBa (MHTOHAIMS, TEMII, TPOMKOCTD,
nay3a). ABTOpcKHE (POHETHUYECKHE CpeacTBa (ajumuTepalnusi, acCoHaHC, pudpma,
pasmep u T.1.). Crunuctuueckue (YHKIHH 3BYKOM300pA3UTEIbHON JIEKCHKU:
3BYKONOIpakKaHUE U 3ByKOCUMBOJIM3M.

['paduueckue cpenctra. CriocoObl co3aanus rpaduueckoil 00pa3HOCTU U €€
CTHJIMCTUYECKOE UCTOJIb30BaHue. B3auMoelicTBrEe 3ByKOBBIX U rpauuecKux
CPEICTB.

Tema 4. Cmunucmuuecxkue pecypcol Ha 1ekcuueckom ypose. (4 4ac.)

CnoBo u ero 3HaueHue. JleHOTaTMBHOE W KOHHOTATHBHOE 3HAYECHUS.
Crunuctuyeckne koHHOoTanmu. KynbTypHas KoHHoTanus. (CeMaHTHYeECKas
CTPYKTypa ciioBa. B3anmoselicTBre NpsMbIX U MEPEHOCHBIX 3HAYCHUM KaK (aKkTop
CTHIISL.

Crparudukanuss JEKCUKHM B CTUIMCTHYECKOM acrekTe. CTUIUCTHYECKHE
CUHOHHMMBI, UX COOTHECEHHOCTb C HOPMOM JIUTEPATYPHOTO SI3bIKA.

Crunuctuyecku HEMapKUpPOBaHHAS JIEKCHKA. Crunuctuyecku
MapKUpoBaHHas JieKcuka. CTUIMCTHYECKOE MCIOJIb30BAaHUE TEPMUHOB (CO3aHUE
cenn(pUIEecKOro KOJIOpUTa, CO31aHNe UPOHUHU, KOMUUYECKOTO 3(PdeKTa).

BapBapusmbel. CoOCTBEHHO  BapBapu3Mbl U HHOCTpPAHHBIE  CJIOBA.
Crunuctuyeckue (QyHKIMM BapBapu3MOB (CO3JaHME MECTHOTO KOJIOPHUTA,



CPEACTBO OTPHULIATEIBHOW XaPAKTEPUCTUKHU NEPCOHAKEH, CPEACTBO COLMATBLHOM
XapaKTEPUCTUKHU T€POEB).

Apxaun3mbl. Apxan3Mbl B UICTOPUUYECKHX POMAHAX.

Heonorusmel. TepMUHOIOTHYECKUE HEOJIOTU3MBI.

OKKa3MoHAIU3MbI. ¥Y3yallbHbI€ U OKKa3UOHATbHbBIE KOHHOTAIIUH.

Crunmuctudyeckne (YHKIHM aBTOPCKUX OKKA3WOHAIM3MOB. ABTOpPCKHE
OKKa3MOHAJIMU3MBI KaK CPEICTBO CO3/1aHus kKomuueckoro 3¢ dexra. Urpa cios.

Teopus o6pazoB. [TorsTue cmoBecHoro oopaza. OcHoBHBIC (YHKIIUK 00Opa3a.
CrpykTypa obpa3sa.

Tpormbl. Dnurer, ero skcnpeccuBHas GyHKIMsSA. TpakToBKa NOHATHS "0UTET"
B crunuctuke. OpHaMeHTalbHbIe dMUTEThl. MeTadopuueckre U CpaBHUTEIIbHbBIE
AMUTETHl. Y3yalbHbIE W OKKa3MOHAJIbHBbIC AMUTEThl. CUTyaTUBHBIE aBTOPCKHUE
anuTeThl. OCOOCHHOCTH YNOTPEOJEHUS AIUTETA B PA3IUUYHBIX (PYHKIMOHATBHBIX
CTHUJISIX.

Mertadopa. Cemantuueckasi cTpykTypa Meradopbl. Mopdonoruueckas u
cuHTakcuueckass Gopmel Metadopsl. PasBepHyras meradopa B XyJ0KECTBEHHOM
Tekcte. CuHecTe3us Kak ocoOblii Bua Metadopsl. OnunerBopenue. CoueraHue
pa3HbIX BUAOB MeTadophl (KaTaxpesa).

CpaBHenue, ero oriauuve OT Meradopbl. CTpyKTypHBIE Pa3HOBHUIHOCTH
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamienus3m Kak yacTHas pa3HOBUIHOCTD
CpaBHEHHUS.

MetoHumusi, ee XapaKTepUCTHKA, PA3HOBUIHOCTH YMOTPEOJEHUS B Pa3HBIX
ctwsix. KonrekcryanpHas MeToHUMUS. OTIMYMEe METOHUMUU OT METa(OpPHI.

Cuneknoxa. AHTOoHOMas3us. Cwmemannbie Tpombl. [lepudpas. I'mmepbona.
OBdemusm. Uponus. Jlurora. [lomyoTMeueHHbIE CTPYKTYPHI.

Tema 5. Cmunucmuueckue pecypcel cunmaxcuca. (2 4ac.)

Crunuctudeckue (GYHKIMU Pa3HbBIX TUIOB TNpemyioxkeHus. l[lonHble u
HETMOJHBIE  CTPYKTYpPhL.  DJUIMOTHYECKHE  TPEUIOKEeHHs.  TpaHCIO3UIus
CUHTAKCUYECKUX CTPYKTYp. CUHTAKCHYECKHH MapajijieIu3M U CHHTAKCUYECKHUE
noBTOpHI (aHadopa, snudopa), 1X KOMIIO3UIIMOHHBIE W IKCIIPECCUBHBIC (DYHKITUU.
Anturesa. Onymienue. 3esrma. CTiMcTudeckne (PyHKITUU TOPSIKa CIIOB.

Tema 6. Cmunucmuueckuit ananuz mexcma, cnocodvl, Menmoovl, npuembl.
(2 vac.)

CBSI3HOCTh TEKCTa. BHYTpPUTEKCTOBBIE CBSI3U. THIBI OpraHW3alMd TEKCTa.
[lonarue crunuctuueckod QyHKuuu. ONMO3UIUS MEXKIYy TPaTUIMOHHO
0003HaYaIONIUM U CUTYaTUBHO 0003HAYAIOIIIUM.

Teopust koHTekcTa. CuTyanus: >KM3HEHHAass U TEKCTOBasl. CTUIMCTUYECKUI
KOHTEKCT W CTUIUCTHUecKuid mpueM. [loHsTHE CcTHIHCTHYECKOW (QYHKIUH U
dbyHKIMOHATBEHOTO  CcTUs.  DYyHKIMOHATBLHO-CTHJIMCTUYECKAss  OKpacka |



crriucTuaeckast GyHKIus. [[puHIUIBI BRIIBIOKEHUS. BRIIBHKCHHIE 110 TIPHHIIHAITY
CICTUICHUS. YCTAHOBJIEHUE CBS3M MEXIy IIENBIM W ero dacTsaMu. CXO0JCTBO
DJIEMEHTOB M CXOJCTBO IMO3UIMK. BBIIBIKEHHE MO TPUHIUIY KOHBEPICHIIMH-
CKOTUICHHUSI CTHWJIMCTUYCCKUX TPUEMOB C CJIMHON CTHIMCTHYECKOW (yHKIMEH.
BriaBrokeHne 1Mo MpUHITUITY CHJIBHOW TTO3HIIMH, €TO POJIh B OMPEACICHUN TTO3HUIIHH
aBTOpa. BeiIBIOKEeHHE TI0 THITY 0OMaHyTOTO OXUaanus. [Ilcuxomornueckas OCHOBa
s dexTa oOManyTOr0 OKMIaHus. SIBiIeHHE epeHoca (B mod3uu). Teopus oOpa3oB.
O6mue pyHKIIIM 00Pa3HOCTH.

Il. CTPYKTYPA U COJEP)KAHUE TPAKTUYECKOM YACTH KYPCA
Ipakruuyeckue 3ansiTus (14 yac.)

IpakTuyeckoe 3ansitue Nel. Functional styles typology (2 uac.)

Style — different meanings of the term; functional style

Classifications of functional styles (use different textbooks — by Arnold and
by Galperin), similarities and differences of two classifications

Belles-lettres style — function, substyles, characteristics

Scientific style — function, substyles, characteristics

Publicistic style — function, substyles, characteristics

Newspaper style — function, substyles, characteristics

Style of official documents — function, substyles, characteristics

Characteristics of colloquial speech

IpakTueckoe 3ansaTue Ne2. Phonetic and Graphic Stylistic Means (2
yac.)

Sound instrumenting

Alliteration

Assonance

Onomatopoeia

a) Direct onomatopoeia

b) Indirect onomatopoeia

Italics

Hyphenation

Capitalization

Multiplication

Graphon, its types and functions

IpakTueckoe 3ansaTue Ne3. Lexical stylistic means (4 uac.)

Different types of lexical meanings

Metaphor, its different interpretations

Structure of metaphor, metaphor single and sustained

Types of metaphor according to its expectancy/inexpectancy



Personification

Functions of metaphor

Metonymy and synecdoche

Other types of metonymy

Antonomasia

Epithet. Difference between epithet and logical attribute

Semantic classification of epithets

Classification of epithets according to their structure and position

Irony. Verbal and non-verbal irony

Hyperbole

Oxymoron

Periphrasis. Difference between periphrasis and euphemism

Simile

Difference between simile and metaphor, simile and comparison

Pun

Zeugma

IIpakTuyeckoe 3ansitue Ned4, Syntactic stylistic means (2 uac.)

Stylistic potential of a length of the sentence

Stylistic potential of sentence structure

Inversion. Grammatical inversion and stylistic inversion

Detachment

Repetition. Different types of repetition. Parallelism

Asyndeton and polysyndeton

Rhetorical question

Litote

Climax

Antithesis

IpakTHyeckoe 3ansaTue NeS. Stylistic analysis (4 gac.)

