MMHUCTEPCTBO OBPA30BAHUS 1 HAYKU POCCUMCKOMN ®EJIEPALTAN

q)enepanbﬂoe TroCyaAapCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'II)HOG YUPCKACHUC BBICIICTO 06pa3OBaHI/IH
«/1aIbHEeBOCTOYHBIN (eepabHbII YHUBEPCUTED)

(IBDY)
BOCTOYHBIA NHCTUTYT - HIKOJIA PEFHOHA;II])H])IX N MEXIYHAPO/JHBIX
HNCCIEAOBAHUU
«COTI'JTACOBAHO» «YTBEPXIAIO»
PyxoBonutens OI1 3aBenyromas xadenpoit
JIunreucruka JTIMHTBUCTHKH M MEXKYJIbTYPHOH KOMMYHUKAIIUK
: /; ' CrunbiHa H.A. ki JloBuesuy I'.H.
— T
«11» wromnst 2019 1. «11» uronsg 2019 1.

PABOYAS IIPOTPAMMA YYEBHOM JUCITUTIJINHBI
CTHINCTUKA aHTITUUCKOTO SI3BIKA

HanpagJienue noaroroBku 45.03.02 JIuureucruka

poduib «Teopus U MpaKTHKa MEXKYJIBTYpHON KoMMyHUKanu B ATP (aHrIMicKuit 1 KUTaHCKH )»
dopMa NOATOTOBKYU 0OYHAS

Kypc 4 cemectp 7

jekuuu 14 ygac.

MPaKTUYCCKUE 3aHATHs 42 Jac.

snaboparopHbie pabOTHl _ vac.

B TOM 4Hcie ¢ ucnoib3oBanueM MAO nek. 14 /mp. _ /mab.  d4ac.
BCETO YacOB ayTUTOPHOM HAarpy3ku 56 Jaca.

B TOM 4Hcie ¢ ucrnonb3oBanrneM MAO 14 gac.
camocTosTeNbHas padoTa 88 yac.

B TOM YHCJIE Ha TIOJATOTOBKY K 9K3aMeHy 27 Jac.
KypcoBasi paboTa / KypcoBoii MpoeKT 7 ceMecTp
3a4eT ___ ceMecTp

9K3aMeH { ceMecTp

PaGouas mporpamMMa cocTaBlieHa B COOTBETCTBMM C TPeOOBaHMSIMU OOpa30BaTENBHOIO CTaHIApTa,
CaMOCTOSITENTFHO ycTaHaBnuBaemoro JIBOY, yreepxxaennoro mpuka3zom pekropa ot 07.07.2015 Ne 12-
13-1282

Pabouas mporpamMma AMCHHUILUIMHBI 00CYKJCHA Ha 3aceJaHuK Kadeapbl JUHTBUCTUKNA M MEXKYJIbTYPHOU
KoMMyHUKanuu, mpotokoit Ne 11 ot «10» urons 2019 T

3apenyroras kadeapoit a.¢.H., npodeccop Jlopuenuu I'.H.
CocraBurens: K.(.H., goreHT [lompmuaa FO.A.



AHHOTanMs K padoueii mnporpaMMe TUCHUIINHBI
«CTHIINCTHKA aHTJINHCKOI0 SA3bIKA»

Kypc «Ctunuctuka aHIJIMICKOTO SI3bIKa» MPEIHA3HAYEH ISl CTYAECHTOB,
oOyyJaromuxcs Mo HampaBiieHu0 noaroToBku 45.03.02 JIunrBuctHka, Tpoduib
«Teopust M mpakTUKa MEXKKYJIbTypHOH KOMMyHUKauuu B ATP (aHrmuiickuil u
KUTANUCKUI ).

OO6miast TpyJ0EMKOCTh JUCHMIUIMHBI COCTaBIsA€T 4 3a4ETHBIX equHULbI, 144
aKaJIeMUYCCKUX Yaca. Y4eOHBIM IUIAaHOM MpeaycMOTpeHbl Jiekiuu (14 vacoB B
WHTEpAaKTUBHOU (opme), TpakTHUecKue 3aHsaTus (42), camocTosiTebHas paborta
(88 uaca, B Tom ymciie 27 4acoB Ha MOJATOTOBKY K K3aMEHY).

JucnunnuHa sBiseTrcss o0sg3aTeNbHOM JUCIMUIUIMHON BapUaTUBHOW YacTU
0J10Ka «{uCIUIIMHBL (MOTYIIN )».

Kypc cBsizaH ¢ TakuMu AMCHMIUIMHAMH, Kak «BBeneHue B s3bIKO3HAHUE
(eBpomelickue  SA3bIKHM)»,  «lIpakTHUecKui  Kypc  aHIVIMKACKOTO  SI3BIKAY,
«JIekcuKoIIOrus 1 HEOJIOTUSY.

Conepxxanue kypca (opmupyercs HEOOXOAMMOCTBIO Pa3BUTh Y CTYAECHTOB
yMEHMsI (UIONIOTMYECKOr0 aHaliu3a, C YHOpOM Ha CTUJIMCTUYECKUM aHamu3
TEKCTOB PA3IMYHONW (PYHKIMOHAJIBHOM HAINpPaBICHHOCTH Ha (poHOrpaduueckoM,
JIEKCUYECKOM U CUHTAKCUYECKOM YPOBHSIX.

Kypc unTaercs Ha aHIIIMHCKOM SI3BIKE B 7 CEMECTpE, 10 OKOHYaHUM Kypca
CIaeTCs IK3aMEH.

