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I. Pabouasi mporpaMMa mepecMoTpeHa Ha 3aceJaHHH Kadeapsl:
IIpoTokoi oT « » 20 r. Ne

3aBenyrontwii kKadeapoi

(moamucp) (N.0. ®ammms)

11. PaGouasi nporpaMma nepecMOTpeHa Ha 3acefaHHH Kadeaphl:

IIpoTokomn ot « » 20 1. Ne

3aBeayrouuii kadenpoi

(moamuce) (M.0. ®amumnms)



AHHOTaNMs K padoyeil mporpaMmme TUCUMIIIMHBI
«PUI0JOrHYeCKHH aHAJN3 TEKCTOB HA AHTJIHNCKOM fI3BIKE)»

HucunminHa «PUI0JIOrMYeCKUl aHalln3 TEKCTOB Ha AHTJIUHUCKOM S3BIKE»
npeaHa3HaueHa sl CTyJeHTOB 3 Kypca (5 u 6 cemecTphbl) MO HaMpaBJICHUIO
OakanaBpuata 45.03.01 ®unonorus, npodwmis «IIpenogaBanre GUIOTOTUUECKAX
JUCHUIUINH (AaHTJIUUCKUN A3BIK)».

OO6mast TPyJ0€MKOCTh OCBOCHHS JUCHUIUIMHBI 4 3aueTHble eAUHUIIbI, 144
4yacoB. Y4eOHbIM IJIaHOM MpeaycMoTpeHsbl Jekuuu (18 yacos, u3 HUX 6 4acoB — B
UHTEPAaKTUBHOM (hopMe), 1abopaTopHbie padoThl (36 yacoB, u3 HuX 18 yacoB — B
WHTEpPaKTUBHOU dopme) u camocrositenbHas pabdota (90 waco, B ToMm uucie 27
9acoB Ha MOJITOTOBKY K IK3aMEHY).

Jucuurnnraa «OWIOTOTMYECKUN aHAIN3 TEKCTOB HA AHTJIMHCKOM SI3BIKE»
ABJIIETCS MCUMILIMHON MO BBIOOPY BapuaTWBHOW 4acTH bioka «JlucuunivHbl
(MomymIn)».

ConepxaHue JUCHUIUIMHBI OXBAThIBA€T CIECAYIOMIMA KpPyr BOIPOCOB:
paznuuusi  (PYyHKIUOHAIBHBIX CTUJIEH, OCOOCHHOCTHM CTWIA XYJOKECTBECHHOMU
JUTEPATYPHI, FTEMEHTHI XyJI0KECTBEHHOTO TeKCTa: (Gadysa M CIOKET, IEPCOHAKHU
U UX XapakTepusalus, 00CTaHOBKA, TOYKA 3PEHUs, CTWJIb U MHTOHAIMS HAppaTHUBa,
TPOMbI, OCOOCHHOCTU MPO3aUYECKUX, MOITUUECKUX U JIPAMATHUYECKUX TEKCTOB.
JlucuuninrHa YuTaeTcsl Ha aHTJIMUCKOM SI3BIKE.

Juciumiuaa «P@UI0JOTHUECKUM aHaIu3 TEKCTOB Ha aAHIJIMHUCKOM SI3BIKE)
JIOTUYECKM U COJIEPKATEIbHO CBSI3aHa C TaKUMU KypcamH, Kak «CTHIHCTHKA
AHIJIMHACKOIO  SI3pIKa W HMHTEepIperauuss TekcToB» u «lMcropus wmupoBou
JUTEPATYPHD».

Heab: 00yuuTh mnpuHOMNAM (UIOJIOTHYECKOTO aHajdu3a TEKCTOB Ha
AHTJIMHACKOM SI3bIKE.

3anauu:

® OCBOUTH pa3INuMsl (PYHKIIMOHATBHBIX CTHIICH;

® [MOHUMAaTh MPUHIHUIIBI OPraHU3ALNUH TEKCTOB PA3JIMYHON HAIPABICHHOCTH;

® yMETh HHTEPIPETUPOBATHh XYJ0KECTBEHHBIE TEKCThI C HCMOJIb30BAHUEM
COBPEMEHHBIX JINTEPATYPOBETUECKUX METOJ0B (TE€pMEHEBTUUECKUHN, KYJIbTYpPHO-
HUCTOPUYECKUI, KOMIIAPATUBHBIN );

® OBJIAJICTh HaBBIKAMU (DUIIOJIOTUUYECKOTO aHATU3a TEKCTOB HA MPAKTHUKE.

[Inanupyemble pe3ysibTaThl OOyYEHMs] 1O JAaHHOW JUCIHUILIMHE (3HAHUS,
yMEHUsI, BIAJCHUS), COOTHECEHHbIE C IUJIAHUPYEMBIMHU pe3yjbTaTaMH OCBOCHUS
oOpa3oBaTeILHON  MPOTPAMMBI,  XapaKTEPU3YIOT  ATambl  (HOPMUPOBAHUS
CIEIYIOUUX KOMIIETEHUUNH (MpOPECCHOHAIBbHbIE KOMIIETCHIIMH  (3JIEMEHTHI
KOMIIETEHIIUI)):

Koa u GopMy/IHpOBKA KOMIETEHIMH | Jrtanbl GOpMUPOBAHMS KOMIIETEHIMH




[1K-1 crmocoOHOCTh TPUMEHSTH MTOTYYCHHBIE | 3HAET OCHOBBI (DHITOTIOTHYECKOTO
3HaHUS B 00JIaCTH TEOPUU U UCTOPHH aHaJIM3a U UHTEPIIPETALUN
OCHOBHOI'O M3y4aeMOr0 fA3bIKa (S3bIKOB) U TEKCTa
JIUTEPATYPBI (IUTEPATYP), TEOPUH Vmeer UCIIOJIb30BaTh OCHOBBI
KOMMYHHKAIMH, (GUIOJIOTHYECKOr0 aHAIN3a U DHIIOIOrMYECKOro aHATH3A H
MHTEPIIPETALIUU TEKCTA B COOCTBEHHOM MHTEpIPETALIH TEKCTa
HAY4YHO-HUCCIIEJ0BATEIbCKOM 1E€ATEIIbHOCTH
Brnaneer HaBbIKaMU IIPUMEHEHUSI OCHOB
(UII0JIOrNYECKOT0 aHAIN3a U
HHTEpIpEeTaly TEKCTa
I1K-4 BiageHne HaBbIKAMU y4acTHs B 3Haer IpaBWjla ydacTusi B JUCKYCCHH,
HAY4HbIX JUCKYCCHSX, BBICTYIUICHUS C BBICTYIIJIEHUS C COOOLEHUSIMH U
COOOILEHUSIMHU U JI0KJIa1aMH1, YCTHOTO, JOKJIaJlaMH, YCTHOTO,
HNUCbMEHHOT'O U BUPTYAJIbHOTO (pa3MelIeHHne IpeCTaBICHUs MaTepHuaoB
B MH(QOPMALMOHHBIX CETSX) MPEACTABICHUS COOCTBEHHBIX MCCIIE€0BaHUN
MaTepHaJoB COOCTBEHHBIX UCCIIEI0BaHUN VMmeer NPe/ICTABISTD MaTEPHAIbL
COOCTBEHHBIX MCCIEIOBAHUN B
BHJIE IOKJIaga, COOOIIECHM,
y4acTBOBAaTh B IUCKYCCUU
Brnaneer HaBBIKAMH Y4aCTHsl B TUCKYCCHUH,
BBICTYIUIEHHUS C COOOILIEHUSIMU U
JIOKJIa/laMH, YCTHOTO,
IPEJICTaBICHNS MaTEPUAJIOB
COOCTBEHHBIX MCCIIEJOBAHUI
[TK-6 ymeHue roTOBUTh y4eOHO- 3HaeT [Ipunnune! pazpaboTku yaeOHO-
METOIMYECKUE MATEPUAIIBI ISl IPOBEACHHUS METOJUYECKHE MAaTEPUAIIOB JIJIS
3aHATUN U BHEKJIACCHBIX MEPOIIPUATUI Ha MIPOBEACHUS 3aHIATHH 110
OCHOBE CYIIECTBYIOIINUX METOIUK ¢buonornyeckoMy aHau3y u
HHTEpIpeTaIy TeKCTa
Ymeer Pa3pabartbiBaTh yueOHO-
METOJUYECKHE MAaTEPUAIIOB IS
MPOBEICHUS 3aHSATU 110
(buoI0rnYecKkoMy aHaIu3y u
WHTEpIpeTaIy TeKCTa
Bnaneer HaBsikom pazpaboTku yueOHO-
METOJINYECKUX MATEPHAIIOB IS
MIPOBEACHUS 3aHIATHH 1O
(buoN0rnYecKkoMy aHalu3y u
WHTEpIpeTaIy TeKCcTa
[TK-7 rOTOBHOCTB K PacIpOCTPaHEHUIO U 3Haer [TpuHIMNBI DONyIIpU3aLUN
NOMYJSIpU3aluy (PUITOTOTUYECKUX 3HAHUN U (buI0I0TNYECKOrO aHaAIH3a U
BOCIIUTATEIBHON paboTe ¢ 00yJaromuMucs MHTEpPIpETAMY TEKCTa
Ymeer HCIIOJIb30BaTh ITPUHIIMIIBI

MOMYJISIpU3aluU
(UII0JIOTNYECKOTO aHAIN3a U
WHTEpIIPETALUU TEKCTa




Brnageer NPUHIUIAMA TOMYJISPU3ALUH
(UII0JIOTHYECKOTO aHAIN3A U
MHTEPIIPETAlUU TEKCTa

I[J'IH (bOpMI/IpOBaHI/ISI BbBINICYKA3aHHBIX KOMHeTeHHI/Iﬁ B paMKax IUCHUILJINHBI
IMPUMCHSAIOTC CJ'ICILYIOH_[I/Iﬁ METO aKTUBHOT'O/ HHTCPAKTUBHOI'O O6y‘-IeHI/I$IZ
JICKIUA-AUCKYCCHA, TUCKYCCHA.




l. CTPYKTYPA U COJAEP)KAHUE TEOPETUYECKOMN YACTH
JANCHUITIJINHBI

Jlexnum (18 yacoB, u3 HUX 6 YyacoB ¢ ucnojb3oBanueM MAQ)
5 cemecTp
Monayas 1. Elements of Fiction
Tema 1. Fiction vs. Nonfiction. Genres (2 yaca, ¢ npuMeHeHHEeM MeToAa
AKTHBHOI'0 00yUYeHUsl — JIeKIUSA-TUCKYCCHsT).