Stylistic analysis of the texts of the style of business documents

Stylistic analysis of the texts belonging to newspaper style

Stylistic analysis of the texts belonging to the style of scientific prose

Stylistic analysis of the texts belonging to publicistic style

Stylistic analysis of the texts belonging to belle-lettres style: emotive prose,
poetry and drama

I1l. YUEBHO-METOJIWYECKOE OBECIIHEYEHHUE
CAMOCTOSTEJBHOM PABOTHI OBYYAIOIIIUXCSI
Y4eOHO-METOAUYECKOE o0ecrieueHue CaMOCTOSITEIILHOU paboThI

oOyuaromuxcs 1o  AucuuiimHe «CTHIMCTHKA  AHTIUICKOTO — SI3bIKa U
UHTEPIIpeTalrs TEKCTOBY npeacTasieHo B [Ipunoxxenun 1 u BkitoyaeT B ceOs:



HHaH-Fpa(l)I/IK BBITTOJIHEHUS CAMOCTOSITCIILHOM pa6OTBI 10 AMCHUIIJIIMHE, B TOM

qUCJIC IIPUMCPHBIC HOPMBI BPEMCHH HA BLIIIOJIHCHUC 110 KAXKAOMY 3adHUTO,

MCTOANYICCKUC PCKOMCHIAIINH 110 UX BBIIIOJIHCHUIO,

TpeOOBaHMSI

K

MPEACTAaBICHUIO U

CaMOCTOATEIBbHON paboOTHI;

0(hOpPMIICHUIO

KPUTEPHUH OLIEHKHU BBINOJHEHUSI CAMOCTOSITEIbHON PaOOTHI.

XapaKTEePUCTUKY 3aJaHUM [JIsi CaMOCTOSTEIBLHOM paboThl O0yyaromuxcs U

pe3ynbTaTOB

V. KOHTPOJIb JOCTUKEHUS LHEJIEU KYPCA
Ne | Koutponupye Kosl 1 9Tanbl popMUPOBAHUS KOMIIETCHIHI OueHoOuHbIE CPeCTBa
/0 | MbI€ pa3aens / TeKyIl | POMEKyTOUHAS
TEMBL uii aTTecTanus
JIUCIIATIIIMHBI KOHTp
0JIb
1 Functional TIK- | 3HaeT ocHOBHBIE METOIBI VO-1 | Dk3amesn,
styles typology | 13 CTHJIUCTHYECKOM HHTEPIIPETAIIMH TEKCTOB Bompoc Ne 1
pasnugHON (QYHKITMOHATHHOMN omrneTa, OWIETHI
HAIPaBIEHHOCTH 1-7
YMECT aHAJIM3UPOBATH TCKCTHI Pa3JINYHbIX
(YHKIMOHAIBGHBIX CTHIICH
BJIAJICCT HABBIKAMHU CTHUIIMCTHYECKOTO
aHanm3a
2 Phonetic and [1K-8 | 3HaeT OCHOBHBIE TUIIBI BHIIABUKEHUS YO-1, | Dx3amew,
Graphic yMeeT ONPEAENSATh CTHINCTHIECKYIO Bonpoc Ne 1
Stylistic TOHAJIHOCTH TEKCTa, PA3INIHBIC Oueta, OuneTEr
Means ’ 8-9, I1P-5
THUIIBI BBIABUYKCHUS, CTUIIMCTUYECKHE Kypcosas
OCOOCHHOCTH TEKCTa Ha JICKCUIECKOM paGora
Y CHHTaKCHYECKOM YPOBHE
BJIQJICET HABBIKAMH CTUITUCTHUECKOTO
aHanMsa
3HaeT OCHOBHBIC CTHJIMCTUICCKUE
npuems! poHOrpaduyecKoro,
JICKCUYIECKOTO ¥ CHHTAKCUIECKOTO
YpOBHS
yMeeT UASHTHU(PUITMPOBATH OCHOBHBIC
CTHJIMCTUICCKUE TIPUEMBI
IIK- | ¢oHOrpaduueckoro, 1€KCHYECKOrO U
14 CHHTaKCU4ECKOTO YPOBHS U
OTpeensaTh X pyHKIuu
BJIa/IEET CIIOCOOHOCTHIO
AHATM3UPOBATH CTUIIUCTHYECKUE
npreMbl GoHOTrpadUIEcKoro,
JIEKCUYECKOTO U CHHTaKCUYECKOTO
YPOBHS
3 | Lexical I1K-8 | 3HaeT OCHOBHBIC TUIIBI BBIJBH)KCHUS VO-1, | Dx3ameH,
stylistic means YMEET ONpPEEIISTh CTUIUCTHYECKYIO Bompoc Ne 1
TOHAJILHOCTh TEKCTA, PA3JIUYHBIE TUITBI Guiteta, GnieTHI
10-13, 17, 18,

BBIIBMKCHHSA, CTUIIUCTHYCCKUC
0COOCHHOCTH TEKCTa Ha JICKCHYSCKOM M

ITP-5 Kypcosas




CUHTAKCHUYCCKOM YPOBHC

BJIaACCT HABBIKAMHU CTUJIINCTHYCCKOI'O
aHaJIn3a

I1K-
14

3HAeT OCHOBHBIC CTHIIMCTUYECKHUE
npuemsbl (oHOTpadHUIECcKOro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHSA

yYMEET I/II[CHTI/I(bI/II_[I/IPOBaTB OCHOBHBbBIC
CTHJIMCTHYECKHUE TIPHEMBI
donOrpadUuecKoro, IEKCUIECKOTo U
CUHTAaKCUYECKOI'O YPOBHS U
OIPEICSATh UX QYHKIHH

BJIaJICET CIIOCOOHOCTHIO
AHATM3UPOBATH CTHIIUCTHYCCKHE
npueMbl GOHOTPaPUIECKOTO,
JIEKCHYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI

pabota

Syntactic
stylistic means

[1K-8

3HAaCcT OCHOBHBIC TUIIBI BBIABHUXCHUA

YMEET ONpPEACNISITh CTUITUCTHUECKYIO
TOHAIBHOCTH TEKCTA, PA3TUYHbIC THUITHI
BEIJIBIDKEHUS, CTUIIHCTHIECKIE
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTaKCHYECKOM YPOBHE

BJIaACCT HaBBIKaAMU CTHIIMCTUYCCKOI'O
aHaJIn3a

[IK-
14

3HAET OCHOBHBIC CTHIICTUYECKHE
npuemsl poHOrpaduyecKoro,
JIEKCUYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHSI

yMeeT UISHTH(PUITUPOBATH OCHOBHBIC
CTHJINCTUYECKUE TIPUEMBI
¢dboHOrpaduuecKoro, JIEKCUIECKOTO U
CHHTAKCUYECKOTO YPOBHS U
ONpeNIeNsATh X QYHKIIUU

BJIaJIC€T CIIOCOOHOCThIO
AQHAJTM3UPOBATh CTHIINCTHYECKUE
npuemsl poHOrpaduyecKoro,
JIEKCHYECKOTO U CHHTAKCHYECKOTO
YPOBHSI

YO-1,

OK3aMeH,
Bompoc Ne 1
Oumnera, OMIIETEI
14-16, I1P-5
Kypcosas
pabota

Stylistic
analysis

[IK-
16

3HaeT OCHOBBI (DYHKIIMOHAJIbHON
CTHJIUCTHUKH, KIacCUPUKAIIIH
(YHKIIMOHATBHBIX CTUJIEH,
cTuseo0pasyromue GyHKINU 1
XapaKTEPHUCTHUKU OTACIIBHBIX
(YHKIMOHAJIBHBIX CTHIICH

yMeeT BBIIENSATh U ONUCHIBATh
OTJIEebHBIE XapaKTEPUCTUKH
pa3NuYHbIX (QYHKIIMOHAIBHBIX CTHIICH

BJIQJICET YMEHHEM aHATM3UPOBATH
TEKCTBI C TOUKH 3PEHUS UX
(GYHKIIMOHATBLHON MPUHAJICKHOCTH

VO-1

JK3aMeH,
Bonpoc Ne 2
ounera,
CTHJINCTHYECKA
H aHaJIM3 TEKCTa




TunoBeie KOHTPOJIbHBIE 33/IaAHMS], METOJUYECKHAE MATEPUAIIbL, OIPEIEIAIOLINE
OpoLEAYypbl OLICHWBAHMS 3HAHWM, yMEHWM M HABBIKOB M (WJIM) OIbITa
NEATEIBHOCTH, a TaK)K€ KPUTEPUU M IOKa3aTesd, HEOOXOAMMBIE ISl OLCHKU
3HaHWW, YMEHHUI, HaBBIKOB M XapaKTepU3YIOLUIUME dTanbl (POPMUPOBAHUSA
KOMIETEHIIM B  MPOLIECCE  OCBOCHHMS  OOpa30BAaTENbHOW  MPOTPaMMBbI,
npeacrasiieHsl B [Ipunoxenun 2.

V. CHUCOK YYEBHOM JIUTEPATYPbI U TH®OPMAIIMOHHO-
METOANYECKOE OBECIIEYHEHHUE JUCIHUIIJINHBI
OcHoBHas JuTEeparypa

(anexmponmvie u neuammbvie uz0ams1)

1. T'ypesuy, B.B. English stilistics. Ctunuictrka aHrIMICKOTO sI3bIKa: Y4eOHOe
nocobue / I'ypesud B.B., - 8-¢ uzn., crep. - M.:@aunTa, 2017. - 68 c. -
Pesxxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiina, JI.I'. CTunucTika TEKCTa: OT TEOPHH KOMITO3UIUH - K

JeKoiupoBanuio: YuebHnoe nocodbue / Kaiina JI.I'., - 4-e uzn., ctep. -
M.:®nunta, 2017. - 208 c. - Pexxum gocrymna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bBypnak, T.®., YUncras. C.dD. CTUIMCTHKA aHTIIMICKOTO SI3bIKA =
English Stylistics: Yuebnoe nocooue / Kpoxanesa JI.C., bypnak T.®., Yucras C.OD.
- Mu.:PUIIO, 2017. - 122 c. - Pexum gocryna:
http://znanium.com/catalog/product/977873

4. Kyxapenko, B.A. IIpakTuKyM MO CTUIIMCTUKE aHIJIMICKOTO S3bIKA. Seminars

in Stylistics / Kyxapenko B.A., - 8-e uzn. - M.:dnunTta, 2016. - 184 ¢. -
Pesxum noctyna: http://znanium.com/catalog/product/406221

JlonoJHUTeIbHAS JIUTEPATypa
(neuammvie u snexmporHHbIe U30aHUs)