Heab ocBoeHUS qUCHUTUIMHBI « CTUIIMCTUKA aHTJIMICKOTO SI3bIKa» — Pa3BUTHE
YMEHUW CTUJIMCTHUYECKOTO aHalM3a TEKCTOB pa3IMYHOM (PYHKIIMOHAIBHOU
HaIPaBJICHHOCTH B PaMKaX CTHJIMCTUKU JE€KOJIUPOBAHMS.

3agaum:

e O3HAKOMJICHME C  METOJOJOTMYECKHUMH  OCHOBAMHM  CTHJIMCTHKHU
JNEKOJUPOBAHUS M (PYHKIIMOHAIBHON CTUIIMCTHUKHU;

e (opMupoBaHME HABBIKOB PACIO3HABAHUS PA3JIMYHBIX CTHIMCTUYECKUX
PUEMOB, 00ECIICUUBAIOIIUX PA3JIMYHBIC TUTIBI BbIIBKCHHUS;

e (opMHupOBaHHE YMEHMHA CTHJIMCTHYECKOW HMHTEPHpPETAlMUd TEKCTOB
pa3nTuYHON (PYHKITMOHATLHON HAIIPABICHHOCTH.

[Inanupyembie pe3yabTaThl OOY4YEHUS TO JAaHHOW TUCIUIUIMHE (3HAHWUS,
yMEHUS, BIAJCHUS), COOTHECEHHbIE C IUIAHUPYEMBIMU pE3yJIbTaTaMH OCBOEHUS
o0pa30oBaTeNbHON  MpPOrpaMMbl,  XapaKTepU3ylOT  dTanbl  (HOPMUPOBAHUS
cienyromux — KommnereHuud  (oOmenpodeccuoHanbubie/  mpodeccruoHanbHbIe
KOMIETEHIIUU (2JIEMEHThI KOMIIETEHIINMN)):



Koa u ¢popmynupoBka

Jrtanbl GOPMUPOBAHHUA KOMIETEHIMH

KOMIIeTeHIUH
OIIK-5 BJIaJICHUE OCHOBBI (DYHKITHOHAIBHOW CTUIUCTHKH,
OCHOBHBIMH 3naer KJaccu(uKanuu QyHKIIMOHAIBHBIX CTUJICH,
JTMCKYPCHUBHBIMU cTHIe00pasyromue GyHKINN U XapaKTePUCTHKH
croco0amMu peanu3anuu OTJENBHBIX (PYHKIIMOHAIBHBIX CTUIICH
KOMMYHHKAaTHBHBIX IICJICH BBIICIISITH M OMTUCHIBATH OT/IEIHHBIC
BBICKa3bIBAHM Vwmeer XapPaKTEPUCTHKH PA3IMYHBIX QYHKIMOHAIBHBIX
IIPUMEHUTEIBHO K CTIICH
0COOEHHOCTSIM TEKYILETro
KOMMYHUKaTHBHOI'O
KOHTEKCTa (BpeMsI, MECTO, | Braneer YMEHHUEM aHATM3UPOBATH TEKCTHI C TOUYKU 3PCHUS
eI U YCIOBHS uX (PYHKIIMOHAJIBHON MPUHAIEKHOCTH
B3alMOJICHCTBHS)
OIIK-6 BJIQJICHHUE 3Haer OCHOBHBIE TUIIbI BBIIBUKEHUS
OCHOBHBIMHU CII0COOaMH ONpEENATh CTUIMCTHIECKYIO TOHAIBHOCTD TEKCTA,
BRIpOKCHIA Vaeer pa3JIMYHbIE TUITbI BHIIBHKEHHS, CTUIIHCTHIECKUE
CCMaHTHHECKON, 0COOEHHOCTH TEKCTA Ha JIEKCHYECKOM U
KOMMYHHKATHBHOM 1 CHHTaKCHYECKOM YPOBHE
CTPYKTYpPHOM

HaBBIKAMHU CTHIIMCTUYECKOTO aHAIHM3a
MIPEEMCTBEHHOCTH MEXKITY
YacTsAMH BbICKA3bIBAHUS -
KOMIIO3UIIMOHHBIMA
3JIEMEHTaMU TEKCTa
(BBeneHme, OCHOBHAs Braneer
4acTh, 3aKJIIOUEHHE),
cBepx¢pa3oBbIMU
€IMHCTBAaMU,
MPEUIOKEHUSIMH
OIIK-8 BraneHuem OCHOBHBIE METO/Ibl CTUJIMCTUYECKOH
0COBEHHOCTIMA 3HaeT MHTEPIPETANNN TEKCTOB Pa3THIHBIX
o(QHIMAIBHOTO, (YHKIMOHATIBHBIX CTHIICH
HelTpalbHOTO U Veer aHAJTM3UPOBATh TEKCThI PA3TUYHBIX
HEOPHUINATILHOTO (GYHKIIMOHAJIBHBIX CTUIIEH
perucTpos obmeHus Brageer | HaBBIKAMHU CTHJIMCTHYECKOTO aHAIM3a

3 OCHOBHBIE TTOJIOKEHUS] KOMITApaTHBHON

MO/JICITUPOBATh

OOBSICHATB Pa3NINUMsI KaKk Ha YPOBHE
BO3MOJKHBIE CUTYallUU .

