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PABOYAS ITIPOT'PAMMA YYEBHOM JUCHUILIAHBI
CoBpemenHbIe IPoOIeMbl (POHETHKH aHTJIMHCKOTO SI3bIKA

Hanpasaenne noaroroBku 45.03.03 @yngamMeHTaIbHAA M NPUKJIATHAS JIMHTBUCTHKA

npoduns «OyHIaMeHTanbHas U IPUKIIaAHAs JIMHTBUCTHKA (aHTTTMICKHN 1 PpaHIly3cKuii)»

®opma NOATOTOBKU OYHAS

kypc 4 cemectp 8

JIEKIIUK __ Yac.

npakTHYeCKue 3aHsTust 12 vac.
nabopaTropHbie pabOTHI _ dac.

B TOM uHciie ¢ ucrnonas3oBanueM MAO nek.  /mp. /mab. _ yac.

B TOM YFHCIIE B 3JIEKTPOHHOH (opMe JIeK. /mip. /na0.

BCEI'0 4acOB ayJAMTOPHOM Harpy3ku 12 wuac.

B TOM 4HCJIe ¢ UcIIoib30BanueM MAO  dac.

B TOM YHCJIIE B JJICKTPOHHOM hopme ___ dac.
camocrosTenbHas padboTa 24 yac.

B TOM YHCJIE Ha MOJITOTOBKY K 9K3aMEHY __ 4Yac.
KypcoBasi paboTa / KypcOBOW POEKT __ CEMECTP
3ayer 8 cemecTp

9K3aMeH __ CeMecCTp

qac.

Pabouas mnporpamMma cocTaBjieHa B COOTBETCTBUM C TPeOOBAHUSIMHM 00pa30BaTENbHOIO CTaHAAPTA,
CaMOoCTOSITENbHO ycTaHaBiauBaeMoro JIBDY, yreepkaenHoro npukasom pekropa ot 18.02.2016 Ne 12-

13-235

Pabouas mnporpaMma JUCHUIIINHBI 06C}’)K)_'[€Ha Ha 3aCCaaHnHn Ka(l)ellpbl JJMHI'BUCTHKH U Me)KKyJ'IBTypHOfI

xkommMyHuKaiuu, potokosn Ne 11 ot «10» urons 2019 .

3aBenyromias kadeapoit n.¢.H., npodeccop JloBueruu I.H.
CocraBurens: K.(.H., gorieHT Koecanuenko M.A.



AHHOTaUMs K pado4eil mporpaMMe JUCHUTINHBI
«CoBpemMeHHbIe PO0JieMbl GOHETHKH AHTJIHICKOT0 A3BIKA)

Huctunnuna «CoBpeMeHHBbIE MpoOJieMbl (DOHETUKU AHTIMICKOTO SI3BIKa»
IpelHa3HaYeHa s CTYJIEHTOB, OOYYAIOIIMXCS [0 HANpPaBICHUIO NOATOTOBKHU
45.03.03 dynpameHTtanmbHas U OPUKIAgHAS ~ JIMHTBUCTHKA,  MPOQHIb
«DyHaamMeHTaTbHas ¥ TPUKIIaTHAS TUHTBUCTUKA (QHTJIMACKUHN M (hPAHITY3CKHI )».

TpynoeMKOCTh JUCHMIUTUHBI cocTaBisier 1 3adeTHyio enuuuny, 36
aKaJeMUYECKUX YacoB. YUEOHBIM IJIAHOM MPETYCMOTPEHBI TPAKTUYECKUE 3aHSATUS
(12 gacoB), camocTosTenpHas padora (24 Jaca).

HuctunnnHa «CoBpeMeHHBbIE MpoOsieMbl (DOHETUKU AHTIMICKOTO SI3BIKA»
aBisieTcs qucuuruinHon 6yoka O T/ «DakyabTaTUBBI.

JlucuuninHa JOTMYEeCKH U COAEPKATEIbHO CBSI3aHa C TAKUMH KypCcaMH, Kak
«OOmas ¢oHeTnka M (HOHOIOTMYECKUE MCCIECIOBAHUS AHTJIMICKOTO SI3bIKaY,
«OO0mMil Kypc aHTJIMICKOTO s3bIKa», « BBeIeHNE B TMHTBUCTUYECKYIO SKCIIEPTURY
YCTHOM M MUCBMEHHOU peun», «JIMCKypCHUBHBIN aHaIN3 TEKCTOB HA NHOCTPAHHOM
A3BIKEY.

CopnepkaHvue JUCHUIUIMHBI CBSI3aHO C 0a30BBIMHU TMOHATUAMH (POHETHKU U
(dboHoMOTMH, (POHOCTUIMCTHKH, BONPOCAMH MOPOXKIECHUS M BOCHPUATHS PEYH,
npobiemMaMu  CTHIHMCTHYECKOW — aud@epeHuranuu  yCTHOTO — TeKCTa |
Pa3HOPOJHOCTH YCIOBUM YCTHOM KOMMYHUKAIINH.

JucuuninHa peanusyeTcs MOAyJIeM Ha 4 Kypce B 8 cemecTpe.

Hear gucuumiauael  —  (GOPMHPOBAHWE H  PA3BUTHE  YCTOMYHMBBIX
MPAaKTUYECKUX HABBIKOB HOPMATUBHOTO  AHIJIMMCKOTO MPOU3HOUIEHUS U
BOCIIPUATHS HA CIIyX HOPMATUBHOM aHTJIOSA3BIYHON PEYH.

3agaum:

® U3Y4YUTh BOMPOCHI MaTE€pPUAIbHOW MPUPOJbI 3BYKOB €YU, MEXAHU3MOB UX
o0pa3oBaHusl, MPOLIECCOB MOPOKACHUS U BOCIIPUATHUS PEUU;

® CONOCTaBUTh  OCOOCHHOCTH  APTHKYJIAIMOHHO-(QOHETHYECKOW  0asbl
AHTJIMACKOTO  si3bIKa  ((DOHOJIOTMYECKOW CHUCTEMOW TJIACHBIX H  COTJIACHBIX
aHTJIMMCKOTO SI3bIKAa C CHUCTEMOM TIJIaCHBIX U COIJIACHBIX POJHOrO (PyCCKOTO)
A3bIKA; CHEeUU(PUKY CI0ro00pa3oBaHUA M CIOTOJICJICHUS B AHTIUHCKOM SI3bIKE;
aKIIEHTHO-PUTMHUYECKYIO CTPYKTYpPY (DOHETHYECKOro CJi0Ba; WHTOHAIIMOHHOE
oopmieHue cuHTarmsl (¢ppasbl) B IBYX SA3bIKAX;

® AHAJTU3UPOBATH OCOOCHHOCTH MOJIU(DUKAIINU 3BYKOB B MOTOKE aHTIIMICKOM
peuu (SIBJICHUS peIyKIINU, aCCUMUWIIALINKI, aKKOMOJIALNH U Jp.);

® NaTh  MpEeACTaBICHUS O  (DU3MOJIOTMH  CIYXOBOTO  BOCIPHSTHS,
aKyCTUYECKOM M MEPLENTUBHOM acleKkTax (POHETUKH;

® U3Yy4YUTHb TCOPCTUUYCCKHUC U IPAKTUICCKHNEC OCHOBBI (bOHOCTI/IJ'II/ICTI/IKI/I.