1. Apuonba, U. B. Crunuctuka. CoBpeMEHHbIN aHTTUICKUN S3BIK
[DnexTponHsIil pecypc] / Y. B. ApHonwa. - 10-e uzn., crep. - M.: dnunra,
2010. - 384 c. - Pexum pocryna:
http://znanium.com/catalog/product/495859

2. bonornosa, H.C. KoMmmyHukaTuBHas cTuHCcTHKA TekcTa: CloBaph-
tezaypyc / H.C. bomotHoBa. - M.: ®nuaTta: Hayka, 2009. - 384 c. - Pexxum
nocryma: http://znanium.com/catalog/product/199910

3. bonmotHoBa, H. C. ®unonornueckuit aHamu3 TeKCTa [ DIEKTPOHHBIN pecypc]
: Yu. moco0. / H. C. bonotHoBa. - 4-e uza. - M. : ®nunTa : Hayka, 2009. -
520 c. - Pexxum mocrtyma: http://znanium.com/catalog/product/405905



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910
http://znanium.com/catalog/product/405905

4. Tamenepun, W. P. CTunmcTika aHTTIMACKOTO SI3bIKA : YIEOHUK JIsl UHCTUTYTOB U
(haxyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHIIMICKOM si3bike) / V.P. Tanmbniepun. -
Mockga : Kpacanp, 2014. — 332 c.

http://lib.dvfu.ru:8080/lib/item?id=chamo: 745187 &theme=FEFU
5. Jlanmuua, M.H. CTuiamucTuka COBpEMEHHOT0 aHTJIMUCKOTO SI3bIKa : yueOHOoe

nocobue s By3oB / M.H. Jlanmmuna. - Cankr-IletepOypr : U3n-Bo
®dunonorunyeckoro gaxynpreta CII6I'Y Mocksa : Akanemus , 2013. - 271 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU

6. Pomanona, H.H. Ctumctuka u ctanm [ DneKTpoHHBIN pecypc] : yueo.
noco6wue; cios. / H. H. Pomanosa, A. B. ®unmunmos. - 2-¢ uzs., crep. - M.:
®nuHTa, 2012. - 416 c. - Pexxum gocryna:
http://znanium.com/catalog/product/455698

Ilepeyens pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKAIUOHHOM CeTH
«HHTEepHET»

1. Glossary of Literary Terms [OnekTpoHHBIN pecypc| - Pexum moctymna:
https://literaryterms.net/glossary-of-literary-terms/

2. Goodreads [DneKTpOHHBIH pecypc] - Pexum JIOCTYyTIA:
https://www.goodreads.com/

3. Literary Devices and Terms [DnektpoHHblii pecypc] - Pexum mocryma:
https://literarydevices.net/

4. Oxford Dictionary of Literary Terms App [DaekTponnsiii pecypc] - Pexum
JIOCTyIa.
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb
edded.wireless.oxford.oxfordliteraryterms&hl=en

5. Project Gutenberg [DnektpoHHbIi pecypc] - Pexum  mgocryma:
https://www.gutenberg.org/

6. The Concise Oxford Dictionary of Literary Terms [DaekTponHblii pecypc] -
Pexum JOCTyIA!
http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise_Oxford
Dictionary of L(BookFi.org).pdf

7. The Routledge Dictionary of Literary Terms [Dnexrponusiii pecypc] -
Pexxum JocTyna:
https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

Ilepeyenb nHPOPMALTMOHHBIX TEXHOJIOTHH
U MPOrpaMMHOI0 obecrneyeHus
[Ipu  ocymiecTBieHnn 00pa30BaTENILHOTO TpoIecca  CTyJIEHTAaMU W
po(heccopCKo-TPenoiaBaTeIbCKUM ~ COCTAaBOM  HCIIOJIB3YETCS  CIIEAYIolee
nporpammHoe obecriedenue: Microsoft Office (Excel, PowerPoint, Word u T. n),


http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
http://znanium.com/catalog/product/455698
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/
https://literarydevices.net/
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

Open Office, mporpamMmmHOe obecrieueHne IEKTPOHHOTO pecypca caiita J[BOY,
BKtovas ObC [IBOY.

VI. METOANYECKHUE YKA3ZAHUA
ITO OCBOEHUMIO U CHUITJIMHBI
[Ipu ocBoeHun gucHUIUIMHBL «CTHWIMCTHKA aHIJIMMCKOTO  fA3bIKA U

WHTEPIIPETALNS] TEKCTOB» PEKOMEHAYETCSI YUYUTHIBATH CIIEAYIOLIEE:

1. Bce 3amanusi Kypca, Kak B YCTHOW, TaKk U B MHCbMEHHOW ¢opme,
BBITTOJTHAIOTCS. HA aHTJIMMCKOM SI3BIKE.

2. Jljig monmyyeHus 3adera 1o JUCLUILUIMHE HEOOXOAUMO BBIIIOJHUTH BCE
3a/1aHusA, IPELYCMOTPEHHBIE KYpCOM. B CBSA3M C 3TUM PEKOMEHIYETCS BBIIIOJIHATH
3aJJaHUs B YCTAHOBJIEHHBIE CPOKH, O€3 3aJIepIKeK.

3. [lepen  BBINOJHEHHEM  KaXJAOrO0  3aJaHUS  PEKOMEHAYETCS
BHHUMATEJIbHO 03HAKOMUTBHCSI C MHCTPYKLHMEN IO €r0 BBINOJHEHUIO, TPEOOBAHUSIMU,
NPENBABISIEMbIMA K 33JIaHUI0, KPUTEPUSIMU OLIEHKM M 00pa3liaMH BBITIOJTHEHHS

3aJaHUIl.

4, Bce nuceMeHHbIE 3aiaHus, NMPEAYCMOTPEHHBIE KYypCOM, CHAKOTCS B
AIIEKTPOHHOM (hopMmare.

5. B pabore ¢ uUCTOYHMKAMHU  WUTIOCTPATUBHOTO  Marepuala

MPUBETCTBYETCA MPUBIICUCHUE NPOU3BEACHUN COBPEMEHHOW JMUTEpPATyphl Ha
aHTJIMICKOM SI3BIKE, Ta3eT U JKypHAJOB, WUIIOCTpalMil (pekjiaMa W pa3audHas
neyaTHasi MpOyKINs, BEIBECKH, OOBSIBJICHHUS ), BUJICO U ayJUO-MaTEPUAIIOB.

6. [Tpu aHan3e MIPUMEPOB PEKOMEHIYETCS MOJIb30BATHCS
OJTHOSI3bIYHBIMU CJIOBApsIMU U MEPEBOJAHBIMU CIIOBapsiMU. OJIHOSA3BIUYHBIE CIIOBAPU
UCIIOJIB3YIOTCSL TPU  aHallM3€ MCXOAHBIX TEKCTOB W  aHaiuu3e (PYHKIUI
CTHJIMCTUYECKHUX MPUEMOB (PoHOTpadUuecKoro, JIEKCUIECKOTO U CHHTAKCHYECKOTO
ypoBHeW. IlepeBoaHbie CHOBapW HCIHOJB3YIOTCS IS aHAiW3a CJIOXHOCTEU
MepeBoJia OTAECIbHBIX CTWIMNCTUYECKUX IMPUEMOB C AaHIVIMMCKOTO s3bIKa Ha
PYCCKHUN U C PYCCKOTO SI3bIKA HA aHTJIMNACKUH.

1. B kypcoBoii paboTe pPEKOMEHIyeTCs WCIOJIb30BaTh COBPEMEHHBIC
UCTOYHUKH W  OTOMpaTh  KOHTEKCTHI, JOCTATOYHBIC I  TOHWUMAaHUS
CTWJINCTUYECKOTO TMOTEHUMAIIA TOM WM HMHOM eauHuubl. B ciydasx, koraa
CTYAEHTY HE YNA€TCd HaWTU WUIIOCTPATUBHBIM MATEPUAT CaMOCTOSITEIIBHO,
JIOTTYCKAeTCs MCIOJIb30BAHUE CIIPABOYHBIX MAaTEPHAIOB U YICOHHKOB, HO HE OoJiee
30% ot Bcero obobema MpeACTaBICHHOrO MaTepuaina. PaGoTel B 00s3aTeIbHOM
MOPSAJIKE BKJIIOYAIOT CCHUIKM HAa MCTOYHUKM MaTepuajga B COOTBETCTBUU C
HOPMaTUBHBIMU IOKyMEHTaMu (URL:
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf). = B cayuae



https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf

HCIIOJIb30BaHUS JJICKTPOHHBIX MCTOYHHUKOB CCBIJIKM Ha MCTOYHUKHU JOJIKHBI OBITH
AKTUBHBIMHU, UX BKIFOYCHHUC B TOKYMCHT 00s13aTENBHO.

Vil. MATEPUAJIBHO-TEXHHUYECKOE OBECIIEYEHHUE
JAUCHUITJIMHBI
OcBoeHHME JOUCLMIUIMHBI IPEAIOIaraeT MUCIOJIb30BAaHUE  CIIELYIOIIErO
MaTepUaIbHO-TEXHUYECKOTO OOECTeueHus:: MyIbTUMEANHAs ayJuToOpus C
THANIOBOW KOMIUIEKTallMEN: MYJbTUMEAUNHBIA IPOEKTOP, aBTOMAaTU3UPOBAHHBIN
IIPOCKIMOHHBIA 3KpaH, aKyCTH4ecKas cucrtemMa H T.0. MynbTumeauitHas
ayJUTOPHS 10JKHA OBITh OCHAIIIEHA JOCTYIIOM B ceTh MHTEepHeT.

MynbTMenuiiHas ay IMTOPHSL:
[Tpoektop Mitsubishi EW330U ,
DKpaH NpoeKIHOHHbIN Screenline
Trim White Ice, nmpodeccuonanpuas
KK-nanens 47", 500 Kno/m2, Full HD
M4716CCBA LG, noxcucrema
BHJICOMCTOYHUKOB JOKYMeHT-Kamepa (690922, [Ipumopckuii
Crunuctuka anrnuiickoro  |CP355AF Avervision; mojacucrema Kpaii,

A3bIKA U UHTEPIIPETALIUS BUJICOKOMMYTAIINH; TOACUCTEMA r. BnaguBoctok,

TEKCTOB ayIMOKOMMYTaIlUU U 3ByKOycuJieHus; |o. Pycckuit, . Asikc, 10,
MOICKCTEMa HHTEPAKTUBHOTO Kopmnyc 20 (D), ayn. D808
yIIpaBICHUS

KomnbroTepHslii kitacc Ha 26 pabounx
MmecT. Pabouee mecto: MoHOGII0K
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m

B nensax obecnieuenus crieluaibHbIX YCIOBUM 00yU€HUS WHBAIUJIOB U JIHI C
OTPaHUYCHHBIMUA BO3MOXKHOCTSIMU 3710pOoBbs B JIBDY Bce 3manust 060py10BaHbI
naHgycamu, JudTaMy, TOJIBEMHUKAMH, CICIHAIM3UPOBAHHBIMUA  MECTaMH,
OCHAIIIEHHBIMU ~ TyaJIETHBIMA  KOMHAaTamMH, TaOIuykamMu  WHGOPMAIMOHHO-
HABUTAIMOHHOM IMOJIEPKKH.