(YHKIMOHATIBHBIX CTHJICH, TaK U HAa YPOBHE
OOIIEeHUST MEXKITY VYmeer

peau3aly OTASbHBIX CTHIINCTHYECKUX TPUEMOB
MIPECTaBUTEISIMU

B Pa3HBIX SA3bIKaxX
Pa3UYHBIX KYJIBTYpP U

HaBBIKAMU KOMITAPATUBHOTO CTHIIUCTUYECKOT
COIIMYMOB Braneer omIap Oro ¢ CTHYECKOTO

aHanM3a
T1K-30 ciocoOHOCTE OCHOBHBIC CTHIIMCTHYCCKHUEC TPHUCMBI
OLICHUTH KA4E€CTBO 3Haer (I)OHOPpa(I)I/I‘-ICCKOFO, JICKCUYCCKOI'O 1N
HCCJICIOBAaHUS B JIaHHOfI CHUHTAKCUYCCKOT'O YPOBHHI, O6eCHe‘II/IBaIOHII/IX
IpeaMETHOl 001acTH, pas3IMYHbIC TUIIBI BBIIBH)KEHUS
COOTHCCTH HOBYIO Vaeer UCHTU(PHUIUPOBATH OCHOBHBIE CTHIIUCTUYECKHE

UH(POPMAIIHIO C yXKe

npueMbl GOHOTPAPUIECKOTO, JICKCUIECKOTO U




UMEFOLIEHCsl, TOTHYIHO U CHHTAKCHYECKOTO YPOBHS M OIPEIEIATh HX

I10CJIEZI0BATEIBHO (YHKINHU B TEKCTAX Pa3InIHON (YHKIIMOHAIBHOM

[PECTaBUTh PE3YIbTaThI HANpaBJICHHOCTH

COOCTBEHHOTO CIIOCOOHOCTBIO aHATM3UPOBATH CTUIMCTUYECKHE

HCCICNOBAHMA Brnageer | npuemsl poHOTpapHIECKOTO, IEKCHISCKOTO 1
CHHTAKCHYECKOTO YPOBHS

I[JI?I q)OpMI/IpOBaHI/IH BBIINICYKA3aHHBIX KOMHCTGHHHI?I B paMKaX IUCHUIIINHBI
«CTUIMCTUKA aHTJIMHACKOTO SI3BIKaY IMPUMCHSACTCA CJ'IGI[YI-OHII/II\/’I MCTOJ aKTUBHOTO/
HHTCPAKTUBHOTIO O6yT-IeHI/I$IZ JICKIUA-AUCKYCCHA.



I. CTPYKTYPA U COJEPXAHHUE TEOPETUYECKOM YACTH
KYPCA

Jlekunonnble 3ansaTusa (14 gac. ¢ ucnoan3zoBannem MAQO)
Tema 1. Ilpeomem u 3a0auu cmunucmuxu. (2 9ac., u3 HUX 2 yaca ¢
NpUMeHeHHEeM MeT0/1a AKTHBHOT0 00y4YeHHsI — TUCKYCCHSI)

O6bexkt wu3yuyeHus. CBsA3b CTWIUCTHKUA C JAPYTUMH TyMaHUTapHBIMH
nucuuruinHamMu. CBsi3b C UICTOPHUEH U COLIMOJIOTHEH.

CraHoBIIEHME CTWIACTHKM KaK CaMOCTOSITEJIBHOM  JIMHTBUCTHUYECKOU
JUCcHUIUIMHBL. OCHOBHBIE HANPABIICHUs Pa3BUTHS COBPEMEHHON OTEYECTBEHHOW U
3apyOexHol ctunucTuku. [Ipeobnananue pyHKIMOHANBHOTO acleKTa B Pa3BUTHU
CTUJIMCTKHU HAa COBPEMEHHOM JTarle.

MecTto CTHUIMCTHKM B paay APYruX (QUIOJOTHYECKUX —JUCIUIUIMH.
Crwimctuka  s3plIka M CTWIMCTMKA  pedd.  JIMHrBUCTMYECKas |
JUTEpaTypOBEAUECKas CTHIMCTHKA. HOpMaTUBHAS CTWIIMCTKA M €€ OTHOLIEHUE K
CTWJIMCTHKE aHATUTUYECKON. CTWINCTKA XYJ0)KECTBEHHO OPTraHW30BAHHOW pEYHU.
NuauBuyaibHbIA CTHIIb TACATEIS.

CrunucTuka aBTopa M CTWINCTKA BOCIIPUSATHS.

TpyaHOCTH B MOHMMAHUM TEKCTA, CTHJIMCTHYECKUX PECYPCOB AHTIIUHCKOTO
A3bIKa.  SI3BIK  KaK  cuUcTeMa  KOAOB.  OKCTPAJIMHTBUCTUYECKHE  KOIBI.
JekonupoBanne TekcTta. MHOrOypoBHEBass OpraHu3alus CTHWIMCTHYECKOIO
JNEeKOIUpoBaHus auckypca. Mepapxuueckas opranuzanusi (GOpMbl U COAEpPIKAHUSA
Tekcra. [lapagurMatuka ¥ CHHTarMaTUKa CTUJIMCTHYECKOro a”ayin3a. [IpuHuummn
OoOpaTHOH CBSI3U MPU BOCIPHUATHH A3BIKOBOTO Marepuana. Teopus nHpopmanuu u
€€ MPHUHLMNIBI B U3YYEHUN CTHIIMCTHYECKUX aCIIEKTOB TEKCTA.

Tema 2. Ilonamue ghynkyuonanvuvix cmunei. (2 4ac., U3 HUX 2 4aca ¢
NpUMeHeHHEM MeTO0/1a AKTHBHOT0 00y4YeHHsI — TUCKYCCHSI)

OcHoBaHus kiaccu(pUKauuu (QYHKIMOHAIBHBIX CTUJIEH M JalibHeWIas
muddepeHunanys GyHKIMOHAIBHBIX Pa3HOBUAHOCTEN A3bika. HekoTopeie oOuue
3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS SI3BIKOBBIX CPEACTB B (DYHKLIHMOHAJIBHBIX
CTHIISIX.