1. What is the main difference between fiction and non-fiction?
2. What is faction?
3. What are the main non-fiction genres?

Tema 2. Types of Fiction. Genres (2 yaca, ¢ mMpuMeHeHHEM MeTOAA
AKTHBHOIO 00y4eHHUsl — JIEKIHUS-TUCKYCCHS).

1. Evolution of fiction genres.
2. Genres by length (novel, novelette, short story).
3. Genres by content. Earliest genres (epic novel, epistolary, fantasy,

romance, etc.)
Tema 3. Genres (mpoaoJzkeHue) (2 yaca, c npuMeHeHMEM MeTOo/1a
AKTHBHOI0 00y4YeHHUsI — JIeKUUSA-AUCKYCCHS).

1. Modern genres (detective stories, science fiction, metafiction)
2. Case-study of a detective story (identifying red herrings).

3. Contemporary genres (pastiche, hypernovel).

Tema 4. Story (fabula) and Plot (syuzhet) (2 gaca).

1. Russian formalist school.

2. The difference between story and plot.

3. Stages of the plot.
Tema 5. Characters. Characterization (2 uaca).

1. Methods of characterization.

2. Classical types of characters.

3. Contemporary types of characters.

Tema 6. Dialogue as Characterization (2 yaca).
1. Showing as the methods of characterization.
2. Staging and dialogue in fiction.

3. Dialogue as commentary.

Tema 7. Detailing. Setting (2 gaca).

1. Segmented descriptions.

2. Relevant and irrelevant details.

3. Scene setting and book setting.

Tema 8. Point of view (2 uaca).

1. Omniscient narration.

2. Limited narration.



3. Narrator-observer.
Tema 9. Shifting and Merging Points of View (2 gaca).

1. Chorus narration.
2. Multiperspective narration.
3. Alternating narration.

II. CTPYKTYPA U COAEP)KAHUE NPAKTUYECKOHN YACTH
KYPCA

JlaGopaTopHbie padoThl (36 yacoB, U3 HUX 18 YacoB ¢ MCNOJIb30BAHHEM
MAOQO)

6 cemecTp
Monayas 2. Elements of Fiction. Imagery
Tema 10. Free Indirect Style. Stream of Consciousness (4 uaca, ¢
INPUMEHCHUEM ME€TOAA AaKTHBHOI'O oﬁyqemm —)II/ICKyCCI/Iﬂ).

1. Close third person narration.
2. Stream of consciousness.
3. Modernist viewpoint.

Tema 11. Theme and Tone (4 yaca ¢ npuMeHeHHEM METOIa AKTHBHOT'O
00y4yeHHs —IMCKYyCCHsl).

1. Theme and subject.

2. Varieties of tone.

3. Allusions and epigraphs as elements of tone.

Tema 12. Style (2 yaca ¢ npuMeHeHHEM MeTO/1a AKTUBHOI'O 00yYeHHS —
JIUCKYCCHSA).

1. Diction.

2. Vocabulary (levels, denotations and connotations).

3. Syntax.

Tema 13. Imagery. Tropes of Similarity (2 yaca ¢ npumeHeHHEeM MeTOIA
AKTHBHOT0 00y4eHMs] —THCKYCCHSI).

1. Epithets.
2. Metaphors.
3. Personification.

Tema 14. Tropes of Association (2 yaca ¢c npuMeHeHHEM MeTOIa
AKTHBHOTO 00y4YeHH —AUCKYCCHSI).

1. Metonymy.

2. Synecdoche.

3. Irony.

Tema 15. Rhetorical Figures (2 yaca ¢ npumMeHeHeM MeTO1a AKTUBHOTO
00y4eHHSsT —TUCKYCCHS).



1. Parallel structures.

2. Antithesis.

3. Chiasmus.

Tema 16. Understanding Poetry. Phonetic Expressiveness (2 gaca c
NPUMEHECHUEM METOAA AKTUBHOI'O Oﬁy‘leHI/Iﬂ —I[I/ICKyCCI/IH).

1. Alliterations.
2. Assonance.
3. Sound symbolism.

Tema 17. Poetic Imagery (2 waca ¢ mpuMeHeHHEeM MeT0Ja AKTHBHOIO
00yYeHHST —TUCKYCCHS).

1. Concrete Poetry.
2. Visual Poetry.
3. Experimental Poetry.

Tema 18. Understanding Drama (2 yaca ¢ nmpuMeHeHHWeM MeTO0/a
AKTHBHOTO 00y4YeHHs —AUCKYCCHSI).
1. Shakespeare drama.
2. Realist drama.
3. Absurd drama.
Monayas 3. Intertextual Links.
Tema 19. Intertextuality (2 uaca).

1. Allusions.

2. Reminiscences.

3. Pastiche.

Tema 20. Paratextuality (2 gaca).

1. Epigraphs.

2. Allusive titles.

3. Media response (interviews, reviews, etc.).
Tema 21. Transmedia translation (2 gaca).

1. Screen adaptation as a linguistics phenomenon.
2. Intermedia allusions.

3. Intersemiotic ties.

Tema 22. Measuring and Mapping Texts (2 uaca).
1. Franco Moretti’s quantitative methods for text analysis.
2. Dialogue percentage and diagrams.

3. Mapping literary texts.

Tembr 23-25. IloBTOpeHHEe M3YYEHHOr0 MaTepuaja sl MOATOTOBKH K
rocy1apcTBeHHOI arTecTanuu (6 4acoB):

Tema 23. [loBTOopenne Tem 1-7 (2 yaca).

Tema 24. IloBTopenue tem 8-15 (2 yaca).

Tema 25. IloBTopenue Tem 16-22 (2 yaca)



I1l.  YYEBHO-METOJUYECKOE OBECIIEYEHUE
CAMOCTOATEJBHOU PABOTHI OBYYAIOIIINXCA
VY4eOHO-MEeTOIUYECKOE oOecrnieueHue CaMOCTOSITENIHOM paboThI

oOyyaromuxcsds M0 JucHUIUIMHE «DUIIOIOTMYECKUH aHalu3 TEKCTOB  Ha
aHTJIMACKOM sI3bIKe» MpeacTaBieHo B [Ipunoxennn 1 u Bkitodaer B ceOs:
e TUIaH-TpadUK BBIMOJIHEHUS CAaMOCTOSATEIBHON PabOTHI MO AUCLUUIUINHE, B
TOM YHUCJIE IPUMEPHBIE HOPMBI BPEMEHHU HA BBIIIOJIHEHHE IO KaXKIOMY
3a/1aHHIO;
® XapaKTEepHUCTHKA 3aJlaHUM JJI1 CaMOCTOSITENbHON paboThl 00yUYarOIIUXCs
Y METOJNYECKUE PEKOMEHIAINH 110 X BBINOJHEHHUIO;
e TpecOOBaHMs K TMPEACTABICHUI0O U O(DOPMIECHUIO  PE3YJbTAaTOB
CaMOCTOSITENILHOUN paboThl;
® KPUTEPUU OLIEHKU BBIIIOJHEHUS CAMOCTOSITEIbHONU PabOTHI.

V. KOHTPO.JIb JOCTUXKEHUS LIEJIEH KYPCA
Ne | KoHTpoJsmpyeMmble Koasl 1 3Tansl OueHoyHble cpeacTBa
n/n TeMpl qmpMHpOBamiﬂ Texymmit [Ipomexxyrounas
KOMIIeTeHI U
KOHTPOJIb aTTecTanus

1. | Temsr 1-9 [1K-1 3Haer YO-1 9K3aME€H, BOIPOCHI
I1K-4 VMmeer ITP-13 1-9
I1K-6 Bnaneer
[TK-7

2 Temsr 10-18 [1K-1 3Haer YO-1 3ayet, Bompockl 10-
[1K-4 VMeer I1P-13 18
I1K-6 Bnaneer
I1K-7

3 Temsr 19-25 [1K-1 3Haer YO-1 3a4yeT, BOmMpochl 19-
[1K-4 Vioer I1P-13 25
MK-6 =
TIK-7 naneer

KonTponbHblE W METOAWYECKHE MaTepualbl, a TAaKXE KPUTEPUU U
noKaszaTeld, HeoOXOoauMble IS OIEHKW 3HAaHWW, YMEHHM, HaBBIKOB W
XapaKTEePHU3YyIOIIMe 3Tarnbl (HOPMUPOBAHUS KOMIETEHIIMN B TMPOIIECCE OCBOCHUS
oOpazoBaTeILHON TporpaMMmBbl MpecTaBiieHbl B [Ipunoxenuu 2.