[Tpunoxenue 1

MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

qbezlepaanoe ToCyAapCTBEHHOC aBTOHOMHOC 06pa3OBaTeanoe YUYPCIKACHUEC BBICIICTO 06pa30BaHI/IH
«/1aJIbHEeBOCTOYHBIN (eepabHbIN YHUBEPCUTET»
(ABDY)

BOCTOUYHBIN UHCTUTYT - IIKOJIA PE'HOHAJIBHBIX 1 MEKAYHAPOJHBIX
HUCCIIEJOBAHUUA

YUEBHO-METOJINYECKOE OBECIIEYEHUE CAMOCTOSTEJIBHOU
PABOTbBI OBYYAIOLHINXCA
no AMcHUIUInHe «CTUJINCTUKA AHTJIHICKOIO SI3bIKA U MHTEPNpeTAIUsA
TEKCTOB)»
Hanpasiaenue noaroroBku 45.03.02 JIMHrBUCTHKA
npoduis «llepeBoa u nepeBoJOBEACHUE)
dopma NOArOTOBKYU OYHAS

BaaauBocTok
2018



IInan-rpa¢guk BHINOJTHEHHUSA CAMOCTOATEIbHONH PadOThI M0 JMCUMILINHE

Ne | laTta/cpoku Bua camocrosiTesibHOI padoThI IIpumepnsie | ®opma
BBINOJTHEHH S HOPMBI KOHTPOJIS
n/n BpeMeHH Ha
BBINOJTHEHHE

1 1-14 genens [ToaroroBka Kk MPaKTUYECKUM 3aHSATUSM 3 YO-1

1-5
2 3-13 nepens [ToaroroBka KypcoBoi pabotsl, yact 1- | 5 [1P-5

3
3 13-14 venens | [loarotoBka Kk 3K3aMeHy 36 DKk3aMeH
4 HUroro: 44

PexomMeHaanum no caMoCcTOATE/IbHOI padoTe CTYy1eHTOB

CamocTosiTenbHas paboTa mpeciienyeT 1Heib 0osiee rTy00Koro 03HaAKOMJIEHHUS
CO CTHJIMCTHYECKHUM Pa3HOOOpa3HeM aHTIMHCKOTO SI3bIKa W OBJIAJICHUS HABBIKOM
CTWJIMCTUYECKOW  WHTeprnperauuu  TekcToB.  CamoctositenbHas — pabora
ocymiecTBisieTcss B QopMe pabOThl C  JIMTEPATypHBIMH  HCTOYHHUKAMH,
JexcuxkorpadpuyeckuMu UcTouyHuKamu, MuTepHer-pecypcamu. CamocTosaTenbHas
paboTa CTYJIEHTOB IO AMCIMIUIMHE MPEIoaraeT peryjspHyr IMOJITOTOBKY K
MPAKTUYECKUM 3aHATHUSM U HAITUCAHUE KYPCOBOMW paOOTHI.

OcBoeHME PAKTUUECKOT0 MaTeprajga U CaMOCTOSITEIbHOE TMPeBAPUTEIHLHOE
(10  COOTBETCTBYIOIIETO  ayAUTOPHOTO  3aHATHS)  BBITIOJIHCHWE  3aJaHHM
MPAKTUYCCKUX 3aHATHH SIBISETCS HEOOXOIUMBIM YCIOBHEM IS YCIICITHOTO
OCBOCHMSI NUCHMIUIMHBI. llepen KakIbIM NpPaKTUYECKUM 3aHSITHEM CTYICHTY
pPEKOMEHyeTCsl TMpopadoTaTh JIEKIUOHHBIM MaTepual U COOTBETCTBYIOIIYIO
TEOPETUUYECKYI0 JIUTepaTypy IO TemMe 3aHaThs. B Xoje MOAroTOBKH K
MPAKTUIECKOMY 3aHSATHIO CTYACHT JIOJKCH:

- YHATAaTh AaHTJOSN3BIYHBIC TEKCTBI M TEKCTHI Ha POJHOM S3BIKE 10
COOTBETCTBYIOIIUM TEeMaM C IICJIbI0 YSICHEHHUS Pa3IMYHBIX TOYCK 3PCHHS 10
KOHKPETHBIM TEOPETHYECCKUM BOMPOCaM, KOPPEISIMH TEPMUHOJIOTHH, ITOMCKA
KOHKPETHBIX TMPUMEPOB YMOTPEOJECHUS COOTBETCTBYIOIIMX CTUIUCTUYCCKUX
CpPEICTB,

- CaMOCTOSITEIHHO MIPOAHATIN3UPOBATH ciy4au MPUMEHEHUS
COOTBETCTBYIOIIUX CTHIMCTHYCCKUX CPEACTB (IO TeME MPAKTHUECKOI'O 3aHATHUA),

- OTIPE/ICIIUTD UX BUJIBI,

- yKazaThb OCHOBHBIC (DYHKITMHM, BBITIOJIHSICMbBIC ITaHHBIMH CPEACTBAMHU B
TEKCTe,

- JIOTIOJIHUTENILHO HAWTHU TPHUMEPHI HCIIONB30BAHUS JIAHHBIX CPEICTB B
Pa3TUYHBIX UICTOYHUKAX.



IIpumep NpaKTHYECKOr0 3aHATHUS

IpakTueckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

. He muttered “ — a picture.” He clicked the shutter, stood up, wound the

stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes

to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

. It all came back to him — the furtive sneak downstairs, the wary passage of

the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock

the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

. His dog joins in, they howl together forlorn and furious, they put everything

in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]
The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the

carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long

Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;

And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...
Alliteration lends itself to easy memorization as we both hear and see the
similarities of the alliterated words. Preachers and politicians use it. Taglines



and ad jingles leverage it. I’ve even seen grown adults hammering out
corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that I am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick in the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

Comment on the functions of the phono-graphical stylistic means in the
following pictures:

WORDS, Bp=
W I, AND &g

WONDER "%

CKE'I'
PULLING

NEW LYNX BULLET 2
Jx |

V.

Writing Your Own Poem



http://www.thecreativealliance.com/branding/alliteratively-speaking/

FREE SUNSCREEN

SUNSMART: Siesoinens

AT EVERY LESSON

...SLIP ON PROTECTIVE CLOTHING

...SLOP ON SPF 30+ SUNSCREEN

e workd

JAGUAR

//mm Spuace.. e
g

........

~..SLAP ON A HAT

...SEEK SHADE

...SLIDE ON SOME SUNGLASSES

B IG R Rosy's going riding
hi

= on her
little r red rhinoceros.

Rosy Robin Ross.
~L
.,..,,."“Ums.mums
ToweT NATURAL1[1]/3/} ~ e
. FROM COCONUTS

NiTE YowL

]

0mm Cinen Oemo

0y et S
BI A yawning yellow yak.
Young Yolanda Yorgenson
little v 5, is yelling on his back.

i / Vil \‘ N i | (
I11. If you want to play with alliteration, you may use Alliteration Sentence

Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html
IVV. State the type of graphical means used in the examples and comment on
their functions:
1. Henry..? Henreeeeee! Henry Lightcap!
The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]



http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

2.

| raise the revolver —a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
Is the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape

[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill
of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
“You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
“So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]

10.His breath was labored, his words filled with a strange energy. The

coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless



tremolo. “I-1-am-not-a-toy!” he spat. [Yoshihara Reiko. Ai no Kusabi: the
space between. vol.2, p. 62]

11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]

12.“Mrs. Parnell was found murdered this morning.” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]

13.“Who’s that bird talking to Aunt Connie?”
“That is Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have | got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]

14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]

MeToanyeckue yKka3aHusi K BbINIOJTHEHUIO KYPCOBOii padoThI
o JucuuIuInHe «CTHIMCTHKA AHTJIHICKOTO I3bIKa M HHTEPIpeTaIus
TEKCTOB»

KypcoBass pabGoTa mocBslleHa OINUCAHUIO CTHJIMCTUYECKUX IPUEMOB
aHTJIMACKOTO $I3bIKa W Pa3BUBACT HABBIKU WACHTU(UKAIMK W aHAIIU3a MIPUMEPOB
UCIIONIB30BaHUs  (GoHOTrpadUUIECKUX,  JEKCHUYECKMX W CHHTAKCHYECKHX
cTUIucTUYecKuX cpenctB. KypcoBas padorta coctouT u3 3 yacrteil: «lIpumeps
WCITOJIb30BAHUS  CTHIIMCTHYECKUX (poHOoTpadmueckux cpeactsy, «lIpumepbl
UCIIOJIB30BAHUS ~ CTWJIMCTUYECKHX  JIEKCHUECKHUX  cpenctBy,  «lIpumepsr
WCIIOJIb30BAHUSI CTUIUCTUYECKUX CHUHTAKCHUUECKHX  CPEJICTB» W BBIMOIHICTCS
CIENyIONUM  00pa3oM:  CTYACHT  CaMOCTOSITEIbHO  HaxOJUT  MPUMEPHI
WCIIOJIb30BAHUSI CTHJIMCTHUECKUX CPEJICTB Pa3IMYHBIX YPOBHEH B ayTEHTHUHBIX
TEKCTaX, KaKk Ha OYMa)KHBIX, TaK ¥ Ha DJIEKTPOHHBIX HOCUTEISAX, U MPEJOCTABIISCT
UX TPEMOJAaBaTeNI0 ¢ YKa3aHUEM HCIOJIb30BAHHOTO CTHJIMCTUYECKOTO TMpHeMa |
WMCTOYHHKA W aHAJIN3a JIJIS1 OTJICTBHBIX TPHUEMOB.