IlonaTne A3bIKOBOM HOpMBIL. HauBHMAyanpHBIM CTWIB W MaHepa.
OO6menapoaHasi HopMa W JUANCKT. HeHTpalbHBINH CTUIH M Pa3TOBOPHBIA CTHUJIb.
Pa3roBopHbIN U KHWKHBIN CTUJIb. JIuTepaTypHas pedb U IPOCTOPEUUE.

Teopus Bceobuiero y3yca. [lonstue noactuns. [lonsitue peructpa.

S3pikoBbie  (yHKUMH. VHTEIEeKTyalbHO-KOMMYHUKATUBHAA — (PYHKIUS,
BOJIIOHTATUBHAA (YHKIUS, SMOTHBHas (PyHKUIMS, KOHTAKTO-yCTaHABIIMBAIOIAs
byHKIMS, 3cTeTH4ecKast PyHKIMS.

TpyIHOCTB OIpeneneHus rpaHuLl MEXIy CTUIISIMU.



PasroBopHblii cTub (UTEpaTypHBIH M (QaMHIbApHBINA). XapaKTepHbIE
OCOOEHHOCTH pa3rOBOPHOTO CTUJIS: S3BIKOBas KOMIIPECCHSI, SMOIMOHAIbHAS
HaCBILIEHHOCTh, U30BITOYHOCTb.

OdunuanbHO-KaHUENAPCKUNA CTWIB W €ro  pasHoBugHocTu. CrTuib
opunmaneHbix  AOKyMeHTOB. Ctuinb AenoBoil  koppecnoHaeHuuu. CTuUib
IOPUAMYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIIMM CTUJS — HWHTEIJICKTYalbHO-
KOMMYHUKAaTHBHAsi W  BOJIOHTAaTWBHAs. JIeKCMYECKME W  CHHTAKCHYECKHUE
0COOEHHOCTH O(UIIUATEHO-KAHIIESTSIPCKOTO CTHIIS.

Hayunslii ctuns. HeogHOpomHOCTE HaydyHOro CTWIA. BHIBI KypHAJIBHBIX
CTaTel: KpaTkoe cooOLIeHNE, HAyYHO-TEXHUYECKas! CTaThsl, HAYYHO-METOINYECKast
CTaThsl, ICTOPUKO-HAY4YHasl CTAaThs, JUCKYCCUOHHAs CTaThsl.

O0001IEHHO-0TBICYEHHBI XapaKTep U MOAYEPKHYTasl IOTHYHOCTh HAyYHOU
peur. OCOOEHHOCTH CUHTAKCHCa HAYYHOTO CTHIISL.

Opatopckuii  ctunb.  OcoOEHHOCTH  M300pa3uTEIbHO-BBIPA3UTENbHBIX
CPEIICTB OPATOPCKOTO CTUJISL. DCcCce — IUTEpaTypHas (opMa OpaTOPCKOM peyu.

IToaTyecKkum CTUb.

QOYHKIMOHAIBHBIE CTHJIM CPEACTB MAcCOBOM KoMMyHMKanuu. Ilytm u
CpeICTBa BO3ACHCTBUS Ha ajpecaT. JIMHIBO-CTWIEBBIE pa3M4yus U E€IUHCTBO
pa3NUYHBIX BUJOB MAacCOBOM KOMMYHHUKAIIMM Ta3€Thl, PEKJIaMbl, paguo U
TeaeBUIAEHUsA. PoJib 3KCTPATMHIBUCTUYECKUX (PAKTOPOB B CO3/IaHHMM SI3BIKOBOM
cnenu(pUKN TEKCTOB CPEJICTB MACCOBOM KOMMYHUKALIMH.

Tema 3. @onozpaguueckas Cmunucmuka. (2 4dac., ©3 HAX 2 Yaca ¢
NpUMeHEeHHeM MeTO0/Ia AaAKTHBHOTO 00y4eHHsI — IUCKYCCHS)

@oHETHYECKUE  CPEACTBA  XYIOXKECTBEHHOM  OpraHM3aluu  pEyH.
Hcnonnutenbckue (¢GOHETUYECKUE CpeAcTBa (MHTOHALMSI, TEMII, TPOMKOCTb,
nay3a). ABTOpckue (OHETHUECKHE CpeicTBa (ayutuTepariusi, acCoOHaHC, pudmMa,
pasmep u T.A.). Crunuctuueckue (QYHKIIUU 3BYKOM300pa3UTENbHON JIEKCUKHU:
3BYKOMNOJIpakaHHE U 3ByKOCUMBOJIH3M.

['padpuueckue cpencrra. CiocoObl co3ganus rpaduueckoil 00pa3HOCTH U €€
CTHJIMCTUYECKOE UCTOIb30BaHue. B3auMoielicTBrE 3ByKOBBIX U rpapuuecKux
CPEACTB.

Tema 4. Cmunucmuueckue pecypcovl Ha iekcuueckom yposne. (4 uac., u3
HUX 4 yaca ¢ NpUMeHeHNneM MeT0/1a AKTUBHOI0 00y4eHusT — TUCKYCCHSI)

CnoBo u ero 3HayeHue. JIeHOTaTMBHOE W KOHHOTATHBHOE 3HAYEHUS.
Crwimmctnueckne KoHHOTauuu. KyneTypHas koHHOTamus. CemaHTuHyeckas
CTPYKTypa ciioBa. B3anmojelicTBre NpAMbIX U MEPEHOCHBIX 3HAYEHUM Kak (aKkTop
CTHIISL.

