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AHHOTaUMs K pado4eil mporpaMMe JUCHUIINHBI
«IIpakTHKa YCTHOM M MUCHbMEHHOMN pPeYd aHIJIMHCKOI0 SA3BIKA)

Hucunnvbaa «IIpakTtvka yCTHOM M MMCbMEHHOW PEYM aHTJIMMCKOTO SI3bIKAY
npelHa3HayeHa sl CTYJIEHTOB, OOYYalOMIMXCS [0 HAMpPaBJICHUIO MOJATOTOBKHU
45.03.02 JIunareuctuka, npoduis «IlepeBoa u mepeBogoOBEICHHUEY.

Tpy10eMKOCTh JUCHHUIUIUHBI COCTaBIsIeT 17 3adyeTHBIX enuHul], 612 yacos.
Y4eOHBIM ITAHOM TIPETYCMOTPEHBI JabopaTopHbie paboThl (280 yacoB, UX HUX 82
yaca — B MHTEPAKTUBHOM (Qopme), camocTosATelbHas padora (332 ydaca, B TOM
yucie 207 yacoB Ha MOATOTOBKY K SK3aMEHaM).

Jucuurnaa «IIpakThka yCTHOM M MMCbMEHHOW PEYM AHTJIMMCKOTO SI3BIKA»
ABJIIETCS] 00s3aTENIbHON AUCIUIUIMHON BapuaTuBHOM 4acTu bioka «JluciuminHel
(MomymIn)».

JlucuurivHa JOTHYECKH U COJIEPKATENBHO CBSA3aHA C TAKUMHU KypcaMu, Kak
«Teopetnueckast (QOHETHKA AaHIJIMUCKOro sA3bIkay, «lIpakTuyeckuid Kypc
aHTJIMICKOrO si3bIKa», «CTWIMCTUKA aHIVIMICKOrO $3bIKa W HWHTEPIPETaLHs
TEKCTOBY», «TeopeTnueckas rpaMMaTUKa aHTIIMHACKOTO SI3bIKa M JIMHTBUCTHYECKAS
nmparmMatukay, «BBejieHue B s1I3bIKO3HAHKE (€BPOTICHCKUE SA3BIKH ).

ConepkaHve JTUCHUIUIMHBI CBSI3aHO C 0a30BBIMHU TMOHATUAMH (POHETHKU U
dboHonornu, (POHOCTUIMCTUKU, BOMPOCAMH TOPOXKICHUS U BOCIPUSITHS PEUH,
npobjieMamMu  CTWJIMCTHUECKON  guddepeHnmanu  yCTHOTO  TEKCTa U
Pa3HOPOAHOCTH YCIIOBHM YCTHOW KOMMYHUKALUU.

JucunminHa peanusyercss MoayJiiMu Ha 1-4 kypcax B 1-7 cemecrtpax.

Hear gucuumiauuael  —  (GOPMHPOBAHWE ©  PA3BUTHE  YCTOMYHMBBIX
MPAaKTUYECKUX HABBIKOB HOPMATUBHOTO  AHIJIMMCKOTO MPOU3HOUIEHUS U
BOCIIPUATHS HA CIIyX HOPMATUBHOM aHTJIOSA3BIYHOM PEUH.

3anayu:

® 3yYUTh BOIMPOCHl MaTEPUAILHON MPUPOJIBI 3BYKOB PE€UH, MEXaHU3MOB HX
oOpa3oBaHuUs, MIPOIIECCOB MOPOKACHUS U BOCTIPUSITHS PEUH;

® OCBOUTH 0a30BbIC MOHATHSA (DOHETUKH M (HOHOJIOTHH, HECOOXOIMMBIX IS
MOCTAHOBKH MIPABUILHOM apTUKYIISIITUU W/WUITH KOPPEKIIMH 3BYKOB;

® O03HAKOMHUTb C OCOOEHHOCTAMH ApPTUKYJISLIUOHHO-(POHETHUECKOW 0a3bl
aHTJIMMCKOTO  si3blKa (()OHOJOTHYECKOM CHUCTEMOW TJACHBIX M  COTIJIACHBIX
AHTJIMICKOTO S13bIKa B COMOCTABJIECHUU C CUCTEMOM IJIACHBIX U COTJIACHBIX POJHOTO
(pycckoro) s3bIka; cOeruUKONW CJIOrooOpa3oBaHUST H  CJIOTOJENCHUS B
AHTJIMHACKOM $I3BIKE; aKI[EHTHO-PUTMUYECKON CTPYKTYypOH (POHETHUECKOTO CJIOBA;
WHTOHAIIMOHHBIM O0(DOpMIIEHUEM CUHTArMsblI ((ppasbl);

® U3Y4YUTh OCOOCHHOCTH MOAU(UKAIIMU 3BYKOB B MOTOKE AHTIUNCKOW pedu
(sIBJEHUS peIyKLIHMH, ACCUMUIISILIAN, aKKOMOJIALIMHU U Ap.);



® JaTb TMpEACTaBIEHUS O  (PUMOJIIOTUM  CIYXOBOTO  BOCIPHSTHSA,
aKyCTHUUYECKOM M MEPLENTUBHOM acleKTax (POHETHKHY;

® U3YyYUTh TEOPETHUUECKUE U IPAKTUUECKUE OCHOBBI (POHOCTUIIUCTHUKHY;

e chopMupOBaTH HaBBbIKU pa3IuYeHUS JMHTBUCTHYECKUX U
HKCTPATMHI BUCTUYECKUX (dakTopoB npu aHaJn3e CTUJIMCTUYECKOU
mup¢depeHIMalul  YCTHOTO TEKCTa M YCTAHOBJIEHMSI CBS3M MEXAY 3THUMHU
(dakTopaMu, a TaKKe MHCIOJNb30BaHMs IOJYyYEHHBIX 3HAHUW B  peuw,
NPUMEHUTENBHO K PA3HBIM YCIOBUSIM YCTHOM KOMMYHHUKALIWH.

[Inanupyemble pe3yiabTaThl OOY4YEHHMs] IO JaHHOM [HUCLUUIUIMHE (3HAHUS,
YMEHUS, BIAJCHUS), COOTHECEHHBIE C IUIAHUPYEMBIMU pPE3yJIbTaTaMH OCBOEHUS
o0pa30oBaTeNbHON  MNpPOrpaMMbl,  XapaKTEpU3YIOT  d3Tanbl  (HOPMUPOBAHUS
CIIEAYIOIUX KOMIETeHUUH (IpoecCHOHAIbHBIE KOMIIETEHIIMH  (3JEMEHTHI
KOMITETEHIINH)):

Kon u ¢popmyiupoBka Itanbl GOPMHPOBAHUSA KOMIIETEHIIMHU
KOMIEeTeHI[HH
[TK-12 cnoco6HOCTh 3HaeT OCHOBHBIEC (DOHETHUYECKHE CUMBOJIBI I 0()OPMIICHHS
o(opMIISATh TEKCT MepeBoa TEKCTOB B TCKCTOBOM PEIIAaKTOPE

B KOMIIBIOTCPHOM TCKCTOBOM

pCAAKTOpE YmMmeer |aenaTh GOHETUYECKYIO PA3METKY M AaHHOTAIUIO TEKCTOB
B KOMIIBIOTEPHOM TEKCTOBOM PENAKTOPE

Brnaneer |HaBbIKaMu (pOHETUYECKOM pa3METKU TEKCTOB B
KOMITHIOTEPHOM TEKCTOBOM PEIAKTOPE

IIK-29 Brnagenune 3HaeT CTaHJapTHBIC METOMKHU MTOUCKA, aHATN3a U 00pabOTKH
CTaHJAAPTHBIMU MCTOAUKaMM MaTepuaia dKCIIepUMEHTATbHO-(POHETUYECKOTO
IIOMCKa, a”HaJIn3a U HUCCJICIOBAHUA

00paboTKu MaTepuaa

HCCJIENOBaHuA YMeeT |moJb30BaThCs CTAHAAPTHBIMH METOTUKAMHU TIOUCKA,

aHanu3a 1 00paboTKHU MaTepuasa SKCIepUMEHTAIbHO-
(hOHETHYECKOTO UCCIIETOBAHMS

BJ'I&,Z[CCT HaBbIKaMU ITPUMCHCHU A CTAHJAPTHBIX METOJUK IMOUCKA,
aHaiM3a 1 00paboTKU MaTepuasa 3KCIepuMEHTaIbHO-
(OHETHUECKOTO UCCIIET0BAHUS

Jlnst  dopMupoBaHUs BBINIEYKAa3aHHOW KOMIIETCHIIMM B paMKax Kypca
«IIpakTUKyM TIO KyJIBTYpPE PEUEBOTO OOIICHUS (AHTIIMUCKUM S3BIK)» MTPUMEHSIIOTCS
CIEYIONIUE METOJAbl AKTUBHOTO / WHTEPAKTUBHOTO OOYYEHUS: TPECHUHT.



I. CTPYKTYPA U COJAEPKAHUE TEOPETUYECKOM YACTH
KYPCA
Jlekyuonuvie 3ansamus He npedycmompeHl y4eOHbIM NAAHOM.
Il. CTPYKTYPA Y COJIEP)KAHUE MPAKTUYECKOM YACTH KYPCA
1 CEMECTP
JlabopaTtopHsie padoTsl (36 1ac.)

JlabopatopHnasi pa6ora 1. Opransl peuu (6 4yac.)

1. CrpoeHue pedeBOro ammapara 4ejioBeKd. AKTUBHBIE U IACCUBHBIC
OpraHsl pe4H.

2. [Tpou3BoACTBO ABYX 0a30BBIX THUIIOB 3BYKOB: I'IACHBIE U COTJIACHBIC.
[locTaHOBKa anuKanbHOM apTUKYIAUAA. DOHETHUECKUE YIIPAKHEHUS.

JlaGoparopHasi padora 2. Kinaccupuxkauust coriacHbix (6 yac.)

1. [IpuHiunel  kjnaccu(UKauuu  COTJIACHBIX  3BYKOB. Jlepuuuiuu
corjacHbIX 3BYKOB. [locTaHOBKA COTJIaCHBIX.

2. OCHOBBI ~ TPAHCKpHUIILMHA IO cuctemMe  MexayHapoIHOIO
donetnueckoro andasuta (MDA). GoHeTHUECKUE YIIPAKHEHUS.

JlaGoparopHnas padora 3. Kinaccupukaums riaacHbix (6 yac.)

1. [TpuHIMIBl K1acCU(pUKALMK TIaCHBIX 3BYKOB. Jle(pMHHULIMM TIIacCHBIX
3BYKOB.
2. OTtpaboTka nepeaHes3bIYHON anuKadbHOW apTUKysuuu. [lpaktrka

TpaHckpuouposanus (Lingorado.com).

3. OtpaboTka NPAKTUYECKUX HABBHIKOB AHTJIMHUCKOTO MPOU3HOIICHUS:
Jazz Chants, Grammar Chants, Elements of Pronunciation.

JlaGopaTopHnasi padora 4. Mogudukanus 3ByK0OB B IOTOKe peuu (6 1ac.)

1. SABnenuss HanmoxxkeHus ¢a3. ACCUMHIATUBHBIC SBJICHHS: TIOTEPs
B3pPbIBa, HOCOBOW B3PbIB, 0OKOBOI B3PHIB.

2. [Ipaktuka TpanckpubupoBanus (Lingorado.com).

3. OTpaboTKka TPAKTUUYECKUX HABBIKOB aAHTJIMICKOTO MPOW3HOIICHUS:
Jazz Chants, Grammar Chants, Elements of Pronunciation. d®onernyeckuii
JTUKTaHT.

JlaGopaTopuasi paGora 5. AHrIMiiCKHe COIJIacHble B NMOTOKe pedu (6
qyac.)

1. Acnupaius COrIacHbIX B HAYaJIbHOM, CPEAMHHON, KOHEYHOU MMO3ULUN
B cJiore (CIIoBe).

2. KoHcoHaHTHBIE KITACTEPHI.

3. OtpaboTKa NPAKTUYECKUX HABBIKOB AHIJIMHMCKOTO MPOU3HOILIEHUS:

Jazz Chants, Grammar Chants, Elements of Pronunciation.
4, [TpakTrka TpanckpuoupoBanus (Lingorado.com).



JlabopaTtopHasi pa6ora 6. Ilo3numoHHasi 10J1roTa riaacHsIx (6 yac.)

1. Otpabotka auddepeHanuy TJIaCHBIX [0 JUIMTEIBHOCTH TIepet
3BOHKUMHU/ TJIyXUMHU COTJIACHBIMH, U B OTKPBITOM CJIOTE.

2. OtpaboTka sBieHUN accuMuisAiuu. [IpakThka TpaHCKpUOUPOBAHMS
(Lingorado.com).

3. OTpaboTKka NPAKTUYECKUX HABBIKOB AHTJIMMCKOrO MPOU3HOUICHUS:
Jazz Chants, Grammar Chants, Elements of Pronunciation.

2 CEMECTP
JlaGopaTopHbie padoTsl (36 yac.)
JlaGoparopHasi pabora 7. Pexykuus riaacHbix (6 gac.)

1. KonuyecTBeHHasi, KaueCTBEHHAs, HyJeBas peayKuus. TpaHCKpUMIIIs
TPEHUPOBOYHBIX yIPAKHECHUH.

2. OtpaboTka TPAKTUYECKUX HABBIKOB aAHTIUHCKOTO TPOU3HOIICHUS:
Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.

3. A0 OHBI HEUTPAIBHOTO TJIACHOTO.

4, OTtpaboTka TJIaCHBIX: apTUKYJSATOPHO-aKyCTUYECKAS
nuddepeHnnanys riaacHbIX NepeIHero/CpeTHero/3aaHero psaa.

S. OtpaboTKka NPAKTUYECKUX HABBIKOB AHTJIMHUCKOTO MPOU3HOIICHUS:

Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
[TpakTrka TpanckpuoupoBanus (Lingorado.com).
JlaGoparopHasi pabora 8. OcHoBbI HHTOHAIIUH (6 Yac.)

1. DJIEMEHTbl HHTOHALIMOHHON CTPYKTYPHI.
2. Cunrarma. CTpyKTypa CUHTarMsl.
3. OtpaboTka NPAKTUYECKUX HABBIKOB AHTJIMHUCKOTO MPOU3HOIICHUS:

Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
doneTnuecKku TUKTAHT.
JlaGoparopHasi padora 9. Ilonsitue ¢ponemsbi (6 yac.)

1. ®daxynbTaTUBHBIE (POHEMBI.
2. KomOuHaTopHbIC U MO3UITMOHHBIE alNIO()OHBI (DOHEMBI.
3. OtpaboTka TPAKTUYECKUX HABBHIKOB AHTIMHACKOTO MPOU3HOIICHUS:

Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
[Npaktuka Tpanckpubuposanus (Lingorado.com).
JlabopaTophnas padora 10. Caor (6 1ac.)

1. Tunel ciora B AHIIIAWCKOM  SI3bIKE:  OTKPBITBIM, 3aKpBITHIN,
MPUKPBITHIN B HAYaJle, TPUKPBITHIN B KOHIIE, CLIEU(UYECKUN TUII CJIOTa.

2. UrteHnue riracHbIX qurpados.

3. OtpaboTKa NPAKTUYECKUX HABBIKOB AHIJIMHMCKOTO MPOU3HOILIEHUS:

Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
JlabopatopHnas pa6ora 11. Ciioroodpa3zosanmne (6 4ac.)



1. CrnoroobpazoBaHue B aHTJIUIICKOM SI3BIKE.

2. [xana conoproctu. Caoroo0pa3yronmue COHaHTHI.

3. OtpaboTka NPAKTUYECKUX HABBIKOB AHTJIMHUCKOTO MPOU3HOILICHUS:
Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
[TpakTrka TpanckpuoupoBanus (Lingorado.com).

JlabopaTtopHnas padora 12. Ciioronenenne (6 yac.)

1. CrnorojienieHue B aHTJIMMCKOM s3biKe. OmnpeeneHre rpaHullbl ciiora.

2. CunpHoe/cnaboe mnpuMbiKaHue coriacHeiX. Crneunduka CHIBHOTO
MPUMBIKAHUSI COTJIACHOTO K MPEAIIECTBYIONIEMY KPATKOMY TJTaCHOMY 3BYKY.

3. OtpaboTka NPAKTUYECKUX HABBIKOB AHTJIMHUCKOTO MPOU3HOILICHUS:
Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
DOHETUYECKUIN TUKTAHT.

3 CEMECTP
JlabopaTopHbie padoTsl (72 yac., u3 HUX 18 4acoB B MHTEPAKTUBHOU
¢opme)

JlaGopaTopHuasi padora 13. MexayHapoanblii poHeTH4eckuii ajapasur (9
Y., U3 HUX 2 Y. ¢ IPUMEHEHNEM MeTOAAa AKTUBHOT0 O0yUYeHUS — TPEHHHT)

1. doHemaTnueckas U alJIoPOHUYECKask TPAHCKPUIILIUY.

2. [lpaktuka  TpanckpuOupoBanus  (Lingorado.com).  OtpaboTka
PAaKTHYECKUX HABBIKOB aHruiickoro npousHommenus: Weak Forms, Jazz Chants,
Grammar Chants, Elements of Pronunciation.

JlaGopaTtopnass padora 14. CioBecHoe ynapenue (9 4., U3 HHUX 2 4. ¢
NPUMEHEHNEeM MeTO01Aa AKTUBHOI0 00y4YeHUs — TPEHHUHT)

1. IIpupona ynapenus. Tunbl ygapeHus. YJape€HHE B MHOTI'OCJIOKHBIX
CJIOBax.

2. AKIIEHTHO-PUTMHUYECKAsl CTPYKTypa CJIOBa.

3. OtpaboTKka NPAKTUUECKUX HABBIKOB AHTJIMMCKOIO MPOU3HOUICHUS:

Weak Forms, Jazz Chants, Grammar Chants, Elements of Pronunciation.
JlaGopaTopuass paGora 15. ®pa3oBoe ynaperHue (9 4., U3 HUX 2 4Y. €
NPUMEHEeHNEeM MeTO01a AKTUBHOI0 00y4YeHUs — TPEHHUHT)

1. Jlornueckoe ynapenne. OMOLUMOHAIBHOE yAapEeHUE.
2. AKIIEHTHO-pUTMHUYECKAs CTPYKTYypa (pasbl B aHTIIUHCKOM SI3BIKE.
3. OtpaboTka TPAKTUYECKUX HABBIKOB AHTJIMMACKOTO IPOW3HOIICHMS:

Stress-Timed Rhythm, Weak Forms, Jazz Chants, Grammar Chants, Elements of
Pronunciation.