Ilpumep CTPYKTypbl TEpPBOM YacTH KypCcOBOW palOOThl (MEpPEUUCIICHBI
HEOOXOJMMbIE BUIBl CTUIUCTHYCCKUX (POHOTpadUUecKux CpeACTB H UX
KOJIMYECTBO):

Part#1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance
Onomatopoeia (3 direct, 1 indirect)
Italics (2 examples for different functions)



Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oo0pa3zen opopMiIeHHUs IPUMEPOB!

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpedoBanus Kk nNpeacTaBjieHu0 1 0QPOPMIICHUIO Pe3yIbTATOB
CaMOCTOAITEIbHOI PadOThI
Bce 3aJIaHHMs BBIITOJIHAKOTCSA B COOTBETCTBHUH C HHCTPYKIUAMM, 110 IMPCIIIOKCHHBIM
oOpaziam.
OO0pa3sen npeacTaBieHNs] KypcOBOM pabOTHI:
Part # 3: Syntactic stylistic means
By Group
Inversion
1. Think I saw her for the first time maybe in a news stand...
She was pickin' a mag
and dressed oblique.
She called me baby
and "was it me
maybe with a song on the radio?
So | told her I was rich then she asked "Could I use a dirty bitch?"
Of course...

Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do |)
2. | woke up it was 7

Waited till 11

just to figure out that no one would call



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was S0 real...was S0 horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love



https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

wouldn't you love somebody to love

you better find somebody to love

(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
Theres always a
* LIGHTHOUSE,
© alwaysa
man
and always a
CITY.
ﬁ . - il ;
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies

First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me

She suffocates me with suggestions

| asked 'do you feel the same?’

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, | can't expand

Ahah, now I could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton



| was playing in the beginning, the mood all changed
I’ve been chewed up and spit out and booed off stage.
(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life," I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate. I've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS, Max’s Diary,10/10/2013)

Litote
| want you,
| need you,
But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.
(Meatloaf, Two out of Three Ain't Bad)

Climax
“This 1s my storm. I caused this... I caused all of this. I changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do | love you

Every time we lie awake

After every hit we take

Every feeling that | get

But I haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kpurepuu oueHk# BbINOJHEHHUS CAMOCTOATEIbHON padoThI:
. CaMocTosTenbHast padoTa OLIEHUBAETCS HA «OTJIIMYHOY, €CJIU O0JIbIlasl YacTb
CaMOCTOATENbHON pPAa0OThl BBINOJIHEHA, CTYIEHT JIEMOHCTPUPYET MPEKpPacHOe
BJIAJICHUE MATEPUAIIOM TUCUUIUIMHBI, OPUTHHAIBHOCTh W TBOPYECKUU MOAXOH K
BBIMIOJTHEHUIO 33JaHUN, OTpabOTKa HEOOXOJUMBIX YMEHUH U (OpMUPOBaHUE
TpeOyeMbIX HABBIKOB MPOBOAMIUCH B TIOJHOM OOBEME, BBIIIOJIHEHBI BCE



TpeOOBaHUS K MPEACTABICHUIO U OPOPMIICHHUIO PE3YJIbTATOB CAMOCTOSTEIHHOU
paboThI.

. CaMocTosTenbHass paboTa OLIEHUBAETCS HA «XOPOLIO», €CIIM 3HAUYUTEIbHAS
4aCcTh CAMOCTOSITENIbHOW pabOThI BBINIOJIHEHA, CTYACHT AEMOHCTPUPYET YBEPEHHOE
3HaHWE MaTepualia JUCUUIUIMHBI, OTpaObOTKa HEOOXOAMMBIX YMEHHH U
dbopMupoBanre TpeOyeMbIX HABBIKOB MPOBOIMINCH B HETIOJIHOM OOBEME, OJTHAKO
CTYJEHT B LEJIOM HE JEMOHCTPUPYET OPUTHMHANBHBIA MOJAXOJ K BBIIOJHEHUIO
3aJlaHAld, HE BBIINOJHEHO Kakoe-TmOo TpeOOoBaHME K NPEACTAaBICHUIO U
0(pOopMIIEHHUIO PE3YIBTATOB CAMOCTOATEIBHON PaOOTBHI.

. CaMocTosTenbHass paboTa OLEHUBAETCS HA «YJOBJIETBOPUTEIBHO», €CIH
CTYACHT BBINOJIHWI 3HAUYUTEIbHYIO YacTh CAMOCTOSATEIBHOW padoOThl, OJHAKO
JEMOHCTPUPYET HEYBEPEHHOE 3HAHWE MaTepHhajia AMCIUIUIMHBIL, a OTpabOTKa
HEOOXOIMMBIX YMEHUW U (popMUpOBaHHE TPEOYEMBIX HABBIKOB IMPOBOJMINCH B
HEJOCTATOYHOM O0O0BEME, HE BBINOJHEHbl TpeOOBaHUA K MPEICTABICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHON paldOThl, y CTYJAEHTAa BO3HHUKAIOT
3HAYUTENIbHbIE ~ TPYJHOCTHM  C  MJEHTUQUKaUMeHd U  HUHTepIpeTanuei
CTWJIMCTHYECKUX ITIPUEMOB PA3HOTO YPOBHH.

. CamocTosTenbHass paboTa OIEHMBAETCS HA «HEYJIOBJIETBOPUTEIBHOY», €CIH
CTYJIEHT HE BBIIOJHUI OOJBIIYI0 YaCTh CAMOCTOSITENBHOM pabOThl MO OCBOEHHUIO
MaTepuana JAUCLUIUIMHBI, OTpabOTKa HEOOXOJIMMBIX YMEHUH W (OpMHUpPOBAHUE
TpeOyeMbIX HaBBIKOB HE MPOBOIMIIUCE.
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MMacnopt ®OC

Kox u ¢popmysimpoBka dranbl GOPMUPOBAHUS KOMIIETEHIIUN
KOMIIeTeHIIHH
[1K-8 BJIaJICHUE OCHOBHBIC TUIIBI BBIIBHKECHUS
METOAUKOMN 3Haer
IpEANEepEeBOTIECKOT0
OIIPEAETATh CTUINCTUYECKYIO TOHAIBHOCTD TEKCTA,
aHaJM3a TEeKCTa,
. pa3IMYHbIC TUTIBI BBIIBUKECHUS, CTUIIMCTUYECKUE
CIIOCOOCTBYIOIIEH Ymeer
0COOCHHOCTH TEKCTa Ha JIEKCUYECKOM H
TOYHOMY BOCTIPUSITHIO
CHHTAKCUYECKOM YPOBHE
MCXOJJTHOTO BBICKA3bIBAHUS
HaBBIKAMH CTHJIMCTHYECKOTO aHaIN3a
Bnaneer
[1K-13 cnocobHOCTH OCHOBHBIE METO/IbI CTHIIMCTUYECKON
OCYILECTBIIATh YCTHBII 3HaeT MHTEPIIPETAIMU TEKCTOB Pa3IMYHOM
IIOCJIEIOBATEIbHBII (YHKIMOHATLHON HANPaBICHHOCTH
HICPEBOA M yCTHBIN Veer AQHAJIN3UPOBATh TEKCTHI PA3JINYHBIX
HICPEBOJ € JINCTA C (YHKIMOHATIBHBIX CTHIIEH
COOJTI0IEHHEM HOPM
JIEKCUYECKOU
SKBUBAJICHTHOCTH,
CoOJII0IeHNEM
rpaMMaTHYECKHX,
CHHTAKCUYICCKUX 1 Brnageer | HaBbIKaMM CTWJIMCTHYECKOTO aHAIIN3a
CTHJIMCTHYECKUX HOPM
TEKCTa MepeBoia u
TEMIIOPATIBHBIX
XapaKTEPUCTHK UCXOTHOTO
TEKCTa
OCHOBHBIE CTHIINCTHYECKUE TPHEMBI
3HaeT (doHOTrpaduuecKoro, JIEKCUIECKOTr0 U
T1K-14 BIIaICHAC CHHTaKCUYECKOTO YPOBHS
OCHOBAMHU CHCTEMBI
N UACHTU(UIMPOBATH OCHOBHBIE CTHIIMCTUYECKHE
COKpAaIIeHHOU
. npreMsl GOHOrpaUUECKOro, JIEKCUIECKOTo U
HEepeBOTUECKOH 3amucu Ymeer
CHUHTAaKCUYECKOT'0 YPOBHS M ONPEAEIATh UX
IIPY BBITTOJIHEHUN YCTHOTO FS—
H0CJIEI0BATEIBHOTO i
nepesosa CTMIOCOOHOCTBIO aHATM3UPOBATH CTHIMCTUICCKHE
Brnaneer npueMsl (POHOTPaPHUECKOTO, JIEKCHIECKOTO U
CHHTaKCHYECKOTO YPOBHS
[IK-16 BJIaJCHUE OCHOBBI (DYHKITMOHAJIBHON CTHJIMCTHKH,
MEKyHAPOIHBIM 3naer KJaccu(uKanuu GyHKIMOHAIBHBIX CTUIICH,
ITHKETOM U TIPaBUIIaAMHU cTrieo0pasyromue QyHKINU U XapaKTePUCTHKH
MIOBEJICHUS MIEPEBOIUHKA B OTIENbHBIX (PYHKIIMOHAIBHBIX CTUIIEH
Pa3ITTHBIX CUTYAMAX BBIJICIISITH U OTMUCHIBATH OT/IETbHBIE
YCTHOTO TIEpEBOIA Vmeer XapaKTEPUCTHKU PA3IMUYHbIX ()yHKIMOHAILHBIX
(compoBOXIeHNE cTHIeH
TYPUCTUYECKOHN TPYIIIHI,
o0ecrieueHne IeJI0BBIX
[1epPEroBOpOB, Braneer YMEHHUEM aHAIM3UPOBATH TEKCThI C TOYKH 3PEHUS
0GeCTIEYeHHE TIEPETOBOPOB uX (YHKIIMOHAIBHOMN MPUHAICKHOCTH
o(UIMaNbHBIX JIeTeranui)




n/n

KonTpomupye
MbI€ pa3zeiisl /
TEMBI
JVCLUTUTAHBI

Kopap! 1 atansl popMupoBaHus KOMIIETEHIUH

OrneHoYHbIE CpeacTBa

TEKYIIl
it
KOHT]
0JIb

MIPOMEKYTOUHAS
arTecTamus

Functional
styles typology

I1K-
13

3HAET OCHOBHBIC METOJIbI
CTUJTUCTUYECKOW UHTEPIIPETAIIMN TEKCTOB
pasnugHON YYHKITMOHATBHOMN
HAIPaBJICHHOCTH

yMeEeT aHAIM3UPOBATH TEKCTHI PAa3IMYHBIX
(yHKITMOHATBHBIX CTHIIEH

BJIaACCT HABBIKAMHU CTUJIINCTHYCCKOI'O
aHaJIn3a

VO-1

DK3aMeH,
Bonpoc Ne 1
ouiera, OMIIETHI
1-7

Phonetic and
Graphic
Stylistic
Means

[1K-8

3HACT OCHOBHBIC THUIIbI BBIABHXKXCHUA

yMeeT OIpeaACIATh CTUIMCTUYCCKYIO
TOHAJIbHOCTB TCKCTA, PA3JIMYHBIC
THUIIBI BBIABHUXCHUA, CTUIINCTHYCCKUEC
0COOEHHOCTH TEKCTA Ha JIEKCUYECKOM
N CUHTAKCUYCCKOM YPOBHC