Crpatuduxaiusi JE€KCUKH B CTHJIMCTUYECKOM acmekre. CTHIMCTHYECKHe
CUHOHHMMBI, UX COOTHECEHHOCTh C HOPMOM JTUTEPATYPHOTO SA3bIKA.



Crunuctuyecku HEMapKUpPOBaHHAs JIEKCHKA. Crunuctryecku
MapKUpoBaHHas Jiekcuka. CTUIMCTHYECKOE UCIOJIb30BaHWE TEPMUHOB (CO3/1aHUE
cnenupuIecKoro KoJopuTa, Co3gaHiue UpOHUHU, KOMUYECKOTO A dexTa).

BapBapusmbl. COOCTBEHHO  BapBapu3Mbl UM HMHOCTpPaHHBIE  CJIOBA.
Crunuctuyeckue (QyHKIMHM BapBapu3MOB (CO3JaHHME MECTHOTO KOJIOPHUTA,
CPEIICTBO OTPULATEIBHOM XapaKTEPUCTHUKU NEPCOHAXKEW, CPEJICTBO COLMAIIBHOMN
XapaKTEPUCTUKHU T'EPOEB).

Apxaun3mbl. Apxan3Mbl B UCTOPUIECKAX POMaHaX.

Heonoruzmel. TepMUHOIOTHYECKUE HEOJIOTU3MBI.

OKKa3noHanu3Mbl. Y3yallbHbIE U OKKa3UOHAIbHbBIE KOHHOTALIUH.

Crunuctuyeckue (QyHKIMM aBTOPCKMX OKKa3MOHAIM3MOB. ABTOpPCKHE
OKKa3MOHAJIM3MBI KaK CPEJICTBO CO3/IaHus KoMHuecKoro agdekra. Urpa cnos.

Teopuss o0pa3oB. Ilonarue cnoBecHoro oOpa3a. OcCHOBHbIE (YHKUIUU
obpaza. CtpykTypa oOpasa.

Tpombel. DOnuTeT, €ro »sKcnpeccuBHas (QyHKUUA. TpakTOBKAa MOHATHUSA
"snuter" B crunuctuke. OpHaMeHTalbHBIE OHOUTETH. Mertadopuyeckue Hu
CPABHUTEJIbHBIC IIUTETHI. Y3yaJIbHbIE U OKKa3MOHAJIBHBIE SNIUTEThl. CUTyaTUBHBIE
aBTOpcKuEe 3nuTeThl. (OCOOEHHOCTH YNOTPEOJICHUS SIUTETa B  Pa3IMYHbIX
(YyHKIHOHATBHBIX CTHIISIX.

Mertadopa. Cemantuueckasi ctpykrypa metadopsl. Mopdosiorudyeckas u
cuHTakcuueckass Gopmbl Metadopsl. Pa3BepHyras meradopa B XyJ10KECTBEHHOM
tekcTe. CunHecte3usi kak ocoObii Bua Metadopsl. OnuuerBopenue. CodeTaHue
pa3HbIX BUIOB MeTadophl (KaTaxpesa).

CpaBHenue, ero omimuue ot Meradopbl. CTPYyKTYypHBIE Pa3HOBUIHOCTH
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamuiennsm kak 4acTHas pa3HOBHJIHOCTh
CpPaBHEHHUS.

MeroHumusi, €e XapakTepUCTUKa, Pa3HOBUAHOCTU YHOTPEOJICHHS B Pa3HbIX
ctisix. KonrekcryanbHas MeTtoHUMUS. OTIMYMEe METOHUMUU OT META(OPHI.

Cuneknoxa. AHToHoMa3usa. Cwemrannesie Tpombl. [lepudpas. 'mnepborna.
OBpemusm. Uponus. Jlutora. [lodyoTrMeueHHbIE CTPYKTYPHI.

Tema 5. Cmunucmuueckue pecypcol cunmaxcuca. (2 4ac., u3 Hux 2 4aca
C MPUMEeHEeHUEeM MeT0/1a AKTHBHOTO 00y4eHUsl — THCKYCCHS)

Crunuctuueckue (yHKIUU pa3HbBIX TUMOB mpenioxeHus. [lonHble u
HEMOJIHBIE  CTPYKTYpBL.  DIJUIMNTHYECKUE  MpEeUIokKEeHUs.  TpaHcno3uuus
CUHTaKCUYECKUX CTPYKTYyp. CHHTaKCHYECKMU MNapajjieliu3M U CUHTAKCUYECKHE
noBTOpkI (aHadopa, snudopa), 1X KOMIIO3UIUOHHBIE U IKCITPECCUBHBIE (DYHKITUU.
Anturesa. Onymienue. 3esrma. CTrimcTrudeckne PyHKITUU TOPSIKa CIIOB.



Tema 6. Cmunucmuueckuii ananuz mexkcma, cnocoowvl, Menoovl, npuembl.
(2 yac., u3 HUX 2 yaca ¢ NPUMEeHEHNEM MeT0/1a AKTHBHOTO 00y4YeHusT —
JTUCKYCCHS)

CBs3HOCTh TeKCTa. BHYTpUTEKCTOBBIE CBA3U. THIIBI OpraHU3alMM TEKCTA.
[Tonsitue crunuctuyecko  QyHkmuu. ONMO3UIUS  MEXAY  TPaTUIIMOHHO
0003HAYAIOIIMM U CUTYaTHBHO 0003HAYAIOIIIM.