JlabopaTtopnass pa6ora 16. Purm (9 4., u3 HHUX 2 4. ¢ NMPUMEHEHUEM
MeTO0/a AKTHBHOTI0 00y4YeHHsI — TPEHUHT)

1. Putm aHrnmiickoit ¢ppassi.



2. CI0roCYuTAIONINI/ TAKTOCYUTAIOIIUN PUTM B SI3bIKAX MHpA.

3. Purmuueckue monenu.

4, OtpaboTka NPAKTUYECKUX HABBIKOB AHTJIMMCKOTO MPOU3HOIICHHUS:
Stress-Timed Rhythm, Weak Forms, Jazz Chants, Grammar Chants, Elements of
Pronunciation.

JlabGopaTopuas pa6ora 17. UnTonauus (9 4., u3 HUX 4 4. ¢ IPUMEHEHUEM
METO/1a AKTUBHOI0 00y4eHUsI — TPEHUHT)

1. ITonsgarue HMHTOHAIINU U €€ KOMIIOHCHTOB.

2. [lonsitue cunTarmbl. Menoauyeckoe OQOPMIIEHUE  CHUHTArMbl.
OTpaboTKa HHTOHAITMOHHBIX HABHIKOB.

3. OtpaboTka NPAKTUYECKUX HABBIKOB AHTJIMMCKOTO MPOU3HOIICHHUS:
Stress-Timed Rhythm, Weak Forms, Jazz Chants, Grammar Chants.
donernueckuii quktant, Elements of Pronunciation.

JlaGopaTopnas paGora 18. Connected speech (9 4., m3 HuX 2 4. ¢
NpUMEeHEeHUEeM MeTO01a AKTUBHOI0 00y4YeHUs — TPEHHUHT)

1. Aspects of connected speech: assimilation English Phonetics and
Phonology by P.Roach
2. Listening comprehension and pronunciation practice: American

Dialogues, Missing Person, Speak English Like An American. Transcribing with
Lingorado.com

JlaGopaTopnas padora 19. Listening comprehension practice (9 4., u3
HHMX 2 4. C IPMMEHEHHEM MeT0/1a AKTUBHOI0 00y4YeHHsI — TPEHHUHT)

1. Lecture on the linguistic differences in the United States and Canada
Interactions I1: Unit 7 (analysis).
2. Pronunciation practice: Speak English Like An American.

Transcribing with Lingorado.com
JlaGopaTopnas pa6ora 20. Assimilation Game (9 4., 3 Hux 2 4. ¢
NPUMEHEHUEM METOAAa AKTUBHOI'0 00YYEeHUS — TPEHMHT)

1. Aspects of connected speech: assimilation Game “Dictation
computer”. Pronunciation Games by Mark Hancock.
2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person. Transcribing with Lingorado.com
4 CEMECTP
JlabopaTopHbie padoTsl (54 yac., u3 HuX 18 4acoB B MHTEPAKTUBHOM
¢opme)

JlaGopaTopnas pa6ora 21. Aspects of connected speech: assimilation,
elision (9 4., U3 HUX 3 Y. ¢ MPUMEHEHHEM MeTO0Ja AKTUBHOIO OOy4YeHHS —
TPEHUHT)

1. Exercises on connected speech phenomena



http://davidbrett.uniss.it/phonology/aspects_of connected speech_inde.htm

2. Listening comprehension: Lecture on background music Model Test
analysis. Pronunciation practice: Speak English Like an American. Transcribing
with Lingorado.com

JlaGopaTopnas padora 22. Aspects of connected speech: linking (9 4., u3
HUX 3 4. C NMPUMEHEHUEM METOAa aAKTHBHOI'O Oﬁy‘leHI/Iﬂ — TpeHI/IHI‘)

1. English Phonetics and Phonology by P.Roach, written exercises.
Exercises on connected speech phenomena

http://davidbrett.uniss.it/phonology/aspects_of connected speech_inde.htm

2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person
3. Pronunciation practice: Speak English Like An American.

Transcribing with Lingorado.com
JlaGopaTopnas padora 23. Listening comprehension practice (9 4., u3
HUX 3 4. C NMPUMEHEHUEM METOAAa aKTHBHOI'O Oﬁy‘leHI/ISI — TpeHI/IHI‘)

1. Professor’s talk about hypesomnia (dictation) Model Test.
2. Pronunciation practice: Speak English Like An American.
3. Transcribing with Lingorado.com

JlaGopaTopnas padora 24. Subsidiary variants of phonemes (9 4., n3 Hux
3 4. ¢ IPUMEHEHUEM METOAAa AKTUBHOI'0 00yUYeHHUs — TPEHHHT)

1. Subsidiary variants of English phonemes (lecture), phonetic game.

2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person, Speak English Like An American.

3. Transcribing with Lingorado.com

JlaGopaTopuasi padora 25. Listening comprehension practice (9 4., u3
HMX 3 4. C IPMMEHEHHEeM MeTO0/1a AKTUBHOI0 00y4YeHHsI — TPEHHUHT)

1. General listening: Sherlock Holmes and the Mystery of Boscombe
Pool.

2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person, Speak English Like An American.

JlaGopaTopnas padora 26. English Phonetics in Use (9 4., u3 Hux 3 4. ¢
INPUMECHCHHUEM METOAA AKTHBHOI'O oﬁyqemm - TpeHI/IHF)

1. Intonation: general description, components. English Phonetics and
Phonology by P.Roach,pp. 100-718; Bacurwes B.A., u op. English Phonetics.
2. Listening comprehension and pronunciation practice: American

Dialogues, Missing Person, Speak English Like An American.

5 CEMECTP
JlabopatopHsie padoTtsi (18 1ac.)


http://davidbrett.uniss.it/phonology/aspects_of_connected_speech_inde.htm
http://davidbrett.uniss.it/phonology/aspects_of_connected_speech_inde.htm

JlaGopaTopnas pa6ora 27. Listening comprehension (paraphrasing) (4

4.)

1. Listening comprehension (paraphrasing) TOEFL Model Test.

2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person, Speak English Like an American.

3. Reading and drawing tonograms.

JlaGopaTopnas pa6ora 28. Intonation (4 1.)

1. Intonation: simple and complex tones: Low Fall, Low Rise, Rise-Fall,
Fall-Rise. http://usefulenglish.ru/phonetics/intonation-and-tones

2. Listening comprehension and pronunciation practice: American

Dialogues, Missing Person, Speak English Like an American. Reading and
drawing tonograms.

JlaGopaTopHnas padora 29. Variants of pronunciation (4 4.)

1. Variants of pronunciation: My fair lady (video): episodes 1-8.
Listening comprehension and pronunciation practice: American Dialogues,
Missing Person, Speak English Like An American. Reading and drawing
tonograms.

2. Dialects (lecture). Listening comprehension and pronunciation
practice: American Dialogues, Missing Person, Speak English Like An American.
Reading and drawing tonograms.

JlaGopaTopnas padora 30. Listening comprehension practice (6 4.)

1. My fair lady (video), episodes 13-16. Listening comprehension and
pronunciation practice: American Dialogues, Missing Person, Speak English Like
An American. Reading and drawing tonograms.

2. Listening comprehension and pronunciation practice: American
Dialogues, Missing Person, Speak English Like An American. Reading and
drawing tonograms.

3. My fair lady (video), episodes 13-16. Listening comprehension and
pronunciation practice: American Dialogues, Missing Person, Speak English Like
An American.

6 CEMECTP
JlaGopaTopHblie padoTsl (36 yac., 3 HuX 18 4acoB ¢ MCMO/Ib30BaAHUEM
MAO)

JlaGoparopnass padora 31. MDOHOCTWIMCTHMKA KaK pa3jes] HAYKH O
(¢oHeTHyeckoM cTpoe AaHIIMHCKOro si3bika (12 4yac, w3 HUXx 6 4. ¢
NPUMEHEHHEM METOAAa AKTUBHOI0 00yYeHUS — TPEHHHT)

1. OcHoBHble  mpoOjembl  (OHOCTWIMCTUKHA:  HOpMAa M CTUJIEeBas
muddepeHIranysa aHTIUHCKOTO MPOU3HOIICHUSI.


http://usefulenglish.ru/phonetics/intonation-and-tones

2. [Tousarue (l)yHKI_[I/IOHaJIBHOFO ctuns. OmnpeneneHue JAHHOTO TOHATHS B
COBpeMeHHOP'I ctiuctuke AJl.

3. [Tousarue (1)OHOCTI/IJ'ISI, I[e(i)I/IHI/ILII/II/I JAHHOT'O ITOHATHUA OTCUCCTBCHHBIMU U
3apyOexHbIMU  (oHeTHcTaMu. COOTHOIIEHHE JBYX TOHATHH: (QOHOCTWIS U
(byHKI_II/IOHaJ'IBHOFO ctrid. [loHATHE TTOJITHOTO W HETIOJIHOTO CTHIIA IMPOU3HOIICHUS.

4. Listening comprehension and pronunciation practice: Advanced
Pronunciation In Use

JlaGopaTopnas padora 32. Informational style (general description) (12
4ac., U3 HUX 6 4. ¢ NpUMeHeHHUeM MeTO0Aa AKTUBHOT0 00y4eHUsI — TPEHHUHT)

1. Battle of Sheridan street (dictation) New American Streamline Unit 7.

2. l[lonsatue skcTpanuHrBucTUYECKOrO (pakrtopa. HoMeHkIaTypa BhIACIIEMBIX
CTHIIEMOJU(DULIMPYIOIIUX M CTHICPOPMHUPYIOMIMX (PAKTOPOB, BIMSIOUMX Ha
POCOInYECKOe OPOPMIICHHE PEUH.

3. 3BYKOBEUI U HWHTOHAILIMOHHAA CTHJIIUCTHKA. doneTnueckass CHUHOHUMMUSL.
IToustue 3BYKOBOI'O CUMBOJIM3MaA.

4. Press reporting and broadcasting: general description, prosodic
characteristics. The 6 o’clock news New American Streamline Unit 6

JlaGoparopuass padora 33. OcHOBbI cOHNUO(POHETHKH, THIOJIOTHS
HHTOHAIMOHHBIX OMIMOOK (12 wyac., U3 HUX 6 Y. ¢ MpUMEHEHHEM MeTOoAa
AKTHBHOIO 00y4YeHHs — TPEHMHT)

1. CounanbHO-00yCIOBICHHBIE PA3IUYMS B aHTJIMHCKOM MPOU3HOIICHHH.

2. [ToHsITHE MHTOHEMHBIX U HEUHTOHEMHBIX OIIIMOOK B pE€un Ha aHTIJI. A3BIKC.

3. A radio broadcast about sleep (dictation) TOEFL

4. Listening comprehension and pronunciation practice: Advanced
Pronunciation In Use.

5. PeueBoii aTukeT B acriekTe GOHOCTUIUCTUKH. [ToHsATHE cuTyanu OOIeHUs
u ee komrnoHeHToB. The 6 o’clock news (continuation). Listening comprehension:
paraphrasing Model Test 1.

6. Academic (Scientific) style: general description, prosodic characteristics.

Listening comprehension and  pronunciation  practice:  Advanced
Pronunciation In Use.

7 CEMECTP
JlaGopaTopHbie padoTsi (28 uac.)

JlaGoparopHasi padora 34. CoBpeMeHHOE COCTOSTHUE IKCIIEPUMEHTAJIBLHO-
dponeTnueckux ucciaenopanmi (7 4.)

1. UcTopust pa3BUTUSI MHCTPYMEHTAIBHBIX METOJOB B (hOHETHKE (HMCTOpHUS
IKCIIEPUMEHTATLHON (POHETHUKM).

2. Sections in TOEFL Listening Comprehension: short dialogues, prolonged
dialogues, monologues (Lectures). The discovery of Captain Cook TOEFL.



JlaGopaTopnas padora 35. CoBpeMeHHbIe MeTOAbI H3y4yeHust peun (7 4.)

1. Hpocozmqecm/lﬁ dHaJIN3 PCUHU (paSMCTKa HHTOHAIIMMU B TCKCTC, pa3MCTKa
WHTOHAMM  ¢pa3bl HA  IIKale), OJJIEKTPOAKYCTUUECKHUW  aHalu3  peyH,
I/IHTOHOFpa(bI/I‘IGCKI/Iﬁ aHalIu3 pPCYH, ay,Z[I/ITI/IBHHﬁ aHaJIn3 B TCPMHHAX IHKaAJ,
HN3Yy4YCHUC PCUYM MCTOAOM MIKAJIMPOBAHUA, pa60Ta C HUCIIBITYCMBIMHU, MCTOJHKA
BBIACJIICHUSA KIIFOYEBBIX CJIOB.

2. The discovery of Captain Cook (continuation).

3. Reading aloud a piece of descriptive prose. The Tell-Tale Heart (by Edgar
Poe). Phonostylistic analysis.

JlaGopaTopHas padora 36. PeueBasi dpoHOCTHIIMCTHYECKAS
nupdepennuanms (7 gyac.)

1. Listening comprehension: Great Expectations by Charles Dickens (script)

2. Peculiarities of the poetry.

3. «Poetic style»: John Barleycorn (by R. Burns) Peculiarities of American
Free (unrhymed) verse.

4. Dictation Dictation, IELTS Practice Test.

JlaGopaTopnas padora 37. Listening Comprehension and Speaking
Practice (7 gac.)

1. Listening comprehension and pronunciation practice:  Advanced
Pronunciation In Use.

2. General test on styles

3. Listening comprehension and pronunciation practice: Advanced
Pronunciation In Use.

4. Dictation, IELTS Practice Test.

I1l. YYEBHO-METOAUYECKOE OBECIIEYEHUE
CAMOCTOSATEJBHOMN PABOTHI OBYUAIOIIUXCSI
VY4ebHo-MeToAMueCcKOoe oOecrieueHue CaMOCTOSATEIbHOMN paboTHhI
oOyuvaromuxcst mo gucuuiuinHe «lIpakTuka ycTHOM H NHCHbMEHHOW peun
aHTIIMIICKOTO SI3bIKa» TpencTaBieHo B [Ipunoxkenun 1 u BKIto9aer B ceos:
- TUIaH-TpadUK BBITOJHEHUS CAMOCTOATEIHHOW PabOTHI MO TUCIUILIMHE, B
TOM YHUCJI€ TPUMEPHBIE HOPMbI BPEMEHHU Ha BBIIIOJIHEHUE 10 KaXKIOMY 331aHHUIO;
- XapaKTEepHUCTUKY 3aJaHUui JUJIsI CAMOCTOSITENIbHON paboThl 00yJarommxcs u
METOJMYECKIE PEKOMEHIALINHU IO UX BBITTOJIHEHUIO;
- TpeOoBaHUS K TPEACTABICHUIO W  OQOPMIICHUIO  PE3yJbTAaTOB
CaMOCTOATENbHON pabOThI;
- KpUTEPHUH OIICHKH BBITIOJTHEHUS CAMOCTOSITEIBHON paOOTHI.
IV. KOHTPOJIb JOCTHXEHUSA LEJENA KYPCA

Ne | Kontponupyembie Konpr u aTans! hopmupoBanmst O1ieHOYHBIE CPENCTBA




/o

pas3aensl / TeMbl
TV CIATUTHHBI

KOMIIETEHIIUN

TEeKYILIHI
KOHTPOJIb

MPOMCIKYTOYHAA
aTTcCTanuAa

JlaGoparopHble
pabotsl 1-6

I1K-
12

3HaeT OCHOBHBIC ()OHETUUECKUE
CHUMBOJIBI 17151 0()OPMIICHUS
TEKCTOB B TEKCTOBOM
penakTope

Ymeer aenatb HOHETUUECKYIO
pPa3MeTKy U aHHOTALUIO0
TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM pEAAKTOpe

Bnaneer naBbikamu
(boHETUYECKOI pa3METKH
TEKCTOB B KOMIIBIOTEPHOM
TEKCTOBOM PEIAKTOPE

I1P-6

OK3aMeH,
BoIpockl 1-18,
3amanus 1-5

KoHntposbHas
paboTa, BApHaAHTHI
1-3

JlaGopaTopHbie
paboter 7-12

K-
12

3HaeT OCHOBHBIC (POHETHUECKUE
CUMBOJIBI JU1s1 0hOpMIIEHUS
TEKCTOB B TCKCTOBOM
penaxkTope

Ymeer nenarb GOHETHUECKYIO
pa3MeTKy ¥ aHHOTAI[HEO
TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM PEAKTOPE

Bnaneer HaBbIKaMu
(doHETHYECKOI pa3METKH
TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM pelakTope

I1P-6

DK3aMeH,
BOIPOCHI 1-22,
3amanud 1-4

JlaGoparopHble
pabotsr 13-20

IK-
29

3HaeT CTaHIapTHBIE METOIUKU
MOKCKa, aHaJIN3a U 00padOTKH
MaTepuana SKCIepUMEHTAIBHO-
(hOHETUYECKOTO MUCCIICTOBAHMS

YMeer monb30BaThCs
CTaHJAPTHBIMH MCTOAUKAMH
MOKCKa, aHaIn3a 1 00padoTKU
Marepuala dKCIepUMEHTaITbHO-
(OHETHUECKOTO UCCIIET0BAHUS

Brnaneer HaBbIkaMu
NPUMEHEHHS CTaHAapPTHBIX
METOJIUK TTOMCKa, aHAIIN3a U
00paboTkK MaTepHasa
9KCIICPUMCHTAJIbHO-

I1P-6

Oxk3amen, 1-14,
3amanus 1-4




q)OHCTI/I‘-IeCKOI‘O HCCICOO0BaHUA

JlaGoparopHble
pabotsl 21-26

I1K-
29

CTaHIAPTHBIC METOIUKHU
MOMCKa, aHaJIN3a U 00pabOTKH
MaTepuaa SKCIepUMEHTATLHO-
(OHETHYECKOTO MCCIICTOBAHUS

MOJIb30BAThCS CTAaHAAPTHBIMU
METOJIMKAMHU MTOMCKA, aHATTN3a U
00paboTKK MaTepuaia
IKCIIEPUMEHTAIBHO-
(OHETHUYECKOTO HCCIIETOBAHUS

HaBbIKaMU ITPUMCHCHU A
CTaHJApPTHBIX METOJUK IMOUCKA,
aHaym3a u 00paboTKH
MaTepHaa dKCIepUMEHTaIbHO-
(OHETHYIECKOTO UCCIIC0BAHHUS