BJIaACCT HaBbIKaMHU CTHJIIMCTHYCCKOT'O
aHaJInu3a

[IK-
14

3HaeT OCHOBHBIC CTHIIMCTUICCKUE
npueMbl GoHOTPaPUIECKOTO,
JIEKCHYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI

yMeeT UICHTH(PUITUPOBATH OCHOBHBIC
CTHJINCTUYECKUE TIPUEMBI
¢dboHOrpaduUeCcKoro, JIEKCUIECKOTO U
CHUHTAKCHYECKOTO YPOBHS U
ONpeNeNsTh X QYHKIIUU

BJaJIC€T CIIOCOOHOCTHIO
AQHAJTM3UPOBATh CTHIINCTHYECKUE
npuems! (oHOTpapUUECcKoro,
JIEKCHYECKOTO U CHHTAKCHIECKOTO
YPOBHSI

VO-1,

DK3aMeH,
Bompoc Ne 1
ouiera, OMIIETHI
8-9, ITP-5
Kypcosas
pabota

Lexical
stylistic means

[1K-8

3HACT OCHOBHBIC TUIIBI BBIIBUXKCHUA

yYMEET OoNpCACIATL CTUIINCTUYCCKYHO
TOHAJIBHOCTH TCKCTA, PA3JIMYHBIC TUIIbLI
BBIIBM)KCHHUS, CTUIIMCTUYCCKHEC
0COOEHHOCTH TEKCTA Ha JIEKCUYECKOM U
CUHTAKCHYCCKOM YPOBHC

BJIaACECT HAaBBIKAMU CTHIIMCTUYCCKOI'O
aHaJIn3a

VO-1,

14

3HAET OCHOBHBIC CTHIIICTUIECCKHE
npuems! poHOTpaduyIecKoro,
JEKCUYIECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHS

yMeeT UASHTHU(PUIIMPOBATH OCHOBHBIC
CTHJIMCTUICCKUE TIPUEMBI
donorpaduuecKoro, TEKCUIECKOTO U
CHHTAaKCHYECKOTO YPOBHS U
ornpenensTh X QyHKIHUN

DK3aMeH,
Bompoc Ne 1
oueTa, OUIETEI
10-13, 17, 18,
I1P-5 KypcoBas
pabora




BJIAJIEET CIIOCOOHOCTHIO
AHATM3UPOBATH CTHIIUCTHYCCKUE
npueMbl GOHOTPaPUIECKOTO,
JIEKCUYECKOTO U CUHTAKCHIECKOTO
YPOBHSI

4 | Syntactic

stylistic means

I1K-8

3HAaCcT OCHOBHBIC TUIIBI BBIABUXCHUA

YMEET ONpCACIAThL CTUIIUCTUYCCKYHO
TOHAJIbHOCTDb TCKCTA, PA3JIMYHLIC TUIIbI
BBIIBMIKCHHSA, CTUIIUCTHYCCKUC
0COOCHHOCTH TEKCTa Ha JIEKCHYSCKOM 1
CUHTAKCHUYCCKOM YPOBHC

BJIaACCT HaBBIKaAMU CTHIIMCTHUYCCKOI'O
aHaJln3a

14

3HAET OCHOBHBIC CTUJIMCTUYICCKUE
npueMbl GOHOTPaPUIECKOTO,
JIEKCHYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI

yMeeT UIeHTH(PHUINPOBATH OCHOBHBIC
CTHJIUCTUYECCKHE TIPUEMBI
(doHorpaduuecKoro, JIEKCUIECKOro U
CHUHTAaKCUYECKOTO YPOBHS U
onpenensTh X QyHKIHN

BJIaJICET CIIOCOOHOCTHIO
AHATM3UPOBATH CTHIIUCTHYCCKHE
npueMbl GOHOTPaPUIECKOTO,
JIEKCHYECKOTO U CHHTAKCHIECKOTO
YPOBHSI

YO-1, | Dx3amen,
Bompoc Ne 1
omiera, OMIIETHI
14-16, I1P-5
Kypcosas
paborta

5 | Stylistic
analysis

16

3HaeT OCHOBBI (DYHKIIMOHAJIbHOMN
CTHJIUCTHUKH, KJIacCU(PUKAITUH
(YHKIIMOHATBHBIX CTUJIEH,
cTHsIe00pasyromue GyHKINUU 1
XapaKTECPHUCTHUKU OTACIIBHBIX
(YHKIMOHATIBHBIX CTHJIEH

yMeeT BBIIENSTh U ONUCHIBATh
OTJIEIbHBIE XapaKTEPUCTUKH
pasiInYHbIX (YHKIMOHAIBHBIX CTHIICH

BJIAJICET YMEHUEM aHAIIM3UPOBATH
TEKCTBI C TOUKH 3PEHUS UX
(GYHKIIMOHAJIBLHOW MPUHA]JIEKHOCTH

VO-1 | Dkx3ameH,
Bompoc Ne 2
ouera,
CTHJINCTHYECKHU

U aHAJIN3 TEKCTa

IlIkana oueHUBaHUs YPOBHA C(POPMUPOBAHHOCTH KOMIIETEHIIUI

Koa u Itanbl HopMUPOBAHUS KpUTEpun MoKa3aTeIun
dopmyTHpOBKa KOMIIETEeHIINN

KOMIETEeHIINHT

TIK-8 3HaeT 3HAeT OCHOBHBIC 3HaHHEe OCHOBHBIX CnocoOHOCTh
BIIAJICHUE (TIOpOTOBEI | THITBI THUIIOB BBIABWIKEHUS | ONMCHIBATH OCHOBHBIE
METOIUKOM 1 ypOBEHB) | BBIABIKEHUS THIIbI BBIIBHKECHUS
IPEINEPEBOAUECKO | yMeeT VmMmeer YmMmenne CnocoOHOCTE

ro aHaJIN3a TEKCTa, | (MPOJBUHY | MACHTH(HUIMPOBA | aHATHU3UPOBATh MIPOBOJIUTH aHATHU3




CIOCOOCTBYIOIIEH | THIi) Th OCHOBHBIC OCHOBHBIC THITBI Pa3IMYHBIX THIIOB
TOYHOMY THIIBI BBIIBIDKEHUS U BBIIBIDKEHUS B
BOCTIPUSITHIO BBIJIBIDKEHUS B CIOCOOBI MX TEKCTax pa3IuuHbIX
UCXOJHOTO TEKCTax peaymzanuu B (YHKITMOHATBHBIX
BBICKA3bIBAHUS Pa3IHMIHBIX TEKCTax pa3jMyHBIX | CTHIEH
(YHKIIMOHANBHBIX | (YHKIIMOHATHHBIX
CTUJIEH CTUJIEH
BIIQJICCT BJIaJICCT Brnanenue HaBbikamu | CiocOOHOCTB
(BBICOKMIT) | HaBBIKAMH TIIyOOKOTO MPOBOANTH TITyOOKUit
rIIyOOKOTO CTHJINCTHYECKOTO CTHUJIACTUIECKHN
CTHWJIUCTHUYECKOTO | aHaIH3a aHaIu3
aHanm3a
IK-13 3HaeT 3HAE€T OCHOBHBIC 3HaHNE OCHOBHBIX CriocoOHOCTH
CIOCOOHOCTH (TOporoBHEI | METOMBI METOJIOB MEPEYUCIIUTD U
OCYLIECTBIATh U ypOBEHBb) | CTUJIUCTHUYECKOM | CTUIIMCTHUYECKOU OIKCATh OCHOBHBIE
YCTHBII WHTEPIpeTaluu WHTEpIpeTaluu METO/TBI
MOCIIE0BATEbHBIH TEKCTOB TEKCTOB Pa3NIUYHBIX | CTHIUCTHYECKOU
MIEPEBO U YCTHBIM pa3IMYHBIX (YHKITMOHATBHBIX HMHTEPIPETALUN
TIEPEBOJ] C JIKCTA C (YHKITMOHANBHBIX | CTHIICH TEKCTOB Pa3TUIHBIX
coOroieHreM cTHIIeH (YHKITMOHATBHBIX
HOPM JIEKCUYECKOMN CTUJIEH
SKBUBAJIEHTHOCTH, | yMeeT yMEET BBIICIATh | YMEHUE BBIJCIATh CriocoOHOCTh
coOroieHreM (mponBuHy | Hambomee Hauboee BBIIIEJIATH Hanbosee
rpaMMaTHYECKUX, TBIi1) XapaKkTepHbIE XapaKTepHBIE YePTHl | XapaKTepHBIC YePTHI
CUHTAKCHUYECKUX H YEePThI TEKCThI TEKCTOB Pa3JIMYHBIX | TEKCTOB PAa3JIMIHOMN
CTHIINCTHIECKUAX Pa3IMYHBIX (YHKITMOHATBHBIX (yHKITHOHATBHOM
HOPM TEKCTa (YHKITMOHANBHBIX | CTHIICH HaIpPaBIEHHOCTH
IepeBosia u cTuien
TEMIIOpaJIbHbIX BJIaJeeT BJaJICET Bnanenne naspikamu | CriocoOHOCTH
XapaKTePUCTHK (BBICOKMIT) | HaBBIKAMH CTHIIICTHYECKOTO MTPOBOJIUTH
HCXOJHOI'0 TEKCTa CTHJINCTUYECKOTO | aHaIH3a CTHJIHCTUIECKHUN
aHanmza aHaJIn3
I1K-14 Bnanenne 3HaET 3HAeT OCHOBHBIE 3HaHue OCHOBHBIX CriocoOHOCTE OImUcaTh
OCHOBaMU CHCTEMBI | (TTIOPOTOBBI | CTHIIMCTUYECKHE | CTHIIMCTUYECKHX OCHOBHEIE
COKpAILIEHHOU U ypOBEHB) | MPUEMBI NIPUEMOB CTUJIIMCTUYECKHUE
MIEPEBOAUECKOI ¢donorpapuuecko | GoHOrpaduueckoro, | MPUEMEI
3aMuCy pH T0, JISKCHYECKOTO | JIEKCHYECKOTO U (hoHOTpaduIeckoro,
BBITIOJTHEHUN " CHHTAKCUYECKOTO JIEKCUYIECKOTO U
YCTHOTO CHUHTAKCUYECKOTO | YPOBHS, CHHTAKCUYECKOT0
MOCIIEI0BATENLHOT YpOBHS, obecreunBaronmx YpOBHS,
0 TepeBojia o0ecrevnBaronue | pa3IuyHbIC TUITHI obecrieunBaroIne
pa3vuHbIC TUIIBI | BBIABHYKCHUS Pa3IUYHBIC TUIIBI
BBIJIBIOKEHUS BBIIBHDKEHUS
yMeeT yMeeT YMeHnue CriocoOHOCTh
(nponBuHY | MACHTUGUIMPOBA | UACHTU(DUIUPOBATh | UACHTH()HUIMPOBATH
ThIH) Th OCHOBHbBIC OCHOBHbIE OCHOBHbIE
CTHWJINCTUYECKHE | CTHIIMCTUYECKUE CTHJIMCTUYECKHC
MIPHEMBI MIPUEMBI MIPUEMBI
¢donorpaduuecko | ¢poHorpaduyeckoro, | ponorpaduueckoro,
0, JICKCHYECKOrO | JISCKCHYECKOIO U JIEKCHYECKOTO U
" CHHTAKCUYECKOTO CHHTAKCUYECKOTO
CHHTAKCHUYECKOI0 | YPOBHS U YPOBHS ¥ ONPECIIAT
YPOBHS U ONPEACIIATh UX uxX QyHKIIHU
OTIPEACIIATh X GbyHKIIH
GyHKIIH
BIIa/IeeT BJIa/IeeT Bnanenne HaBpikamu | CriocOOHOCTH
(BBICOKMIT) | CITOCOOHOCTBIO aHajam3a aAHATM3UPOBATH