Teopus xkoHTekcra. CuTyauus: *U3HEHHAss U TeKcToBasd. CTUIMCTUYECKUN
KOHTEKCT W CTUIUCTHUecKuid mpueM. [loHsATHE CcTHIHCTHYECKOW (QYHKIUH U
(GyHKIMOHAIBHOTO  CTUA.  DYHKIMOHAIBHO-CTHWIIUCTUYECKAs  OKpacka U
cruiuctuaeckast GpyHkuus. [IpuHIunel BeIIBUKEHUS. BrIIBU)KEHUE 110 IPUHIIUITY
CLEIUICHHS. YCTAaHOBJICHUE CBSI3M MEXIy LEIbIM M ero 4vactsaiMu. CXOICTBO
AJIEMEHTOB M CXOJCTBO MO3ULMHA. BBIIBM)KEHHE TO MNPUHIIMIYY KOHBEPreHLWHU-
CKOIUIEHUS] CTUJIMCTHYECKUX NPHEMOB C E€AUHOM CTHIMCTUYECKOW (PYHKIUEH.
BblaBrKeHrE 10 MPUHIUITY CHIIBHOW MO3HIIMH, €r0 POJIb B ONPEAEICHUN O3ULUN
aBTOpa. BeIIBIO>KEHHE IO TUITY OOMaHyTOro oxuaanus. [lcuxomornueckass ocHOBa
s dexTa oOManyToro oxxkuaanus. JABienue nepexHoca (B moss3uu). Teopus oOpa3os.
OO6mue GyHKIIUH 00pa3HOCTH.

CTPYKTYPA U COAEP KAHUE MPAKTHYECKOHN YACTHU KYPCA
IpakTnyeckue 3ansaTus (42 yac.)
IpakTueckoe 3ansaTue Nel. Functional styles typology (6 uac.)
Style — different meanings of the term; functional style
Classifications of functional styles (use different textbooks — by Arnold and by
Galperin), similarities and differences of two classifications
Belles-lettres style — function, substyles, characteristics
Scientific style — function, substyles, characteristics
Publicistic style — function, substyles, characteristics
Newspaper style — function, substyles, characteristics
Style of official documents — function, substyles, characteristics
Characteristics of colloquial speech
IpakTuueckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means (6
yac.)
Sound instrumenting
Alliteration
Assonance
Onomatopoeia
a) Direct onomatopoeia
b) Indirect onomatopoeia
Italics



Hyphenation
Capitalization
Multiplication
Graphon, its types and functions
IMpakTueckoe 3anaTue Ne3. Lexical stylistic means (10 gac.)
Different types of lexical meanings
Metaphor, its different interpretations
Structure of metaphor, metaphor single and sustained
Types of metaphor according to its expectancy/inexpectancy
Personification
Functions of metaphor
Metonymy and synecdoche
Other types of metonymy
Antonomasia
Epithet. Difference between epithet and logical attribute
Semantic classification of epithets
Classification of epithets according to their structure and position
Irony. Verbal and non-verbal irony
Hyperbole
Oxymoron
Periphrasis. Difference between periphrasis and euphemism
Simile
Difference between simile and metaphor, simile and comparison
Pun
Zeugma
IMpakTuueckoe 3ansitue Ned, Syntactic stylistic means (8 uac.)
Stylistic potential of a length of the sentence
Stylistic potential of sentence structure
Inversion. Grammatical inversion and stylistic inversion
Detachment
Repetition. Different types of repetition. Parallelism
Asyndeton and polysyndeton
Rhetorical question
Litote
Climax
Antithesis
IMpakTuueckoe 3anaTue NeS. Stylistic analysis (12 gac.)
Stylistic analysis of the texts of the style of business documents
Stylistic analysis of the texts belonging to newspaper style



Stylistic analysis of the texts belonging to the style of scientific prose
Stylistic analysis of the texts belonging to publicistic style
Stylistic analysis of the texts belonging to belle-lettres style: emotive prose, poetry
and drama
I, YYEBHO-METOJINWYECKOE OBECIIEYEHHUE
CAMOCTOSTEJBHOMN PABOTBI OBYUAIOIIIUXCS

Y4e0HO-MEeTOIUYECKOE oOecrieueHue CaMOCTOSTEJIbHON paboThI
oOyuatomuxcs no aucuumnHe «English Stylistics Crunuctuka aHrauiickoro
A3bIKa» IMPCACTABJICHO B HpI/IJIO}KeHI/II/I 1 u BKIIIOYaeT B ceO:

HJIaH-l“pa(bHK BBIIIOJTHEHHUS CaMOCTOSTEILHOMN pa6OTBI 10 JUCHUIIIIMHEC, B TOM
YUCJIC IIPUMCPHBIC HOPMBI BPEMCHH HA BLIIIOJIHCHHUC 110 KAXKIAOMY 3adHUIO,

XapaKTepUCTUKY 3aJlaHUil IS CaMOCTOSITEIbHOM padOThl OOydarouuxcs
MCTOJUYCCKHC PCKOMCHIAIWH 110 UX BBIIIOJIHCHHIO,

TpeOOBaHMUS K  IIPEACTABICHUIO 51 O(pOpMJIEHUIO  PE3yIbTATOB
CaMOCTOATEIbHOMN paboTHI;

KPpUTCPHUH OLICHKH BBIIIOJTHCHUA CaMOCTOSTEIbHOMN pa6OTBI.