I1P-6

3auer, 3amanus 1-
5

KoHntposbHas
paboTa, BApHaAHTHI
1-3

JlaboparopHble
pa6otsr 27-30

IK-
29

3HaeT CTaHIapTHBIC METOIUKH
MOMCKA, aHaJIu3a U 00pabOTKH
MaTepuaja SKCIepUMEHTAIbHO-
(hOHETHYECKOTO UCCIICTOBAHUS

YMeer onb30BaThCs
CTaHJAPTHBIMU MCTOAUKAMHA
MOMCKa, aHaIn3a U 00padoTKU
MaTepuala dKCIepUMEHTaITbHO-
(OHETHUECKOT0 HCCIeI0BaHMS

Brianeer HaBbIkaMu
NPUMEHEHHS CTaHAapPTHBIX
METOJIUK TTOMCKa, aHAIIN3a U
00paboTkK MaTepHasa
IKCIIEPUMEHTAIBHO-
(hOHETHYECKOTO UCCIICTOBAHMS

I1P-6

DK3aMcEH,
BoIpochl 1-21,
3aganus 1-9

JlaGopaTopHsble
pabotsr 31-33

K-
29

3HaeT CTaHIAPTHBIE METOIUKH
MOKCKa, aHaIn3a 1 00padoTKH
MaTepuasa dKCIIepUMEHTAIbHO-
(OHETHUECKOTO UCCIIE0BAHUS

YMeeT monp30BaThCs
CTaHJIapTHBIMU METOTUKAMHU
MOWCKa, aHaJIM3a U 00padOTKH
MaTepuaa SKCIepUMEHTAILHO-
(hOHETUUYECKOTO HCCIIETOBAHUS

Bnaneet HaBbIKaMU

I1P-6

3auer, 3amadue 1-
S,

KoHnTtponbHas
paboTa, BapuaHThI
1-3




NPUMEHEHHS CTaHIAPTHBIX
METOJIMK ITOKMCKa, aHATN3a U
00paboTKK MaTepuaia
IKCIIEPUMEHTAIBHO-
(hOHETHUYECKOTO HCCIIETOBAHUS

7 |JlaGoparopHble [1K- |3naer crangaptabie MeTonuku |[1P-6 DK3aMeH,
pabotsr 34-37 29 |nmowucka, ananusa u 00pabOTKH Bonpocsl 1-16,
MaTepHala KCIepUMEHTAIbHO- 3aganue 1-5

(bOHeTI/ILIeCKOFO HCCICa0BaHUA

YMeeT moJIb30BaThCs
CTaHIAPTHBIMH METOIUKAMHU
MOMCKA, aHaJIu3a U 00padOTKH
MaTepuaja SKCIepUMEHTAIbHO-
(hOHETHUYECKOTO UCCIICTOBAHMS

Bnaneer nHaBbikamu
MIPUMCHEHHUS CTAaHIAPTHBIX
METO/IMK ITOMCKA, aHaI13a 1
00paboTku MaTepuaia
IKCIIEPUMEHTAIBHO-
(hOHETUYECKOTO UCCIICTOBAHMS

TunoBbie KOHTPOJIbHBIE 331aHUSI, METOIMYECKUE MaTepUallbl, ONPEIEISIOLINe
OpoleAyphl OIICHWBAHWS 3HAHWM, YMEHHA W HABBHIKOB M (WJIM) OIbITa
JESTENIbHOCTH, a TakK)Ke KPUTEPUU M TOKA3aTelnH, HEOOXOIMMBIC NJisi OLEHKU
3HaHWW, YMEHHI, HABBIKOB U XapaKTepU3YIOIIHe JTambl (OPMUPOBAHUS
KOMIETEHIIMA B  MPOLIECCE  OCBOCHHMS ~ OOpa3oBaTENbHOM  MPOTPAMMBIL,
npencranieHsl B [lpunoxenun 2.

V. CIIMCOK YUYEBHOM JIMUTEPATYPBI U UTH®OPMAIIMOHHO-
METOANYECKOE OBECIHEYHEHHUE JUCHUIIJINHBI
OcHoBHas JquTEparypa
(2/1eKmpoHHbLe U newamHvle U30aHUs1)

1. EBcrudeeBa, M. B. Teoperuueckas (HOHETHKAa aHTIIMUCKOTO A3BIKA.
Jlexuuu, ceMHHapHbI, yIpaxxHEeHUs [ DIEKTPOHHBIN pecypc] : yued. mocodue / M. B.
EBcTudeena. - M OJIMHTA: Hayxka, 2012. - 168 c.
http://znanium.com/bookread.php?book=454083

2. 3BYKOBOW CTpOW AaHTIUHCKOTO $S3bIKa : BBOJHO-(OHETHYECKUN KypC
yaeOHoe nocobue / [B. JI. 3aBesanoBa, C. M. CoboneBa, M. A. KonecunueHko u
ap.] ; mon oOm. pen. B. JI. 3aBwsoBoii ; JlanbHEBOCTOUHBIN (henepanbHbIN
yHUBEpPCUTET, BocTouHblil HHCTUTYT - 11IKONa pernoHanbHBIX U MEXIYHAPOIHBIX
uccienoanuii, Kadeapa AIMHIBUCTUKA U MEXKYJIbTYPHOM KOMMYHHKAIUU.


http://znanium.com/bookread.php?book=454083

BnanuBoctok : W3n-Bo JlanpHeBocTouHOro yHuBepcutera, 2015. -1llc.
http://lib.dvfu.ru:8080/lib/item?id=chamo:804131&theme=FEFU

3. Konecunuenko M.A. ®OHOCTHIIMCTHKA AHTIIMICKOTO SI3bIKA: MPAKTUKYM.
—  BmamuBoctox:  JlampHeBocT.  denmepan. yu-t, 2016. - T2 c.
http://lib.dvfu.ru:8080/search/query?term 1=Konecanuenko+M.A.&theme=FEFU

4. Kypamkuna, H. A. OcHoBbl (oHeTHKH aHrnmiickoro s3bika. The
Essentials of English phonetics [DnexkTponnsIii pecypc] : yued. mocooue / H. A.
Kypamkuna. — M.: ®JIMHTA, 2013. — 140 c. - ISBN 978-5-9765-1611-3
http://znanium.com/bookread.php?book=462806

5. Haymenko, HO. M. KoppekTupoBO4HBIi Kypc pyccKodM (HOHETUKU U
WHTOHAIIMY JIJI1 MHOCTPaHHBIX CTyAeHTOB | Kypca OakanmaBpuata [DIEeKTPOHHBIN
pecypc] : yueb. mocodue / FO. M. Haymenko. — M. : ®JIMHTA : Hayka, 2013. — 76
c. — (Pycckuii s3pIk Kak wHOCTpaHHBIN). - ISBN 978-5-9765-1433-1 (OJIMHTA),

ISBN 978-5-02-037778-3 (Hayka) - Pexum JOCTyTIA:
http://znanium.com/catalog/product/456293
6. [Ipaktuueckass Qoneruka anriuiickoro sizbika / Kapuesckas E.b.,
Pakosckas JI.JI., Mucyno E.A., - 14-¢ u3z., nepepad. - MH.:Beimiimas mkona,
2017. - 383 c.. ISBN 978-985-06-2871-8 - Pexum nocrymna:
http://znanium.com/catalog/product/509363
1. Porauena, E. H. IIpaktuueckas ¢oHeTHKa: 3JIeMEHTApHBIN YPOBEHb

BJIQJICHUSI sI3bIKa [ DIEKTpOHHBIN pecypce] : yueb. mocooue / E. H. Porauesa, B.
B.Uyauauna. — M. : ®JIMHTA, 2013. — 95 c. - ISBN 978-5-9765-1769-1 -
Pexxum nocrtyna: http://znanium.com/catalog/product/462967

8. A Guide To Better English Accent: Yue6Hoe ocobue / Beprorpamosa

JLA., A6pocumona JI.C. - PoctoB-Ha-Jlony:M3narensctBo HODY, 2016. - 137 c.:
ISBN 978-5-9275-1970-5 - Pexum JOCTYTIA:
http://znanium.com/catalog/product/989867
JlonmosiHUTEILHAS JIUTEpaTypa
(newammuuvle u 31eKMpPOHHbBIE U3OAHUSL)

1. Cucrema aHrIMHCKOW peyeBOM MHTOHALMM : ydeOHoe mocobue / A. M.
AHTHMOBA. Mockaa: Bricias IIIKOJIa, 1979. — 131c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:259580&theme=FEFU

2. AHromiickuil s3bIK 7S CTYJIEHTOB YHHUBEpPCUTETOB. BBenenue B Kypc
doneruku : yueOnuk / E. M. MepkynoBa. Cankt-IletepOypr : Coroz, 2002. — 144c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:189&theme=FEFU

3. Ilpaktuueckuili Kypc aHriuickoro sizbika. 1 kypc : yueObnuk / [B. [l
Apaxun, JI. . Cenanuna, K. I1. ['untoBT 1 np.] ; nox pea. B. 1. Apakuna U3x. 6-
e, JIOII. " UCTIP. Mockaa: Bmanoc, 2006. - 536¢.
http://lib.dvfu.ru:8080/lib/item?id=chamo:388483&theme=FEFU



http://lib.dvfu.ru:8080/lib/item?id=chamo:804131&theme=FEFU
http://lib.dvfu.ru:8080/search/query?term_1=Колесниченко+М.А.&theme=FEFU
http://znanium.com/bookread.php?book=462806
http://lib.dvfu.ru:8080/lib/item?id=chamo:259580&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:189&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:388483&theme=FEFU

4. KombixanoBa O.A., Maxmypsan K.C. Yuurecb TOBOPUTH MO-aHTIIMHACKH.
doreTnUECKU MIPAKTUKYM. MockBa, WU31-BO «Bmagocy, 2000.
http://lib.dvfu.ru:8080/lib/item?id=chamo:14742&theme=FEFU

5. MakcumoB, B.W. 3anumartenbHas ¢oHeTHKa [DIeKTpoHHBI pecype] /
B.1. MakcumoB. — 4-u3n. — CII6. : 3matoyct, 2014. — 264 c. - ISBN 978-5-
86547-785-3 - Pexxum noctyma: http://znanium.com/catalog.php?bookinfo=516017

6. MansmmeBa, E. I'. ®onernka [DnekTpoHHBIN pecypce] : ydel.-MeTo.
nocobue / E. I'. Mansimesa, O. C. PoraneBa. — M. : ®nunta : Hayka, 2012. — 64
c. - ISBN 978-5-9765-1249-8 (®nunta), ISBN 978-5-02-037717-2 (Hayxka) -
Pexxum moctyna: http://znanium.com/catalog/product/455860

7. MypsunoBa M.A. Lets Sound Smart! Introduction to English Phonetics
and Grammar. JlaBaiiTe TOBOpUTH KpacuBo! BBOAHBIN (hOHETHKO-TpaMMaTHICCKHIA

KypC IO aHIJIMACKOMY S3BIKY [DIEKTPOHHBIM pecypc| : TEOpus M NIPaKTHKA.
VYuebnoe nocooue / M.A. Myp3uHoBa. — DJEKTPOH. TEKCTOBbIC JaHHBIC. —
Bousrorpaa: Bosrorpaackuii  rocyAapCTBEHHBIA — COLIMATIbHO-TIEAArOTHYECKHI
YHHUBEPCHUTET, 2014. — 260 C.
http://lib.dvfu.ru:8080/lib/item?id=1PRbooks:IPRbooks-35197 &theme=FEFU

8. OO6mias ¢oHeTka W u30paHHBIE CTaThbU: [yuyeOHOe Tmocobue st
dbunonornueckux (axynsreroB By3oB] / JI. P. Bunnep ; [coct. JI. B. bonnapko] ;

Canxkrt-IletepOyprckuii  rocynapcTBeHHbIM — yHUBepcuter, Duiionoruueckuit
dakynbTer. MockBa:  Akanemus, Canxt-lIletepOypr:  U3n-Bo  CaHkT-
[TeTepOyprckoro YHUBEPCUTETA, 2007. -575c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:257829&theme=FEFU

9. Or 3Byka Kk peun: YuebHoe nocodue / JlpicukoBa U.B., boiikoBa U.b. -
M..MIIT'Y, 2014. - 124 c.: ISBN 978-5-4263-0141-2 - Pexwum nocrymna:
http://znanium.com/catalog/product/757841

Ilepeuenn pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH
«AHTepHeT»
1. Jazz Chants http://jazzchants.net
2. Small Talk http://www.ebook3000.com
3. Grammar Chants http://www.twirpx.com, http://esl.about.com
4. Missing Person http://www.englishthroughstories.com
5. Sheep or Ship http://www.alleng.ru
6. Speaking Naturally http://www.alleng.ru, http://books.google.ru
7. Elements of Pronunciation http://www.cambridge.org
8. Speaking English like an American http://www.languagesuccesspress.com
9. American English Sound System
http://englishinteractive.net/pronunciation.html



http://lib.dvfu.ru:8080/lib/item?id=chamo:14742&theme=FEFU
http://znanium.com/catalog/product/455860
http://lib.dvfu.ru:8080/lib/item?id=IPRbooks:IPRbooks-35197&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:257829&theme=FEFU
http://jazzchants.net/
http://www.ebook3000.com/
http://www.twirpx.com/
http://esl.about.com/
http://www.englishthroughstories.com/
http://www.alleng.ru/
http://www.alleng.ru/
http://books.google.ru/
http://www.cambridge.org/
http://www.languagesuccesspress.com/
http://englishinteractive.net/pronunciation.html

10. British English Sound System
http://www.teachingenglish.org.uk/activities/phonemic-chart

11. English Phonetics and Phonology Glossary (A Little Encyclopaedia of
Phonetics) by Peter
Roachhttp://www.cambridge.org/servlet/file/EPP_PED_Glossary.pdf?ITEM_ENT

ID=2491706&ITEM_VERSION=1&COLLSPEC ENT_ID=7

12. Transcription Online Lingorado.com

13. Articulatory Phonetics http://www.uiowa.edu/~acadtech/phonetics/#

14. Online pronunciation guides to 9 varieties of the English language and 9
other languages http://www.fonetiks.org/

15. Phonetics exercises http://www.phonetics.dk/

HepequL l/IH(l)OpMalll/IOHHLIX TEXHOJIOTHH U IporpaMmMHoOro
odecrneyeHust

[Ipu  ocymiecTBieHHH 00pa30BaTENBLHOrO  Mpollecca CTyAEHTaMH U
podeccopcKO-NPenoJaBaTeIbCKUM  COCTAaBOM  HCIOJNB3YETCS  CIENyIoLIee
nporpammuoe obecrieuenue: Microsoft Office (Excel, PowerPoint, Word u T. n),
IporpaMMHOE o0ecIieueHHe JIEKTPOHHOT0 pecypca caiita [[BOY.

VI. METOAUYECKHUE YKA3ZAHUA
IO OCBOEHUIO JTUCHUII/IMHbI
[Ipn ocBoeHum pucuuIuiMHbBL «lIpakTka YCTHOM W NHMCBMEHHOW peYH
AHTJIMIICKOTO SI3bIKa» HEOOXOAMMO yUUTHIBATH CIEAYIOLIEE:
® 33/1aHUs KypCa BBINOJIHAKTCA HA aHTIIMACKOM S3BIKE;
® JJI1 YCIICIIHOIO NPOXOXKACHUSA INPOMEKYTOUYHOU aTTECTALMU MO JAHHOU
JUCUUIUIMHE HEOOXOAMMO MOCEIATh BCE 3aHIATHS, JOOPOCOBECTHO BBIOJIHSTH BCE
3a1aHus, TPEAYCMOTPEHHBIE KypPCOM, B YCTaHOBJICHHBIE CPOKH;
® I[pM MOATOTOBKE K 3aHATUAM HEOOXOJMMO TMOJb30BATHCS  BCEMH
UCTOYHUKAMU, YKa3aHHBIMU B CIICKE 0053aTeIbHOMN JIUTEPaTyphl;
e [P NOATOTOBKE K 3aHATUAM PEKOMEHAYETCS JeNIaThb PAa3BEPHYTHIM IUIaH-
KOHCIEKT OTBETOB Ha BOIPOCHI YpOKa C IPUMEPaMU;
e MEpE BBITOJIHEHUEM KAKIOIO 3aJaHUS PEKOMEHIYETCS BHHUMATEIBHO
03HAKOMUTBCS C UHCTPYKLHEN 1O €T0 BBINOJHEHUIO, TPEABIBISEMBIMU K 3aJaHUIO

U o0pa3liamMu BBITIOJTHEHUS 3aJaHuii (Hampumep: IIpodtuTe cleaylolue cjioBa H
CJIOBOCOYCTaHHA, CO6J'IIO)I&5[ HOCOBOU B3PbIB B COYCTAHUAX CMBIYHO-B3PLIBHBIX COTJIACHBIX H
HOCOBBIX coHanToB [m], [n]: sudden, darkness,blackmail. /Taiire onpenenenne HOCOBOTO B3phIBa.

e TpeOyeTcs MpaBWIbHO apTUKYJIUPOBATh 3BYKHM Kak OTAEIbHO, TaK U B
MOTOKE Peuu; MPaBMIbHO O(POPMIIATH 3BYKOBYIO CTOPOHY BBICKA3bIBAHUS COTJIACHO
U3y4EHHBIM (POHETHUECKUM SIBIICHUSIM;

e TpeOyercsa  afekBaTHO  OQOPMISTH pedb B COOTBETCTBHH  C


http://www.teachingenglish.org.uk/activities/phonemic-chart
http://www.uiowa.edu/~acadtech/phonetics/
http://www.fonetiks.org/
http://www.phonetics.dk/

SKCTPAJIMHTBUCTUYECKON CUTYAIMEH;

® IpM  CaMOCTOSITEJIBHOM  IOATOTOBKE  JKEIATENbHO  I10Jb30BATHCS
pa3HOOOpa3HBIMU pecypcamMu  UH(POPMALMOHHO-TEIIEKOMMYHUKAIIUOHHON CETH
«HTepHEeT”.