[Inanupyembie pe3yiabTaThl OOY4YEHHS IO JAaHHOW AWCIUIUIMHE (3HAHUSA,

YMCHHUA, BJIaI[eHI/ISI), COOTHCCCHHBIC C INIAHUPYCMBIMU PE3YyJIbTaTaMHU OCBOCHHA

o0pa3oBaTeIbHON  MPOTPaMMBI,

XapaKkTepu3ylT  dTanbl  (popMUpOBaHUS

CIEIYIONMX KOMIIETEHUUNW (MpOPECCHOHAIBbHBIE KOMIIETCHIIMH  (2JIEMEHTHI

KOMIIETEHIINI)):

Koa u ¢popmysiupoBka
KOMIIETeHIIH U

dranbl GOPMUPOBAHUS KOMIIETEHIIUN

I1K-1 Bagesuem
OCHOBHBIMH METOIAMU
(OHOJIOTUYECKOTO,
Mopdoorugeckoro,
CHHTaKCUYECKOTO,
JTMCKYPCUBHOTO U
CEMaHTHYECKOT0 aHAJIN3a C
YYETOM SI3BIKOBBIX U
IKCTPATMHIBUCTUYCCKUX
¢bakTopoB

3Haer

OCHOBHbIE (poHEeTHUECKHE U (POHOCTUIHCTUYECKUE
3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS aHTIUHCKOTO
A3bIKA, IPUHIUIIBI (POHOIOTMYECKOTO aHAIu3a C YYETOM
SI3BIKOBBIX U DKCTPATTMHTBHCTUYECKUX (DAKTOPOB

VYmeer

AHAJIM3UPOBATH OCHOBHBLIC CI)OHCTI/I‘ICCKI/IG )51
@OHOCTHHHCTH‘IGCKI/IC CpeacTBa 1pu NpoBCACHUU
@OHOHOFH‘ICCKOFO aHaJIn3a € YUCTOM A3BIKOBBIX U
OKCTPAJIUMHIBUCTUYCCKHX Q)aKTOpOB

Bnaneer

HaBBIKaMHM aHaJIM3a (1)OHCTI/I‘~IGCKI/IX n
Q)OHOCTHHI/ICTHIIGCKI/IX CpCaCTB IIpH IIPOBCACHUHA
@OHOHOFH‘ICCKOFO aHaJIn3a C YUYCTOM A3BIKOBBIX U
OKCTPAJIUMHIBUCTUYICCKHX q)aKTOI)OB




I. CTPYKTYPA U COJEP)XKAHHUE TEOPETHYECKOM YACTH
KYPCA
Jlexyuonnvie 3auamus He npedyCmMompensl y4eOHbiM NIAHOM.
II. CTPYKTYPA M COAEP)KAHUE MPAKTUYECKOHN YACTH
KYPCA
Ipakruueckue 3ansiTus (12 yac.)

IIpakTuyeckoe 3ansaTue Nel. IlonsTne donembl. Kiaccupuxanms
COTJIACHBIX M IJIACHBIX (2 yac.)

1. OCHOBBI TPAHCKPUMIMU MO cUcTeMe MexXIyHapoaHOro (OHETHUECKOTro
andasuta (MDA). DoHeTHUECKUE YITPAKHEHHUS.

2. [IpuHnumnel kimaccuUKAIMU TJIACHBIX M COTJIACHBIX 3BYKOB. JlepuHuiuu
3ByKOB. DoHeMa. PakynbTaTUBHBIE (POHEMBI.

3. KomOunaTtopHbIC 1 TO3UITHOHHBIC ATIOPOHBI (HOHEMBI.

4. OTpaboTKa NPAKTUUYECKHUX HABBIKOB AHTJUWUCKOTO MPOU3HOIICHUS: Jazz
Chants, Grammar Chants, Elements of Pronunciation.

IIpakTuyeckoe 3ansitue Ne2. Moaudukanus 3ByKOB B NMOTOKe peun (2
yac.)

1. SBnenus HanoxeHus (a3. ACCUMUIISITUBHBIC SBJICHUS: TIOTEPS B3PHIBA,
HOCOBOU B3pbIB, 00KOBOM B3pbIB. OTpabOTKa SIBICHUN aCCUMUIISIUU.

2. KonconanTtHble kimactepsl. KonmudecTBeHHas, KadyeCTBEHHas, HYJeBas
pPEAYKIIMS.

3. OtpaboTka MPaKTHUYECKUX HABBIKOB AHTJIMKACKOTO MPOW3HOUICHUS: Jazz
Chants, Grammar Chants, Elements of Pronunciation.

4. Tlpakxtuka TpanckpudbupoBanus (Lingorado.com).

IMpakTuueckoe 3anaTue Ne3. Ciioroodpa3zoBanue u ciorojaenenue (2 yac.)

1. CrnorooOpa3oBaHu€ B aHTJIUICKOM SI3bIKE.

2. CrorojeneHue B aHTIUHCKOM si3bike. OmpeneneHre TpaHHIBI CJora.
CunpHoe/cnaboe nmpuMblKaHue coriacHbix. Creuuduka CUIBHOTO MPUMBIKAHUS
COTJIACHOTO K MPEAIIECTBYIOIIEMY KPATKOMY TNTACHOMY 3BYKY.

3. OtpaboTka TPaKTUYECKUX HABBIKOB AHTJIMMCKOTO MPOM3HOIICHUS: Jazz
Chants, Grammar Chants, Elements of Pronunciation.

4. Tlpaktuxa tpanckpubupoBanus (Lingorado.com).

IpakTuyeckoe 3ansitue Ned, CiioBecHoe yaapenue (2 gac.)

1. Ilpupoma ynapenusi. Tumbl yaapeHus. YOapeHuUe B MHOTOCIOKHBIX
CJIOBaXx.

2. AKIIEHTHO-pUTMHUYECKAs CTPYKTypa CJIOBA.

3. OtpaboTka MPaKTUYSCKUX HABBIKOB aHTIIMKCKOTO NpousHorieHus: \Weak
Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.

IIpakTuyeckoe 3ansitue Ne5. @pa3oBoe ynapeHue u purMm (2 yac.)



1. Jlornueckoe yaapeHre. OMOLUMOHAIBHOE yAApEHNUE.

2. AKIEHTHO-pUTMHYECKasi CTPYKTypa ¢hpa3bl B aHTJIUHCKOM S3bIKE.

3. Putrm anrnmiickoit ¢paspl. ClorocUuTaronuil/TaKTOCYUTAIONUN PUTM B
A3bIKaX MHUpA.

4. PutMHUuYeCcKUE MOJEIH.

5. OtpaboTka MpaKTUYECKUX HABBIKOB aHTIUICKOTO MPOU3HOIICHUA: Stress-
Timed Rhythm, Weak Forms, Jazz Chants, Grammar Chants, Elements of
Pronunciation.

IpakTHyeckoe 3ansaTue Ne6. MHTOHAIMS (2 Yac.)

1. Menoauyeckoe odopmiieHne cuHTarMbl. OTpaboOTKa WHTOHAIIMOHHBIX
HAaBBIKOB.

2. 3ByKOBasi 1 UHTOHALIMOHHAS CTUIUCTHKA. DOHETUYECKAs CHHOHUMUSL.

3. [lonsitre 3BykoBoro cumBoin3Ma. [lorstue gonoctuns. HTOHAIIMOHHBIE
O0COOEHHOCTH Pa3IMYHBIX (DOHOCTHIIEH.

4. OtpaboTKa MPaKTUYECKNX HABBIKOB AHTJIIMICKOTO MPOM3HOIIEHUs: Stress-
Timed Rhythm, Weak Forms, Jazz Chants, Grammar Chants. BBC English,
Elements of Pronunciation.

1. YYEBHO-METOAUYECKOE OBECIIEYEHHE
CAMOCTOSTEJIBHON PABOThI OBYYAIOIIUXCSI

Y4eOHO-METOAUYECKOE o0ecrieueHue CaMOCTOSITEIILHON paboThI
oOyvaromuxcst 1o aucuumuinHe  ««CoBpeMeHHble  MpoOJeMbl  (POHETHKHU
aHTJIMHACKOTO sI3bIKa» npeacTaBieHo B [Ipunoxxennn 1 u BKitoyaer B ceOsi:

- TUIaH-TpapuK BBINOJHEHUS CAaMOCTOATEIbHONW pabOThl MO IUCLUIUIMHE, B
TOM YHCJIE TPUMEPHBIE HOPMBI BPEMEHU Ha BBINOJHEHUE 10 KAXKIOMY 3aJaHUIO;

- XapaKTepHUCTUKY 3a/JlaHui JUJIsl CaMOCTOSITENIbHON paboThl 00yJaromuxcs u
METOMYECKUE PEKOMEH/IAllNHU 110 UX BBIIIOJIHEHHUIO;

- TpeboBaHUSI K TPEACTABICHUIO M  OPOPMIIEHUIO  pE3yJIbTaTOB
CaMOCTOATENbHON pabOTHI;

- KpUTEPUH OIICHKU BBITIOJIHEHHSI CAMOCTOSITEIbHOM paOOTHI.