V. CIIMCOK YYEBHOM JIUTEPATYPHI U
NHOOPMAIMOHHO-METOANYECKOE OBECIIEYEHHUE
JANCIUIIJIMHBI

OcHoBHas JauTEparypa
(aneKmpoHHble U nevamHbvle U30aHUs)

1. Kaiina, JI. I'. KoMno3uliMOHHBINA aHAU3 XYyI0KECTBEHHOTO TeKcTa: Teopusi.
Metonosorusi. Anroputmbl oOpaTHOM cBsi3u [DnexkrponHbii pecype] / JI. T.
Kaitna. - 2-e wusa., crep. M. : ®aunurta, 2013. 150 c. Pexum pgoctymna:
http://znanium.com/catalog/product/458181




2. Kaitna JI. I'. Crunuctuka TeKCTa: OT TEOPUM KOMIO3WIMHM - K
JeKoIupoBaHuio: YdebHoe mocodbue / Kaiina JI.I'., - 4-e uzn., crep. - M.: dnunTa,
2017. - 208 C. [DJIEKTPOHHBII pecypc] Pexxum JOCTyma:
http://znanium.com/catalog/product/465641

3. Kynnesnu C. E. Crunmctuka anrimiickoro siseika = English Stylistics:
Yyebnoe nocobue / Kpoxanesa JI.C., bypnak T.®., YUucras C.®D. - Mu.:PUIIO,
2017. - 122 c. [DJ1eKTpOHHBII pecypc] Pexxum JoCTyma:
http://znanium.com/catalog/product/977873

JlonosiHUTeIbHAS JINTEPATypa
(newammuule u 31eKMPOHHBIE U3OAHUSL)
1. Byrenuna, E. M. MynbTukynstypHsiii poman CIIA [OnekTpoHHbIN pecypc] :
yue6. nmocobue / E. M. byrennna. M.: ®JIMHTA, 2013. 108 c. [DneKTpOHHBI
pecypc] Pexxum noctyma: http://znanium.com/catalog/product/465904

2. Tycwunmmubrii, A. II. OOGydeHme IUTEpPaTYpOBEAYECKOMY pPaCCyKICHHUIO
[DnexkTpoHHBIN pecypc] : yueOHO-MeToandeckoe nmocodue / A. I1. TyCHUUIIHBIM,
H. B. XanukoBa. 2-¢ u3zn., crep. M. : ®JIMHTA, 2013. 87 c. Pexxum goctyna:
http://znanium.com/catalog/product/463517

Ilepeyennb pecypcoB HH(POPMANMOHHO-TEJIEKOMMYHUKAIUOHHOM CeTH
«HHTEepHET»
1. http://web.cn.edu/kwheeler/lit_terms.html OmnnaitH TyIoccapuii

JUTEpATypoBeauecKuX TepMHUHOB. CoNEepXHUT OO0mupHyr0 Oubauorpaduio
aHTJIOS3BIYHBIX Pa0OT MO aHATU3Y TEKCTa.

2. http:/lwww.virtualsalt.com/litterms.htm Ownnaiin rioccapuit
JUTEPATypPOBEAUECKUX TEPMHUHOB, COJEPKUT IPUMEPBI ITPOU3BENACHUM,
OTHOCSAIINXCA K OHpCI[GHGHHOMy )Kapr, THUITY IIOBCCTBOBAHUA U T.A.

3. https://www.esquire.com/uk/culture/books/q15840493/best-short-story-

collections-books/ TlogOopka KiIacCHYECKMX pacCKa3oB Ha aHTJIHHCKOM

A3BIKC, PCKOMCHAYCMbLIX IJISI CAMOCTOATCIIBHOT'O aHAJIN34a.

Ilepeyenb uHGPOPMAIMOHHBIX TEXHOJOTH U POTrPAMMHOI0
o0ecmeyeHus

[Ipu  ocymiecTBieHMr 00pa30BaTENBLHOIO  Mpoliecca CTyACHTaMH |
po(ecCOpPCKO-TIPEnoaBaTeILCKUM ~ COCTABOM  HCIIONB3YEeTCS  CIEMyIoIee
nporpammuoe obecnieuenue: Microsoft Office (Excel, PowerPoint, Word u 1. 1),
porpaMMHOe 0O0ECTICUeHHE IIEKTPOHHOTO pecypcea caiita [[BOY.


http://znanium.com/catalog/product/465904
http://znanium.com/catalog/product/463517
http://web.cn.edu/kwheeler/lit_terms.html
https://www.esquire.com/uk/culture/books/g15840493/best-short-story-collections-books/
https://www.esquire.com/uk/culture/books/g15840493/best-short-story-collections-books/

VI. METOANYECKHUE YKA3ZAHUSA
IO OCBOEHUIO JUCHUMIIVINHBI

VYcnemHoe OCBOEHHE IUCHMIUIMHBI M JOCTHKEHUE TIIOCTABICHHOM LEIU
BO3MOXKHO TOJIbKO TPHU PETYISIPHON M CUCTEMaTU4YeCKOM paboTe B TeUYeHUE
cemectpa. llocelieHne BceX ayJIUTOPHBIX 3aHATHI SBISIETCS O00s3aTEIbHBIM.
CamocrosiTenbHass paboTa CTYAEHTOB, MNPEIyCMOTPEHHAs YYEOHBIM IJIAHOM,
JOJKHA BBIMOJHATHCS €XKEHENEIbHO C IENbI0 JYYIIer0 YCBOCHHUSA Y4YEOHOro
Marepuania.

N3ydenne nucuuruiiHbl « OUIIOIOTMYECKU aHAM3 TEKCTOB HA aHTJIUHCKOM
S3BIKE» MpeArnoaraer cieayroire (Gopmbl JOCTHXKEHHUS Lenel Kypca: oOpaTHas
CB3b €O CTyAeHTamMH (B (opme IuCKyccHil) B TIpoliecce YTEHHs JIEKLUM-
NPE3ECHTAlUN, UENbI0 KOTOPBIX SBISIETCS PAa3BUTUE YMEHUN CaMOCTOSATEIBHO
(bopMyIMpOBaTh 3HAYEHHUE TEPMHUHOB U MOOYXKJAEHHE CTYACHTOB BBICKA3bIBaTh
aIbTEPHATUBHBIE TOYKU 3PEHUS HA MPEIMET OOCYXKIEHUS W WU3YUEHHsS C LENbIO
pPa3BUTHS KPUTHYECKOTO MbINUICHHS. [l yCmemHoro OCBOEHHUS JUCUUIUIHMHBI
HEOOXOAMMO Tiepes] KaxJOW JIeKIMeW, KpoMe IMepBOH, BBOJHON, MPOUYECThb
YKa3aHHbBIN XyI0KECTBEHHBIN TEKCT U BBIIIOJIHUTH 33/IaHUS K HEMY.

HToroeoe 3agaHue IO CaMOCTOSITEIBHOMY AHAJIN3Y TEKCTa IIPEIIOJIaraet
aHaJlIM3 XYyJ0KECTBEHHOIO TEKCTa MO BBIOOpY, corjacHo IiaHy. C moMoIbio
METO/Ia MEIJIEHHOTO YTEHHS CTYJIEHT JOJDKEH BBISIBUTH MECTO W BpeMs ACHCTBUSA
MOBECTBOBAHUS, MPOTArOHUCTAa W AHTAaroHWcTa (MpU HAJIUMYKUM), HAPPATUBHYIO
TOYKY 3pEHUsS, THUIbI XapaKTEPOB MEPCOHAKEU (CTaTUUYHBIC-IUHAMUYHBIC), THII
MIOBECTBOBATEIIbHOM  XAPAKTEPUCTUKHU (IpaMaThyuecKkas WM OINHcaTeNbHas),
O0COOEHHOCTH MOCTPOEHUS CIOKETA, a TAKXKE CTUIMCTUYECKUE OCOOCHHOCTH TEKCTa
(poHeTnueckue, JEKCHUYECKHE, CHHTAKCHUECKHE CPEJCTBA BbIPA3UTEIILHOCTH),
4TOOBI C/I€NIaTh BHIBOJ O CMBICJIOBOM HAOJHEHUH XYI0KECTBEHHOTO TEKCTA.

Texymmii KOHTpOJIb MpeaycMaTpUBAET AKTHUBHOE YYacTHUE CTYACHTOB B
JTUCKYCCUSX. YUHUTBIBAETCA TAK)KE XOPOIIIee MOCEUIEHUE.

[IpoMexyTOUHBIN KOHTPOJIb OCHOBAH Ha CBOEBPEMEHHOW MOJaye 3aJaHuid,
YUUTHIBACTCS OIEHWBAETCS TAaKK€ AaKTHUBHas paboTa B TEYCHUE CEMEcCTpa H
camocCTosATeNnbHas paboTa.

VIl. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE
JANCIUIIJIMHBI
OcBoeHne JUCHUIUIMHBL IPEIIIONAracT  HCHOJIb30BAHUE  CIEAYIOIIETO
MaTepUaIbHO-TEXHUYECKOTO OOecreueHusi: MyIbTUMEAUMHAs ayJuTopus C
THATIOBOW KOMILJIEKTallMEN: MYJbTUMEAUNHBIN IPOEKTOP, aBTOMAaTU3UPOBAHHBIN
NPOEKLUMOHHBIA JKpaH, aKyCTH4YecKas CHCTeMa, UWHTEpaKTUBHAas TpuUOyHa



mpernogaBaTcIA.

MynbTUMEIUITHAS

ayJIuTOpUs

IIXPOKOIOJOCHBIM JOCTYIIOM B CETh HHTCPHCT.

JIOJDKHA

OBITH OCHAII[EHA

dustonornueckuii aHaIn3
TEKCTOB HA aHTJIMHCKOM SA3BIKE

MynsTUMeauiHAS Ay TUTOPHUS:
[TpoekTop Mitsubishi
EW330U, Dkpan
MPOEKIMOHHBIN ScreenLine
Trim White Ice,
npodeccnonanpHas XKXK-
manenb 47", 500 Kn/m2, Full
HD M4716CCBA LG,
MOJICKCTEMA BUIEOMCTOYHUKOB
nokymeHT-kamepa CP355AF
Avervision; moacucreMa
BHJICOKOMMYTAITIH;
nojicucTeMa
ayTMOKOMMYTAITUH H
3BYKOYCHJICHUS; TTOJICHCTEMA
WHTEPAKTHBHOTO YIIPABICHUS

690922, TIIpumopckuii kpa,
r. BmaguBocTOK,

0. Pycckuii, n. Asikc, 10,
Kopryc 20 (D), ayn. D578

B nensix obecnieduenus crielMalIbHBIX YCIOBUN 00y4YeHUsI HTHBAUIOB U JIUIL C
OrpaHUYEHHBIMA BO3MOXKHOCTSIMU 370poBbs B JIBDY Bce 31aHua 000pya0BaHBI

naHgycamu, JudTamu,
OCHAILIEHHBIMU

IIOABCMHUKAMMU,
TYyaJICTHBIMU

KOMHaTaMH,

HaBHFaHHOHHOﬁ IMOAACPIKKH.