® PEKOMEHIyeTCS H3YYUTh (POHETUUYECKUE SIBICHUS AHTJIMKUCKOTO f3BIKa,
KOTOpBIE€ TMO3BOJIAT CTYIEHTaM MPUOJIU3UTh COOCTBEHHYIO PEUb K ayTEHTHUHOMY
3BYYaHUIO

Vil. MATEPHAJIBHO-TEXHUYECKOE OBECIIEYEHHUE
JANCHUITJINHBI

OcBoeHue JUCHUIUIMHBI MPEIIOJAraeT HCIOJIb30BAHUE  CIIEIYIOLIETO
MaTepUAIbHO-TEXHUYECKOT0 O00€CIeUeHUsl: MYJIbTUMEIUNHAS ayAuTOpUs C
THATIOBOW KOMIUIEKTallMEN: MYJbTUMEAUNHBIA IPOEKTOP, ABTOMATHU3WPOBAHHBIN
IIPOCKLIMOHHBIA JKpaH, aKyCcThdeckas cucremMa u T.A. MynsTuMenuinHas
ayJUTOPHS 10JKHA ObITh OCHAIIEHA JOCTYIIOM B CeTh MIHTEpHET.

MynsTUMeaUHAS Ay IUTOPUS:
[IpoexTop Mitsubishi EW330U, Dxpan
npoeknoHHbIA ScreenLine Trim White
Ice, npodeccuonanvuas XK-nanensb
47", 500 Kn/m2, Full HD M4716CCBA
LG, noacucreMa BUIEOUCTOUYHUKOB
nokymeHT-kamepa CP355AF
Avervision; moacucreMa
BUJICOKOMMYTAIINH; TTOJICHCTEMA
ayTMOKOMMYTAITMH U 3BYKOYCHIICHUS;
MOJICHCTEMA HHTEPAKTUBHOTO
YIIPABJICHUS

690922, ITpumopckuit
Kpaw,
r. BmaguBocTOK,

0. Pycckuii, . Asike, 10,
Kopmyc 20 (D), ayn. D 575

[IpakTtuka ycTHOM U
MMUCbMEHHOW peyn
AHTJIMHACKOTO A3bIKA

B nensx obecrneueHns cnenuaibHbIX YCIOBUN O0y4YeHHsS MHBAJIMIOB U JIMIL C
OTPaHUYCHHBIMUA BO3MOXKHOCTSIMU 3710pOBbsi B JIBDY Bce 3manus 0060py0BaHBI
naHgycamu, JudTaMy, TOJbEMHUKAMH, CIEHHAIM3UPOBAHHBIMU  MECTaMH,
OCHAILICHHBIMU ~ TyaJIETHBIMA  KOMHAaTamH, TaOJWykamMu  UHGOPMAIMOHHO-
HABUTAIMOHHOM IMOJIEPKKH.




[Tpunoxenue 1

MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

qbezlepaanoe TroCyaAapCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'II)HOG YUPCKACHUC BBICIICTO 06p330BaHI/I$I
«/{aabHEeBOCTOUYHBIN (eepabHbI YHUBEPCUTET»
(ABDY)

BOCTOUYHBIV HHCTUTYT - IIKOJIA PEI'HOHAJIBHBIX 1 MEKIYHAPOJHBIX
HUCCIIEJOBAHUU

YYEBHO-METOJUYECKOE OBECIIEYUEHUE CAMOCTOSATEJBbHOM
PABOTBI OBYYAIOLHINXCA
no Aucumiuvinie «IIpakTuka yCTHON M MMCbMEHHOM pPeYH aHIJIHICKOI0
SI3bIKA)»
Hanpaaenue noarorosku 45.03.02 JIlunrsucruka
[Tpoduns «IlepeBoa u nepeBogOBENCHHUE)
®opmMa MOATOTOBKH OYHAS

BaaguBocTok
2018



HJIaH-I‘pa(l)HK BBINOJIHEHUSI CAMOCTOATEJIbLHOH paﬁoTbI o IMCIOMIIJIMHE

Ne | lata/cpokn Bua camocrosrenbHoi | IlpumepHbie Hopmbl | Popma
/1 | BHINOJIHEHUS padoThI BpeMeHM Ha KOHTPOJISA
BbINOJIHEHHE

1 cemecTp

1 1-18 Henens IToaroroBska k 7 4gac. JlaGopaTopHas
n1abopaToOpHBIM paboTam pabora (ITP-6)

2 16-18 wenens [ToaroroBska k 2 4ac. KoHTtposbHas
KOHTPOJIBHOU pabore pa6ora (ITP-2)

3 16-18 wenens IToaroroBka k 3x3amMeHy | 27 4ac. DK3aMeH

2 cemecTp

1 1-18 Henens [ToaroroBka k 9 yac. JlaGopaTopHas
nabopaTopHbIM paboTam pabota (ITP-6)

2 16-18 "wenens ITonroroBka k sk3ameny | 63 gac. DK3aMeH

3 cemecTp

1 1-18 negens [Toxaroroska Kk 27 4ac. I1P-6
nabopaTOpHBIM paboTam

2 16-18 Henens [ToaroroBka k sx3ameny | 45 yac. DK3aMeH

4 cemecTp

1 1-18 negens [Toxaroroska K 10 gac. I1P-6
nabopaTOpHBIM paboTam

2 16-18 Henens IToaroroBka k 3aueTy 6 yac. 3auer

3 16-18 nenens [ToaroroBka k 2 yac. KontponsHast
KOHTPOJIBHOU paboTe pabora (TTP-2)

S cemecTp

1 1-18 uwenens IToaroroska k 9 yac. T1P-6
nabopaToOpHBIM paboTam

2 16-18 uenens IloaroroBka K 3k3ameny | 45 yac. OK3aMeH

6 cemecTp

1 1-18 uwenens IToaroroBka k 28 gac. T1P-6
nabopaToOpHBIM paboTam

2 16-18 uenens IlogroroBka k 3auety 6 Jac. 3auer

3 16-18 uenens IToaroroBska k 2 Jac. Kontponbnas
KOHTPOJIBHOM paboTe pabora (ITP-2)

7 cemecTp

1 1-14 uwenens IToaroroska k 17 4ac. I1P-6
nabopaTopHBIM paboTam

2 13-14 uenens IloaroroBka K 3x3ameny | 27 yac. DOK3amMeH

3 Bcero 332 yac.

PexoMeHganum 1o caMmocTosiTeIbHOM padoTe CTYAEHTOB
[lenapro caMOCTOSITEIbHON pabOThl CTYJEHTA SIBJISIETCS AaJIbHEWIee pa3BUTHE
U COBEpIICHCTBOBAHWE YCTOMYMBBIX IPAKTUYECKUX HABBIKOB HOPMAaTHBHOTO
AHTJIMICKOTO IPOU3HOIIEHUS U BOCIIPUATHS HA CIIyX HOPMATUBHOM aHTJIOSI3bIYHOMN
peun. CamocrositenpHass padOTa CTYAEHTOB MO JIUCLUIUIMHE IPEANOaraeT
OcBoenue

PETYISIPHYIO 3aHATHUSIM.

MMPAaKTHYCCKOI0 Marcpuajia U CaMOCTOATCIIbBHOC IMPCABAPUTCIBHOC BBIITOJIHCHUC

CaMONOJArOTOBKY K  ayJUTOPHBIM



3alaHui  JTAOOPATOPHBIX 3aHATHH SABJISAETCS HEOOXOAMMBIM YCIOBUEM IS
YCHEIIHOTO OCBOEHUS JUCITUTIINHBI.

J1J1s yCTenHo# MoAroToBKY K JJabopaTopHbiM padotam (ITP-6):

- oO0yvaromuiicss Mnoa0MpaeT HCTOYHHKM MaTepuana, COOTBETCTBYIOIIHE
3aJJaHHOW TeMe, U3y4aeT OCHOBHYIO U JIOTIOJHUTEIBHYIO JINTEPATYPY, CIPABOYHBIC
W3JIaHUS, HTHTEPHET-PECYPCHI, TOCTYITHBIC 3apyOC)KHBIC UCTOYHUKU, U COCTABIISET
KOHCIIEKT TI0 TEME YPOKa;

- COCTaBJISICT BHICKA3bIBAaHUE HA AHTIIMHCKOM SI3BIKE;

- TPOM3BOJUT MAaKpPOCETMEHTAIUIO BBICKA3bIBaHUS (TEKCTa), pa3MeyaeT
WHTOHAIHIO;

- MHOTOKPAaTHO YMTA€T BHICKA3bIBAHHUE B COOTBETCTBUM C WHTOHAIIMOHHOMN
Pa3METKOW W CMBICIIOBBIM WICHCHHEM;

- IPE/ICTABISIET CBOE BHICKA3BIBAHUE YCTHO.

B xoz1e paboThl oOy4aromumcs: pekomenoyemcsa:

- TPOBEPATh BCTPEUANOIIMECS TOHATHS C TIOMOINBIO SHIMKIIONCINH,
OTpacJeBbIX CIOBAPE, CTPAaBOYHUKOB,;

- HCHOJB30BaTh PEKOMEHJIYEMYIO JHUTEPATypy W HHTEPHET PECypChl s
KOPPEKTHOTO (POHETHUECKOTO aHAJIN3a TEKCTa,;

- WCIOJIb30BaTh CHMBOJIBI W 3HAKW, TNPHUMEHsIEMbIe MeXTyHapOIHON
acconuareit poneructos (IPA);

- copmynrpoBaTh BONPOC M 3a/aTh MPEMOAABATEN0 Ha J1a0OPAaTOPHOM
3aHATAW WM €IWHON KOHCYJbTAIlMHM, €CITU CaMOCTOSITEIbHO HE yJIaeTcs
pa3zo0patbcs B MaTepuale.

J171s yCTIIEIIHOM MOATOTOBKH K KOHTpOJIbHOM pabote (ITP-2):

- W3y4YUTh HMCTOYHUKH MaTepHalia, COOTBETCTBYIOIIME 3aJaHHON TeMe,
OCHOBHYIO U JIOMOJIHUTEIBHYIO JIUTEpPaATypy, CIPaBOYHbIC H3JaHUSI, UHTEPHET-
pecypchl, AOCTYIHBIE 3apyOe)KHBIE HWCTOYHHMKH, W BBIMKHCATh TPUMEPHI I10
BOIIPOCaM, OIICHUBAEMbIM B KOHTPOJIGHON pa0oTe B BUE KOHCIIEKTA;

- BBIYYUTHh CUMBOJIBI ¥ 3HAKH, IPUMEHsAEMbIe MeXTyHapOIHOW accolualuei
donetructo (IPA), cuMBOJIBI MHTOHAITMOHHON Pa3METKH TEKCTOB;

- TIOBTOPHO MPOCIIYIIATh COOTBETCTBYIOIIME 00pa3Ibl TEKCTOB IO 33JaHHOMY
(bOoHOCTIITIO, KOTOPBIE pa3OMpaINCh Ha JTAOOPATOPHBIX 3aHATHUSIX, 3aKPEIUTh UX
WHTOHAITMOHHYIO PA3METKY U UMHUTAIIHOHHOE YTCHHE;

- PETYJISAPHO TOTOBUTHCS K JJA0OPATOPHBIM 3aHATHUSIM;

- JT00pOCOBECTHO ¥ BHHMATEIIBHO BBIMOJHATH BCE 3aJaHUS BO BpEMs
7a00paTOPHBIX 3aHATHH, TaK KaK KOHTPOJIbHBIE PaOOTHI UMEIOT CXOXKHUH C STHUMH
3aJJaHUSIMU (popMaT.

Ilpumep KonmponvHoil padbomaol



KonTponbHas paboTa COCTOMT W3 3aJaHHIl CIEAYIOIIUX THUIIOB: MPOUYTHUTE
CUHTarMbl B COOTBETCTBHUM C BOCXOJAIIUM (HUCXOJSAIIUM) 3aBEPIICHUEM,
BapbUpys TOJOCOBBIE JaHHbIE, NEpEaiiTe MEepeUnCICHHbIE AMOLIUN; YCTAHOBUTE
COOTBETCTBUE KOHKPETHOMY (DOHOCTHIIIO; MPOYUTANUTE TEKCT B COOTBETCTBUM C
MHTOHALlMOHHOM  Pa3METKOHM; MpociayllaiTe  ayauo3aluchb W CHEJalTe

MHTOHAIIMOHHYIO PAa3METKY IMPOCITYIIaHHOIO TEKCTA.
1. Ilpoumume credyrowue cuHmazmol ¢ 80CX00AUUM 3A8EPUIEHUEM.
Pacnpocmpanenusie noonescawue:

a) The 'working /man '‘Jim and /Jane

The 'climate of /England 'English and /German

b) an 'old /lady a 'white 'wall of the /house

a 'short article of /news an im'portant /story

c) a 'car and a /train| a 'teacher and a /student]|

the 'butter and /milk

d) a 'cheap /book| a 'big /dog |

'hard /times | a 'state /theatre|

e) 'all those 'windows of his /office|

‘all the "open /doors]| ‘all the "intresting 'books of my /sister|
Obcmosimenvcmea:

a) under a /desk]| for 'two /minutes|

after the /holidays| in 'front of the 'open /window|
b) behind the /wall| between the 'radio and the /lamp| without the /flowers|
c) in /winter| during the /lesson|

'skating in the /park| 'listening to a /song|

Besoowuwie cnosa:

'frankly /speaking| ‘just a /moment|

as a 'matter of /fact| by the /way|

| 'beg your /pardon|

2. Hpoltmume Cﬂedy}ou;ue CurHmazmesl C Hucxoaﬂwuﬂ/l 3aeeputeHuem.
BOCK/ZHL!GHH@.' [{pamlﬂ/le nosecmeoesamelbHble npeaﬂOOfceHuﬂ.'
"How \lucky he is! |

What a 'hot \day! ||

How 'nicely she 'speaks \English! ||

It’s a 'fine 'night for a \ride. ||

| was af 'raid to 'spend so much \money. ||

The 'lazy 'dog 'lay in the \shade. ||

HpuKLBdHu}Z: Cneuuaﬂbl-tble eonpocol.

'Let me \look at you. |

\Wait for me || 'Don 't \listen to her "

'Bring me a \chair || 'Where do you \live ? ||

'How much time do they \need ? ||

'What 'book are you \reading? ||

Anvmepnamuenvie éonpocwl.: Pazoenrumenvubviii 60npoc:
Would you 'like /tea or \coffee ||

'Can | /walk there| or 'must | 'take a \bus? ||



'Will he be 'back at /four or at \five? ||

He 'wasn't 'very polite, \was he? ||

He had 'no \choice, \iad he? ||

It’s a 'long way from \here, \isn 't it? ||

Ipusemcmeus npu écmpeue: Obpawenue 6 Hauane NPeOIONCeHUs.:
Good \morning ||

Good 'after\noon ||

‘Glad to \meet you || \Boys, | 'don’t 'make 'so much \noise ||
\Susan, | 'put the 'flowers on the \table |

Tpunosicenue 6 KoHye NPeONONCeHUL:

"This is \Moscow| the ‘capital of \Russia ||

'There is \Toby| the \dog? ||

TpeOoBaHus K MpeACTABJICHUIO M 0()OPMJICHHIO Pe3yJIbTATOB
CaMOCTOAATE/IbHON PadOThI

JlaGopaTopHnas padora (ITP-6):

- rnoccapuii (HOHETHUECKUX M (POHOCTUIUCTHUECKUX TEPMHUHOB, HUCIIOIB3YS
OCHOBHYIO U JIOTIOJBHUTENBHYIO TUTEPATYPY;

- TPAHCKPHUIILIUS U3y4a€MbIX TEKCTOB;

- TOHOI'PaMMbI pa3JIMYHbIX HHTOHALIMOHHBIX 1IKaJ;

- CaMO3allKUCh YTEHWsS] TPEUIOKEHHBIX TEKCTOB W3 OCHOBHOW U
JOTIOJIHUTENIBHOW JINTEPATYPHI;

- CaM03aMuCh CIIOHTAaHHBIX MOHOJIOTOB 110 BEIOpaHHOHN TEME;

- CKPUNT TEKCTOB W3 TPEIJIOKECHHBIX HWHTEPHET ayAHo-PECypcoB H
onr(poBaHHBIX ayAHMOMATEPUATIOB JUCITUILTHHBIL.

IMoaroroBka K KOHTPOJILHO# padore (ITP-2):

- KOHCHEKT B BHUJE TOHOIPaMM MPEUIOKEHUA U TECTOB; MPUMEPOB IIKAJI U
MHTOHALIMOHHOM pa3METKH TEKCTOB OMNPEAENIEHHOr0 (HPOHOCTUIIS; TPAHCKPHUILIMU
TEKCTOB ¥ MPEIOKEHUH TI0 33JaHHONM TeMaTHKE Ka)XXOTO IOHHTA;

Kpurepuu ouieHKH BBINOJHEHUS CAMOCTOATEIbHOM padoThI:

» CamocrosiTenbHas paboTa OICHUBACTCS Ha «OTIMYHOY», €ClU OoJbIias
4acThb CaMOCTOSITENIbHOM  paboOThl  BBIMOJHEHA, CTYAEHT JAEMOHCTPUPYET
IPEKpPacHOEe BIIAJICHUE MAaTepHaiOM JUCUUIUIMHBI, OTpabOTKa HEOOXOIMMBIX
yMeHu# u (HopMHUpOBaHUE TPEOYEMBIX HABBIKOB MPOBOMINCH B TIOJHOM OOBEME,
BBITMIOJIHEHbI BCE TPeOOBaHUS K MPEACTABICHUIO M OGOPMIICHHIO PE3YJIbTAaTOB
CaMOCTOSTEIILHON paOOTHI.

« CamocrosiTenbHass ~ pa0oTa  OILIGHWBAaETCA HA  «XOPOIIO»,  €CIH
3HAYUTeNbHAs  YacTh  CaMOCTOSITEIHHOM  pabOThl  BBINOJNIHEHA,  CTYJEHT
JEMOHCTPHPYET YBEpEHHOE 3HAHHWE MaTepuana JUCHUIUIMHBI, OoTpaboTKa
HEOOXOIUMBIX YMEHHH U (popmupoBaHHEe TpeOyeMbIX HABBIKOB MPOBOIMIWCH B
HEMOJHOM 00BbeMe, He BBIMOJIHEHO Kakoe-TnOo TpeOOoBaHME K MPEACTABICHUIO U
o(pOopMIIEHUIO PE3yNbTATOB CAMOCTOATEIBHONW pabOThL, Y CTyIEHTAa BO3HHUKAIOT



HE3HAYUTENbHBIE TPYAHOCTH C  JIEKCUYECKUM/TPaMMAaTUYECKUM/CMBICIOBBIM
oopmileHHEM pe3ynbTaTOB PAOOTHI.