IV. KOHTPOJIb JOCTUXKEHUWS IIEJIENH KYPCA

Ne | KonTponupyeMmsle pasaesnsl Konpb! u Tamnst OneHouHbIE CpeACTBa
n/n / TE€MBI TUCIUILITMHBI (dbopmupoBaHus .
9 TeKyIUH IPOMEKYTOUHAas
KOMIIETEHITHH
KOHTPOJIb  |aTTeCTaIHs
1 |JIaGopartopnas pabdora 1-6 |IIK-1 3HaeT I1P-6 3ayer, 3a1anus 1-12
yMeeT
BIIaJICeT

TunoBbie KOHTPOJIbHBIC 3a/IAHUSI, METOJJUUECKUE MAaTEPUAIIbI, ONPEIEISIONINE
IpoLEeIypbl OIEHUBAHUA 3HAHWM, YMEHUHW W HABBIKOB M (WUJM) OMbITa
NEATETLHOCTH, a TaKXe KPUTEPUH W TOKa3aTelid, HEOoOXOIUMbIE I OICHKU



3HAHWM, YyMEHUH, HAaBBIKOB W XapaKTePHU3YIOIIKE dTambl (OPMUPOBAHUS
KOMIIETEHLIMM B TIpOLlECCE  OCBOCHHUS  OOpa3oBaTENbHOW  MPOrPaMMBbI,
npenacrasiieHsl B [Ipunoxenun 2.
V. CHHUCOK YYEBHOU JINTEPATYPbI U TH®OPMAIIMOHHO-
METOJIUYECKOE OBECIIEYEHHUE JUCHUIIJINHBI
OcHoBHas JuTepaTypa
(271eKmpoHHble U nevamuvle U30aHus1)

1. Kypamxkuna, H. A. OcHoBbl (QoHETHKH aHTIuiickoro s3bika. The
Essentials of English phonetics [DnexkTponHslii pecypc] : yued. mocodue / H. A.
Kypamikuna. - M.: OJIMHTA, 2013. - 140 C.
http://znanium.com/bookread.php?book=462806

2. Haymenko, HO. M. KoppekTupoBouHBIi Kypc pycckod (OHETUKH U

WHTOHAIIMM 11 MHOCTPAHHBIX CTyAeHTOB | Kypca OakanmaBpuarta [DIEKTPOHHBIN
pecypc] : yueb. mocodue / FO. M. Haymenko. — M. : ®JIMHTA : Hayka, 2013. — 76
c. http://znanium.com/catalog/product/456293

3. PoraueBa, E. H. Ilpaktuueckass ¢QoHeTuka: 3JIeMEHTapHbIA YpPOBEHBb
BIAJCHUS SI3bIKA [DNIEKTpOHHBIN pecypc] : yueb. mocobue / E. H. Porauea, B.
B.YynuHuHna. - M. : OJIMHTA, 2013. - 95 C.
http://znanium.com/catalog/product/462967

4. A Guide To Better English Accent: Yue6Hoe nocobue / Beprorpagona
JLA., A6pocumona JI.C. - PocroB-Ha-/lony: U3natensctBo KOOV, 2016. - 137 c.
http://znanium.com/catalog/product/989867

5. Ilpaktuueckas ¢oneTnka anriuickoro s3eika / Kapuesckas E.b.,
Pakosckas JI.JI., Mucyno E.A., - 14-e u3n., nepepad. - MH.: Beiiimas mkona,
2017. - 383 c. http://znanium.com/catalog/product/509363

JlonoJIHMTe IbHAA JTUTEPATypa
(neuamuvle u 21eKmMpOHHbIE UZOAHUSL)

1. Mansimesa, E. I'. @onetuka [DneKTpoHHBIA pecypc] : yued.-MeTox.
nocobue / E. I'. Manermesa, O. C. Poranea. — M. : ®aunta : Hayka, 2012. - 64
c. http://znanium.com/catalog/product/455860

2. Maxkcumos, B.W. 3anumatenbnas onetuka [DneKTpoHHBINA pecypc] /
B.1. MakcumoB. — 4-uzn. — CII6. : 3naroyct, 2014. — 264 c.
http://znanium.com/catalog.php?bookinfo=516017

3. Ot 3ByKa K peun: YuebHoe nocobdue / JIsicukona M.B., boiikosa N.b. -
M.: MIIT'VY, 2014. - 124 c. http://znanium.com/catalog/product/757841

Ilepeuenn pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH

«HTEepHET»
1. Jazz Chants http://jazzchants.net
2. Small Talk http://www.ebook3000.com



http://znanium.com/bookread.php?book=462806
http://znanium.com/catalog/product/456293
http://znanium.com/catalog/product/462967
http://znanium.com/catalog/product/989867
http://znanium.com/catalog/product/509363
http://znanium.com/catalog/product/455860
http://znanium.com/catalog.php?bookinfo=516017
http://znanium.com/catalog/product/757841
http://jazzchants.net/
http://www.ebook3000.com/

3. Grammar Chants http://www.twirpx.com, http://esl.about.com

4, Missing Person http://www.englishthroughstories.com

5. Sheep or Ship http://www.alleng.ru

6. Speaking Naturally http://www.alleng.ru, http://books.google.ru

7. Elements of Pronunciation http://www.cambridge.org

8. Speaking English like an American
http://www.languagesuccesspress.com

Q. American English Sound System
http://englishinteractive.net/pronunciation.html

10. British English Sound System

http://www.teachingenglish.org.uk/activities/phonemic-chart

11. English Phonetics and Phonology Glossary (A Little Encyclopaedia of
Phonetics) by Peter Roach
http://www.cambridge.org/servlet/file/EPP_PED_Glossary.pdf?ITEM_ENT_ID=2
491706&ITEM_VERSION=1&COLLSPEC ENT_ID=7

12.  Transcription Online Lingorado.com

13.  Articulatory Phonetics http://www.uiowa.edu/~acadtech/phonetics/#

14, Online pronunciation guides to 9 varieties of the English language and
9 other languages http://www.fonetiks.org/

15. Phonetics exercises http://www.phonetics.dk/

16.  Kopmyca anrmmiickoro si3bika http://corpus.byu.edu/

Ilepeyenb nHGPOPMAUOHHBIX TEXHOJIOTHH U IPOTPAMMHOIO

ol0ecrieyeHnst

[Ipu ocymiecTBiaeHMn 00pa3oBaTEeNBLHOTO  Tpollecca  CTyACHTaMU U
poeccopCKo-TIPenoJaBaTeIbCKUM  COCTAaBOM  HCIIOJNB3YeTCS  CIEIyIolee
nporpammuoe obecrieuenue: Microsoft Office (Excel, PowerPoint, Word u T. n),
porpaMMHOE 00ecIieueHHe JIEKTPOHHOTO pecypcea caiita J[BOY.

VI. METOINWYECKHUE YKA3AHUSA
1O OCBOEHHIO JTUCHUITJINHBI

[Ipu ocBoenun muctmmuiiHbl «CoOBpeMEHHBIE TIPOOIEeMbl  (OHETHKU
aHTJIMHACKOTO SI3bIKa» HEOOXOIMMO YUYUTHIBATH CIIEAYIOIIEe:

® 33/1aHUS KypCa BBINOJHAIOTCA Ha aHTJIMACKOM SI3bIKE;

® /I YCIICIIHOTO TMPOXOXKJACHUSI MPOMEKYTOUHOU aTTECTAllMd MO JTaHHOU
JTVCHUIUIMHE HEO0OXO0IUMO MOCEIIAaTh BCE 3aHATHS, T0OPOCOBECTHO BHITIOIHATH BCE
3a/IaHusl, TPEAYCMOTPEHHbBIE KypCOM, B YCTAHOBIICHHBIE CPOKH;

® IpM TMOATOTOBKE K 3aHATUAM HEOOXOJMMO TMOJb30BAThCSI BCEMH
MCTOYHUKAMU, YKa3aHHBIMU B CIIUCKE 0053aTeNIbHON JIUTEPATYPHI;

e [PU TMOJIFOTOBKE K 3aHSTHSIM PEKOMEHIYETCS AesiaTb Pa3BepHYTHIA IJIaH-
KOHCIIEKT OTBETOB Ha BOIIPOCHI YPOKa C IPUMEpPaAMHU;


http://www.twirpx.com/
http://esl.about.com/
http://www.englishthroughstories.com/
http://www.alleng.ru/
http://www.alleng.ru/
http://books.google.ru/
http://www.cambridge.org/
http://www.languagesuccesspress.com/
http://englishinteractive.net/pronunciation.html
http://www.teachingenglish.org.uk/activities/phonemic-chart
http://www.uiowa.edu/~acadtech/phonetics/
http://www.fonetiks.org/
http://www.phonetics.dk/
http://corpus.byu.edu/

e MEpe/l BBHIMOJIHEHUEM KaXKJOrO 3aJaHUsl PEKOMEHJYETCS BHUMATEIbHO
O3HAKOMUTBHCS C HHCTPYKLUEH 110 €ro BBIMOIHEHUIO, IPEABSIBISIEMBIMU K 3aIaHUIO
u oOpaslaMu BBINIOJHEHUS 3a7aHuil (Hampumep: IIpouture creaylomue crnoBa H