CHEIUATN3UPOBAHHBIMU ~ MECTAMH,
TaOJIMYKAMU

MH(}OpMaMOHHO-




[Tpunoxenue 1

MHWHHCTEPCTBO OBPA30BAHMA U HAYKU POCCHUIICKON ®EJEPALINN
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTENBHOE YUPEKICHHE
BBICITICTO OOpa30BaHUs

«/1aJIbHEeBOCTOYHBIN (eepabHbIN YHUBEPCUTET»
(ABDY)

BOCTOYHBIN HHCTUTYT — IKOJIA PETUOHAJIbHBIX 1 MEJKTYHAPOJIHBIX
UCCJEJOBAHUMN

YUYEBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSATEJBHOU
PABOTbBI OBYYAIOIIIUXCA
10 JMCUUIINHE «DHIT0T0rHYeCKHil AHATHU3 TEKCTOB HA AHIVIMHCKOM SI3BIKE»
Hanpagsaenue noaroroBku 45.03.01 ®usosnorus
npoduib «IIpenonaBanvie GUIOAOTHYECKUX TUCHMIUIAH (AHTJIMHACKUM SI3bIK)»
dopma NOArOTOBKYU OYHAS

BiaaaguBocTok
2017



ILinan-rpaduk BbINOJHEHHUSI CAMOCTOSITEIbHON PadoThI 10 JTUCHUIJINHE

Ne Mara/ Bua camocTosiTeIbHOI padoThI IIpumepusbie | @opma
n/n | CpoKu HOPMBI KOHTPOJIA
BbINOJIHEH BpeMEHH Ha
us BbINOJIHEHHE
5 cemecTp
1 1-18 nenens | [ToaroToBka K JIaGOpaTOPHBIM 3aHIATHIM | 27 4 YO-1, I1P-13
cemecTpa
2 |17-18 [TonroroBka K 3K3aMEHY 274 9K3aMeH
HeJeIIs
cemecTpa
Hroro 3a S cemectp: 54 yaca
6 cemecTp
3 1-14 wenens | IlonroroBka k 1a00paTOPHBIM 3aHATHSAM | 18 4 YO-1, ITP-13
cemecTpa
4 13-14 [ToaroroBka k 3aueTy 18 4 3a4eT
HeJIels
cemecTpa

Hroro 3a 6 cemecTp: 36 yacon

HUroro: 90 yacos

PexomeHaanuu Mo caMmoCTOATEIbHOM padoTe CTYACHTOB

CamocTrosiTenbHass paboTta mpeanojaraer Oosiee TIIIyOOKOE O3HAKOMJICHHE
oOydaromierocss ¢ MOpUHOMNAMH  (UIIOJIOTMYECKOTO0 aHajliu3a TEKCTOB Ha
AHTTIMIICKOM SI3BbIKE M OCYIIECTBISiETCS B ¢opme paboOThl C JHUTEpPaTypHBIMHU
uctounnkamu. CamoctoaTenbHas  paboTa  CTYyJIEHTOB 1O  JUCIUIUIMHE
MPE/ICTaBIICHA CIACAYIOMUMH BUIAMH:

» BreinoaHeHue 3a1aHuil K KaXKI0MY 3aHATHIO (CM. CITUCOK).

» OuIONOrHYeCcKUil aHAINU3 XYJOKECTBEHHOTO TEKCTA 110 BHIOOPY COTJIACHO
TIaHy.

» lloaroroBka K YyCTHOMY 3a4yeTy COIJIACHO CIIMCKY BOIMpPOCOB (B
[Tpunoxenuu 2).

[Tpu noaroroBke k yctHoMmy oTBeTy (YO-1) cTynenTam He0OX0AMMO:

- CHCTeMaTH3UpOBaTh JIMTEPATypHbIE HWCTOYHHUKH, NPOAHAIU3UPOBATh U
0000ITUTH TIPEACTABIICHHBIC B HUX KOHIICIIIINH;

- U3 BCEr0 MaTepHalia BbIIEJIUTh CYIIECTBYIOUINE TOUKH 3pEHUS Ha IPoOIeMy,
MIPOAHATIM3UPOBATH UX, CPABHUTH, ]aTh UM OIICHKY;

- TIOJYYUTHh JIOTHYECKH BBICTPOSHHYIO CHCTEMY CBEIECHHUH MO CYIIECTBY
UCCJIeIyeMOT0 BOIIpOCa.

Ilnan (l)I/IJIOJIOFI/I‘IGCKOFO AHAJIU3a XYJ0KECTBCHHOI'0 TEKCTAa HA
AHIJIMHCKOM fI3bIKE
1. Name the author and give brief background information about the
time when the story was written.




2. What is the setting of the story (location, period, social milieu)?

3. Who is the protagonist? Is there is an antagonist or a foil? Who are the
other characters? Are the characters static or dynamic? Transparent or opaque?
Does the author use showing (action, dramatic presentation), telling (direct
commentary) or both for the characterization? Give examples.

4, Is the story told in the first or third person? Who is the narrator? Do
we feel the author’s attitude to the narrator? How?

5. What is the author’s style? Comment on

a. The diction (choice of words): formal or informal (colloquial),
standard or nonstandard. Is it different in the narration and in the speech of
characters?

b. Figurative devices (simile, metaphor, symbol, etc.).

c. Syntax (length and complication of sentences). Is it different in the
narration and in the speech of characters?

6. What is the author’s tone? Does the author employ ironic language?
If there is irony in the story, of what type is it? Give examples.
7. How is the plot organized? Is there an exposition, complication, crisis,

falling action and resolution? What episodes/events represent these stages of the
plot? Is there a subplot? Is it an analogy to the main plot?

8. What is the theme (the central idea) of the story? Would you
recommend it for others to read and why?

[Tpu nonroroBke nucbMeHHbIX 3aganuil (I1P-13) cTyneHT noikeH NpuMEHATh
K HCCIICAYCMOMY MaTCpHally 3HAHUA WM YMCHHA, IMOJIYUCHHBIC B XOJIC SaHHTI/If;I,
IIPUBOAUTL APIYMCHTBI B IIOJIB3Y IIPABHJIBHOCTH CBOHMX BBIBOAOB, IIPUBOAWUTDH
COOTBCTCTBYIOIIMC IIPUMCPBI U3 aHAIIU3UPYCMOI'O TCKCTA.

TpeOoBaHus Kk npeACTABICHUIO U 0POPMJICHHIO Pe3yJIbTATOB
CaMOCTOAATE/IbHOI PadOThI

Pasnoyposuessie 3ananus (I1P-13):

- aHaNMM3 TEKCTa JOJKEH OBITh BBITIOJHEH [0 MPEIOKECHHOMY TUIaHY
aHaIN3a;

- HE JIOMYCKAeTCs MPOIMYCK YKAa3aHHBIX B 33JIaHUU JTAIIOB aHAIHN3a;

- CTYIIEHT JOJDKEH MPEICTaBUTh padOTy B TEYaTHOM BHUJE B PEAAKTOPE
Microsoft Word, mpudt Times New Roman 14, nmonyropHsiii uatepBan. @opmar
cTpaHulbl A4; TOJSI CTpAaHULBI: BEPXHEE U HUXKHEE 1O 2 cM.; mpaBoe — 1,5 cm.;
JIEBOC — 3 CM;

- HEoOXOoIMMO cOONIOaTh CpemHuil TpeOyemblii o0beM paboTrel — 3-5
CTpaHHWII;

- MIpU HamMCcaHuU PabOTHl CIEAYET MOJIb30BATHCS JIUTEPATYPOBETUECKIUMHU



TJI0OCCApUSIMU,

- B TeKcTe paboThl TpedyeTcs MAeNaTh CCHUIKM Ha HCIOJb30BaHHBIC
UCTOYHUKHU;

- clelyeT BKJIIOUUTH B paboTy mMoJiHOe Oubiaumorpaduyeckoe OInucaHue
WCITOJIb30BAHHBIX MCTOYHUKOB: (PaMUJIMIO M MHUITMAIBI aBTOPA, HA3BAaHUE KHUTH
WM CTAaThH, U3/1aTEIHLCTBO, KOJIMYECTBO CTPAHHII,

- €CJTM UICTOYHUK — AJICKTPOHHBIHN, HaJIO YKa3aTh €ro ajapec B ceTu MHTEepHeT.

Kpurepun onieHKH BBIOJIHEHHS CAMOCTOSATEIbHOI padoThI:

* CamocrosTenbHas padoTa OLEHUBAETCS HAa «OTJIIMYHO», €CiIu OoJblIas
4acTb  CaMOCTOSITENIbHOM  pabOThl  BBINOJIHEHA, CTYAEHT JEMOHCTPUPYET
MPEKPACHOE BJAJACHUE MATEPUAIOM JUCHUIUIMHBI, OTPa0OTKa HEOOXOJAUMBIX
yMeHu# U (HOpMHpPOBaHUE TPEOYEMBIX HABBIKOB MPOBOIWINCH B MOJHOM OOBEME,
BBINIOJIHEHBI BCE TpPeOOBaHUS K MPEACTABICHHUIO W O(OPMIICHHUIO PE3yIbTaTOB
CaMOCTOATENIbHON pabOTHI.

* CamocrosiTennbHass  paboTa  OLIEHMBAETCS HA  «XOpOIIO»,  €CIU
3HAYUTENIbHAs  4YacTh  CaMOCTOSTENbHOM  pabOThl  BBINOJHEHA,  CTYAEHT
JEMOHCTPUPYET YBEPEHHOE 3HAHME MaTepuana JUCHUUIUIMHBI, OTpaboTKa
HEOOXOIMMBIX YMEHUU U (popMUpOBaHHE TPEOYEMBIX HABBIKOB IMPOBOJMINCH B
HEIOJIHOM O0BbEME, HE BBINOJHEHO Kakoe-IH0o TpeOOBaHME K MPENICTABICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHONH paldOThl, y CTYyJAEHTAa BO3HHUKAIOT
HE3HAUUTEIbHbIE TPYJHOCTH C JIEKCUYECKUM, TPAMMATUYECKUM WM CMBICIOBBIM
oopmileHHEM pe3ynbTaTOB PadOTHI.