* CamocrosTenbHas padoTa OLIEHUBAETCS Ha «YAOBJIETBOPUTEIIBHO», €CIIU
CTYACHT BBINOJIHWI 3HAUYUTEIbHYIO YacCTh CAMOCTOATEIBHONW pabOThl, OJHAKO
JIEMOHCTPUPYET HEYBEPEHHOE 3HAHHE MaTepuaja IJUCLHUIUIMHBL, a oTpaboTKa
HEOOXOJUMBIX YMEHHH U (popmupoBaHHEe TpeOyeMbIX HABBIKOB MPOBOIMIWCH B
HEJ0CTAaTOYHOM 00beMe, He BBIMOJIHEHBI 2 1 Oosiee TpeOOBaHUI K MPECTABICHUIO
U 0(OPMIIEHUIO PE3yJIbTATOB CaMOCTOSITEIbHON pabOThl, y CTYACHTAa BO3HUKAIOT
3HAYUTENIbHbIE ~ TPYJHOCTHM C  JIEKCHYECKHUM/TPaMMaTUYECKUM/CMBICIOBBIM
oopmileHHuEM pe3ynbTaTOB PAOOTHI.

* CamocrosiTenbHasg paboTa OLCHUBACTCS HAa «HEYAOBIETBOPUTEIBHON,
€CJIN CTYACHT HE BBINOJIHWI OOJIBIIYI0O 4YacTh CAMOCTOSITEIBHOW pabOTHI IO
OCBOCHHMIO MaTrepuaia AUCHUIUIMHBIL, OTpabOTKa HEOOXOAUMBIX YMEHUW H
(dbopmupoBaHre TpeOyEeMbIX HaBBIKOB HE MPOBOIMIIUCH.



[Ipunoxenue 2

MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

@enepaanoe ToCyAapCTBEHHOC aBTOHOMHOC 06pa3OBaTeJ'IBHO€ YUYPCIKACHUE BBICIICTO 06pa30BaHI/IH
«/laibHEeBOCTOYHBIH (peepaibHbI YHUBEPCUTET»
(ABDY)

BOCTOUYHBI HHCTUTYT - IIKOJIA PEI'HOHAJIBHBIX 1 MEKIYHAPOJHBIX
NCCIIEJOBAHUHN

®OH/J ONEHOYHbLIX CPEACTB
no aucuuiuvinie «IIpakTuka yCTHONH M NMCbMEHHOM peYy aHIVIMICKOrO0
S3BIKA))
Hanpapaenue noarorosku 45.03.02 JIlunrsucruka
[Tpoduns «IlepeBoa u nepeBogOBENCHHUE)
®dopMa NOATOTOBKH 0OYHAA
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MMacnopt ®OC

Kon u ¢popmyupoBka Itanbl GOpPMHPOBAHUSA KOMIIETEHIINHU
KOMIIETEHIIMH
ITK-12 cnioco6HOCTH 3Haer OCHOBHBIC (DOHETHUECKHE CUMBOJIBI 1T 0(OPMIICHHS
0OpMIIATH TEKCT MEePeBOIa TEKCTOB B TEKCTOBOM PEIaKTOPE
B KOMITBIOTEPHOM TEKCTOBOM
peAaKkTope VYmeer |aenath GOHETHUECKYIO pa3METKy U aHHOTAILIUIO TEKCTOB
B KOMITBIOTEPHOM TEKCTOBOM PEIaKTOPE
Bnaneer |HaBbIKamMu (OHETHUECKON Pa3METKH TEKCTOB B
KOMITBIOTEPHOM TEKCTOBOM PEIAKTOPE
IIK-29 Brnagenue 3HaeT CTaH/IapTHBIC METOJUKHU TIOMCKA, aHAIH3a U 00pa0dOTKH
CTaHJAPTHBIMU METOAUKAMU marepuana BKCHepI/IMCHTaJII)HO-(1)OHGTI/I‘-IGCKOI‘O
IIO0MCKa, a”HaJIn3a U HCCIEIOBAaHUS
00paboTKN MaTepuaia
HCCJIEIOBaHuA VYMeeT  |mOb30BaThCs CTAHAAPTHBIMH METOIUKAMHU IOUCKA,
aHajan3a U 00pabOTKH MaTepHrasia SKCIIEPUMEHTAIbHO-
(hOHETUYECKOTO UCCIICTOBAHMS
Brnageer |HaBbIKaMH MPUMEHEHUS CTAHJAPTHBIX METOUK MTOKCKA,
aHaym3a u 00paboTKKU MaTepuasa 3KCIePUMEHTAIBHO-
(hOHETHYECKOTO UCCIICTOBAHMS
Ne | Kontponupyembie Konp! u aTansr hopmupoBanmst OrnieHOYHBIE CPEICTBA
n/m| pas3fensl / TEeMBI KOMIIETEHITI N
TEKYIIUNA |TPOMEXYyTOUHAS
IACIATUINHEI
KOHTPOJIb |aTTeCTaIus
1 |JlaGopaTopHble [1K- | 3naet ocHoBHBIE PpoHeTHueckue |[1P-6 DK3aMeH,
pabotsr 1-6 12 |cumBosBI 1yt 0OhopmIIEHHS Borpocs 1-18,
TEKCTOB B TEKCTOBOM 3amaHus 1-5
penakrope KonTposbnas
a0boTa, BapHaHTEI
YmMmeeT nenath poOHETHIECKYIO E 3 » Bap
pa3MeTKy ¥ aHHOTAIIHUIO )
TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM PEIAKTOPE
Brnaneer HaBBIKAMU
(hOHETHUYECKOH pa3MeTKH
TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM PEIAKTOPE
2 |JlaboparopHbIe [1K- | 3HaeT ocHoBHBIE poHeTHueckue | [1P-6
pabotel 7-12 12 | cumBonsl aus opopmiteHuUs DK3aMeH,
TEKCTOB B TEKCTOBOM BOIPOCHI 1-22,
penakTope 3amanus 1-4
YmMmeer genatb poHETHUECKYIO




pa3MeTKy Y aHHOTAIIHIO
TEKCTOB B KOMIIBIOTEPHOM
TEKCTOBOM PEIAKTOPE

Brnaneer naBbikamu
boHeTUYECKOI pa3MeTKH
TEKCTOB B KOMIIBIOTEPHOM
TEKCTOBOM PEIAKTOPE

JlaGoparopHble
pa6otsr 13-20

29

3HaeT CTaHIapPTHBIC METOIUKU
MOMCKA, aHaJInu3a U 00pabOTKH
MaTepuaja SKCIepUMeHTAIbHO-
(OHETHUYECKOTO HCCIIETOBAHUS

YMeeT nosib30BaThCA
CTaHAApPTHBIMU MCTOAUKAMUA
IIOMCKa, aHaJI13a U 00padoTKU
MaTepuala SKCIepUMEHTaIbHO-
(hOHETUYECKOTO UCCIICTOBAHMS

Bnaneer nHaBbikamu
MIPUMCHEHHUS CTAaHIAPTHBIX
METO/IMK ITOMCKA, aHaI13a U
00paboTku MaTepuaia
IKCIIEPUMEHTAIBHO-
(hOHETUYECKOTO UCCIICTOBAHMS

I1P-6

Ox3ameH, 1-14,
3amanud 1-4

JlaGoparopHble
pabotsl 21-26

K-
29

CTaHJapTHBIE METOIUKU
MOKCKa, aHaJn3a U 00padOTKH
MaTepuaia SKCIepUMEHTAIbHO-
(OHETUYECKOTO HCCIET0BaAHUS

N0JIb30BAThCsl CTAaHIAPTHHIMH
METOIMKaMH1 TIOMCKa, aHAIN3a 1
00paboTKkK MaTepHaa
IKCTIEPUMEHTAIBHO-
(OHETHYECKOTO MCCIIeOBAHUS

HaBbIKaMU ITPUMCHCHU A
CTaHJAPTHBIX METOJUK IMOUCKA,
aHajan3a u 00paboTKH
MaTepuraia SKCIIepUMEHTATBHO-
(hOHETHYECKOTO MUCCIICTOBAHMS

I1P-6

3auer, 3agaHus 1-
5

KonTponbHas
paboTa, BapuaHThI
1-3

JlaGopaTopHsble
paboTsr 27-30

K-
29

3HaeT CTaHIAPTHBIE METOIUKH
MOKCKa, aHaIn3a 1 00padoTKH
Marepuala dKCIepUMEHTaITbHO-
(hOHETHYECKOTO MUCCIICTOBAHMS

YMeer monb30BaThCs
CTaHJAapPTHBIMH METOANKAMH
MIOUCKA, aHaJIn3a U 00pabOTKU
MaTepHala SKCIepUMeHTaIbHO-

I1P-6

OK3aMeH,
BOTpoOCH 1-21,
3amanus 1-9




q)OHeTI/ILIeCKOFO HCCICO0BaHUA

Brnaneer HaBbikamMu
NPUMEHEHHS CTaHJapTHBIX
METO/IMK IOKMCKa, aHATN3a 1
00paboTKK MaTepuaia
IKCIIEPUMEHTAIBHO-
(OHETHYECKOTO UCCIICTOBAHMS

6 |JlaboparopHbie
pabots 31-33

29

3HaeT CTaHIapPTHBIC METOIUKU
MOMCKA, aHaJInu3a U 00pabOTKH
MaTepuaja SKCIepUMEHTAIbHO-
(OHETHUYECKOTO HCCIIETOBAHUS

YMeeT nosib30BaThCA
CTaHAApPTHBIMU MCTOAUKAMUA
MOWCKa, aHaJM3a U 00padOTKH
MaTepuala SKCIepUMEHTaIbHO-
(hOHETUYECKOTO UCCIICTOBAHMS

Bnaneer nHaBbikamu
MIPUMCHEHHUS CTAaHIAPTHBIX
METO/IMK ITOMCKA, aHaI13a U
00paboTku MaTepuaia
IKCIIEPUMEHTAIBHO-
(hOHETUYECKOTO UCCIICTOBAHMS

I1P-6

3aueT, 3amanue 1-
5,

KoHntposbHas
paboTa, BApHaHTHI
1-3

7 |JlaGoparopHbie
pabotsl 34-37

K-
29

3HaeT CTaHJapTHBIE METOIUKU
MOKCKa, aHaJn3a U 00padOTKH
MaTepuaia SKCIepUMEHTAIbHO-
(OHETUYECKOTO HCCIET0BaAHUS

VYMeeT 1oJib30BaThCs
CTaHJIapTHBIMU METOJUKAMU
MOKCKa, aHaJIN3a U 00pabOTKH
MaTepuaia SKCIepuMeHTAIbHO-
(OHETUYECKOTO HCCTIE0BaAHUS

Bmaneer HaBpIKaMu
MIPUMEHEHHUS CTaHapTHBIX
METOJIUK ITOMCKA, aHATN3a U
00paboTKku MaTepuaia
IKCIIEPUMEHTAITHHO-
(hOHETHYECKOTO MUCCIICTOBAHMS

I1P-6

DK3aMeEH,
BompockI 1-16,
3amanue 1-5

IlIkana oueHUBaHUA YPOBHS C()OPMHUPOBAHHOCTH KOMIIETEHIUI

Koa u Jrtanbl GOpMUPOBAHUA KpUTEpHUH MoKa3aTeju
¢popmyupos KOMIIeTEHIIUH
Ka
KOMIIETEHIIUH
IK-12 3HAeT OCHOBHBIE 3HaHue ocCHOBHBIX | CIIOCOOHOCTh
CIIOCOOHOCTL | (TTOPOTOB | (hOHETUYECKHE (poHeTHIECKUX AHHOTUPOBATh




opopMIIATH BIN CUMBOJIBI JUIS CHUMBOJIOB JJIS (hoHETUYECKOM
TEKCT YPOBEHB) | oopmIieHHs oopmitenus pa3MEeTKON TEKCTHI B
NepeBoJia B TEKCTOB B TEKCTOBOM | TEKCTOB B TEKCTOBOM PENAKTOPE
KOMIIBIOTEPHO penakTope TEKCTOBOM
M TEKCTOBOM pesaKTope
penaxkTope
yMeeT Jienath YMmeHue nenarb CriocoGHOCTH Jienath
(mpozBH | poHETHUECKYIO (boHETUYECKYIO (hOHETHYECKYIO
HYTBII) pasMeTKy u pa3sMeTKy u pasMeTKy u
AHHOTAIMIO TEKCTOB | aHHOTAIUIO aHHOTAIMIO TEKCTOB B
B KOMITBIOTEPHOM TEKCTOB B KOMITBIOTEPHOM
TEKCTOBOM KOMITBIOTEPHOM TEKCTOBOM PENAKTOPE
penakTope TEKCTOBOM
penakTope
BJIQJICET | HaBBIKAMHU Bnanenue Crioco6HOCTB
(BBICOKH | (hOHETUUECKOM HaBbIKaMU MOJIb30BATHCS
i) pa3MeTKH TeKCTOB B | (poHEeTHUECKOU HABbIKAMU
KOMITBIOTEPHOM pa3MeTKU TEKCTOB | (POHETUYECKOM
TEKCTOBOM B KOMITBIOTEPHOM | pa3METKH TEKCTOB B
penaxkTope TEKCTOBOM KOMITBIOTEPHOM
penakTope TEKCTOBOM PEIAKTOPE
I1K-29 3HAEeT CTaHJlapTHbIE 3HaHue Crnioco6HOCTB
BJIAJICHNC (IOpOroB | METOAMKU IOUCKA, CTaHAAPTHBIX MPUMCHSTh
CTaHAAPTHBIMH | Lrif aHaIMu3a " METOJMK IIOMCKA, CTaHIapTHbIE
MCTOIMKAMH YPOBEHB) | 00pabOTKH aHaM3a u METO/IMKH TIOKCKA,
Toncka, MaTepuana 006paboTKH aHanu3a u 00paboTKH
aHaj3a n HKCHEPUMEHTAIbHO- | MaTepuala MaTepuaia
;2222;?;3 (hoHETHYECKOTrOo HKCIEPUMEHTAJIBHO | KCIIEPUMEHTAIIBHO-
L — HCCIIEIOBaHUS -(poneTHyecKoro (oHeTHnIecKoro
M CCIIETOBaHMS UCCIIETOBaHMS
yMeeT 10JIb30BaThCA YMmenue Crioco6HOCTh
(mpoaBU | cTaHIAPTHBIMA M10JIb30BATHCS 10JIb30BaThCA
HYTBIA) | METOJIUKaMHU CTaHJAPTHBIMHU CTaHJApTHBIMHU
MOKCKA, aHaJIn3a 1 METOIUKaMU METOJIMKAMH TOHCKa,
o0paboTku MOKCKA, aHajIn3a U | aHaju3a u 00paboTKU
Marepuaia 00paboTku Marepuaia
SKCIIEPUMEHTAJIbHO- | MaTepuaia AKCIIEPUMEHTAIILHO-
(hoHeTHUECKOTo AKCIEPUMEHTAIbHO | (POHETUYECKOTO
UCCIIEIOBaHUS -(poneTnueckoro UCCIIETOBaHUS
U CCIIETOBaHMS
BJIaJ€eT | HaBBIKAMU Bianenue CrocoOHOCTE
(BBICOKH | TPUMEHEHUS HaBBIKAMHU M0JIb30BaThCA
i) CTaHJAPTHBIX IPUMEHEHHS HaBBIKAMHU
METOJIUK ITOMCKA, CTaHJapPTHBIX MIPUMEHEHUS
aHaiu3a u METOJIUK MOKCKA, CTaHJIapPTHBIX
00paboTKu aHaiIM3a u METOIUK ITOHCKa,




Martepuana 00paboTkH aHanmn3a 1 00paboTKU

IKCIIEPUMEHTAIBLHO- | MaTepuaia MaTepuana

(hoHETHUYECKOTO AKCIIEPUMEHTAIBLHO | KCTICPUMEHTAIBHO-

HCCIIeTOBAHUS -OoHETHYIECKOTO (OHETHUYECKOTO
HCCIIEIOBAHUS HCCIIEIOBAHUS

Meroanyeckue peKOMeH/IalH, ONpeIess e Npoueaypbl
OLICHMBAHMSA Pe3yJbTATOB OCBOCHUS JUCHUIIIMHBI

Texkymas arrecranmMsi CTyAeHTOB. TeKynias arrecTtalus CTYIEHTOB I10
JVCLHUIUIMHE MPOBOAUTCA B COOTBETCTBHUM C JIOKAJIbHBIMA HOPMAaTUBHBIMHA aKTaMU
JIBOY wu sBiseTcs 00s3aTeIbHOM.

Texymiass arrecTanusi M0 JUCLUIUIMHE MPOBOAUTCS B (OpME KOHTPOIBHBIX
MeponpusTUid (JlabopatopHas paboTa) Mo OLEHUBAHUIO (DAKTUYECKUX PE3YJIHTATOB
O0Oy4eHHMsI CTYJIEHTOB M OCYIIECTBIISIETCS BEAYILIUM MIPENOIaBaTENIEM.

JlaboparopHast padota (ITP-6) - cpeacTBo s 3aKpeIUICHHS ¥ TIPAKTHYECKOTO
OCBOEHHMSI MaTepuasa o OnpeeJeHHOMY pa3emy.

OObeKkTaMy OLICHUBAHUS BBICTYIIAIOT:

- ydeOHas JUCUUIUIMHA (AaKTUBHOCTh Ha 3aHSATHSIX, CBOEBPEMEHHOCTH
BBIIIOJIHEHHSI PA3JIMYHBIX BUJIOB 33JJaHUM, NTOCEIIAEMOCTh BCEX BUJIOB 3aHATUH IO
aTTeCTyeMON JUCLUILINHE);

- YpOBEHb OBJAJACHHS MPAKTUUYECKUMU YMEHUSIMU M HABBIKAMHM [0 BCEM
BUJIaM y4eOHOI paboThI;

- pe3yabTaThl CAMOCTOSITENIbHON PabOTHI.

IIpome:xkyTouHast arrecTanmMs CTyAeHTOB. [IpomexyTouHas arrecranus
CTYJEHTOB II0 JUCLUIUIMHE TNPOBOJUTCS B COOTBETCTBUU C JIOKAJbHBIMHU
HOpMaTUBHBIMU akTamMu JIBDY u siBnsiercs 00s13aTeIbHOM.

[To naHHOW JUCHMIUIMHE NPEAYCMOTPEHBI SK3aMEH U KOHTPOJIbHAs padoTa B 1
CeMecCTpe, PK3aMeH BO 2 M 3 ceMmecTpax, 3a4eT W KOHTpojibHas paborta B 4
CEMECTpE, IK3aMEH B 5 CEMECTpE, 3a4eT U KOHTPOJbHAasA paboTa B 6 M 3K3aMeH B 7
ceMecTpe. YKa3aHHbIE MEpPONPUSITHS MPOMEKYTOYHOM aTTecTall MpPOXOIAT B
YCTHOM M YCTHO-TTUCbMEHHOU (hopme.