CIIOBOCOYETAHHUs, COOJIOIasi HOCOBOW B3PBIB B COYCTAHHSX CMBIYHO-B3PBIBHBIX COTVIACHBIX U
HOCOBBIX coHanToB [m], [n]: sudden, darkness,blackmail. J{aiire onpenenenne HOCOBOTO B3phIBa.

e TpeOyeTCsl MPaBWIbHO apTUKYJIUPOBATh 3BYKU KaK OTHAEIBHO, TaK U B
MOTOKE PeUH; MPaBUIBLHO O(POPMIISITH 3BYKOBYIO CTOPOHY BBICKA3bIBAHUS COTJIACHO
U3YYEHHBIM (POHETHUUECKUM SIBJICHUSIM;

e TpeOyeTcss  aaekBaTHO  OQOpMIJISATH  pedb B COOTBETCTBUU  C
AKCTPAJIMHTBUCTUYECKON CUTYAIUEH;

® P  CaMOCTOATEJBHOM  IIOJATOTOBKE  JKEJIATEIbHO  MOJb30BATHCA
pPa3HOOOpa3HBIMU pecypcaMu  HUH(POPMAIMOHHO-TEIIEKOMMYHUKAITMOHHOW CETH
«HTEpHETY.

o PEKOMEHTyeTCSl U3YYUTh (POHETHUUECKHUE SIBJICHUS aHTJIMMCKOTO SI3bIKA,
KOTOPBIE€ MO3BOJISIT CTYJEHTAM MPUOIU3UTH COOCTBEHHYIO PeUb K ayTEHTUYHOMY
3BYYaHHIO

VIIL.MATEPUAJ/IBHO-TEXHUYECKOE OBECIIEYHEHUE
JANCIUITJINHBI

OcBoeHHME JUCHMIUIMHBI ~MPEANOJIaraeT MCIOJIB30BAHUE  CIEIYIOLIErO
MaTepUaTbHO-TEXHUYECKOTO O00eCIeUeHus:: MYJIbTUMEIUNHAS ayJAuTOpUs C
TUNOBOM KOMIUICKTALIMEN: MYJIBTUMEAUUHBIN IPOEKTOpP, aBTOMATU3UPOBAHHBIN
MPOEKIIMOHHBIM JKpaH, aKyCcTH4Yeckasg cucreMa H T.a4. MyJnbTUMEInitHas
ayIUTOpUS JI0JDKHA OBITH OCHAIIIEHA IOCTYIIOM B ceTh MHTEpHET.

MynbTumeauitHas ayIuTOpHs:

[Ipoektop Mitsubishi EW330U, Dxpan
npoekiuoHHbli ScreenLine Trim White
Ice, mpodeccrnonanpuas XXK-nanens 690922, ITpumopckuit

47", 500 Kn/m2, Full HD M4716CCBA |kpaii,
«CoBpeMeHHbIE TPOOIIEMBI

o LG, noacucreMa BUJIEONCTOYHHUKOB r. BnaguBocToxk,
(OHETHUKH aHTJIUICKOTO .
nokymenT-kamepa CP355AF 0. Pycckui, . Asike, 10,
SI3BIKAY .
Avervision; mojcucremMa Kopmyc 20 (D), aya. D
BHJICOKOMMYTAITHH; TTOJCUCTEMA 575.

ayTMOKOMMYTAIIMH U 3ByKOYCHJICHUS;
MOJICKCTEMAa UHTEPAKTUBHOTO
yTpaBJICHUS

B nensax oOecnieuenus crieuaibHbIX YCIOBUM 00yU€HUs WHBAINJIOB U JIMIL C
OTpaHUYEHHBIMUA BO3MOXHOCTSIMU 370poBbsi B JIBDY Bce 3manusa 000py0BaHbI
naHaycam, JU(QTaMH, TOJbEMHHKaMH, CHEIUAIM3UPOBAHHBIMU  MECTaMH,
OCHAILICHHBIMU ~ TyaJIETHBIMA  KOMHAaTamH, TaOJWykamMu  UHGOPMAIMOHHO-
HABUTAIMOHHOM IMOJIEPKKH.




IIpunoxenue 1

MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

qbezlepaanoe TroCyaAapCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'II)HOG YUPCKACHUC BBICIICTO 06p330BaHI/I$I
«/{aabHEeBOCTOYHBIN (eepaibHbI YHUBEPCUTET»
(ABDY)

BOCTOUYHBIV HHCTUTYT - IIIKOJIA PEI'HOHAJIBHBIX 1 MEKAYHAPOJHBIX
HUCCIIEJOBAHUUA

YUYEBHO-METOJUYECKOE OBECIIEYUEHUE CAMOCTOSATEJBbHOM
PABOTBI OBYYAIOLHINXCA
o aucuuivine «CoBpeMeHHbIe NPo0JieMbl (POHETHUKH AHTIMICKOIO SA3BIKA»»

Hanpapienue noarorosku 45.03.03 ®dynaameHTa ibHasi M NPUKJIATHASA
JMHIBHCTHKA

npoduib «OyHaaMeHTalbHAs U TPUKJIaIHAs TUHTBUCTUKA (QHTTMHCKUN U

(bpaHIy3CKuU)»
dopma NOArOTOBKYU OYHAS

BaaguBocTok
2017



Ilnan-rpa¢guk BHINOJIHEHUS CAMOCTOATEIbHON PadoThl O JMCUMILINHE

Ne | TaTa/cpokm Buna camocrositesqibHoit | [lpumepusbie Hopmbl | DopMa
/0 | BLINOJHEHHUS padoThI BpeMeHHU Ha KOHTPOJIA
BBINOJIHEHH €

2 ceMecTp

1 1-12 enens [ToaroroBska k 18 yac. [TpakTHueckoe
MPaKTUYECKUM sanstue (I1P-6)
3aHSATUSIM

2 11-12 nenens IToaroroBka k 3aueTy 6 gac. 3auer

3 Htoro 24 yac.

PexoMeHIanuu no caMoCToATEIbHOM padoTe CTYAEeHTOB

[enpro caMmoCTOSITENIbHOM pabOThI CTYJIEHTA SBJSIETCS JAaJIbHEHIIee pa3BUTHE
U COBEPIICHCTBOBAHHE YCTOMYMBBIX MPAKTUYECKUX HABBHIKOB HOPMATHUBHOTO
aHTIINHACKOTO TIPOU3HOIICHUS U BOCIIPUATHS HA CITyX HOPMATUBHOMN aHTJIOS3BIYHOM
peun. CamocrosiTepHasi paboTa CTYIEHTOB IO JUCHUMIUIMHE TMpenoaraet
PETYISPHYIO  CAMOIIOATOTOBKY K  ayAWTOPHBIM  3aHATHAM. (OCBOCHHUE
MIPAKTUYECKOTO MaTepuajga M CaMOCTOATEIHLHOE MPEIBAPUTEIHLHOE BBIMOJTHEHUE
3aJlaHdi  JTaOOpAaTOPHBIX 3aHATHH SABJISAETCS HEOOXOAUMBIM YCIOBHUEM TS
YCHEIIHOTO OCBOEHUS JTUCITUTIINHBI.

J11s yCIIEIIHOM MOATOTOBKH K JlabopaTopHbiM padoTtam (ITP-6):

- oO0yvaromuiicss MOoa0MpaeT HCTOYHHKM MaTepuaia, COOTBETCTBYIOIIHE
3aJIaHHOM TeMe, U3y4aeT OCHOBHYIO U JOTIOJHUTENBHYIO JIUTEPATYPY, CIIPABOYHBIE
W3JIaHUSI, HHTEPHET-PECYPCHI, TOCTYITHBIC 3apyOe)KHBIC UCTOYHUKH, U COCTABIISCT
KOHCITEKT I10 TEME YPOKa;

- COCTaBJISICT BBICKA3bIBAaHUE HA AHTJIMHCKOM SI3BIKE;

- TPOW3BOJUT MAaKPOCETMEHTAIIUIO BBICKA3bIBaHUS (TEKCTa), pa3MeyaeT
WHTOHAITHIO;

- MHOTOKPAaTHO YMTA€T BHICKA3bIBAHUE B COOTBETCTBUM C WHTOHAIIMOHHOMN
Pa3METKOW M CMBICJIOBBIM YJICHCHHUEM;

- IPEAICTABIISAET CBOE BBICKA3BIBAHNUE YCTHO.