aHATU3UPOBATh CTHITUCTUYECKUX CTHJIUCTUYECKUE
CTUIIUCTUYECKUE | TIPHEMOB MPUEMBI
MIPUEMBI ¢donorpapuieckoro, | ¢ponorpaduyeckoro,
(oHOrpaIecKo | JCKCUYCCKOTO U JISKCUYECKOTO U
0, IEKCHYECKOTO | CHHTAKCHYECKOTO CUHTaKCHYECKOTO
" YPOBHS YPOBHS
CHUHTaKCHYECKOTO
YpOBHS
IIK-16 Branenue 3HaeT 3HAeT OCHOBBI 3HaHNIE OCHOB CriocoOHOCTH
MEXTyHAPOIHBIM (moporoBbl | GYHKIMOHAIBHOH | (DYHKIIMOHATBHOMN paccyxmats 00
STHKETOM U i YPOBEHb) | CTUJIMCTHKH, CTHJINCTHKH, OCHOBAax
TIpaBUIAMH KJ1accupuKaim Kiraccuukaui (yHKIIMOHATBHON
TIOBEICHHUS (YHKIIMOHAIBHBIX | (QYHKIIMOHATIBHBIX CTHITUCTHKH,
NepeBOIUMKa B CTHJICH, CTHJICH, KJ1acCU(UKAIHIAX
Pas3InIHBIX CTHIIe00pa3yIony | CTUIe00pa3yroInX (YHKIMOHATBHBIX
CUTYyaIUAX YCTHOTO ¢ QyHKIMH U byHKIMI 1 CTHIICH,
nepeBoja XapaKTePUCTUKU | XapaKTePUCTUK CTHIICO0Pa3yIOIINX
(compoBOXKICHUE OTJICIbHBIX OTJICIbHBIX (GYHKIUSIX U
TYPUCTUUCCKOM (YHKIIMOHANBHBIX | (QYHKIIMOHATIBHBIX XapaKTepUCTHKAX
TPYIIIIBI, cTuiei cTuiei OTAEIBHBIX
obecrieyeHue (YHKIMOHATBHBIX
JIEJIOBBIX cTuiei
MIePErOBOPOB, yMeer yMeeT BBICISITE | YMeHHe Boiaenath 1 | CrocoOHOCTh
obecrieyeHue (mpoBHUHY | M ONHCHIBATh OIIUCHIBATH BBIJIEIATE U
IIEPETOBOPOB TLIﬁ) OTACJIbHBIC OTACJIbHBIC OITMChIBATh OTACIIbHBIC
oHIIHATEHBIX XapaKTePUCTUKU | XapaKTEePUCTHKH XapaKTEePUCTUKH
JieTIeraruii) Pa3IUIHBIX Pa3IUIHBIX Pas3IUYHbIX
(YHKIMOHAIBHBIX | (QYHKIIMOHAIBHBIX (YHKIMOHAIBHBIX
cTuiei cTuiei cTuiei
BIIaieeT BJajieeT ymMeHreM | Branenue HaBeikamu | COCOGHOCTD
(BBICOKMIT) | aHATM3MPOBATH aHaJIM3a TEKCTOB C aHAIU3UPOBATH
TEKCThI C TOUKHN TOYKHU 3PpCHUA UX TEKCThI C TOUKH
3peHUS UX (GYHKIIMOHATBEHOM 3pEHHUS UX
(GYHKIIMOHAIBHOW | MPUHATICKHOCTH (YHKIMOHATBHOM
MMPUHAIJIICKHOCTHU MMPUHAIJIC)KHOCTHU

MeToauveckue peKOMEHAAlNH, ONpeaeaole mMpoueaypbl
OLIECHMBAHUS Pe3YJbTATOB OCBOEHMS JUCUUIJINHBI

Texkymasi arrecranmusi CTyJeHTOB. TeKyiias arTecTaiusi CTYJIECHTOB IO
auciuiiiie  «CTUJIMCTUKA aHTJIMMCKOTO SI3bIKa W HWHTEPHpETalus TEKCTOBY
MPOBOAUTCS B COOTBETCTBUHU C JIOKAJbHBIMU HOpMATUBHbIMU akTamMu JIBDY wu
SIBJISIETCS 0053aTCIILHOM.

Tekymas arrectauusi mo AUCHUIIINHE « CTUIMCTHUKA AHTJIMHCKOTO SI3bIKA U
WHTEpIIpETalusl TEKCTOB» IPOBOAMTCSA B (OpME KOHTPOJBHBIX MEPONPHUSATHIA
(cobecenoBanue, KypcoBas paboTa) MO OLCHUBAHUIO (PAKTHUUECKUX PE3yIhTaTOB
OOy4YEHHS CTYJICHTOB M OCYIIECTBIISICTCS] BEAYIIIUM MPEIO1aBaTEIICM.

CobOecenoBanne (YO-1) -
crienMalibHas Oeceqia MpernojaBaresisi ¢ 0O0ydJarIIUMCS Ha TEMbl, CBSI3aHHBIE C
WM3y4yaeMoOW JUCIHUIIMHOM, M pacCUYMTAaHHOE Ha BbISICHEHHEe oObeMa 3HaHUU

CPCACTBO KOHTPOJIA, OPraHU30BAHHOC Kak



00y4aroIIerocs Mo OMpeIesIEeHHOMY pa3ieny, TeMe, Tpo0IeMe U T.11.

CobecenoBanre W OllEHKAa 00beMa 3HAaHUU MO AUCHUIUIMHE «CTUIMCTHKA
AHTJIMHACKOTO A3bIKa U UHTEPIPETALMSA TEKCTOB» MPOUCXOAUT B XOJI€ BBINOJHECHUS
CTYJICHTOM MPAKTUYECKUX 3aJaHuN Ha 3aHATHU. Bormpock! s cobeceqoBaHus 1Mo
JTUCITUTIIIMHE COOTBETCTBYIOT TeMam/pasfieiaM COICp)KaHUs MPaKTUYECKOW JacTh
Kypca (CoIepKaHuIO TPAKTHUCCKHUX 3aHATHH).

OOBeKkTamMu OIIEHUBAHUS BHICTYIIAOT:

— YPOBEHB OBJIAJICHUS TPAKTUYECKUMHU YMEHUSIMU U HABBIKAMU 10 BCEM
BHUJIaM yuyeOHOM paboThI;

— pe3yJbTaThl CAMOCTOSATEIIBHOM paOOTHI.

IIpomexkyTouHasi arrectauusi CTyJeHTOB. lIpomexyTouHas arrectarus
CTYJIEHTOB MO JUCHUIUIMHE «CTHJIMCTHUKA aHTJIUHUCKOTO SI3bIKa U MHTEPIIPETAIIMs
TEKCTOB» TPOBOJIUTCS B COOTBETCTBHM C JIOKAJIbHBIMH HOPMATHBHBIMU aKTaMU
JAB®Y wu saBnsercs obs3arenpHO. [lo gaHHON IUCHMIUIMHE MPETyCMOTPEH
9K3aMEH B CEIbMOM ceMecTpe. JK3aMeH MPOBOIUTCS B (opMe cOOECeTOBAHMUS 110
TEOPETUUECKOMY BOIPOCY U CTUIUCTUYECKOMY aHanu3y TekcTa. OO0s3aTebHBIM
YCJIOBHEM JJISl IOMYCKA K 3a4€Ty SIBIISIETCS MPEIOCTABICHUE CTYJAEHTOM KYpCOBOM
paboOTHI MO JUCHUILIIUHE.