OOsi3aTeNIbHBIM  YCIIOBHEM JUIsl JIOMYCKa K MPOMEXYTOYHOW aTTeCTalluu
SIBJISIETCS BBIMIOJIHEHUE CTYJICHTOM TpeOOBaHM TEKyIIeil aTTecTaliu.

OueHoOYHBbIE CPEACTBA IS POMEKYTOYHOM aTTecTauuu
JIk3ameH (1 cemecTp)
Jlnst cnaym sK3ameHa Mo JUCHUIUIMHE CTYJEHTaM Npeajiaraetcsi OTBETUTh Ha
OJIMH TEOPETUYECKUI BOMPOC U BBIMOIHUTH MPAKTUUECKOE 3aJaHHE.
Bonpocel k 3xk3aMeHy:
1. ApTukynsTopHas GOHETHKA: OpTaHbl peun
2. CrpoeHue peyeBoro annapara 4yeiaoBeKa.




AKTUBHbBIE U TACCUBHBIE OPTaHbl PEYH.

[Tpou3BoACTBO IByX 0a30BBIX THUIOB 3BYKOB: I'JIaCHBIEC U COTJIACHBIE.
[TpuHIMIIBL KITACCU(PUKALIMU COTJIACHBIX 3BYKOB.

JlebrHULIUM COTTIACHBIX 3BYKOB.

o ok w

7. OCHOBBl ~ TPAHCKpUIILMHA IO cucreMe  MeXIyHapOIHOTO
dbonernaeckoro andasura (MDA).

8. [TpuHLMIIBI KTaccH(DUKAIIMY TJIACHBIX 3BYKOB.

Q. JleuHUIMY TTaCHBIX 3BYKOB.

10. Mopauduxkaiiys 3ByKOB B IIOTOKE PEUH.

11. SBnenus HanoxeHus ¢as.

12. AccuMuWISATHBHBIE SIBJICHUS: TIOTEpPS B3pbIBA, HOCOBOW B3pbIB,
OOKOBOM B3pbIB.

13. AHTJIMICKUE COTJIACHBIE B TIOTOKE PEYH.

14, Acnypanusi COTJacHbIX B HAYAJIbHOW, CPEAVMHHOM, KOHEYHOU
TIO3HUIIUH B CJIOTE (CJIOBE).

15. KOHCOHAHTHBIE KJIaCTEPHI.

16. [To3unmonHast 1oJroTa IjIacHBIX.

17. Penykuust riacHbIX: KOJMYECTBEHHAs, KaueCTBEHHas, HyJeBas
pPEenyKIIHS.

18. besynapHsiil Bokanu3M. Ajto)OHbl HEUTPAIBHOTO IIIaCHOTO.

JK3aMeHAIIMOHHbIE 3a/IaHUS:

3ananue Nel.

3aTpaHCcKpUOUpPYWUTE CIIOBA, COAEPIKAIME 3BYK [m]:

make, marry, merry, mean, meaning, middle, mind, money, arm, autumn,
common, promise, seem, summer, tomorrow, woman, women, warm, welcome.

3aganue Ne2.

3aTpaHCKpUOUPYITE CIEAYIONIUE CIO0BA, COJIEpkKaIIUe 3BYK [n]:

name, neat, nine, naughty, notorious, alone, countdown, general, knit, know,
knight, night, manner, penny, pound, winter, won, one, wander, wonder, teenager

3aganme Ne3.

[IpoutuTe cremyroiye caoBa M CIOBOCOYETAHHUS, COOJIIOIasi HOCOBOM B3pHIB
B COUETAHUSIX CMBIYHO-B3PBIBHBIX COTJIACHBIX M HOCOBBIX COHAHTOB [m], [n]:

Sudden, darkness, blackmail, statement, fortnight, appointment, department,

last night, top marks, old man, not new, right now, told me, a good many

3aganmne Ne4.

3aTpaHckpuOupyiTe ciioBa U ciaoBocoueTanusi. OnpenesuTe B HUX 3BYKOBBIE
SABJICHUSA U IIPOYTHUTC, CO6J’IIOI[EI$I JAaHHBIC SABJICHUA:

skill, study, student, scarlet, special, statement, skin and bones, spend a
fortune, rain cats and dogs, fix the time, needs and wants, victory, feedback, not



true, outcome, a hot temper, a big garden, black coffee

3amanue Ne 5.

Onpenenure BbINMAJAIONME 3BYKM M OTMEThTE UX, B3SIB B CKOOKHU.
[IpousHecuTe NpennoKeHust, CoOJII0Aast SIU3UIO COTIACHBIX.

1 John says he’ll take out his own appendix — it’s such an easy operation.

2 We ate a banana and an orange. So did Eva and |I.

3 He wants to have his cake and eat it.

KonTpoabnas padora (1 cemectp)

CemecTpoBasi KOHTPOJIbHAsI paboTa MO JUCUMUILIMHE BKIIIOYAET CIIEAYIOIIHE
3aIaHUS TPAKTHYECKOTO XapaKTepa.

Bapuant Nel.

[IpousBeauTe HHTOHAIIMOHHYIO  Pa3METKy  CIEAYIOMMX  aHTJIMHCKUX
MOCJIOBHULI. 3aTpaHCKpUOUpyWTe Ppa3bl, HAPUCYUTE TOHOTPAMMEI.

A friend in need is a friend indeed.

A good beginning makes a good ending.

A journey of a thousand miles begins with a single step.

Men may meet but mountains never.

A creaking door hangs long on its hinges.

Bapuant Ne2.

[Ipocnymaite BBICKAa3bIBaHWS HA PYCCKOM M aHIVIMMCKOM A3BIKAX U
OMpEeNeIUTe KOMMYHUKATUBHBIA THUI OSTHUX BBICKA3bIBAaHUN: TOBECTBOBAHMUE,
BOIIPOC, NIPUKa3, MOXKelaHue, Bockiuianue. O0OpaTuTe BHUMAaHUE Ha TO, YTO MPHU
OJIMHAKOBOW I'PaMMaTUYECKOW KOHCTPYKILIMH U JIEKCHYECKOM HAIMOJHEHUH JaHHBIE
BBICKA3bIBAaHUSI  OTJIMYAIOTCS  TOJIbKO  Onaromapsi uHTOHanuu. [Ipourture
BBIJICJICHHBI  (parMeHT, coOJofasl TMpaBuja WHTOHAIMU  TPEIJIOKEHHOTO
dhoHOCTHIIS.

Bapuant Ne3.

[Ipocnymaiite  aHTIUNACKUE TPEJIOKEHUS W ONPEACIUTE  SMOILIMHU
BhIpak€HEHHbIe B HuX. OOparure BHUMaHHE Ha TO, YTO OJMHAKOBBIMU
MPEIOKEHUSIMU BBIPAKAIOTCA PAa3HbIE SMOILIMOHAIBHBIE COCTOSIHUSI TOBOPSIIETO
TOJIBKO HMHTOHAIMOHHBIMU cpeacTBamu. [loMHHMTE, 4TO mepenade >MOLMI B
3HAYUTEILHOW CTENEHU CIOCOOCTBYET TEMOp rosioca, T.€. TOJOCOBas OKpackKa.
[IpoutuTe  BBIACNEHHBIH  (parMeHT, coOJIOjgas  MpaBuUjia  WHTOHAITUU
MPEIOKEHHOTO (POHOCTHIIS.

JK3aMeH (2 cemecTp)

st cpaum 3K3aMeHa Mo JUCHUIUIMHE CTYJEHTaM MpeiaraeTcs OTBETUTh Ha

OJINH TEOPETUYECKUIN BOMIPOC U BHIOJIHUTH MPAKTUUECKOE 3aJIaHHE.
Bonpocs! K 3k3amMeny:
1. OCHOBBI UHTOHALIMH: 3JIEMEHTHI HHTOHAITMOHHOM CTPYKTYPHI.



2. Cunrarma. CTpyKTypa CUHTarMsl.

3. [Tonsatue GpoHEMBI

4, dakyapTaTUBHBIC (POHEMBI.

5. KomOuHaTopHBIC U MO3UITMOHHBIE alNIO()OHBI (DOHEMBI.

6. Cror.

7. Tumbel  ciora B AHIVIMACKOM — S3BIKE:  OTKPBITBIA, 3aKPBITHIN,
IPUKPBITHIN B HaUaje, MPUKPBITHINA B KOHIIE, CIIENU(DUYECKUI THII CIIOTa.

8. Cnoroo6pazoBanue. Ciorooopa3zoBaHue B aHIJITMHACKOM SI3bIKE.

Q. [xana conoproctu. Caoroo0pa3yronmue COHaHTHI.

10. Crnoroaenenue. CorojieieHle B aHTIIMICKOM SI3bIKE.

11. OnpeneneHue TrpaHULBl —ClOTa. CunpHoe/cnaboe  TpUMbIKAaHUE
COTJIACHBIX. Crenuduka CHJIBHOTO IPUMBIKAHUS COTJIACHOTO K
MPEIIECTBYIONIEMY KPaTKOMY TJIACHOMY 3BYKY.

12. MexayHapoHbIil (POHETHUECKUI andaBuT.

13. doHemaTrueckas U alJIopOHUYECKask TPAHCKPUIILUH.

14. CnoBecHoe ynapenue. Ilpupoma ymapenus. Tumbel yaapeHus.
VY napeHue B MHOTOCJIOKHBIX CJIOBax.

15. AKIIEHTHO-pUTMHUYECKAsi CTPYKTYpa CJIOBa.

16. @®pazoBoe ymapenue. Jlormueckoe yaapeHue. OMOLMOHAJIBHOE
yIapeHue.

17, AKIIEHTHO-PUTMHUYECKAs CTPYKTYpa (ppasbl B aHIJIMICKOM SI3bIKE.

18. Putm. PutMm anriuiickoit gppassbl.

19. CorocunTaroNui/ TAKTOCYMTAIOIIUM PUTM B SI3bIKAX MHPA.

20. Purmuyeckue monenu.

21. [loHATHE UHTOHAIIMU U €€ KOMIIOHEHTOB.

22. [Tonsitue cuaTarmMel. Menoaudeckoe opopmMiIeHIE CHHTAr MbI.

JK3aMeHAIIMOHHbIE 3a/IaHUS:

3aganme Ne 1. Onpenenute BBINMANAIOMIME 3BYKHW M OTMETHTE MUX, B35IB B
ckoOku. [Tpon3HecuTe mpeIoKeHus, COOITI0Iast SITU3HIO COTIIACHBIX.

1 John says he’ll take out his own appendix — it’s such an easy operation.

2 We ate a banana and an orange. So did Eva and |I.

3 He wants to have his cake and eat it.

3amanue Ne2. [IlpousBeguTe HWHTOHALMOHHYIO Pa3METKY CIEAYIOIIUX
aHTJIMACKUX MOCJOBHUIL. 3aTpaHCKpUOUPYITe (pa3bl, HAPUCYITE TOHOTPAMMBI.

A friend in need is a friend indeed.

A good beginning makes a good ending.

A journey of a thousand miles begins with a single step.

Men may meet but mountains never.

A creaking door hangs long on its hinges.



3apanme Ne3d. Ilpociymiaiite BbICKa3bIBaHUS HA PYCCKOM M AHIJIMHACKOM
A3bIKaXxX nu OIIPpCACINTC KOMMYHI/IK&TPIBHBII?I THUIIL ITUX BBICKA3bIBAaHUU:
IIOBCCTBOBAHUC, BOIIPOC, IIPHUKA3, IMOKCIAHNC, BOCKINLIAHUC. O6paTI/ITe BHUMAHUC
Ha TO, 4YTO IIpH OI[I/IHaKOBOf;I FpaMMaTquCKOfI KOHCTPYKIIMM H JICKCHYCCKOM
HAITIOJIHEHUUW OJAHHBIC BBICKA3bIBAHUA OTINYAKOTCA TOJIBKO 6J1aroz[apﬂ HUHTOHAIUU.
[IpoutuTe  BBIACHECHHBIH  (parMeHT, coOJoOgas  MpaBuWja  WHTOHAITUU
PEI0KEHHOTO (DOHOCTHUIIS.

3apanme Ned. I[lpocnymiaiiTe aHIMIMIACKHE MPEIJIOKEHUS M ONPEAEIIUTE
OMOIHUHN BBIPAXKCHHBIC B HHX. O6paTI/ITe BHUMAHHUEC Ha TO, YTO OJAMHAKOBBIMH
NPpCAJIOKCHUAMU BBIPAXKAIOTCA PA3HBIC SMOLNHUOHAJIIBHBIC COCTOSHHA T'OBOPAIICTO
TOJIbKO HMHTOHAIIMOHHBIMH CpPCIACTBAMM. HOMHI/ITG, 4qTo I1mepcaadc BMOHHP'I B
3HAYUTEJILHON CTENEeHH CIIOCOOCTBYET TEeMOp rosioca, T.€. TOJIOCOBask OKpacka.
[IpoutnTe  BBIIETEHHBIA  (QparMeHT, coOdrojas  OpaBujia  MHTOHAIUU
MPEI0KEHHOTO (POHOCTHIISL.

JIK3ameH (3 cemecTp)

I[JI}I CAa4vr 5K3aMCHaA I10 JUCHUINIMHEC CTYACHTaM IIpCIaracrcsa OTBCTUTL Ha

OUH TGOpGTI/I‘IGCKI/Iﬁ BOIIPOC U BBIIIOJIHHUTD IIPAKTHYCCKOC 3a/IaHUC.
Bonpocsl k 3k3aMeny:

1. Avrticulatory Phonetics.

2. Organs of Speech (four groups of organs of speech: power
mechanism, vibrator mechanism, resonator mechanism, obstructor mechanism).
Acrticulatory basis.

3. Classification of Speech Sounds (vowels, voiced consonants,
voiceless consonants, sonorants; the degrees of sonority of speech sounds; acoustic
and articulatory characteristic features of speech sounds).

4, The system of English vowels. The principles of classification of
vowels. Different points of view on the systems of classifications of vowels. The
problem of triphthongs.

5. The classification of consonants. The principles of classification of
consonants. Different points of view on the systems of classifications of
consonants.

6. The groups of changes in English pronunciation: the replacement of
one phoneme by another, the disappearance of phonemes, a qualitative change,
changes in the phonemic structure of the language, prosodic changes.

7. Vowel changes: isolated changes, combinative changes, changes in
vowel length, dialect mixing.
8. Changes in consonants: assimilation, new weak forms, the weakening

and loss of consonants.
Q. Changes in word-stress.



10. Spelling pronunciation.

11.  “Continental” pronunciation of foreign-looking words.

12.  The problem of the definition of intonation. Its components: pitch,
loudness, tempo, timbre.

13. The functional value of intonation.

14, The anatomy of English intonation (intonation group; intonation
pattern, its sections (head, pre-head, nucleus, tail) and their semantic functions).
Terminal tone types: simple, complex, compound.

JK3aMeHAIIMOHHDBIE 32 JaHNSA.

3apanme Nel. Read the dialogues:

1: (New vs. old information)

A: Have you seen my camera?

B: What camera?

A: It’s a digital camera.

B: Is it the one you put on the bookshelf?

A: No. That one’s not digital; it’s just regular.

B: Well, what color is it?

A: It’s black, with a gold chain on it.

B: Hunnn! I think | saw one like that somewhere.

A: Where did you see it? B: It was on the dining room table.
2: (Emphatic stress)

A: Did you like that movie?

B: I thought it was really good. Did you?

A: Yeah, it was good. But it was a bit too long.

3: (Contrastive stress)

A: Excuse me. How much is this?

B: It’s sixteen dollars.

A: Sixteen? I thought it’s ten. Isn’t it 40 percent off today?
B: The big sale starts on Tuesday. That’s tomorrow.

A: What? Today is Monday, not Tuesday?

B: Yeah. Sorry about that. Do you want me to keep this for you?
3aganue Ne2. The intonation of a monologue. How to read the whole passage

with stressed syllables and focus words?

“OK, today we’ll continue our discussion of pollution. ... Yesterday we defined pollution.
... Today we’ll talk about the impact of pollution ... its far-reaching effects. Many people
think pollution is just a problem for scientists ... but it’s not just a problem for scientists.
It’s a problem that affects everyone ... since it affects human lives, it’s a health problem ...
since it affects property, it’s an economic problem ... and since it affects our appreciation
of nature, it’s an aesthetic problem.”

3aganue Ne3. The intonation of a monologue. How to read the whole passage

with stressed syllables and focus words?
“Good evening, ladies and gentleman, and welcome. I’'m sure we have all heard the
expression, “Think Green.” Tonight, we are going to talk about ways that we can “Act



Green” in our everyday lives. The best place to start, of course, is in the home. Every day,
people all over the world are hurting the environment without even knowing it. For
example, busy families buy paper napkins and plastic food wrap at the supermarket. This
helps them save time on housework, but after these things have been used, what happens to
them? They go in the trash. In many places, especially in North America, big cities are
running out of places to throw their trash. What can we do about this?

3agmanme Ned. Practise this interview for a job. Observe the vowel contrast

[p]-[ 2:] in connected speech.
A: Why do you want a job with the Northern Record.
B: I"d like to become a sports reporter. | always 'read the Northern ;Record. | saw your 'job
advertisement. So | filled 'in an application form.
A: What 'other jobs have you done?
B: I’ve 'got a job in a sport shop at the moment. Last August | was a hotel porter. It was a
‘holiday job,| in a seaside resort.
A: 'Are you 'interested in sport?
B:'Yes,| I like 'watching 'football; I ‘always "watch my 'local football tern when they play
at the 'Sports Centre| | 'also watch |.sport on television quite often.| And | |go 'jogging|
‘every 'morning.
A: Right. 'Now, I’ll 'tell you what 'this job involves|.
3auer (4 cemecTp)
Jnga  mosydeHuss 3adera IO JUCUHUIUIMHE CTYACHTaM Mpeajiaraercs
BBIIIOJIHUTB CIIEAYIOIIHE MPAKTUYECKUE 3aJaHUS.
3ananue Ne 1.

3aTpaHCKpUOUpPYITE U IPOCTaBbTE yAapeHue B ciioBax. [IpounTaiite ux.
(@) completion, efficient, invasion, financial, advantageous, vivacious, photogenic, scientific,
materialistic, musical, geographical, technical, psychology/psychological,
meteorology/meteorologist, ideology/ideologist, Viennese, Chinese, Japanese, Portuguese,
Cantonese, Balinese.