B xo1e paboThl 00yJarommumMcs pEeKOMEHTyeTCS:

- TPOBEPSATh BCTPEUAIOIIHMECS TOHATUS C TIOMOIIBIO DSHIMKIONEIUH,
OTpaCJEBBIX CIOBAPEi, CTPABOYHHUKOB,;

- HCTOJB30BaTh PEKOMEHIYEMYIO JHUTEPATypy W HWHTEPHET PECYpChl s
KOPPEKTHOTO (POHETHUECKOTO aHAJIN3a TEKCTa;

- WCIIOJIb30BaTh CHMBOJII W 3HAKW, NpPHUMEHSIEMbIe MeXTyHapoIHON
acconuaiueit poneructos (IPA);

- chopmyIMpoBaTh BOMPOC U 3aJaTh MPENOJaBaTENI0 Ha 3aHSITHH, €CIH
CaMOCTOSITEJILHO HE yIaeTcsl pa300paThCcsi B MaTepHaie.

TpeGoBaHus K NpeacTaBIeHUIO U 0()OPMJICHUIO Pe3yJIbTATOB
CaMOCTOSAITeIbHOH PadoThI




[ToaroToBka k mabopaTopHOi padoTe:

- roccapuil (POHETHUECKUX U (POHOCTUIMCTHUUECKUX TEPMHUHOB, HUCIIOJIb3YS
OCHOBHYIO U JIOTIOJIbHUTEIBHYIO JIUTEPATYPY;

- TPAHCKPHUIILIUS U3y4aEMbIX TEKCTOB;

- TOHOTPaMMBbI Pa3TUYHBIX HHTOHAIIMOHHBIX IIKAJI;

- CaMO3alKCh YTEHHUS] TPEUIOKEHHBIX TEKCTOB W3 OCHOBHOW U
JOTIOJIHUTENIBHOW JINTEPATY DB,

- CaMO03aMuCh CIIOHTAHHBIX MOHOJIOTOB 110 BEIOpaHHOM TEME;

- CKpPUNT TEKCTOB U3 NPEIJIOKEHHBIX HWHTEPHET ayAHO-PECYPCOB U
oLr(pOBaHHBIX ayAMOMATEPUATIOB JUCIUILIUHBIL.

Kputepun onieHKH BBIIOJIHEHHS CAMOCTOSTEIbHOI padoThI:

» CamocrosiTenbHas paboTa OICHUBACTCS HAa «OTIMYHO», €CIU OoJbIias
4acTh  CaMOCTOSITEIbHOM  pabOThl  BBIMOJIHEHA, CTYACHT JAEMOHCTPUPYET
MPEKPACHOE BIQJCHUE MATEPUAIOM JUCHMIUIMHBI, OTpPa0OTKAa HEOOXOIUMBIX
yMeHH U (popMHupoBaHHE TPEOYEMBIX HABBIKOB MPOBOMINCH B TTOJHOM 00BEME,
BBINIOJIHEHB BCE TPeOOBaHUS K MPEACTABICHUI0O M OQOPMIICHHIO PE3YJIbTATOB
CaMOCTOSITENILHOM pabOThI.

* CamocrosiTennbHass  paboTa  OLIEHMBAETCS HA  «XOpOIIO»,  €CIU
3HaYUTENbHAs  YacTh  CaMOCTOSITEIbHOM  pabOThl  BBINOJNHEHA,  CTYJEHT
JEMOHCTPHPYET YBEpEHHOE 3HaHHE MaTepuana JUCHUIUIMHBI, OoTpaboTKa
HEOOXOIMMBIX YMEHHH U (popmupoBaHHEe TpeOyeMbIX HABHIKOB MPOBOIMIWCH B
HEIOJIHOM O0BbEME, HE BBINOJHEHO Kakoe-IHM00 TpeOOBaHHE K MPEICTABICHUIO U
0(pOpMIIEHUIO PE3yNbTATOB CAMOCTOATEIBHON pabOThl, Y CTYIEHTa BO3HUKAIOT
HE3HAYUTENbHbIE TPYAHOCTH C  JIEKCHYECKUM/TPaMMaTHYECKUM/CMBICIOBBIM
oopmileHHEM pe3ynbTaTOB PadOTHI.

+ CamocrosiTenbHas paboTa OLIEHUBAETCSA Ha «YIOBJIETBOPUTEIBHO», €CIIU
CTYACHT BBIMOJIHWI 3HAYUTENBHYIO YacTh CaMOCTOATEIBHOW pabOThI, OTHAKO
JIEMOHCTPHPYET HEYBEPEHHOE 3HAaHWE MaTepuaia AUCHUIUIMHBI, a OoTpaboTka
HEOOXOIMMBIX YMEHHH U (popmupoBaHHEe TpeOyeMbIX HABBIKOB MPOBOIMIWCH B
HEJI0OCTATOYHOM O0BhEME, HE BBITIOJIHEHBI 2 U OoJiee TpeOOBaHUI K TIPEICTABICHHUIO
U 0(OPMIICHUIO PE3yNbTaTOB CAMOCTOATEIBHOW pabOThI, y CTYJEHTAa BO3HHUKAIOT
3HaYUTENIbHbIE  TPYJHOCTH C  JIEKCHYECKUM/TPaMMaTUYECKUM/CMBICIOBBIM
oopmiieHHEM pe3yabTaToB PadOTHI.

» CamocrosiTenbHass paboTa OICHUBACTCS Ha «HEYAOBIECTBOPUTEIHHO,
€ClIi CTYACHT HE BBIMOTHWI OOJBIIYI0O YacThb CAaMOCTOSITEILHOW pPalOTHI IO
OCBOCHMIO Marepuana AUCHUIUIMHBIL, OTpabOTKa HEOOXOJUMBIX YMEHUU H
dbopmupoBanue TpeGyeMbIX HaBBIKOB HE MPOBOIUINCE.



[Tpunoxenue 2

MMHUCTEPCTBO OBPA30BAHMS 1 HAYKHU POCCUMCKON ®EJIEPAIIN

qbezlepaanoe TroCyaAapCTBEHHOC aBTOHOMHOC 06p330BaTeJ'II)HOG YUPCKACHUEC BBICIICTO O6pa3OBaHI/I$I
«/{aabHEeBOCTOUYHBIN (eepabHbIN YHUBEPCUTET»
(ABDY)

BOCTOUYHBIV HHCTUTYT - IIIKOJIA PEI'HOHAJIBHBIX 1 MEKIYHAPOJHBIX
HUCCIIEJOBAHMUA

P®OH/J ONEHOYHbLIX CPEICTB
o gucuuminie «CoppeMeHHbIe NPo0JieMbl GOHETHKH AHIVIMHCKOI0 A3BIKA»)

Hanpapienue noarorosku 45.03.03 ®dynaameHTa ibHasi M NPUKJIATHASA
JMHIBHCTHKA

npoduib «OyHaaMeHTaIbHAs U TPUKJIaIHAs TUHTBUCTUKA (QHTTMHACKUI U

(bpaHIy3CKuU)»
dopma NOArOTOBKYU OYHAS

BaaguBocTok
2017



IMacnopt ®OC

Kon u popmyuposka

Jrtanbl (OPMUPOBAHHUA KOMIIETEHMH

CEMAHTHYCCKOI'O aHaJIu3a C
YUYETOM A3BIKOBBIX
OKCTPAITMHIBUCTUUCCKUX

KOMIIeTEHIIUH
IIK-1 BnageHuem 3HaeT OCHOBHBIC (poHETHYECKHE U (DOHOCTUITHCTUYCCKUE
OCHOBHBLIMH METOJaMH 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS aHTIIHUHCKOTO
(hOHOJOTUYECKOTO, SI3BIKA, TPUHIIAITBI (JOHOJIOTHYECKOTO aHAIIN3a C YYETOM
MOP(OJIOTHIECKOTO, SI3BIKOBBIX U OKCTPATUHTBUCTUYCCKUX (AKTOPOB
CHUHTAKCHYECKOTO,
JIUCKYPCUBHOTO U YMeeT |aHaIM3UPOBATH OCHOBHBIC (DOHETHUECKUE U

(bOHOCTI/IJ'II/ICTI/ILIeCKI/Ie Cp€acTBa Ipu IMMpoOBECACHUN
q)OHOHOFI/I‘IeCKOFO aHaJIn3a C YUCTOM A3bIKOBBIX U
OKCTPAJIMHITBUCTUICCKHX (baKTOPOB

(hakTopoB

Bnaneer

HaBBIKaMHM aHaJIM3a (1)OHCTI/I‘~IGCKI/IX n
Q)OHOCTHHI/ICTHIIGCKI/IX CpCaCTB IIpH IIPOBCACHUHA
@OHOHOFH‘ICCKOFO aHaJIn3a € YUCTOM A3BIKOBBIX U
OKCTPAJIUMHIBUCTUYICCKHX (I)aKTOI)OB