* CamocrosTenbHas paboTa OLIEHUBAETCS HA «YAOBJIETBOPUTEIBHO», €CIIU
CTYACHT BBINOJIHWI 3HAUYUTEIbHYIO YacTh CAMOCTOSTEIbHOW padOThl, OJHAKO
JEMOHCTPUPYET HEYBEPEHHOE 3HAHUE MaTepuaja JAUCLHMIUIMHBIL, a OTpadoTKa
HEOOXOAMMBIX YMEHUU U (popMuUpoBaHHE TPEOYEMBIX HABBIKOB IMPOBOJUINCH B
HEJJ0OCTAaTOYHOM O0BEME, HE BHINIOJIHEHHI 2 1 O0jiee TpeOOBaHUM K IPEICTaBICHUIO
1 0(pOPMJICHUIO PE3yJIbTATOB CaMOCTOATENbHON pabOThl, Y CTYJEHTa BO3HUKAIOT
3HAYUTEIbHBIE TPYAHOCTH C JIEKCHUYECKHM, I'PAaMMATHYECKUM HWJIM CMBICIOBBIM
oopmiieHHnEM pe3yabTaToB PadOTHI.

« CamocrosiTennbHas paboTa OLCHUBACTCS HA «HEYIOBIECTBOPUTEIHHON,
€ClId CTYACHT HE BBHIMOJIHWI OOJIBIIYI0O YacThb CaMOCTOSITENbHOM pPadOTHI IO
OCBOCHHIO MaTepuajia JUCIUIUIMHBI, OTpabOTKa HEOOXOJAMMBIX YMEHUH W
dbopmupoBaHre TpeOyeMbIX HaBBIKOB HE TIPOBOIUIIUCE.



[Tpunoxenue 2

MHWHHUCTEPCTBO OBPA3OBAHMSA 1 HAYKH POCCUIMCKOI ®EJEPAIIN
denepanbpHOE rocyJapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEIKICHUE
BBICIIETO 00Pa30BaHUs

«/1aIbHEeBOCTOUYHBIN (eepabHbII YHUBEPCUTED)
(ABDY)

BOCTOYHBIN UHCTUTYT — HIKOJA PEI’MOHAJIBHBIX 1 MEKTYHAPOJIHBIX
HUCCIIEJOBAHUU

®OHJA OIIEHOYHBIX CPEJICTB
o JUCHUIUIUHE «DUJTI0JOTMYeCKHH AHAJIN3 TEKCTOB HA AHIJIMICKOM SA3BIKE»
Hanpasaenue noaroroBku 45.03.01 ®uJiosnorust
npoduias «IlpenogaBanue GuI0JOrH4eCKUX IMCHUILIHH (AHTJIUACKUAT
SI3BIK)»
dopMa NOATOTOBKH 0OYHAA

BiaaaguBocTok
2017



MMacnopt ®OC

Koa n popmyanpoBka koMneTeHUHU

Jrtanbl GOPMUPOBAHMSA KOMIETEHIMH

[1K-1 cnocoGHOCTh MPUMEHATH MOJTY4YeHHBIE | 3HaeT OCHOBBI (PHIIOJIOTHIECKOTO
3HaHUA B 00JIACTH TEOPUU U UCTOPUU aHaJlM3a U UHTEPIIpEeTalun
OCHOBHOT'O M3y4aeMOro A3bIKa (S3bIKOB) U TEKCTa
JIUTEPATypbI (JINTEPATYP), TEOPHHU Vmeer UCIIONIB30BaTh OCHOBBI
KOMMYHHKAIHH, (PHIIOJIOTHIECKOTO aHAIN3a U (DUITOJIOTMYECKOT0 aHATH3A 1
MHTEPIIPETAIIMU TEKCTa B COOCTBEHHOM MHTEpIIPETALH TeKeTa
HAy4YHO-UCCIIEI0OBATENbCKON AESITEIbHOCTU
Brnaneer HaBbIKaMU IIPUMEHEHUSI OCHOB
(uI0I0TNYECKOro aHaIK3a U
HHTEpIIpEeTaly TeKCTa
I1K-4 BageHre HaBbIKAMU y4acTHUs B 3Haer IpaBWjla ydacTusi B JUCKYCCHH,
HAYYHBIX JUCKYCCHUSX, BHICTYIUJICHHS C BBICTYIUICHUS C COOOILIECHUSIMU U
COOOILEHUSIMH U JI0KJIa/1aMHU, YCTHOTO, JOKJIaJJaMH, YCTHOTO,
MUCHbMEHHOTO U BUPTYAJIBHOTO (pa3MelleHne pEeICTaBICHUS MaTepuasoB
B MH()OPMALIMOHHBIX CETAX) MPEACTABICHUS COOCTBEHHBIX MCCIIE€A0BaHUN
MaTepuaioB COOCTBEHHBIX UCCIIETOBAHUIMA VMeerT NPe/ICTABISTD MATEPHATBI
COOCTBEHHBIX MCCIIEZIOBAHUN B
BUJIE JIOKJIa/1a, COOOIIeHuS,
y4acTBOBATh B IUCKYCCUU
Brnaneer HaBbIKAMU Y4acTHs B TUCKYCCHH,
BBICTYIUICHHUS C COOOIIEHUSIMU U
JIOKJIaJJaMH, YCTHOTO,
IPECTaBICHUS MAaTEPUAJIOB
COOCTBEHHBIX MCCIIE€A0BaHUN
[TK-6 ymeHue roTOBUTh y4eOHO- 3HaeT [Ipunnune! pazpaboTku yaeOHO-
METOINYECKUE MATEPUAIIBI ISl IPOBEACHHUS METOJUYECKHE MAaTEPUAIIOB JIJIS
3aHATUN U BHEKJIACCHBIX MEPOIIPUATUI Ha MIPOBEACHUS 3aHIATHH 110
OCHOBE CYIIECTBYIOIUX METOAMNK ¢buonornyeckoMy aHau3y u
WHTEpIpeTaIy TeKCTa
YmMmeer Pa3pabartbiBaTh yueOHO-
METOJUYECKHE MAaTEPUAIIOB JIJIS
MPOBEICHUS 3aHATUN 110
(bu0II0rnYecKkoMy aHaIu3y u
WHTEpIpeTaIy TeKCcTa
Brnaneer Hagssikom pa3zpaboTku yuebHo-
METOJIMYECKUX MATEPHAJIOB JJIst
MIPOBEJICHUS 3aHATUH 110
(UITOIOTHUECKOMY aHATIU3Y U
MHTEpPIpETALMY TEKCTa
[TK-7 rOTOBHOCTB K PacIpOCTPaHEHUIO U 3Haer [TpuHIMNBI DONyIIpU3aLUN
MOMYJSIpU3aluy (PUITOTOTUYECKUX 3HAHUN U (uI0I0TNYECKOro aHaIK3a U
BOCIIUTATEIBHON paboTe ¢ 00yJaromuMucs MHTEpPIpETALMY TEKCTa
Ymeer HCIIOJIb30BaTh ITPUHIIMIIBI

HOYJISIPU3auT
(UII0JIOTHYECKOTO aHAIN3A U
MHTEPIIPETAINU TEKCTA




Bnaneer

NPUHIUIAMA TOMYJISPU3ALUH
(UII0JIOTHYECKOTO aHAIN3A U
MHTEPIIPETAlUU TEKCTa

Ne | KoHTpoJupyemble Koabl 1 3Tanbl OueHouHbIe cpecTBa
n/n TeMpl (l)OpMHpOBaHI/‘lJH Tekymmit [TpomexxyTouHas
KOMIIeTeH Ui
KOHTPOJIb arTecTanus
1. | Temsr 1-9 I1IK-1 3Haer vVO-1 9K3aMeH, BOIIPOCHI |-
[1K-4 VYMeer I1P-13 9
TK-6 Bnaneer
[1K-7
2. | Temsr 10-18 IK-1 3Haer YVO-1 3a4eT, BOIMPOCHI
[1K-4 VMmeer I1P-13 18
TTK-6 Bianeer
I1K-7
3. | Temnr 19-25 I1K-1 3Haer vVO-1 3a4eT, BOMPOCHI
[1K-4 Vioer I1P-13 25
[1K-6 B
[K-7 naneeT

IlIkaJia oueHUBaHNusI YPOBHA CHOPMHUPOBAHHOCTH KOMIIETEHIIU I

Kon n Oransl HopMHUPOBaHUS KpUTEpUU IOKa3aTeNIn
(dhopMyIMpoBKa KOMIICTCHIIUU
KOMIIETEHIIUN
[IK-1 crmoco6HOCTH OCHOBBI 3HaHUE OCHOB CrocoGHOCTh OIUCaTh
IIPUMEHSTh ¢unonornueckoro | Quomornyeckoro OCHOBHBIE ITOJIOXKEHUS
MNOJTy4YCHHBIC 3HaHU | 3HACT aHanu3a u aHalv3a u (UITIOTOTHYECKOTO
o0JyacTu Teopun U (moporos HHTEpHpeTauu HHTEpIpETAUHA aHaiIm3a u
HCTOPUHU OCHOBHOT'O Bl TCKCTa TEKCTa HHTEPIIpETAlUU
U3y4aeMoro s3blka | YPOBEHb) TEeKCTa
(S3BIKOB) U TUTEPATY
(Jurepartyp),
TEOPUU
KOMMYHUKAIIHH, HCIIONB30BaTh YMmeHue CriocoGHOCTh
buonoruueckoro | YMEeT OCHOBEI HCTIOJIBL30BATh HCTIOJIBL30BATh
AHATIN3A H (nmpoxsun | GHUIIOJIOrUYECKOrO | yKa3aHHBIE 3HaHI/I$[vB YKa3aHHbIE 3HaHI/I$[vB
WHTepIpeTALAH YThli1) aHaJIu3a u nmpoheCCHOHAIBHON | MpodecCHoHaIbHOM
TeKCTA B COGCTBEHHO WHTEpIIpETALUNA JIeSITEIIbHOCTH JIeSITEIIbHOCTH
Hay4HO- TEKCTa
HICCITe I0BATEIBCKOM HaBBIKAMH Brnagenne HaBbIKaMu | CIIOCOOHOCTH
CSTENbHOCTH BIIaJiceT NPUMEHEHUsI OCHOB | NIPUMEHEHUS NaHHBIX | IPUMEHEHUS TaHHBIX
(BbICOKMIT | (DHIIOTIOrMYECKOrO | 3HAHMH JUIs 3HAHUM 15
) aHaim3a u coOcTBEHHON coOcTBEHHON
HHTEPIPETALNN npodecCHOHATLHON | TPOeCCHOHANBHON
TEKCTa JIESITEIbBHOCTH JIESITEIbHOCTH
ITK-2 cmocoOHOCTE METOJINKHU 3HaHHEe OCHOBHBIX Cr1ocoOHOCTB OIUCATh
IIPOBOJUTH 110 3HACT UHTEPTEKCTYAIBHO MTOJIOKECHUH METOIUKH
Hay4YHBIM PYKOBOJICT] (HvOPOFOB o aHaIn3a MCTOJIMKH HHTECPTCKCTYaJILHOTO
JIOKaJIbHBIC bIN MHTCPTCKCTYaIbHOI'O | aHaIM3a
XYI0KECTBEHHBIX
HUCCIIENOBAaHUA HA YPOBEHb) aHaJIM3a XYyHO0KECTBEHHBIX
OCHOBE TeKCTOB XYI0XKECTBEHHBIX