(b) photograph, photographer, photographic;
politics, political, politician;
competing, competitor, competition;

analyse, analysis, analytical.

(c) teapot, washstand, mail-bag, grandfather, handwriting, shopkeeper, office-boy, waiting room,
tape-recorder, ground-floor, crossquestion, flat-footed, second-hand, post-graduate, vice-
president, greenish-looking, underpopulated, ultra-modern, non-payment, antinational, non-stop,
reread, misuse, put on, fix up, pick out, make up, bluebell, black-face, bread-and-butter, red-
book, blue-stocking.

(d) insult — to insult; object — to object,
subject — to subject; present — to present;
protest — to protest; outlay — to outlay,
outgo — to outgo; record — to record.
3aganue Ne2.

[IpounTaiite crenyoomue cioBa U MPEUIOKEHUS, COOMIONas MpaBuUiia
IIOCTAHOBKU CJIOBECHOTO YAApEHHUS.



(@) 'bad-"tempered ‘eigh'teen
a 'bad-tempered 'boy ‘eighteen 'students
‘John's bad-'tempered ‘number eigh'teen
(b) 1. 'How can such a 'good-natured ‘woman ‘'have such a 'badtempered \daughter? 2. The
'mother's ex'tremely good-\natured | but the 'daughter is unbelievably bad-itempered. 3. There's a
‘good-looking \girl over there. 4. She's ‘quite good-\looking.

3aganue Ne3.

[IpounTaiiTe creayrIMe cjlOBa W MOPEAJIOKEHUSA, COONIOAasi IpaBUiia

IIOCTAaHOBKH CJIOBECHOI'O YIapeHUs.
1. The 'train 'leaves at 'three sixiteen. 2. She's 'bought ‘twenty-five \books. 3. It 'happened in
'nineteen twenty-five. 4. He was 'born in 'nineteen nineyteen. 5. ,Thirteen, [fourteen, /fifteen,
/Sixteen, ;seventeen, ,eighteen \nineteen. 6. They were 'eighiteen. 7. | said it 'sixteen \times.
3aganue Ne4.
BceraBbTe npennioxkenHbie reorpaduueckue Ha3BaHUs B HY)KHYIO KOJIOHKY

Tabnuibl. Mcnonb3yiite cioBapsb.

India, Holland, Alaska, Tibet, Greece, Sudan, China, Russia, Japan, Norway, Romania, Burma,
Italy, Jamaica, Denmark, Sweden, Spain, Tunis, Corsica, Turkey, Nepal, Canada, Finland,
Belgium, the Sahara, Germany, Bermuda, Egypt, Iraq, Sicily, the Canaries, Corfu, Iran, the
Bahamas, Syria

England Switzeland Morocco Bolivia Peru France

3apanue Nes,
[IpounTaiiTe ciemyromue guajgoru, oOpalias BHUMaHHE Ha WHTOHAIUIO B
COOTBETCTBUH C TPEJIOKECHHBIMU CHUTyanusMu oOmieHus. Possible emotions
and/or contexts: You are nervous, happy, sad, afraid of the other; You are a bit
deaf.
YOU ARE FIRED
A (knocks on the door)
B: Come in.
A: Hello. You wanted to see me?
B: Yes. Do you know why I’ve called you?
A: No.
B: Can you explain me this? (shows a piece of paper)
A: But I thought you said it wasn’t important.
B: You’re fired.
A: Fine. | hated this stupid job anyway.
KonTposbnas padora (4 cemectp)

CemecTpoBasi KOHTPOJIbHAsI paboTa MO JUCIUIUIMHE BKJIIOYAET CIICIYIOIINE
3aJIaHUS IPAKTAUYECKOT0 Xapakrepa.

Bapuant Nel.

Read the dialogue, mark the stresses and tunes.
Gossips




Judith: Edith Smith is only thirty. Ethel: Is she? | thought, she was thirty-three.Judith:
Edith's birthday was last Thursday. Ethel: Was it? 1 thought it was last month.

Judith: The Smiths' house is worth thirty thousand pounds. Ethel: Is it? | thought it was
worth three thousand.

Judith: Mr Smith is the author of a book about moths. E t h e 1: Is he? I thought he was a
mathematician.
Judith: I'm so thirsty.
Ethel: Are you? | thought you drank something at the Smiths'. Judith: No, Edith gave me nothing
to drink.
Ethel: Shall I buy you a drink?
Judith: Thank you.

Bapuant Ne2.

Transcribe, intone and read the following dialogue. Underline weak forms.
What a Boring Book You're Reading!
Jonathan: What are you doing, Elizabeth?
Elizabeth: What am 7 doing? I'm reading. What does it look as though I'm doing?
Jonathan: What are you reading?
Elizabeth: A book, silly. What do you think? You can see I'm reading a book.
Jonathan: I wish I could have a look at it. Do you think I could have a look at it, Elizabeth?
Elizabeth, is it an interesting book?
Elizabeth; Yes, a very interesting book. But an adult book. OK, come and have a look at it and
then go away and leave me alone.
Jonathan: But what an awful book! It looks as boring as anything. How can you look at a book
like that? What does it say?
Elizabeth: Jonathan! You're an awfully boring and annoying little boy! Go away!
Bapuant Ne3.
Transcribe the words in boldface. Intone and read the dialogue.
Photography or Politics?
Diana: What have you decided to do after college, Jeremy?
Jeremy: I'm going to take up photography. Mr McKenzie's recommended the course at
the Institute. He believes I could make a career as a photographer.
Diana: You'll have to develop your own photographs. That requires technical skill.
Jeremy, you're not a technician! And photographic materials are very expensive.
Jeremy: Well, Diana, Mr McKenzie thinks there's a possibility I might win the Observer
competition. I sent in four entries. All the competitors are amateurs, like myself.
Diana: | detest competitions. | never agree with the decision of the judges! I'm going to
be a politician. | shall become the most distinguished woman on the political scene!
Jeremy: | thought you hated competing! Don't tell me politics isn't competitive!
Jk3aMeH (5 cemecTp)
Jns cnaum 3K3aMeHa 1Mo JUCHUIUIMHE CTYJIEHTaM MPEJIaracTcs OTBETUTh Ha
OJWH TEOPETUYECKUN BOIIPOC U BBITIOJHUTH TPAKTUYECKOE 3aJaHUE.
Bonpocel k 3xk3aMeHy:
1. ®donocTHMNIMCTHKA Kak paszaen (QoHeTUKH. JIMHTBUCTHYECKHE U

SKCTPAIMHIBUCTHUUCCKUC (1)aKTOpBI, HNX B3aMMOCBA3b U 3aBUCHUMOCTD.



2. Craryc ¢Qonoctunuctuku. I[loHATHS S3BIKOBOM HOPMBI U PEUYEBOTO
HOBE/ICHUS.

3. Cunonumust B ¢oHeruke. 3ByK M cuMBOJ. IIpoconnueckue cpencrsa
BBIPAXEHUS CTUIIUCTUYECKUX PA3IUUUM.

4. WutoHauumoHHble cTHIU. [ToHATHE (PYHKIIMOHATBHOTO U MHTOHAIIMOHHOTO
CTUJIEN PEYH.

5. IIpoconust 1 KOHTEKCTHI - BepOaIbHbI U HE BEpOAIbHBIN.

6. Ilonarue ctuns mpousHoueHUS. YepThl, TOMHUHHPYIOIINE TpU BbIOOpE
cTwis.  Tumonoruss  MHTOHALMOHHBIX  CTWJIEH M HMX  IPOCOJUYECKHE
XapaKTEPUCTUKH.

7. Crunb npousHoweHus. TUNIONOTUS CTHIIEH TPOU3HOIICHHUS.

8. Ilpocomudeckue XapaKTepUCTHUKN MOJIHOTO MPOU3HOCUTEIHHOTO CTHIIA.

9. Ilpocoauyeckue XapaKTePUCTUKN HEMOTHOTO MPOU3HOCUTEIBHOTO CTHIIS.

10. OcHoBHBIE  TpOOJIEMBI  (DOHOCTUIIMCTHKH: HOpMa W CTUJIEBas
i pepeHnranys aHrIMICKOro MPOU3HOLLIEHHUS.

11. [lonsitne QyHkunoHanbHOTO cTUA. OmpeneneHue AAaHHOTO MOHATUS B
COBpEMEHHOM cTunucTuke ASl.

12. Ilonsitue GpoHOCTHIIA, AEPUHULIMHA JAHHOTO MOHSATHS OT€YECTBEHHBIMU U
3apyOeKHBIMU (DOHETUCTAMU.

13. CooTHOlIeHNE ABYX MOHSTHNA: (POHOCTHISA W (YHKIIMOHATIHHOTO CTHIIS.
[ToHsITHE TTOTHOTO W HEMOJIHOTO CTUJISI MPOU3HOIIIECHUS.

14. Tlonsarue SKCTPAJTUHTBUCTUYECKOTO dakTopa. Howmenknarypa
BBIJICTSIEMBIX  CTHJIEMOIU(DHUITUPYIOIUX W cTHIeGopMHUpYIOMHKX  (HaKTOPOB,
BJIMSIOLINX Ha MPOCOANYECKOE O(pOpMIIEHUE pPEUH.

15. 3BykoBasi MU MHTOHAIMOHHAs CTHIMCTHKA. DOHETHYECKas CHHOHUMUSI.
[ToHsiTHe 3ByKOBOT'O CUMBOJIU3MA.

16. CormanbHO-00yCIOBIICHHBIC PA3IMYHS B AaHTJIUHCKOM MTPOU3HOIICHHUH.

17. TloHsiTHE MHTOHEMHBIX 1 HEMHTOHEMHBIX OITMOOK B PEYM Ha aHTJI. S3BIKE.

18. PeueBoii 3TUKET B acniekTe (POHOCTUIIMCTUKH.

19. IlonsiTHe cuTyanuu OOIEHUS U €€ KOMIIOHEHTOB.

20. Ucropust pa3BUTHS MHCTPYMEHTAIBHBIX METOJOB B (POHETHKE (MCTOPHS
AKCIIEPUMEHTATILHOW (POHETUKM).

21. CoBpeMEHHbIE METOAbI U3YUEHUS PEUH.

JK3aMeHAIIHOHHBIE 3aJaHUA:

1. HHTOHamMOHHBIE 00pa3lbl C Pa3HBIMU TUTAMU MIKal. JIMHTBHCTHYECKHE
U DKCTPATMHTBUCTHYECKHE (DAKTOPBI, BIUSAIONIME HA BHIOOP THUIMA IIIKAJIBI.
WNHTOHUpYHTE TEKCT, MOATOTOBBTE €r0 BBIPA3UTEIBHOE YTEHHE BCIYyX, OOBICHUTE
BO3MOJXKHBIE (POHETUYECKHUE U (DOHOTIOTUYECKUE OLTHOKH.



2. Ilpocommyeckne XapaKTEPUCTUKH MPOUZHOCUTEIBHOTO CTwisA. [loHsTHE
WHTOHAIIMOHHOM T'PYIIBI U €€ CTpyKTypa. [IpuBeauTe npuMepsbl: TUMBI MPEATAKTA,
IIKaJIbl, 3aTAKTA, s/Ipa, TEPMUHAIIBHOTO TOHA.

3. HuToHanmoHHbIe 00pa3libl, THTUYHBIC /JIs MOJHOTO U HEMOJIHOTO CTUJIEH
npousHouieHusi. UHTOHUPYHTE TEKCT, MOATOTOBBTE €0 BBIPA3UTEIBHOE YTEHUE
BCITyX, OOBSCHUTE BO3MOKHBIE ()OHETHUECKUE U (POHOJTIOTUYECKHUE OITHOKH.

4. Tlpocomuueckue XapaKTePUCTUKU WHTOHAIIMOHHBIX CTHUJIEH,
OCHOBBIBAOIIMXCA Ha TMONMHOM (OopHUIMAIBHOM) CTHJIE€  MPOU3HOIICHUS.
NHTOHUpPYHTE TEKCT, MOATOTOBBTE €r0 BBIPA3UTEIILHOE YTEHHUE BCIYX, OOBSICHUTE
BO3MOYHBIE (POHETHUECKHUE U (POHOTOTUYECKUE OIIUOKH.

5. Tlonstue wuubopmarmonHoro ctuis. [Ipocoguyeckune XapakTEepUCTUKU
nHpopMarimoHHOTO CTWIS. IHTOHUPYHUTE TEKCT, MOJATOTOBLTE €T0 BHIPA3UTEIBHOE
YTEHUE BCIYX, OOBACHUTE BO3MOXHbIC (OHETHUECKUE U (POHOJOTHUECKHUE
OIIIHOKHU.

6. Hayunpiii  ctume.  Ilpocommdeckne  XapaKTEPUCTUKH — HAYYHOTO
(axagemuyeckoro ctuiisi). UHTOHUPYHTE TEKCT, OJATOTOBBTE €TI0 BBIPA3UTEIHHOE
YTEHUE BCIYyX, OOBICHUTE BO3MOXKHbIE (POHETHUECKHE U (DOHOJIOTHYECKUE
OIIUOKH.

7. TlonsTme  nOeKkJIaMallMOHHOTO  CTUJL W €ro  MPOCOAUYECKUE
XapakTepucTuku. NHTOHUPYHTE TEKCT, MOATOTOBHTE €0 BHIPA3UTEIIBLHOE UYTEHUE
BCITyX, OOBSCHUTE BO3MOKHbIE (POHETHUECKUE U (POHOJTOTUYECKHUE OIIHOKHU.

8. IlonsTMe  MyOJUIIMCTHYECKOTO CTHJISI W €r0  MPOCOAUYECKHUE
XapakTepucTuku. NHTOHUPYITE TEKCT, MOATOTOBBTE €TI0 BBIPA3UTEIBHOE UTEHUE
BCITyX, OOBSICHUTE BO3MOKHBIE ()OHETHUECKUE U (POHOTIOTUYECKUE OIIHOKH.

9. PasroBopHblii CTHIb peuyd. THUMONOTHS PAa3rOBOPHOTO CTHIISI PEUH.
[Ipocoguyeckue OCOOCHHOCTH  Pa3TOBOPHOrO  CTWJISL  peud. TUNHYHbIE
WHTOHAIIMOHHBIE O00pa3lbl Pa3roBOPHOTO CTWIS peur. VHTOHUPYWUTE TEKCT,
MOATOTOBBTE €r0 BBIPA3UTEIBHOE YTEHUE BCIYX, OOBICHUTE BO3MOXKHBIC
dboneTnueckue U GOHOJIOTUYECKHE OUTHOKH.

3auer (6 cemecTtp)

J{nst momy4yeHust 3a4era 1o JUCHUILUIMHE CTY/ICHTaM MpeiaraeTcsl BHIIIOIHUTD
CJIeAYIONINE TPAKTUUECKUE 3aJaHusl.

3amanue Nel.

Using ONLY the word ‘Sorry’, respond in the following situations:

1) You’re in an important meeting. You’ve just drunk your colleague’s coffee
by mistake.

2) You didn’t hear what someone just said.

3) Your boss, who you get on with quite well, has just asked you to stay till
9pm tonight.



4) You’re in a meeting and someone has just started to say something you
completely disagree with

5) You’re at the airport and you want to get past some people with your heavy
bags.

6) You’ve just said something you didn’t mean to — nothing serious.

7) You’ve finally understood what someone has been trying to explain to you
for ages.

8) You’ve forgotten — yet again — to give your partner an important message.

3ananue Ne2.

1. Read the text quickly to get a general idea of the content. Did you find it
hard to read quickly? Why?

the worlds most popular drink is water you probably knew that already after
all its a basic requirement of life on earth but did you know that the worlds second
most popular drink is coke and that the human race drinks six hundred million
cokes a day

3ananme Ne3.

Capitalize and punctuate the text. If you were reading this aloud, where would
you pause? Indicate your pauses with /.

now lets just put that into some kind of perspective it means that every week
of every year people drink enough coke to fill the empire state building theres
almost nowhere on the planet from miami to malawi where the word coke isnt
instantly recognized the brand name alone is worth thirty billion dollars and thats
what makes coca cola a global marketing phenomenon

3aganue Ne4.

Practice the speech. Use pauses to make logical development of the text.

Let’s just put that into some kind of perspective. It means that every week of
every year people drink enough Coke to fill the Empire State Building. There’s
almost nowhere on the planet from Miami to Malawi where the word Coke isn’t
instantly recognized. The brand name alone is worth thirty billion dollars and that’s
what makes Coca Cola a global marketing phenomenon.

3ananue NeS. Cpemalite cooOOIlleHHME HAa aHIVIMMCKOM S3BIKE IO TEME:
doHOCTUIMCTHKA Kak Hayka. [IpoutuTe BbIIEICHHBI ¢GparMeHT, coOmoaas
I[IpaBruJia MHTOHAIIUH ITPCAIOKCHHOTO (I)OHOCTI/IJ'ISIZ

\ /Some 'say the 'world will 'end in \FIRE, ||

‘Some 'say in \ICE. ||

From what I've 'tasted of de/SIRE |

'l 'nold with 'those who ‘favor \FIRE. ||

‘But | if it had to 'perish \TWICE, |

| 'think I 'know e'nough of \HATE |



To 'know that for de/struction | 'ICE

Is \ALso 'great |

‘And would suf\FICE. ||

Jk3ameH (7 cemecTp)

I[J'I}I CAa4r 5K3aMCHa 110 JUCHUIINIMHC CTYACHTaM IpCajiaracrcsa OTBCTHUTH Ha

OOIWH T eOpeTI/I‘-IGCKI/Iﬁ BOIIPOC U BBIIIOJHHUTDL HIPAKTHICCKOC 3a/[aHHC.
BOHpOCbI K 3K3aMeHy:

1. Is intonation a segmental or suprasegmental phenomenon?

2. What does the term “prosody” mean?

3. What components does V. A. Vassilyev include into the phenomenon of
intonation? 4. What is a carrier if intonation?

4. What is the role of intonation-pattern? Give the definition of intonation-
pattern.

5. What types of descending heads do you know?

6. What types of ascending heads do you know?

7. What does the terminal tone mark? What is the role of terminal tone?

8. What are the functions of pitch?

9. What are the functional groups of pauses? What are the types of hesitation
pauses?

10. The concept of intonation according to prof. Antipova?. What are the
main functions of intonation according to prof. Antipova?. How many components
of intonation does she analyze? What are they?