Ne | KonTponupyemsble pa3aesnsl

Koxp! 1 sTamsl

O1neHOYHBIC CPEACTBA

n/m / T€MBI TUCIUTLTIHBI (bopmupoBaHus .
. TEKYIIUH IPOMEKYTOYHAs
KOMITETCHIIUH
KOHTPOJIb  |aTTeCTaIHs
1 |JlaboparopHas pabora 1-6 |I1K-1 3HaeT I1P-6 3auer, 3amanus 1-12
yMeeT
BJaJIeeT

IlIkaJia oueHUBaHus YPOBHA ¢OPMHPOBAHHOCTH KOMIIETEHIUM

Kon u Jransl GOpMUPOBAHHA KpUTEpHUH MoKa3aTejJu

¢opmyanpos KOMIEeTeHI[UH
Ka

KOMIIETeHIIUH
I1K-1 3HAET OCHOBHBIE 3HaHUE OCHOBHBIX | CIIOCOOHOCTH OMMCATh
BJIAJICHUEM (moporoB | ¢poHeTHUECKHUE U (hOHETHYECKUX U OCHOBHBIE
OCHOBHBIMU I} (doHOCTUIMCTUYECKH | (POHOCTUIIMCTUYECK | (OHETHUYECKHUE U
MeTOoJIaMHU YPOBEHB) | € 3aKOHOMEPHOCTHU ux (boHOCTUIHCTUYECKUE
¢doHoIOTNYECK (YHKIIMOHMPOBAHUS | 3aKOHOMEPHOCTEH | 3aKOHOMEPHOCTH
oro, AHTJIUICKOTO 513bIKa, | (QYHKIIMOHUPOBAHU | (PYHKIHOHUPOBAHUS
Mopdooruuec TIPUHIUITBL s QHTJIMICKOTO aHTJIMHACKOTO SI3BIKA,
KOro, (hOHOJIOTHYECKOTO SI3bIKA, IPUHIIATIOB | TIPUHITUITHI
CHHTaKCHUYECK aHaJIM3a C y4eToOM (doHOIOTNYECKOTr0 | (POHOJIOTHUECKOTO
oro, S3BIKOBBIX U aHaJlM3a ¢ y4eTOM | aHajJH3a C y4eTOM
JUCKYPCUBHOT HKCTPATMHIBUCTUYEC | S3BIKOBBIX U S3BIKOBBIX U
ou KHX (aKTOpOB HKCTPAIMHIBUCTUY | SKCTPATMHIBUCTUYECK
CEMAaHTUYECKO ecKHX (haKTOpOB ux (hakTopoB
ro aHaJIu3a ¢ ymeer aHAJIM3HPOBATh yMeHHe CHOCOOHOCTh
Yy4ETOM (mpozBM | OCHOBHBIE aHAJIN3UPOBAThH aHAJIM3UPOBAThH
A3BIKOBBIX U HYTbI) | poHETHYECKHUE U OCHOBHBIE OCHOBHBIE
SKCTPAJIMHIBUC ¢doHOCTUIMCTHYECKU | (POHETUUECKUE U ¢doHeTHuecKue u
TUYECKHUX € CpeJICTBa IIPH (boHOCTUIMCTUYECK | (POHOCTUIINCTHYECKUE
¢bakTopoB MIPOBEICHUH 1€ CpeCcTBa NIpU CpEICTBa Npu




(hOHOJIOTUIECKOTO
aHaJIM3a C y4eToM
SI3BIKOBBIX U

HPOBE/ICHUU
(oHOIIOTHYECKOTO
aHaJIN3a C y4eTOM

HPOBE/ICHUU
(OHOIIOTHYECKOTO
aHaJIN3a C y4eTOM

i)

(OHOCTHIICTHYECKH
X CPEICTB IIpU
MPOBEICHUT
(OHOJIOTHYECKOTO
aHAJIN3a C YYETOM
SA3BIKOBBIX U
IKCTPATMHIBUCTUYEC
KX (paKTOpoB

(hOHETUYECKUX U
(OHOCTHIIMCTUIECK
UX CPEJCTB IPH
MIPOBEJICHUU
(OHOJIOTUYECKOTO
aHaJHM3a C y4EeTOM
SI3BIKOBBIX U
IKCTPATUHTBUCTHY
€CKHX (haKTOpOB

HKCTPATMHIBUCTUYEC | S3BIKOBBIX U SI3BIKOBBIX U
KHX (haKTOpOB HKCTPAJIMHIBUCTHY | AKCTPAIMHIBUCTHYECK
ecKHX (haKTOpoB uXx (hakTopoB
BJaJiceT | HABBIKAMU aHAJIN3a | BIIAJICHUE CIIOCOOHOCTH
(BbICOKM | (pOHETHYECKHX H HaBBIKAMU aHAJHM3a | CAMOCTOSTEIHHO

HPOBOANTH aHAIN3
(hOHETHUYECKUX U
(OHOCTHIMCTHYECKUX
CPEICTB IpH
IPOBEICHUN
(OHOIIOTHYECKOTO
aHaJIN3a C y4ETOM
SI3BIKOBBIX U
AKCTPAJIMHIBUCTHYECK
uX (hakTopoB

MeToanveckue peKOMeHIalMU, ONpeaessaolne Mpoueaypbl
OLIECHMBAHUSA Pe3yJbTATOB OCBOCHUS JUCHUIJINHbBI
Texkymasi arrecranmusi CTyJAeHTOB. TeKkyias arrectaius CTYJIEHTOB IO

AUCHUIITIMHE ITPOBOANUTCA B COOTBECTCTBHUH C JIOKAJIbHBIMHW HOPMATHBHBIMU aKTaMU

JIBOY u sBrseTcs 00s3aTeIbHOM.

Tekymass aTrectauus 1Mo JUCUUIUIMHE MPOBOAUTCA B (POPME KOHTPOJIBHBIX

MEPOIPUATUAN

(mpakTUyeckoe

3aHSTHE)

I10

OIICHUBAHUIO  (haKTHUECKUX

PE3yJIbTAaTOB 06y‘-IeHI/I$I CTYACHTOB M OCYIICCTBJIACTCA BEAYIIHUM IIPCIIOAaBaATCIICM.

[IpakTrueckoe

3aHATHUC

(TTP-6)

CpEICTBO

JJIA

3aKpEIUICHUS U

MPaKTUYECKOIO0 OCBOEHUSI MaTepHalia Mo ONpPEeAeIICHHOMY pa3zely.

OOBexTaMu OLICHMBAHM BBICTYIIAKOT!

- yueOHasg JOUCHUIUIMHA (AKTUBHOCTb HA 3aHATHSX,

CBOEBPEMEHHOCTD

BBITIOJIHCHUA PA3JIMYHBIX BUAOB SaI[aHHfl, IIOCCMIa€MOCTh BCEX BHUIOB 3aHATUM T10

aTTECTyEMOM JUCUUILINHE);

- YPOBCHL OBJAACHUA IMPAKTHYCCKHUMHW YMCHHAIMH W HABBIKAMH II0 BCCM

BUJIaM y4eOHOI pabOoThI;

- pe3yabTaThl CAMOCTOSITENILHON PabOTHI.

IIpomexyTouHnasi arrecrauusi CTyaeHTOB. lIpomexyrouHas arrecranus

CTYACHTOB II0 JUCHUILIMHE TIIPOBOAUTCA B COOTBCTCTBHMU C JIOKAJIbHBIMHA

HOpMaTUBHBIMU akTamu JIBDY u sBnsiercs 00s13aTeabHOM.

[lo maHHOW AMCIMIUIMHE MPEAYCMOTPEH 3a4eT B 8 cemecTpe. YKa3zaHHBIC

MCPOIIPpUATHUA HpOMeHCYTOqHOfI arTcCTall IIpOXOdAT B yCTHO-HHCBMeHHOﬁ

dbopme.

OO0s13aTeIbHBIM YCIOBUECM [JII OOIIYCKa K HpOMG)K}’TO‘IHOﬁ arTrecranuu




SBJIIETCSI BBIIIOJHEHUE CTYJEHTOM TPEOOBAaHUM TEKYIIEH aTTECTALNH.
OueHoYHbIE CPeCTBA ISl IPOMEKYTOYHOM aTTeCTAIUN
3aver

I[JISI IMOJIYUCHUS 3a4CTa 110 AUCHUINIMHC CTYACHTAM IIPCAJIaracTCAa BBIIIOJIHUTD
CIICAYOIIUC ITPAKTUICCKNUEC 3aJaHUA:

3aganue Ne 1.