CYILIECTBYIOIIUX TEKCTOB TEKCTOB
METOIUK
B KOHKPETHOM y3KOH
obnactu HCIIOJIL30BaTh yMEHHue CIOCOOHOCTD
(l)I/IJ'IOJ'IOFI/ILIeCKOFO METOIUKN HNCITIOJB30BaTh HUCIIOJB30BaTh
SHaHWA C . yMmeer MHTepTeKCTyabHo | METOMMKH METOIUKHU
(opmynmposkoii (mponBUH T — MHTEPTEKCTYyaIbHOTO | MHTEPTEKCTYalIbHOTO
apryMeHTnp OBaf{HHX YTBIN) a”HaJIM3a aHagM3a
YMO3aKITIOUYEeHUH I XYIOKECTBEHHBIX XYIOKECTBEHHBIX XYIOKECTBEHHBIX
BBIBO/IOB TEKCTOB TEKCTOB TEKCTOB
HaBBIKAMHU BJIaJICHNAE HABBIKAMU | CIIOCOOHOCTH
TIPUMECHEHUS IIPUMCHCHUA IIPUMCHCHUA
METOIUKHU METOIUKHU
BIIAZICET METOINKH cToA cToA
. MHTEPTEKCTYyaIbHOTO | MHTEPTEKCTYaIbHOTO
(BBICOKHIT | MHTEPTEKCTYaIbHO
) aHaIM3a aHaIM3a
10 aHanusa XYJI0KECTBEHHBIX XYJI0KECTBEHHBIX
XYHOKECTBCHHbIX TEKCTOB TEKCTOB
TEKCTOB
[1K-4 Bnagenne 3HAET MpaBujia y4acTusl B | 3HaHUE MPaBUI CriocoGHOCTH OTrcaTh
HaBBIKAMH y4acTus B (IIOpOTOB JMCKYCCHH, y4acTus B MpaBwJIa YIacTUS B
Hay4HBIX TUCKYCCUS) BIU BBICTYIUICHHS JIACKYCCUH, JIACKYCCUH,
BBICTYTLICHUS C YPOBCHB) BBICTYIUICHUS C BBICTYIUICHUS C
COOOIIEHUSIMH U
COOOIIEHUSIMH U COOOIIEHUSIMH U COOOIIEHUSIMH U
K MU
JIOKJIaIaMH, YCTHOTO) AOKIaiaMH, TIOKJIaaMH, YCTHOTO, | JOKJIaJaMHu, yCTHOTO,
MUCHBMEHHOTO U YCTHOTO, HpeJICTaBIEHUsI HpeJICTaBIEHUsI
BHPTYAJIILHOT'O OpeaCTaBICHUA MaTepHaJIOB MaTepHaJIOB
(pa3mermenne B MaTepuajoB COOCTBEHHBIX COOCTBEHHBIX
“H(OPMAITMOHHBIX COBCTREHHEIX HCCIIEJOBaHNMI HCCIIEJOBaHNMI
CETsIX) TPE/ICTABIICHY, HCCIIeIOBAHHi
MaTepuaioB
CO6CTBeHHI’IXv yMmeer MIPEICTaBIISATh yMeHUe CIIoCOOHOCTH
MCCJIC/I0BAHNH (MpoIBHH | maTepuasl IPENCTABIIATh IPENCTABIIATh
YTBIN) COBCTREHHEIX MaTepHaIbl MaTepHuaIbl
Ny COOCTBEHHBIX COOCTBEHHBIX
HCCIIENOBAHNN B . .
HCCIIENOBAHNN B HCCIIENOBAHUN B BUJIE
BU
AC noxnana, BHJIE JIOKJIaa, JIOKJ1aJ1a, COOOIICHMS,
COOOIICHHS, CO00IEHNS, y4acTBOBAThH B
y4aCTBOBATh B y4acTBOBATh B JUCKYCCUH
JUCKYCCUU JINCKYCCUU
BIIAJIEET HaBBIKAMH YYaCTHS | BJIAJICHUE HAaBHIKAMH | CITOCOOHOCTH
(BBICOKHI | B JIMCKYCCHH, y4acTHs B MIPUMEHEHUS
) BBICTYILJIEHHUS C AUCKYCCHH, HABBIKOB y4acTHs B
BBICTYIUICHUS C JIUCKYCCHUH,

COOOIIEHUAMHA U
JIOKJIaJaMH,
YCTHOTO,
MpeICTaBICHHUS
MaTepuaioB
COOCTBEHHBIX
HCCIIeI0BaHU I

COOOILIEHUSIMH U
JTOKJIaJIaMH, YCTHOTO,
MpEeICTaBICHUS
MaTepUajoB
COOCTBEHHBIX
HCCIICIOBAaHUI

BBICTyHHCHI/ISI C
COOOIIEHUSIMH U
JIOKJTaJIaMH, YCTHOTO,
MpeACTaBIeHUS
MaTepHaIoB
COOCTBEHHBIX
HCCIEIOBAaHUI




[IK-6 ymenue 3HaeT MIPUHIIATIBI 3HAaHUE TPUHITUIIOB CIOCOOHOCTH OMHUCATh
TOTOBHTH y4eOHO- | (MIOPOTOB | pa3pabOTKH pa3paboTKH y4eOHO- | HMPUHIUIIBI
METOIMIECKUE BIit yae0HO- METOIMICCKUE pa3paboTKH y4eOHO-
MaTepHabl s YPOBEHB) | METOJIUYECKHUE MaTepHajoB AJs METOANYECKHE
MIPOBEICHUS MaTepraIoB A MPOBEJICHUS 3aHATUH | MaTEePHAJIOB I
3aHATUN U MPOBEICHUS o MPOBEJICHUS 3aHATUI
BHEKJIACCHBIX 3aHATUHN TI0 ¢dunonoruyecKkomMy 1o (PUIIOIOTHYECKOMY
MEpPOTPHUSITUN (UIIONOTHUECKOMY | aHAIIU3Y U aHamu3y u
Ha OCHOBE aHAIN3Y " WHTEPIpeTalnu WHTEPIpeTalnu
CYIIECTBYIOLINX HHTEPIpETALUH TEKCTa TEKCTa
METOJTUK TEKCTa
yMmeer paspabatsiBaTh yMeHHe CIIOCOOHOCTH
(mponBuH | yueOHO- paszpabaThIBaTh pa3pabaThIBaTh
YTBIiA) METOJINYECKHE yueOHo- yueOHO-METOANYECKHE
MaTepHajoB Ui | METOJUYECKHUE MaTepHajoB VIS
MIPOBEICHUS MaTepraioB JUTSL | TIDOBENEHUSI  3aHATHI
3aHATUAN [0 | MPOBEIEHUS 3aHATUH | IO (PHIIOJOTHYCCKOMY
(u0JI0THYECKOMY | TIO aHaJIU3y u
aHaIN3Y U | (UIOIOTHYECKOMY WHTEPIpeTaluu
MHTEPIIPETaluN aHaAIH3Y U | TEKCTa
TEKCTa HHTEPIIPETALUN
TeKCTa
BIIa/IeeT HaBBIKOM BIIaJICHWE HAaBBIKAMH | CIIOCOOHOCTH
(BbICOKHH | pa3paboTKu NIpUMEHEHUS NIPUMEHCHUS
) y4eOHO- pa3paboTku y4eOHO- | pa3paboTku  y4eOHO-
METOTNIECKHIX METOTUIECKIX METOTUIECKIX
MaTepruajoB IS | MaTepPHaJOB JUTSL | MaTepHasoB TUTS
MIPpOBCACHUSA IMPOBCACHUA 3aHATHMN IMPOBCACHUA 3aHATHI
3aHATUHI o | 1Mo Mo  (pUIIOIOTUIECKOMY
¢unonormueckomMy | humoIOrHIECKOMY aHaIN3y "
aHamn3y U | aHanuzy U | MHTEpIpETaI[UK
HHTEPIpPETAUuU HHTEPIIPETALUN TEKCTa
TEKCTa TEKCTa
[IK-7 roToBHOCTS K TIPUHIIATIBI 3HaHHE OCHOBHBIX CIOCOOHOCTH OIHCATh
pacnpoCTpaHeHUIO U | 3HaeT HOnyIsApU3alvuu MIPUHIHATIOB TIPUHIATIBI
MOnyIsApU3aLiu (moporos (bUII0IOrHYECKOTO MONYyJIApU3aALAU MONYyJIApU3aALAU
(rIIoIOrHUECKUX BIit aHanm3a u (PUITOIOTHYECKOTO (PUITOIOTHYECKOTO
3HAHUU U yp()BeHI,) HUHTCPIIPETAIINN aHaJIu3a u aHaJlu3a u
BOCIIUTATCIBbHOU TEKCTa HUHTCPIpETALIUN HUHTCPIpETALIUN
pabote ¢ TEKCTa TEKCTa
00y4aIOIITUMHUCS HCIOJIb30BaTh yMeHUe CIOCOOHOCTH
TIPUHIIATIIBLI HUCII0JIB30BaTh HUCII0JIB30BaTh
yMeer HOmyIsApU3alviu TIPUHIATIB TIPUHIATIB
(npojBuH | QUIOJIOrHYECKOrO | MOMYJIAPU3ALUU MOITYJISIPU3AIUT
YThIA) aHam3a 1 | GUIONIOTHYECKOTO (HIOTIOTHUECKOTO
WHTEPIIpETAIUH aHanmm3a W | aHaIM3a u
TEKCTa HUHTEPIpeTaluu HUHTEPIpeTaluu
TEKCTa TEKCTa
MIPUHIATIAMHU CIIOCOOHOCTH
TIOITyJIAprU3aluu BJIAJICHHC HaBbIKAMH IIPUMCHATH HABbIKHN
BIANCCT | pumomormueckoro HOY IAPHIALITH MOITYJISIPU3AIUN
(BEICOKHH aHam3a " (uuonoruecioro (HIOTIOTHUECKOTO
) HMHTEPIIPETALNN anaiusa " anamsa u
TEKCTa WHTCPHpETatin HUHTEPIpeTaluu
TeKcTa

TCKCTa




MeToanyeckue peKOMeHAAIUM, ONPeessolue Npoueaypbl
OllECHNBAHMS Pe3yJIbTATOB OCBOEHUS JUCHUNIMHBI

Texymas arrecranmsi CTyJeHTOB. Tekylias arrecTtaiusi CTYJIEHTOB IO
JTUCHUIUIMHE MMPOBOJIUTCS B COOTBETCTBHUHM C JIOKAJIbHBIMU HOPMATUBHBIMU aKTaMU
JIBOY u sBisgercs o0sg3aTeIbHOM.