IV. KOHTPOJIb JOCTUXEHUS LEJEN KYPCA

Ne KonTponmupye Konp! u 3Tans! popMupoBaHust KOMIIETCHIUH OneHouHbIE CpeacTBa
n/m | MbI€ pa3aens / TeKyIIl | MpOMEKyTOTHas
TCMBI wit aTTecTalus
JHMCIUTUTAHBI KOHTp
OJIb
1 Functional OIIK | 3HaeT ocHOBHI ()YHKLIIMOHAIBHON YO-1 | Dx3ameH,
styles typology | -5 CTHIIMCTUKH, KJIaCCUPUKAITUT Bompoc Ne 1
(YHKIMOHANBHBIX CTHIIEH, 9K3aMEHAIMOHH
cTuiieobpasyromue GyHKIHA U oro Ouera,
XapaKTEPUCTUKH OTAEITBEHBIX owners! 1-7
(YHKIMOHAIBHBIX CTHIIEH
YMEET BBIICTISIT U ONMCHIBATH OT/ICIBHBIC
XapaKTePUCTHKH Pa3INIHBIX
(YHKIIMOHAILHBIX CTUJICH
BJIaJieeT yMEHUEM aHaITM3UPOBATh TEKCTHI
C TOYKH 3peHUs HX (QYHKIIMOHAIBHOM
NPUHAIIKHOCTH
3HAET OCHOBHBIE METO/IbI CTUIIMCTHUECKON
WHTEPIIPETAIUHN TEKCTOB Pa3IMIHbBIX
OIIK (YHKIIMOHATBLHBIX CTHIICH
-8 yMeeT aHAIM3UPOBATh TEKCTHI Pa3IMYHbIX
(YHKIIMOHAILHBIX CTUJICH
BJIaJIeeT HABBIKAMH CTHIIMCTHYECKOTO
aHanmmsa
2 Phonetic and OIIK | 3HaeT OCHOBHBIE TUIIBI BHIABIKEHUS VO-1, | Dx3ameH,
Graphic -6 YMEET OMNPEAEIATh CTUIMCTHIECKYIO Bompoc Ne 1
Stylistic TOHATBLHOCTh TEKCTA, PA3IMUHBIE TUITBI SK3aMCHAIIMOHH
Means BBIIBHKEHUS, CTHIINCTHUECKUE oro Omera,




OCOOCHHOCTH TEKCTa Ha JICKCHYECKOM H
CHHTAKCHUYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOT'O
aHaJIn3a

ouiersl 8-9,
ITP-5 KypcoBas
pabora

K-
30

3HAET OCHOBHBIE CTUIMCTUICCKHUC
npueMsbl (poHOoTpadUIECKOTO,
JIEKCYECKOTO M CHHTAKCHYECKOTO
YPOBHSI, 00€CIICUMBAIOIINX PA3TUIHBIC
THUTIBI BBIIBIXKCHUS

yMeeT HICHTU(DHUIIMPOBATH OCHOBHEIC
CTHJTUCTUYECKUE TPHEMBI
(oHOTrpadhIecKoro, JISKCUIECKOro U
CUHTAKCUYECKOTO YPOBHS H ONIPEIEIATh
nx pyHKIIHN

BJIafIeeT CIIOCOOHOCTBIO aHAIM3UPOBATh
CTUJINCTUYCCKHUE IIPHUEMbI
(oHOTpadUIeCcKOro, IEKCHIECKOTO U
CHHTAKCHYECKOT'O YPOBHS

Lexical
stylistic means

OIIK

3HACT OCHOBHBIC TUIIbI BBIJIBUKCHUS

yMEeT OTNpeAeTATh CTUINCTUIECKYIO
TOHAJIBHOCTh TEKCTA, PA3IUYHbIC TUIIBI
BBIIBH)KECHUS, CTUIICTUUECKHE
0COOCHHOCTH TEKCTa Ha JIBKCUYECKOM U
CHHTAKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOT'O
aHaJIn3a

K-
30

3HAC€T OCHOBHbIC CTUIIMCTUYCCKHUEC
npuemMbl GOHOTpaPrUEcKOro,
JICKCHYECKOT0 ¥ CHHTAKCHYECKOTO
YpPOBHS, 00€CIICUMBAIOIINX PA3TUUHBIC
THUIIbI BBIABUXXCHUS

yMeeT HJCHTU(HUIIMPOBATH OCHOBHBIC
CTUJTUCTUYECKUE TPUEMBI
(doHorpadMIecKoro, JIEKCUIECKOro u
CHUHTAKCHUYECKOT'0 YPOBHA U OMPEACIATH
ux QyHKIIUN

BJIaJIeET CIIOCOOHOCTHIO aHATM3UPOBATH
CTUJIIMCTUYCCKHUE IIPHUEMBI
(doHorpaduIecKoro, JIEKCUIECKOro u
CHHTAKCHYECKOTO YPOBHS

YO-1,

DK3aMeH,
Bompoc Ne 1
SK3aMEHAITMOHH
oro ounera,
oumnersr  10-13,
17, 18,

I1P-5 KypcoBas
pabota

Syntactic
stylistic means

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHU S

YMEET OTPEAETATh CTUIHCTUIECKYIO
TOHAJIBHOCTh TEKCTA, PA3IINIHBIE TUITBI
BBIJIBHOKCHUSI, CTHIIICTUUECKHE
0COOEHHOCTH TEKCTa Ha JIEKCUYECKOM U
CHHTAKCHYECKOM YPOBHE

BJIaACCT HABbIKAMHU CTUJIMCTHYCCKOTO
aHaJIn3a

30

3HAET OCHOBHBIE CTHIICTUUECKHUE
npuemMbl GOHOTpaprUECcKOro,
JIEKCHYECKOTI'0 ¥ CHHTAaKCHYECKOT'O
YPOBH$, 00€CIICUNBAIOIINX PA3IMUHbIE
THIIBI BBLABHKCHHS

yMeeT UACHTU(UIINPOBATH OCHOBHBIE
CTUJIUCTUYECKUE PUEMBI
(oHOTrpadMIeCcKOro, JISKCHIECKOTO U

VO-1,

DK3aMeH,
Bompoc Ne 1
SK3aMEHAIMOHH
oro ounera,
ousters! 14-16,
ITP-5 Kypcosas
pabora