OHpeI[eJ'II/ITe BbIITaJarOmue 3BYKM HW OTMCTLTC HX, B34B B CKOOKH.
[IpousHecuTe NpeasoKeHusl, COOIIOAAS ITU3HIO COTIACHBIX.

1 John says he’ll take out his own appendix — it’s such an easy operation.

2 We ate a banana and an orange. So did Eva and |I.

3 He wants to have his cake and eat it.

3amanue Ne2,

1. Read the text quickly to get a general idea of the content. Did you find it
hard to read quickly? Why?

the worlds most popular drink is water you probably knew that already after
all its a basic requirement of life on earth but did you know that the worlds second
most popular drink is coke and that the human race drinks six hundred million
cokes a day

3amanue Ne3.

Capitalize and punctuate the text. If you were reading this aloud, where would
you pause? Indicate your pauses with /.

now lets just put that into some kind of perspective it means that every week
of every year people drink enough coke to fill the empire state building theres
almost nowhere on the planet from miami to malawi where the word coke isnt
instantly recognized the brand name alone is worth thirty billion dollars and thats
what makes coca cola a global marketing phenomenon

3ananue Ne4.

Practice the speech. Use pauses to make logical development of the text.

Let’s just put that into some kind of perspective. It means that every week of
every year people drink enough Coke to fill the Empire State Building. There’s
almost nowhere on the planet from Miami to Malawi where the word Coke isn’t
instantly recognized. The brand name alone is worth thirty billion dollars and that’s
what makes Coca Cola a global marketing phenomenon.

3aganue Neb.

[IpoutuTe cnenytomme (¢paspl, oOpamias BHUMAaHUE Ha  CIUTHOE
IMPOU3HOIIICHUC CJIOB B HUX.
That’s enough. It’s over in an hour.
Why am | this busy? Off and on.
Have a seat. All over.



It’s an interesting idea. In an hour.

3aganmne Ne6.

[TpoutuTe MpaBUILHO c1adbie POPMBI CITYKEOHBIX CJIOB.
| was , right. '‘Come at , once.
He can \ read. I’d 'like to \ see fit.
Come and | see me. That’s \ most of it.
It’s as 'white as \ snow. 'Boil an \ egg.
Ask for \change. He had been \there.

3aganmne Ne 7.
3aTpaHCKpUOUPYITE U TPOCTaBbTE yAapeHue B ciioBax. [IpounTaiite ux.
(a) completion, efficient, invasion, financial, advantageous, vivacious, photogenic,

scientific, materialistic, musical, geographical, technical,
psychology/psychological, meteorology/meteorologist, ideology/ideologist,
Viennese, Chinese, Japanese, Portuguese, Cantonese, Balinese.

(b) photograph, photographer, photographic;

politics, political,  politician;

competing, competitor, competition;

analyse, analysis,  analytical.

(c) teapot, washstand, mail-bag, grandfather, handwriting, shopkeeper, office-boy,
waiting room, tape-recorder, ground-floor, crossquestion, flat-footed, second-hand,
post-graduate, vice-president, greenish-looking, underpopulated, ultra-modern,
non-payment, antinational, non-stop, reread, misuse, put on, fix up, pick out, make
up, bluebell, black-face, bread-and-butter, red-book, blue-stocking.

(d) insult —to insult; object — to object,
subject — to subject; present — to present;
protest — to protest; outlay — to outlay,
outgo — to outgo; record — to record.
3aganme Ne8.

[IpounTaiiTe cruenmyrone cJIOBa W MPEIJIOKEHUS, CcOOoIas mpaBuiIa
IMOCTAaHOBKHU CJIOBCCHOI'O YAAapCHUSI.
(a) 'bad-'tempered ‘eigh'teen
a 'bad-tempered 'boy ‘eighteen 'students
‘John's bad-tempered  'number eigh'teen
(b) 1. 'How can such a 'good-natured ‘woman 'have such a ‘badtempered \daughter?
2. The 'mother's ex'tremely good-natured | but the 'daughter is unbelievably bad-
\tempered. 3. There's a 'good-looking \girl over there. 4. She's 'quite good-looking.
3amanue Ne9.
[IpounTaiiTe cruemyronue cJIOBa W TMPEIJIOKEHHUS, COOomas TpaBuiIa
IMOCTAaHOBKHU CJIOBCCHOI'O yaAapCHUSI.



1. The 'train 'leaves at 'three sixiteen. 2. She's 'bought 'twenty-five \books. 3. It
'happened in 'nineteen twenty-five. 4. He was 'born in 'nineteen nineteen. 5.
/Thirteen, [fourteen, /[fifteen, sixteen, ,seventeen, eighteen \nineteen. 6. They were
‘eighiteen. 7. | said it 'sixteen \times.

3aganune NelO.

[Ipon3BeanuTE MHTOHATMOHHYIO PA3METKY CIEAYIOMMNX aHTIITMHCKUX
MOCJIOBHUII. 3aTpaHCKpUOUpyWTe Ppa3bl, HAPUCYUTE TOHOTPAMMBEI.

A friend in need is a friend indeed.

A good beginning makes a good ending.

A journey of a thousand miles begins with a single step.

Men may meet but mountains never.

A creaking door hangs long on its hinges.

3aganue Nell.

[Ipocnymraiite BBICKAa3bIBaHMSI HAa PYCCKOM H AHIJIMKMCKOM S3BIKAX U
OIpCACIINTC KOMMyHI/IKaTI/IBHHﬁ TAII DJTUX BBICKA3LIBAHUIA: ITIOBECTBOBAHUC,
BOIIPOC, IMPHUKA3, IMOKCIAHUC, BOCKIMIAHNC. O6paTI/ITe BHHUMAHHC HaA TO, YTO IIpHU
OIIHHaKOBOfI FpaMMaTH‘IGCKOﬁ KOHCTPYKIHHU M JICKCUYCCKOM HAIIOJIJHCHHUH JAaHHBIC
BBICKA3bIBaAHUA OTJIMYAaKTCA TOJIBKO 6J1ar011ap;1 HWHTOHAIINUH. HpOIITI/ITe
BBIJICJICHHBIN  ()parMeHT, coOJro/asi TMpaBWwia UHTOHALMM TPEIJI0KEHHOTO
dbonocTuIs.

3amanue Nel2,

[Ipocnymaite aHIIUWCKUE TPEMIOKECHUS UM ONPENCIIUTE  AMOILUH,
BBIpA)KCHHBIC B  HHX. O6paTI/ITe BHMUMAaHHUE Ha TO, 4YTO OJAHNMHAKOBBIMH
MNPCAJIOKCHUAMU BBIPAXKAIOTCA PA3HbIC SMOLMOHAJIIBHBIC COCTOAHHA I'OBOPAIICTO
TOJIbKO HMHTOHAIIMOHHBIMH CpPCIACTBAMM. HOMHI/ITG, qTO IICpcaaydc BMOHHﬁ B
3HAYMTEIHPHOM CTEIEeHH CIIOCOOCTBYET TeMOp rosioca, T.€. TOJOCOBas OKpacka.
[IpoutnTe  BBIIETEHHBIA  (parMeHT, coOdrojas  IpaBujia  MHTOHAIUU
MPEI0KEHHOTO (POHOCTHUIISL.

KpI/ITepI/II/I BBICTABJICHUA OLICHKU CTYACHTY Ha 3aueme
mo JUMCIUIIJINHE «COBpeMeHHbIe l]pOﬁJIeMLI (l)OHeTI/IKI/I AHIJIMHCKOIO SA3BbIKA) .

Baananl | Ouenka 3auera

(peviTuHr | (CcTaHmapTHAas) TpeodoBanus K cpopMUPOBAHHBIM KOMIIETEHIIUAM
OBOM
OLIEHKN)
61-100 | «zaumeno» OLeHKa «3auTE€HO» BBICTABJISETCS CTYIEHTY, BIAACIOLIEMY

KOMIIJICKCOM HABBIKOB JJIsI OCYIICCTBIICHUA peHeHTHBHOﬁ n
HpOHYKTHBHOﬁ ACATCIIBHOCTH Ha AHTJIMHMCKOM SI3BIKE.