11. What are the most important components of intonation from the linguistic
point of view?

12. What are the three main functional types of sentence-stress? Which is the
most important?

13. What forms the terminal tone? What clause terminals do American
descriptivists distinguish?

14. Is intonation present in a written sentence?

15. What is A. Gimson’s point of view on the components of intonation?

16. In what way are actualized syntagms called in Phonetics?

3K3aMeHalII/IOHHLIe 3adaHNsA.

3aganue Ne 1. Read the following selection and pause at each dash.

The whole fury and might — of the enemy — must very soon be turned on us.
Hitler knows — that he will have to break us in this island — or lose the war. If we —
can stand up to him — all Europe — may be free — and the life of the world may
move forward — into broad sunlit uplands. — But if we fail — then the whole world —
including the United States — including all that we have known and cared for — will
sink into the abyss — of a new dark age — made more sinister — and perhaps more



protracted — by the lights of perverted science. Let us therefore — brace ourselves
to our duties — and so bear ourselves that — if the British Empire and its
Commonwealth last for a thousand years — men will say — “This — was their finest
hour.”

3aganme Ne2. IlpousHecutre CHUHTarMbl C BOCXOJSIIMM 3aBEPIICHHEM B
COOTBETCTBUM C UHTOHALTMOHHOM PA3METKON

All the ,children| ‘came to Vrelp us. ||

Mr. 'Brown and his /friend| 'came to the \szation. ||

'Saturday and ;Sunday| are \kolidays. ||

The *first 'writer of fables | was a 'man 'called \4esop. ||

On the 'top of a /hill| stood an 'old Viouse. ||

As a rule| we have 'very 'little \snow here. ||

On the ,desk | there is a jtypewriter, | some 'pieces of ;paper|and some
flowers. ||

Did 'Jim and 'Joe just ‘jump for joy? |

'Can you 'tell me the time? ||

3anaHne Ne3. HOI[I‘OTOBBTG BBIPA3UTCIIBHOC YTCHHUC TCKCTa C 6pI/ITaHCKI/IM
niin AMCPHUKAHCKUM AKIOECHTOM (06a BapHaHTa IMpCaACTaBJICHBI B
TPAHCKPUIIIMOHHOM 3aMKCH TOCJIE TEKCTa), COOJII0Aasi MPaBUIIbHYIO May3alluIo.

THE OLD AND THE NEW

The word January is derived from Janus| the Roman god of doors.|| Because
every door faces two directions | forwards and backwards| Janus was represented with
two faces| one on the front | and one on the back of his head.|| With these faces | he could
look back on the past year | and forward to the current year.|| January has been known
by a variety of names.|| The Dutch used to call it frosty month;| the Saxons first called
it wolf month,| because the shortage of food | caused wolves to be very troublesome |
and later,| after the introduction of Christianity,| they called it either the after-yule | or
first month;| yule was the name of the heathen festival | at the winter solstice.|| In the
French Republican calendar it was called snow month.|| The expression it's sacase of
January and May | has nothing to do with the months themselves,| but is used | when an
old man marries a young girl.|| The allusion is to the Merchant's Tale in Chaucer's
Canterbury Tales,| in which May,| a beautiful girl,| married January,| a man who was
sixty years of age.||

3amanue Ne 4. CpenailTe WHTOHALMOHHYKO pa3METKy TPAHCKPHUILMA U
HpO‘II/ITaP'ITe TCKCT, co6n}o;1a$[ ImpaBuia CMBICJIOBOT'O YWICHCHHS U ITay3alln.

o g3:1 "fraide||

‘miljonz av g3:1z o:1 "ovvo 0o w3:ld w3:k n 'vfisiz oz 'sekratriz|| in ‘'mglif] oz 1
n ‘meni ‘Ads 'leengwidziz| wi ni:d ‘spefol w3:dz to dis'kraib oi ‘ekfval dspbz derd
u:|| tn‘mglif ‘nju:z peipaz ot do ‘'Movmont 1t s not An'ju:zoval to si: od'v3:tismants
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‘serm|'wontid g3:1 ‘frarder|| o g3:1'frarder| pr'zju:mabli| 1z 8o "feminin 1’ kwivo
lont ov maen ‘frarder| 0o 'keaerikto kri'ertid bar "deenjal di'fou 1n 1z 'noval ‘robmnsan °
Kru:sau|| ju mer ri'memba dat ‘robinsan ‘kru:sou seivd men ‘frardeiz larf| oen
tok 1m

‘ands hiz pra'tekfon|| maen ‘frarder br'kermiz dr'voutid 's3:vant||' robinsan'kru
:Souz 'slartist wif Waz 1z ka'ma:nd|| nas| wan kan wel andoa’staend war o "‘modoan 1
m'ploro fod wont to hav o "sekratri hu: z "i:kwali di'voutid to him|| wot s os'tonifin
Z 0ot g3:1z fod wont to br'kam 's3:vants| sletvz "o:Imaust| ov 'biznismon|| o'paerantli
oer du:| fo 0o t3:m g3:1 ‘frarder si:mz to bi'raepidli r1'plersiy 'sekratri|| "sekratri 1t'se
If hoz eindszd 1ts ‘'mi:ni "veri ‘greitli || it woz o'ridginali 'sam6in | den ‘'samwan| h
u: kept jo 'si:krits|| 82 z nav ka'nekfan 1n'pi:plz maindz di:z deiz br'twi:n 'si:krits o
nd ‘sekratri| wi hov "i:van had to 1n'vent 0o ‘frerziz konfr'denfal sekratri aend 'pra
vit ‘sekratri|

3aganme NeS. (OOo3HaubTe mMay3alUi0 TEKCTa COOTBETCTBYIOLIMMU
CHUMBOJIaMH, cz[enaﬁTe HHTOHAOMOHHYIO Pa3MCTKY U IMOATOTOBLTC BbIPASUTCIBHOC
YTCHHUEC TCKCTA, 06pama;1 BHUMAHUEC HA UHTOHAIIUTO HpHMOI?I 1 KOCBEHHOU pcUu.

Mark Twain's Lecture

Once a literary club invited Mark Twain to give a lecture. Before the lecture one
of the members of the club came to him and said: “Mr. Twain, people say that you
can tell very funny stories. | hope that during your lecture you will tell a story that
will make my uncle laugh. He hasn't laughed for ten years.”

“I'll do my best,” Mark Twain said.

When he began his lecture, Mark Twain noticed the club member. He was
sitting in front of him with an old man who had a very sad face.

Mark Twain began to tell jokes, one after another. “I told long jokes and short
jokes, new jokes and old jokes,” Mark Twain told his friends. “I told every joke in
my memory, and soon everybody was laughing. Everybody — but not the old man.
He continued to look at me with his cold, blue eyes. | was ashamed to think that |
couldn't make him laugh, and | tried again and again. But nothing helped...”

After the lecture, the club member came to Mark Twain and said, “Thank you,
Mr. Twain. | have never heard so many very funny stories.”

“They weren't funny enough for your uncle,” Mark Twain answered. “He
didn't even smile.”

“I know,” the man said. “I told you that he hasn't laughed for ten years. But |
didn't tell you that he hasn't heard anything for ten years. He is deaf.”

KpI/ITepI/II/I BBICTABJICHUA OLICHKU CTYACHTY Ha 3aueme
no aucumiuvinie «IIpakTuka yCTHON M MMCHbMEHHOM peYH aHIJIHICKOr0
A3BIKA»:

\ banibl \ Ounenka \ TpeGoBanns Kk cpOpMHPOBAHHBIM KOMIIETEHIMAM
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(pedTuHT 3ayeTra
OBOM

OlleHKH) | (cTaHmapTHas)
61-100 «3aumeHo OreHKa «3a4TEHO» BBICTABIISETCS CTYACHTY, BIIAJCIOIICMY
» KOMIUIEKCOM HAaBBIKOB U OCYIICCTBICHHS PEUENTHBHOH U

IIPOYKTUBHOMN JEATEIbHOCTH Ha AHTJIMNCKOM SI3BIKE.

0-60 «He OneHka «HE 3a4TE€HO» BBICTABIIICTCS CTYACHTY, HE
3aumeHoy BJIAJICIOIIEMy KOMILJISKCOM HAaBBIKOB ISl  OCYILECTBIICHHS

pCHeHTHBHOﬁ nu HpOHYKTHBHOﬁ JCATCIIBHOCTH Ha aHTJIMHACKOM
SA3BIKEC

KpuTtepun BbIcTaB/IeHUSI OLEHKH CTYAEHTY Ha IK3aMeHe

no aucuuiinHe «IlpakTuka yCTHON M MUCbMEHHOM peYd aHTJIMHCKOI0

A3BIKA»:

Bbaxnbl
(peUTHHTOB
Ol OLIEHKN)

Ouenk
a YK3aMeHa
(cranma
pTHAas)

TpeodoBanusi Kk chopMUPOBAHHBIM KOMIIETEHIIUSAM

86-100

«OMIAUYHO)

OneHka «OTJIMYHO» BBICTABISIETCS CTYIEHTY, €CIIH OH
rmy0oOKO M MPOYHO  YCBOWJI  HIPOTpaMMHBIA  Marepua,
MCYEPIBIBAIOILE, IOCIEI0BATENBHO, YETKO U JIOTUYECKH CTPOWHO
€ro M3JaraeT, yMeeT TECHO YBS3bIBaTb TEOPUIO C IPAKTHKOM,
CBOOOJHO CIHpaBiseTCsl € 3ajadyaMu, BOIPOCAaMU M JPYTHUMHU
BHJaMU IPUMEHEHNUs 3HaHWM, IPUYEM HE 3aTPYIHSETCA C OTBETOM
Opd  BHUIOW3MEHEHHH 33/IaHUli, TPaBWIBHO OOOCHOBBHIBAET
IPUHATOE PELIEHUE, BIAJEET Pa3sHOCTOPOHHMMM HABBIKAMH H
IIpYEMaMH BBITIOJTHEHUS MPAKTUYECKUX 3a]1a4.

76-85

«xopowo»

OI_[eHKa «XOpOIIO» BBICTABIIACTCA CTYACHTY, €CJIM OH TBEPIO
3HACT Marcpuall, rpaMOTHO MW IO CYHECTBY H3JIaract €ro, HE
JAO0ITYCKas CYICCTBCHHBIX HETOYHOCTEM B OTBETE Ha BOIIPOC,
MMpaBUJIbHO NPHUMCHACT TCOPCTUUCCKHUE ITOJOKCHUA IMPU PCIICHHUN
MNPAaKTUYCCKUX BOIIPOCOB U 3aJa4, BJIAACCT HCO6XOI[I/IMLIMI/I
HaBbIKaMU U ITPUEMaMU UX BBIITOJTHCHUA.

61-75

«y00811
emeopumens
HO»

OneHka «yIOBJIETBOPUTENIBHO» BBICTABISETCS CTYIEHTY,
€CIIi OH MMEET 3HaHMs TOJIBKO OCHOBHOIO MarepHuaja, HO HE
YCBOWJI €ro JeTaneil, JONyCKaeT HETOYHOCTH, HEAOCTATOYHO
NpaBUJIbHbIE (bopMyIHPOBKH, HapyILICHUS JIOTUYECKON
[OCJIEIOBATENBHOCTH B H3JIOKEHUM IPOrpaMMHOIO Marepuaa,
UCTIBITBIBACT 3aTPYAHEHUS MPU BHIIOJHEHUH MPAKTHUECKUX PadoT.

«Heyoo
enemeopumer
bHOY

OneHka «HEYyAOBIETBOPUTENBHO» BBICTABIISIETCA CTYIEHTY,
KOTOpPbIA HE 3HAET 3HAYMTEIBHOM YacTH MPOrpaMMHOIO
MarepHaia, JIOIMYCKaeT CYIIEeCTBEHHbIE OIIMOKH, HEYBEPEHHO, C
OOJNBIIMMHU 3aTPYJHEHUSIMH BBINOIHSIET MPaKTHYECKHE pPaOOTHI.
Kak mnpaBuio, OLEHKAa «HEYIOBJIETBOPUTEIBHO»  CTABUTCA
CTyJIEHTaM, KOTOpble HE MOTYT NPOAOKUTH o0O0ydeHue Oe3
JIOTIOJTHUTEIBHBIX 3aHATHH 110 COOTBETCTBYIOLIEH TUCIUIUIMHE.

OueHouyHbIe CpeCTBA sl TEKYIIEel aTTecTAlNM:

KoMmuiekT 1a0opaToOpHBIX 3a1aHUil

JlabopaTtopHasi paGora (ITP-6) Bk/Iro4aeT ciaeayomue BUAbI 3a1aHUI:




3aganue Nel. IlpouwmTaiiTe cnemyrouiye auanoru, oOpaias BHUMaHUE Ha

WHTOHAIIUIO B COOTBETBUU C MIPEIJIOKEHHBIMU CUTYAIUSIMU OOIICHUS.

WHAT’S YOUR NAME? (Dramatic dialogues taken from: www.onestopenglish.com)

A: What’s your name?

B: John Wood.

A: Where are you from?

B: New Zealand.

A: What do you do?

B: I’'m a medical student.

Possible contexts: You are in a disco, one is trying to pick the other one up; You are at
airport customs and have something illegal in your bag; You are a prisoner of war.

(Further speculations could be done on what the job was, what the person had done
wrong, etc.)

HpOQHTaﬁTe CJICAYyIOmUC nuajioru, 06pau1a${ BHUMAHHWEC HAa MHTOHAIIUIO B COOTBCTCTBUMU C
NpCIIOKCHHBIMA CUTYallUAMU 06H_IeHI/I$I.

I’'M GOING TO HAVE A BABY

A: | have something | need to tell you.

B: What is it?

A: I’m going to have a baby.

B: No.

Possible contexts: You are a couple who has been trying to have a baby for three years;
You are a 16-year old girl confessing to her mother; You are the secretary confronting your
boss; you are a man telling your doctor.

HpOQHTaﬁTe CJICaAyromue Jualioru, 06pau1a${ BHHUMAHHEC Ha MHTOHAIIUIO B COOTBETBHUU C
MPEAJIOKCHHBIMU CUTYallUsIMU O6IJ.I€HI/I$I.

SAY SOMETHING

A: Well, are you going to say something?

B: What do you want me to say?

A: 1don’t know, anything.

B: I have nothing to say.

A: Nothing?

B: That’s right.

Possible emotions and/or contexts: You are in love, afraid, angry; You are two criminals
trapped in prison; You are talking to your boss on the phone.

3apnanmne Ne2. Wudopmarmonnsiii ctuib. [loaroroBere ycTHO (parMeHT
TEKCTa, COOJIFoAas IIpaBUia MHTOHAIIMH TPEIJIOKEHHOTO (POHOCTHIIA.

3ananmne Ne3. Axkanemuueckuii cTiiib. [1oAroToBETE YCTHO (PparMeHT TEKCTa,
co0Jiro1ast TpaBUJia UHTOHAIIMY TPEIJIOAKEHHOTO (POHOCTHIIA.

3apanue Ned4. JlexnamanuoHHbIM CTUiIb. [loAroToBBETE YCTHO (parMeHT
TeKCTa, COOJIoAas MpaBUia UHTOHAIIMY TIPEIJIOAKEHHOTO (POHOCTUIIS.

3apnanme NeS. IlyOGnunuctuueckuit ctuib. [loAroToBhTE YCTHO (PparMeHT
TEKCTa, COOII01ast MpaBuia MHTOHAIIMY MPEJI0KEHHOTO (POHOCTHIIA.

3apnanmne Ne6. PasroBopubiii ctuib. [loaroToBbTe YCTHO (PparMeHT TEKCTA,

co0JIr0/1ast TpaBUJIa MHTOHALIUU TIPEIOKEHHOTO (DOHOCTHIISL.


http://www.onestopenglish.com/

3aganme Ne7. AcCnekTbl CBSI3HOM PeUM B TEKCTaX PAa3HOM CTHIIMCTHYECKOU
NpUHAISKHOCTH. [loAroTOBETE YCTHO (PparMeHT TeKcTa, coOJtomas IpaBuiia
WHTOHAIIUM MPEITIOKEHHOTO (DOHOCTHUIIA.

3apanue Ne8. Ponp wuHTOHaMM B CcTHIMCTHYECKOW nuddepeHnnanuu
TekcToB. [loArOoTOBETE YCTHO (hparMEeHT TEKCTa, COOJIOMast MpaBujia WHTOHAIIUA
PEI0KEHHOTO (DOHOCTHUIIS.

IIpumep sadopaTopHoOii padoThI:

1. Choose any poem to your liking, learn it and present in class. (To be more involved you
may think of some special event to present your poem at, e.g.: wedding, birthday, retirement,
poetry competition, holiday celebration, anniversary etc.).

2. Follow the instructions to make a good reciting:

» Read the poem silently several times to understand its key ideas and see its
images shaped by the words in your mind, feel the mood of the poem.

» Look up the unknown words in a dictionary. Learn their meaning and pronunciation.

» Read the poem quietly without rush, accommodate to its rhythm and ‘flow’. Make
natural pauses following the punctuation.

» Improve your vocal variety. Emphasize this or that word to feel how the meaning is
changed.

» Record yourself. Listen to your recording and answer the questions:

1. Can you hear and understand every word? (clarity)

2. Do you feel the mood of the poem? Does your voice conjure up the images created in
the poem? (meaning)

3. Is your speech too slow or too fast? (speaking rate)

4. s your voice too high or too low, too loud or too quiet? (voice, loudness)

5. Make necessary changes in your performance. Express your thoughts and feelings
when you recite a poem in class.

Kpurepuu onenku 1a60paTtopHoii padoThI:

- 100-85 GamioB BBICTABISETCA CTYACHTY, €CJIM KOJMYECTBO MPABUIHHBIX
otBeTOB 86-100%, CTynEeHT NEMOHCTPUPYET YBEPEHHOE BJIAJACHUE NMPAKTUYECKUM
MaTepHanIoM;

- 85-76 06amioB BBICTABISETCS CTYJCHTY, €CJIM KOJIMYECTBO MPaBUIIbHBIX
OTBETOB 76-85%, CTYJEHT JEMOHCTPUPYET BIAJACHUE ITPAKTUUECKUM MaTEPUATIOM;

- 75-61 ©Oamn BBICTABISETCS CTYICHTY, €CIM KOJIMYECTBO IPaBUIbHBIX
oTBeTOB 61-75%, OAHAKO CTYyIEHT HE AEMOHCTPUPYET 3HAHUS MNPAKTUUYECKOTO
MaTepuaa,

- 60-50 GamioB BBICTaBISETCS CTYIEHTY, €CIM KOJMYECTBO MPABUIBHBIX
OTBETOB MeHee 61%.


http://dictionary.cambridge.org/dictionary/british/