Tekymiass arrecTanusi MO TUCIUIUIMHE MPOBOAUTCS B (OpMe KOHTPOIBHBIX
MeponpuaTuid  (coOecemoBaHue, 3afaHUs) 110 OICHUBAHWIO  (AaKTHUECKHX
pe3ynbTaTOB O0YyUEHHUSI CTYACHTOB M OCYILIECTBIIACTCS BEAYIIUM IIPENOIaBaTEIEM.

CoOecenoBanne (YO-1) - cpeacTBO KOHTPOJsS, OPraHM30BAHHOE Kak
crenuanbHas Oecela mpenojaBaTeis ¢ 00y4aroUMMCS Ha TEMbl, CBSI3aHHBIE C
U3y4aeMoil AUCIHUIUIMHOM, W pacCUYMTAaHHOE Ha BBISICHEHHWE oO0bemMa 3HaHHM
00yy4aroIerocs rno onpeieICHHOMY pa3jielly, TemMe, IpoOaeMe U T.II.

PasnoypoBHeBbie 3amanms ([1P-13) TBOopueckoro ypoBHS IO3BOJSIOT
OLICHWBAaTh W JHArHOCTUPOBATh YMEHUS, HHTETPUPOBATH 3HAHUS PA3IUIHBIX
o0nacTeil, apryMeHTHPOBAaTh COOCTBEHHYIO TOUKY 3PEHUSI.

OObeKTaMu OIICHUBAHUS BBICTYIIAIOT:

- ydeOHas JUCHUIUIMHA (AaKTUBHOCTh HA 3aHSTHUSIX, CBOEBPEMEHHOCTh
BBITIOJIHEHUS PA3JIMYHBIX BUJIOB 33J]JaHWM, MTOCEIIAEMOCTh BCEX BUJIOB 3aHSTHI IO
aTTECTYEeMOM JUCIUIUIMHE);

- YpOBEHb OBJIAJECHHUS TEOPETUYECKUMH 3HAHUSMHU, MPAKTHUYECKUMU
YMEHUSIMU U HaBBIKAMU 110 BCEM BUIaM Y4eOHOI paboThlI;

- pe3yabTaThl CAMOCTOSITENIbHON PabOTHI.

IIpome:xkyTouHasi arrecTaumMsi CTyaeHTOB. [IpomexyTouHas arrecrainus
CTYJEHTOB II0 JUCLUIUIMHE TPOBOAUTCS B COOTBETCTBUU C JIOKAJbHBIMU
HOpMaTUBHBIMU akTamu JIBDY u siBnsiercs 00s13aTeIbHOM.

[lo maHHOHN MUCUUIIIMHE MPETYCMOTPEH AK3aMEH B MATOM U 3a4€T B LIECTOM
ceMecTpax. OK3aMEeH M 3ader mnpoBoadrcs B (opme cobeceqoBaHusl.
OO0s3aTenbHBIM yCIOBUEM JJIsI IOMYCKa K MPOMEKYTOUYHOM aTTECTalluu SBIISIETCS
BBITIOJIHEHUE CTYIEHTOM TpeOOBaHME TEKYIIEH aTTECTaI1H.

OueHovHbIe cCpeACTBA AJS POMEKYTOYHOM aTTeCTANMHU
Bonpocs! K 3k3amMeny:
Cemecrtp 5. MoayJs 1.

1. Define the nature and value of literature. Comment on the concept of a
literary canon.

2. Explain the elements of the plot (conflict involving protagonist and
antagonist, stages of the plot, order and sequence).

3. Describe different types of character and characterization (round and
flat characters, dynamic and static characters).

4, Describe different types of setting (historical context, geographical

context, physical context).



5.

6.
7.

8.

10.
11.

12.
13.
14.
15.
16.
17.
18.

19.
20.
21,
22,
23.
24,
25,

Describe different types of point of view (first-person narration,
unreliable narrators, third-person narrator, omniscient narrator, limited omniscient
narrator, objective point of view, selecting an appropriate point of view).
Describe the elements of theme and perspective.
Describe the elements of style, tone and language (formal and
informal diction, imagery and figurative language).
Describe the elements of symbol and allegory: literary symbols, the
purpose of symbols, allegory, allegorical figure.

9. Describe different types of irony (verbal, dramatic, situational).

Bonpocsl k 3auery:
Cemectp 6. MoayJsb 2.

Describe figures of speech (tropes).

Explain the importance of word choice, word order, tone, diction, and
patterns of rhythm in poetry.

Describe different poetic forms.

Describe elements of drama.

Explain theatrical conventions of Greek Drama.

Explain theatrical conventions of Neoclassical Drama.

Explain theatrical conventions of Modern Drama.

Describe the formalist critical strategies for reading.

Describe the biographical critical strategies for reading.

Monyas 3.

Describe the psychological critical strategies for reading.
Describe the historical critical strategies for reading.
Describe the reader-response strategies for reading.
Describe the deconstructionist strategies for reading.
Describe the critical strategies for writing.

Describe the principles of writing a literary research paper.
Summarize the critical strategies for reading and writing.

KpI/ITepI/II/I BBICTABJICHUA OLCHKU CTYACHTY HaA 3K3amene 1o TUCHUILJINHE

«DOUWIT0JJOrHYeCKHN AaHAJIN3 TEKCTOB HA AHTJIHUHCKOM A3BIKE»:

Banabl

Ounenka
IK3aMeHa

TpebdoBanus Kk cpOPMHUPOBAHHBIM KOMIIETECHIMAM

100-86

«OMIUYHO)

BBICTaBJISIETCS CTYAEHTY, €CJIM OH XOpPOIIO YCBOWII
MaTepual 1Mo (PUIOJOTUYECKOMY aHAM3y TEKCTa,
MOCJIEIOBATEIbHO, YETKO W JIOTMYECKH CTPOMHO €ro
u3JlaraeT C IpUMepaMHU u3 Pa300paHHBIX




XYOOKECTBCHHBIX TCKCTOB.

85-76

«xopouo»

BBICTaBJISIETCS CTYAEHTY, €CJIM OH XOpPOIIO YCBOWII
MaTepuas 1Mo (UIOJOTUYECKOMY aHalM3y TEKCTa,
MOCJIEIOBATEIbHO, YETKO W JIOTHYECKH CTPOMHO €ro
M3JIaraeT C IpUMEPAMHU u3 pazo0paHHBIX
XYJI0’)KECTBEHHBIX TEKCTOB. BO3MOXKHO, IpH M3JI05KEHUH
TEOPUH  JIONyCKAaeT  HEOONbIIME  HETOYHOCTH U
3aTPyAHSIETCS IPUBOJUTH PUMEPHI U3 XYI0KECTBEHHBIX
TEKCTOB.

75-61

«yooenemeopu
MeNbHO»

BBICTABJISIETCSL  CTYJEHTY,  KOTOPBIA  HE  3HAET
3HAUUTENTFHON YacTH MPOTPAaMMHOIO MaTepualia Tio
(GUIOIOTUYECKOMY aHAJU3y TEKCTa, JOMYCKAeT ONIMOKHU
IpU €ro H3J0KEHUU, HO TMPUBOJUT MPAKTUUECKHE
IPUMEPHI.

60 u Huxe

«Hey0061emeo
PpUmenbHo»

BBICTABJIICTCA ~ CTYNEHTY,  KOTOPBIM  HE  3HAET
3HAQYUTENBHOM YacTH IPOrPAMMHOIO Marepuaja IIo
(UIOTOTUYECKOMY  aHajJu3y  TEKCTa,  JIOMYCKaeT
CYLLIECTBEHHbIC OIIMOKA TpPHU €ro H3JI0KEHUH U HE
IIPUBOJUT NMPAKTUYECKUE IPUMEPBHI.

KpnTepnn BBICTABJICHUA OLICHKU CTYACHTY Ha 3aueme

o AucHUIInHe «PUI0J0rnuecKuii AaHAJIN3 TEKCTOB HA AHTJIMHCKOM

A3BIKE»:

Bbaa
JBI

Ounenka 3avera TpebdoBanus k cpOpMHPOBAHHBIM
(crangapTHas) KOMIIEeTeHIUSIM

100-
61

«3a4meHno» OHGHKa «GBavYTCHO» BBICTABJIACTCA CTYIACHTY, CCJIA

OH XOpomIio YyCBOWJI MaTtepuajl I10 (I)I/IJ'IOJ'IOFI/I‘IGCKOMY
aHaJIn3y TCEKCTA, MOCJICAOBATCIIbHO, YCTKO U JIOTHYCCKHU
CTpOfIHO €ro usjiaract ¢ npuMepamu M3 pa306paHHBIX
XYI0KXECTBEHHBIX TCKCTOB. BO3MO}KHO, IIpH U3JI0KCHHUU
TCOpHUU  OOIMYCKACT HETOYHOCTH U  3aTPYAHACTCA
MMPUBOJUTH NPUMEPLI U3 XYTOXKCCTBCHHBIX TCKCTOB.