0-60 «ne 3aumenoy | OIEHKAa «HE 3a4TCHO» BBICTABIIAETCS CTYJCHTY, HE BIAJCIOLIEMY
KOMIUIEKCOM HaBBIKOB JUISl OCYIIECTBJIEHHS PELENTUBHOM H
IPOAYKTHUBHOM JI€ATEIbHOCTH Ha aHIJIMHCKOM S3bIKE

OneHovHbIe cpeacrea aJisd TeKyllleﬁ aTTrecranum:




IIpakTHyeckoe 3aHATHE
IIpakTH4eckoe 3aHATHE BKJIIOYAET CJACAYIOUIMEe BUABI 3aJaHUM:
3apanue Nel. IlpouwtaiiTe crueayromue mguajgord, oOpainas BHUMaHHE Ha

WHTOHAIIUIO B COOTBETCTBUU C MPEJJIOKCHHBIMHU CUTYaIUSIMH OOIIEHUS.
WHAT’S YOUR NAME? (Dramatic dialogues taken from: www.onestopenglish.com)
A: What’s your name?

B: John Wood.

A: Where are you from?
B: New Zealand.

A: What do you do?

B: I’'m a medical student.

Possible contexts: You are in a disco, one is trying to pick the other one up; You are at airport
customs and have something illegal in your bag; You are a prisoner of war.

(Further speculations could be done on what the job was, what the person had done wrong, etc.)
HpquTaﬁTe ciaeayromue aualioru, o6pa1ua;[ BHUMAHHUEC Ha HMHTOHALIMIO B COOTBCTCTBUH C
NpCIIOKCHHBIMA CUTYallUAMU 06H_ICHI/I$I.

I’'M GOING TO HAVE A BABY

A: | have something | need to tell you.
B: What is it?

A: I’m going to have a baby.

B: No.

Possible contexts: You are a couple who has been trying to have a baby for three years; You are
a 16-year old girl confessing to her mother; You are the secretary confronting your boss; you
are a man telling your doctor.
HpO‘IHT&ﬁTC CJICAyromue nauajoru, 06pa111a51 BHUMAHHUEC HA HHTOHAIIMKO B COOTBCTBHUHU C
MPCATOKCHHBIMU CUTYallUsIMHU 06H16HI/I$I.
SAY SOMETHING
A: Well, are you going to say something?
B: What do you want me to say?
A: I don’t know, anything.
B: I have nothing to say.
A: Nothing?
B: That’s right.
Possible emotions and/or contexts: You are in love, afraid, angry; You are two criminals trapped
in prison; You are talking to your boss on the phone.

3apnanue Ne2. Wudopmarmonnsii ctuib. [loaroroBere ycTHO (parMeHT
TEKCTa, COOJIFoAas paBUiia MHTOHALIMH TPEIJI0OKEHHOTO (POHOCTHIIA.

3apanme Ne3. Axkanemuueckuil ctuiib. [1oAroToBbTE YCTHO (PparMeHT TEKCTA,
co0Jiro1ast TpaBUJia UHTOHALIMY TIPEIJIOAKEHHOTO (POHOCTHIIA.

3apanue Ned4. JlexnmamanuoHHbIM CTUiIb. [loAroToBBETE YCTHO (parMeHT
TeKCTa, COOJIroAas MpaBUia UHTOHAIIMM TPEIJIONKEHHOTO (POHOCTUIIS.

3aganue NeS. [lyOnmurmctuueckuil ctuib. [loaroToBbTe YCTHO (PparmMeHT

TEKCTa, COOII0/1as MpaBuia MHTOHAIIMYU MPEIJI0KEHHOTO (POHOCTHIIA.


http://www.onestopenglish.com/

3apnanmne Ne6. PasroBopubiii cTtiib. [loaroToBbTe YCTHO (PparMeHT TEKCTa,
coOJII0/1as TpaBUiIa HMHTOHALUU MIPEAJIOKEHHOTO (POHOCTHUIIS.
3amanue Ne7. AcHeKThl CBSI3HOW peUd B TEKCTaX Pa3HOW CTHJIMCTUYECKON
npuHaaiexHocTd. [loaroroBeTe ycTHO (parMeHT TeKcTa, coOirojas IMpaBuia
WHTOHAIIMHU MPEJI0KEHHOTO (POHOCTHIIA.
3aganue Ne8. Ponp wuHTOHaNMM B CTUIMCTHYECKON nuddepeHmanmm
TeKkcTOB. [loAroTOoBETE YCTHO (pparMeHT TEKCTa, COOIIOasl MpaBuja MHTOHAIMU
PEI0KEHHOTO (DOHOCTHUIIS.
3ananue Ne9.
Cnenaiite cooOllleHHE HAa AHTJIMMCKOM s3bIKe MO Teme: POHOCTUIIUCTUKA
Kak Hayka. [Ipouture BbIENIEHHBINH (parMeHT, cOOJI0Jas MpaBUiia WHTOHAIIUU

MPEII0KEHHOTO (POHOCTHIIS:
\ /Some 'say the 'world will ‘end in \FIRE, ||
'Some 'say in \ICE. ||
From what I've 'tasted of de/SIRE |
'l 'hold with ‘those who ‘favor \FIRE. ||
‘But | if it had to 'perish \TWICE, |
I 'think | 'know e'nough of \HATE |
To 'know that for de/struction | 'ICE
Is \ALso ‘great |
‘And would suf\FICE. ||

3apanme Ne 10. Read the following selection and pause at each dash.
The whole fury and might — of the enemy — must very soon be turned on us. Hitler
knows — that he will have to break us in this island — or lose the war. If we — can
stand up to him — all Europe — may be free — and the life of the world may move
forward — into broad sunlit uplands. — But if we fail — then the whole world —
including the United States — including all that we have known and cared for — will
sink into the abyss — of a new dark age — made more sinister — and perhaps more
protracted — by the lights of perverted science. Let us therefore — brace ourselves
to our duties — and so bear ourselves that — if the British Empire and its
Commonwealth last for a thousand years — men will say — “This — was their finest
hour.”
3amanue Nell. I[lpousHecuTe CHHTAarMbl C BOCXOJSIIMM 3aBEPIICHUEM B
COOTBETCTBUM C MHTOHAILMOHHOW Pa3METKOU
All the ,children| ‘came to \zelp us. ||
Mr. 'Brown and his /friend| 'came to the \szation. ||
'Saturday and ;Sunday| are \kolidays. ||
The *first 'writer of fables | was a 'man 'called \4esop. ||
On the 'top of a jhill] stood an ‘old vrouse. ||
As a jrule| we have 'very 'little \snow here. ||



On the ,desk | there is a typewriter, | some 'pieces of ;paper|and some yflowers. ||
Did 'Jim and 'Joe just ‘jump for joy? |
'Can you 'tell me the time? ||

IIpumep aadopaTopHoii padoThI:

1. Choose any poem to your liking, learn it and present in class. (To be more involved you
may think of some special event to present your poem at, e.g.: wedding, birthday, retirement,
poetry competition, holiday celebration, anniversary etc.).

2. Follow the instructions to make a good reciting:

» Read the poem silently several times to understand its key ideas and see its
images shaped by the words in your mind, feel the mood of the poem.

» Look up the unknown words in a dictionary. Learn their meaning and pronunciation.

» Read the poem quietly without rush, accommodate to its rhythm and ‘flow’. Make
natural pauses following the punctuation.

» Improve your vocal variety. Emphasize this or that word to feel how the meaning is
changed.

» Record yourself. Listen to your recording and answer the questions:

1. Can you hear and understand every word? (clarity)

2. Do you feel the mood of the poem? Does your voice conjure up the images created in
the poem? (meaning)

3. Is your speech too slow or too fast? (speaking rate)

4. s your voice too high or too low, too loud or too quiet? (voice, loudness)

5. Make necessary changes in your performance. Express your thoughts and feelings
when you recite a poem in class.

Kpurepuu oueHku J1adopaTopHoil padoThI:

- 100-85 GamioB BBICTABISAETCS CTYICHTY, €CIM KOJIMYECTBO IMPaBUIIBHBIX
otrBeToB 86-100%, CTyACHT JEMOHCTPUPYET YBEPEHHOE BJIaJICHHUE MPAKTUYECKUM
MaTepuasioMm;

- 85-76 0amioB BBICTABJISETCS CTYJEHTY, €CIU KOJMYECTBO MPABUIHHBIX
OTBETOB 76-85%, CTYyJIEHT AEMOHCTPUPYET BIIAJICHUE IPAKTUHICCKAM MaTCPHAIIOM;

- 75-61 Oann BbICTaBISIETCS CTYAEHTY, €CIM KOJUYECTBO MPABUIBHBIX
orBeToB 61-75%, OAHAKO CTYJEHT HE JEMOHCTPUPYET YBEPEHHOTO 3HAHUS
MPaKTHYECKOT0 MaTepuarna,

- 60-0 OamioB BBICTABISETCS CTYIEHTY, €CIM KOJUYECTBO MPaBUIbHBIX
oTBEeTOB MeHee 61%.


http://dictionary.cambridge.org/dictionary/british/