OueHouHbIe cpeaCcTBA ISl MPOMEKYTOUYHOM aTTecTAlNH
JK3aMeH
Conep:xanue 3K3aMeHa

1. Teopetuueckuii Bompoc (theory).

2. TlpakTtuyeckoe 3agaHue MO CTHIIMCTHYCCKOMY aHayin3y Tekcta (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

Bbuser Ne 1 (o0pa3zen)
1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.
Bonpocs! k 3x3ameny (List of questions):

1. Subject of stylistics. Different notions of style.

2. Functional style. Different classifications of functional styles.
3. Belles-lettres style.

4, Publicistic style.

5. Newspaper style.

6. Scientific style.

7. Official style.

8. Phonetic stylistic means.

Q. Graphic stylistic means. Graphon.

10. Metaphor. Structure, functions and types of metaphor.



11. Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17. Hyperbole. lrony.

18. Oxymoron. Zeugma. Play on words.

Tekcr 11 anaau3a Ha dk3amene (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or
whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.



So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpurepuu BbICTaB/IeHHS OLIEHKHU CTYICHTY HA IK3AMeHe
mo JMCIHUIIJINHE «CTHIINCTHKA aHTJITHHCKOI0 I3BbIKA U HHTEpIIpeTAlluA
TEKCTOB»:

Bbannbl Ouenka 3x3amMeHna TpeGoBanus k cpopMUPOBAHHBIM KOMIIETEHUMAM
(pedTUHTOB (cranmaptHas)
Ol OIIEHKN)

86-100 «OMAUYHON OneHka «OTJIIMYHOY BBICTABIISIECTCS CTYAEHTY, €CIIU OH
rIIyOOKO M TIPOYHO YCBOMJI IIPOTPAMMHBIN MaTepHa,
HCUEPIIBIBAIOILE, [TOCIET0BATEIBHO, YETKO U JIOTHYECKU
CTPOIHO €Tro U3JIaraeT, yMeeT TECHO YBS3bIBaTh TEOPHIO C
NPaKTHUKOM, CBOOOIHO CHPaBIIsIeTCs C 3a/la4aMu, BOIIPOCAMHU
U IpYTMMH BUJIaMU IPUMEHEHUS 3HAHUI, IPUYEM HE
3aTPyIHSAETCS ¢ OTBETOM IPU BUAOM3MEHEHUH 3a/1aHUl,
NPaBUILHO OOOCHOBBIBAET MPUHSATOE PEIICHUE, BIIAICET
Pa3sHOCTOPOHHUMHM HaBBIKAMU M TPHEMaMH BBITIOJIHEHUS
NPaKTUYECKHX 3a/1a4.

76-85 «XOPOULOY OreHKa «XOpOILI0Y» BBICTABIIAETCS CTYJAEHTY, €CJIM OH TBEPIO
3HAeT MaTepual, IPaMOTHO U IO CYLIECTBY U3JIaraeT ero, He
JIOTTyCKasi CYIIeCTBEHHBIX HETOYHOCTEH B OTBETE HA BOMPOC,
MPaBUIILHO MPUMEHSIET TEOPETUUECKUE MTOIOKEHUS MTPU
PEIICHUH PAKTUIECKUX BOTIPOCOB U 3a71a4, BIIaJEET
HEOOXOTUMBIMU HABBIKAMU U MIPUEMaMH MX BBITIOTHEHHSI.

61-75 «yoosnemsopumens | OLUEHKa «yJOBIETBOPUTEIHHO» BBICTABISAETCS CTYAEHTY,
HO» €CJIM OH UMEeT 3HAHUS TOJIFKO OCHOBHOTO MaTepHaia, HO He
YCBOMJI €T0 JIeTajel, TOMyCKaeT HETOYHOCTH, HEJJOCTaTOYHO
npaBUIIbHbIC GOPMYITUPOBKH, HAPYIICHHUS JIOTHYECKOM
TIOCJICIOBATEILHOCTH B U3JI0KEHHU TIPOTPAMMHOT0
MaTepHaa, UCTIBITHIBACT 3aTPYIHEHHS IPH BHITIOJHCHUH
MPaKTUYECKUX padoT.




<61 «He 3a4MeHOo» OLeHKa «HEyAOBIETBOPUTEIBHO)» BBICTABISAETCS CTYACHTY,
KOTOPBIN HE 3HAET 3HAYUTEIBHON YaCTH IMTPOTPAMMHOTO
MaTepuaa, JOMyCKaeT CyIIeCTBEHHbIE OIIHOKH,
HEYBEPEHHO, C OOJIBIIMMU 3aTPYAHCHUSIMHU BBITIOJIHSIET
npakTuueckue padbotsl. Kak mpaBuio, oleHka
«HEYAOBJIETBOPUTEIBHO)» CTABUTCS CTYAEHTaM, KOTOPHIC HE
MOTYT MPOJOJIKUTH 00ydeHHe 6e3 AOMOIHUTENbHBIX
3aHSATHI IO COOTBETCTBYIOIIEH THCIUILIIMHE.

KypcoBasi paGora:

KypcoBasi pabora mo gucturuinie «CTUIMCTHKA aHTJIMHUCKOrO S3bIKa M
WHTEPHpETaldsl TEKCTOB» HOCHUT XapaKTep CaMOCTOATENbHO BBIMOJIHAEMOTO
CTYJ€HTOM MPAaKTHYECKOr0 3aJaHMsl IO MOHUCKY W aHaIU3y CTUIMCTHYECKUX
CPEIICTB B TEKCTaX, €€ T€Ma BKIIIOYAET BCE TEMbI/pa3/iebl MPAKTUYECKONW YacTH
Kypca.

Tema kypcoBoii padoTbl (equHast [ BceX padOT MO JUCLUUILIMHE):
«IIpumepsl HCTIOJIB30BAHUS CTUIIMCTUYECKUX CPEICTBY.

JanHas Tema BkmoyaeT 3 mnonpaszaena: «lIpuMmepsl  ucnonp30BaHUsA
CTIIIMCTUYECKNX (oHOorpaduyeckux cpenctsy, «lIpuMepsl HCIOIB30BAHUS
CTUJIMCTUYECKUX  JIEKCMYECKUX  CpPeACTB»,  «llpumMepbl  HCHOJIB30BaHUS
CTUJIUCTUYECKUX CUHTAKCUYECKUX CPEACTBY.

Kpurepuu ouieHKH KypcoBoii padoThI:

- 100-85 OanioB BBHICTABISAETCS CTYACHTY, €CIH BCE YacTH pabOTHI
BBITIOJIHEHBI ~ MPABUJIBHO W TOJHO, TPUMEPHl OpPUTHHAIBHBI, B3SITHI U3
COBPEMEHHBIX UCTOYHUKOB, CAMOCTOSITEIBHOCTh PabOTHI HE BBI3BIBAET COMHEHUH,
JUISL BCEX TNPHUMEPOB TPABWIBHO YKa3aHbl MCTOYHUKH, JaHbl Tpedyemble
MOSICHEHHUS;

- 85-76 6a/ToB BBICTABIISCTCS CTYACHTY, €CIIM BCE YaCTH PaOOTHI BBITIOJTHECHBI
MPAaBWIBHO U TMOJHO, MPUMEPHI B OOJIBITUHCTBE OPUTHHAIIBHBI, JJ1s1 OOJBIINHCTBA
MIPUMEPOB MPABWIHHO YKa3aHbl UICTOYHUKH, IAHBI TPEOYEMbI€ MOSICHEHUS;

- 75-61 Gaynm BBICTABISETCS CTYACHTY, €CJIM BCE YacCTH PaOOThl BBHITIOJIHEHBI,
OOJBITMHCTBO TMPUMEPOB MPUBEICHBI MPABUILHO, OJHAKO OCHOBHAS HMX YacTh
HEOPUTHHAJTbHA, OTCYTCTBYIOT TpeOyemble TMOSICHEHUS, HETOYHO YKa3aHbI
VCTOYHUKWY;

- 60-50 GamioB BBICTABISETCS CTYJEHTY, €CJIM BBIMIOJHEHBI HE BCE YaCTH
paboThI.

OueHo4YHbIE CPeACTBA VIS TEKYIIeH aTTecTalun
Bonpocs! 1Jisi codecenoBanusi (110 TeMaM NPAKTHYECKUX 3aHSITHIA):

Functional styles typology

Phonetic and Graphic Stylistic Means

Lexical stylistic means

Syntactic stylistic means

e




5. Stylistic analysis
Kpurepun oneHkn codeceqoBanus (110 TeMe NPAKTHYECKOT0 3aHATHS):

- 100-85 GamioB BBICTABIISICTCS CTYICHTY, €CIH CTYACHT JIEMOHCTPUPYET
3HaHHE TEOPETUYECKUX OCHOB CTUJIMCTUKH M YMEHHE B MOJHOW Mepe MPUMEHSThH
UX TPU TPAKTHUECKOM aHadu3e 3aJaHuid, yKa3biBass (DYHKUIMU CTUIUCTHUECKUX
CPEICTB U MPUEMOB, U 3P HEeKT, KOTOPbIE OHU CO3AI0T;

- 85-76 OamnoB BBICTABISAETCS CTYIEHTY, €CIH CTYACHT JEMOHCTPHPYET
3HaHHWE TEOPETUYECKUX OCHOB CTWJIMCTUKM U YMEHHE TMPUMEHATh HUX TpU
MPaKTUYECKOM aHaliu3e 3aJaHui, B OOJBIIMHCTBE CIIy4aeB BEpPHO YKa3bIBas
(GYHKIHUU CTUITUCTUYECKUX CPEJCTB U IPUEMOB, U 3(PPEKT, KOTOPhIE OHU CO3/AIOT;

- 75-61 Oamn BBICTaBISIETCS CTYACHTY, €CJIM CTYJEHT HE JEMOHCTPHUPYET
3HaHWE TEOPETHUYECKUX OCHOB CTHJINCTUKA M YMEHHE B TOJHOW Mepe MPUMEHSTH
UX TpU TPAKTHYECKOM aHaiW3e 3aJaHuil, HE MOXET YKa3aThb (QyHKIUU
OOJBIIMHCTBA CTUJIMCTUYECKUX CPEJICTB M NPHEMOB, U 3(P(DEKT, KOTOpPhIE OHH
CO3/Al0T;

- 60-50 GannoB BBHICTABISETCA CTYACHTY, €CIM CTYJIEHT HHTEPIPETHPYET
0O0JIBILIYIO YaCTh BOIPOCOB COOECENOBAHMSI HETIPABUIIBHO.