60 u

HUXKE

«He 3a4meHOo» OI.ICHKa «HC 3a4YTCHO» BBICTABJIICTCA CTYICHTY,

KOTOPBIM HE 3HAET 3HAYNUTEIBHON YaCTH MPOTPaMMHOIO
MaTtepuaiga 1Mo (UIOJIOTHYECKOMY aHalM3y TEKCTa,
JIOTTYCKaeT CYLIECTBEHHBIE OLIUOKHU MPU €ro U3JI0KEHUU
Y HE IIPUBOJUT NIPAKTUUECKUE IIPUMEDPHI.

1.
2.

OueHouHbIe cpeACTBA ISl TEKYILIEH aTTecTAlNU

TeMbl 115 co0ece10BaAHUA:

Nature and value of literature. The concept of a literary canon.
The elements of the plot (conflict involving protagonist and
antagonist, stages of the plot, order and sequence).




3. Types of character and characterization (round and flat characters,
dynamic and static characters).

4, Different types of setting (historical context, geographical context,
physical context).
5. Different types of point of view (first-person narration, unreliable

narrators, third-person narrator, omniscient narrator, limited omniscient narrator,
objective point of view, selecting an appropriate point of view).

6. The elements of theme and perspective.

7. The elements of style, tone and language (formal and informal diction,
imagery and figurative language).

8. The elements of symbol and allegory: literary symbols, the purpose of
symbols, allegory, allegorical figure.

Q. Different types of irony (verbal, dramatic, situational).

10. Figures of speech (tropes).

11.  The importance of word choice, word order, tone, diction, and patterns
of rhythm in poetry.

12. Different poetic forms.

13. Elements of drama.

14, Theatrical conventions of Greek Drama.

15. Theatrical conventions of Neoclassical Drama.

16. Theatrical conventions of Modern Drama.

17. The formalist critical strategies for reading.

18.  The biographical critical strategies for reading.

19.  The psychological critical strategies for reading.

20.  The historical critical strategies for reading.

21. The reader-response strategies for reading.

Kpurepuu ouenku codeceoBaHus:

- 100-85 GanyioB BBICTABIAETCS CTYJAEHTY, €CIIM T€Ma PacCKphITa MOJTHOCTHIO;
BCE BBIBOJIBI U TOJIOKEHUS MOAKPEIIEHBI IPUMEPAMU, MIPE/ICTABICHHE YBEPEHHOE,
JIOTUYHOE, TOCJeN0BaTeIbHOE M T'PaMOTHOE H3JIOKEHHE MaTepuasa; yMEHHe
nenaTh  BBIBOABI M OOOOIIEHUS; OTME4YaeTcs  CBOOOJHOE  BIIaJCHHE
(GUTOTOTUYECKUMH TOHATUSIMHU B paMKax 00CYyKJIaeMOi TIPOOIeMBI.

- 85-76 06amioB BBICTABISIETCA CTYACHTY, €CIM TEMa pPacKphITa, OIHAKO
HEKOTOpBIC TOJIOKEHUs TPEeOYIOT YTOUHEHHS; MPHUBEACHBI HE BCE pa3IUYHBIC
TOYKH 3pEHHS Ha paccMaTpUBaeMylo MpoOJeMy; HE BCE BBIBOJABI W IMOJIOKECHUS
MOJIKPEIUICHbI TpUMEpaMH, HM3JI0KEHHE MaTepuajia ¢ YaCTHYHBIM HapylIEHUEM
JOTUKA M TIOCJEIOBATEIbHOCTH BBICKA3bIBAaHUS; YMEHHE JellaTh BBIBOABI U
0000111eHUS.

- 75-61 Oam BBICTaBISIETCS CTYACHTY, €CIIM T€Ma PACKPbITa HE MOIHOCTHIO;



BBIBOJIBI M TIOJIOKEHHSI CJIa00 MOJKPEIUICHBI MPUMEPaMH, M3JI0KEHHE MaTeprala
CO 3HAYMTEIBHBIM HAPYIICHUEM JIOTUKU U TIOCIIEJOBATEIBHOCTH BBICKAa3bIBAHHUS;
OTMEUaeTCsi HEYMEHHWE JelaTh BBIBOJABI M 0000mICHUs; ciaboe BIlaJIeHHE
JMHTBUCTHYECKUMU TIOHSITUSMH B paMKaxX 00CYXIaeMO MPOOIEMBI.

- 60-50 GamoB BBICTABIAETCA CTYACHTY, €CIH HE BBIIOJHEHBI TPEOOBAaHMUA,
NPEIBSBIISIEMbIC K OLIEHKE «yIOBICTBOPUTEIHLHOY.

IIpumepsbl pa3HOYPOBHEBBIX 3aIaHUI VISl CAMOCTOSITEJILHON PadoThI

Yposenn 1. Elements of Fiction

Tema 1. Genres.

Analyze the significance of epistolary genre for A.A. Milne’s short story “The
Rise and Fall of Mortimer Scrivens”.

Tema 2. Types of Fiction.

Explain why Woody Allen’s short story “The Kugelmass Episode” is
metafictional.

Tema 4. Story (fabula) and Plot (syuzhet)

Draw a scheme of the implicit and explicit plots in Kate Chopin’s short story
“The Story of an Hour”.

Tema 5. Character. Characterization.

Discuss the method of characterization in James Joyce’s short story
“Eveline”.

Tema 6. Dialogue as Characterization.

Discuss the peculiarities dialogue as characterization and the meaning of the
setting in Ernest Hemingway’s short story “Hills like White Elephants”.

Tema 7. Detailing. Setting.

Discuss the story setting vs. individual setting in Katherine Mansfield’s short
story “Miss Brill”.

Tema 8. Point of view.

Discuss the significance of the chorus narrator (collective first person
narrator-observer) in William Faulkner’s short story “A Rose for Emily”.

Tema 9. Shifting and Merging Points of View.

See if you can find cases of merging of the author and character’s voices in
Virginia Woolf’s short story “Legacy”.

¥Yposenn 2. Elements of Fiction. Imagery
Tema 10. Free Indirect Style. Stream of Consciousness.
Discuss the effect of free indirect style in Edgar Poe’s short story “The Tell-



Tale Heart”.

Tema 11. Theme and Tone.

Discuss how the diction of the narrator’s speech in Ring Lardner’s “Haircut”
IS important to reveal the theme of the story.

Tema 12. Style.

Discuss how James Thurber uses diction and imagery for comic effect in his
short story “The Catbird Seat”.

Tema 13. Imagery. Tropes of Similarity.

Read Chapter IX of Lewis Carroll’s Alice in Wonderland and find examples
of tropes.

Tema 14. Tropes of Association.

Read Chapter X of Lewis Carroll’s Alice in Wonderland and find examples of
tropes.

Tema 15. Rhetorical Figures.

Find examples of rhetorical figures in the previous short stories.

Tema 16. Understanding Poetry. Phonetic Expressiveness.

Read the assigned poems and do the tasks.

Tema 17. Poetic Imagery.

Read the assigned poems and do the tasks.

Tema 18. Understanding Drama.

Read Susan Glaspell’s drama Trifles and comment on its realistic features.

Yposens 3. Intertextual Links

Tema 19. Intertextuality.

Find a book with an allusive title and comment on its effect.

Tema 20. Paratextuality.

Discuss the meaning of epigraphs as paratextual elements in David Lodge’s
novel Nice Work.

Tema 21. Transmedia translation.

Read Nick Hornby’s short novel About a Boy, watch its screen adaptation and
discuss the peculiarities of transmedia translation.

Tema 22. Measuring and Mapping Texts.

Draw a diagram of intercharacter connections based on any book you have
read.

Kpurepuu ouieHKHU 3a1aHMs:

v 100-86 0anaoB BBICTABISETCS CTYACHTY, €CIM CTYJIEHT BBIMOJIHUII
3aJaHUE€ C  ONOpOM  Ha  JUTEPATypOBEAUYECKHME W  JIMHIBUCTUYECKHE
(cTmMCcTHYECKHUE) 3HAHWS BBIPA3Wil CBOE MHEHHE 1O CchopMyInpOBaHHON
npo0iemMe, apryMEeHTHpOBaJl €ro, TOYHO OMNpENeINB €€ COAepKaHue |
COCTAaBJIAOIIIUC. dakTnuecknx OIHI/I6OI(, CBA3aHHBIX C IIOHHUMAHUEM HpO6JI€MbI,



HET.

v 85-76 - GamioB - paboTa XapakTEepU3yeTcsl CMBICIOBOM 1EIbHOCTHIO,
CBSI3HOCTBIO M TOCJICIOBATEILHOCTRIO M3IIOKEHUS, JOIMYIIEHO He 0osee OIHOM
OIMMOKU TPU OOBSICHEHUH CMBICTA WU COACpXKaHHs MpoOieMbl. DaKTUYECKUX
OIMOOK, CBS3aHHBIX C TOHUMAHUEM MPOOJIEMBI, HET.

v 75-61 Oamn — CTYZEHT MPOBOAMUT AOCTATOYHO CaMOCTOSATEILHBIN
aHAJIM3 OCHOBHBIX 3TAllOB M CMBICIOBBIX COCTABIISIOMNUX MPOOJIEMBI; MOHUMAET
0a30BbIE OCHOBBI M TEOPETHUYECKOE 00OCHOBaHUE BHIOpaHHOW TeMbI. [lomymieHo He
6onee 2 omuOOK B CMBICIIE HITU COJEPIKAHUH MPOOITIEMBI.

v 60-50 GaminoB - ecnu paboTa TMpEACTaBIAET COO0OM MepecKa3aHHbIN
WIA TIOJTHOCTBHIO TIEPETMCAaHHBIA HMCXOMHBIA TEKCT 0e3 Kakux Obl TO HU OBLIO
KOMMEHTapHeB, aHanmu3a. JlomymieHo Tpyu uiau 6ojiee TpeX OMMOOK B CMBICIIOBOM
CoJIep KaHUM PAaCKPBIBAEMON MTPOOIIEMBI.