CHUHTAKCHYECKOTO YPOBHS M ONIPEACIIATh
X QYHKITAH

BJIaJICET CIIOCOOHOCTHIO aHAJIM3UPOBAThH
CTHJIUCTUYCCKUE TPUEMBI
(hoHOTrpadhIecKoro, JISKCUIECKOro U
CHUHTaKCHYECKOTO YPOBHS

5 | Stylistic OIIK | 3HaeT OCHOBHBIE METOIBI VO-1 | Dx3ameH,
analysis -8 CTHJINCTHYECKON MHTEPIPETALUH TEKCTOB Bompoc Ne 2
Pa3sIMYHbBIX QYHKIMOHAIBHBIX CTHIIEH 9K3aMEHAIHOHH
yMeeT aHaJIM3UPOBATEH TEKCTHI Pa3InYHBIX oro owuera,
(YHKIIHOHAIBHBIX CTHJICH CTHIMCTHYECKH
BJIajIeeT CTHIMCTHIECKUM aHAIN30M 1 aHaIu3 TEKCTa

IIK- | 3HaeT OCHOBHBIE MOJIOXKEHUS

19 KOMIApaTUBHON CTUIMCTUKU

yMeeT 00BACHATH Pa3INyusl Kak Ha
ypOBHE (PYHKIIMOHATBHBIX CTHJICH, TaK
Y Ha YPOBHE peaju3aluy OTAEIbHbBIX
CTWJINCTUYECKHUX MMPUEMOB B Pa3HBIX
A3bIKAX

BJIaJICET HABBIKAMU KOMIIAPAaTUBHOTO
CTHJIMCTUYECKOr0 aHaIU3a

TuroBbIe KOHTPOJIBHBIE 3aJaHUS, METOANYECKUE MATEPHUAIIBI, OPENEIIAIOLINE
OpoUeAypbl OLICHWBAHMS 3HAHWM, yMEHMM M HABBIKOB M (WJIM) OIbITa
NESATEIbHOCTH, a TaK)K€ KPUTEPUU U IOKa3aTesld, HEOOXOAMMBIE ISl OLECHKHU
3HaHWW, YMEHHUI, HaBBIKOB U XapaKTepU3yIOUIMe dTanbl (OPMUPOBAHUS
KOMIETEHIIMH B MpOLEcCe  OCBOGHHMS  OOpa3oBaTEeNbHOM  MpPOTrpamMMBbl,
npeacrasiieHsl B [Ipunoxennn 2.

V. CIIMCOK YYEBHOM JUTEPATYPbI U UH®OPMAIIMOHHO
METO/IUYECKOE OBECIIEYUEHHUE JJUCHUIIJINHBI
OcHoBHas auTeparypa

(a1ekmponHbie u nevammuvle U30aHLs)

1. T'ypesuy, B.B. English stilistics. Ctunuctrka aHTIMiicKOro si3bika: YdyeOHoe
nocobue / I'ypesuu B.B., - 8-e uzn., crep. - M.:®nunTa, 2017. - 68 c. -
Pesxxum noctyna: http://znanium.com/catalog/product/465610

2. Kaiiga, JL.I'. Ctunuctuka TeKcTa: OT TEOPUU KOMIIO3UIIMH - K

JeKoIupoBaHuto: YueOHoe nocodbue / Kaitna JL.I'., - 4-e uzn., ctep. -
M.:®nunTa, 2017. - 208 c. - Pexxum nocryna:
http://znanium.com/catalog/product/465641

3. Kpoxanesa, JI.C., bypnak, T.®., Uucras. C.®. CTHimMCTHKA aHTTIMHACKOTO SI3bIKA =
English Stylistics: YuebHoe nmocobue / Kpoxanesa JI1.C., bypiak T.®., Uucras C.D.
- Mu.:PUTIO, 2017. - 122 c. - Pexum gocryna:
http://znanium.com/catalog/product/977873



http://znanium.com/catalog/product/465610
http://znanium.com/catalog/product/465641
http://znanium.com/catalog/product/977873

. Kyxapenko, B.A. [IpakTuKyM 1Mo CTUJIMCTHKE aHTIMICKOTO S3bIKa. Seminars
in Stylistics / Kyxapenko B.A., - 8-e uzn. - M.:®nunra, 2016. - 184 ¢. -
Pexxum moctyna: http://znanium.com/catalog/product/406221

JlonoiHUTEILHAA JTUTEPATypa
(neuammwvie u snexmponnvie uzoanus)
. Apnoiba, Y. B. Ctunuctuka. COBpeMEHHBIN aHTTTMHACKHM S3bIK
[DnexTponnsiii pecype] / . B. Apronsa. - 10-e uzn., ctep. - M.: ®nunTa,
2010. - 384 c. - Pexxum nocryna:
http://znanium.com/catalog/product/495859
. bonmotnoBa, H.C. KoMMyHuKaTHBHas cTUIMCTHKA TeKcTa: ClioBapb-
te3aypyc / H.C. bonotHoBa. - M.: ®nunTta: Hayka, 2009. - 384 c. - Pexxum
nocryma: http://znanium.com/catalog/product/199910
. bonornora, H. C. ®Uionornyeckuii aHaJIn3 TEKCTa [ DJIEKTPOHHBIN pecypc|
: Yu. moco0. / H. C. bonotHoBa. - 4-¢ u3a. - M. : @nunTa : Hayka, 2009. -
520 c. - Pexxum moctyma: http://znanium.com/catalog/product/405905

. Tampniepun, W. P. CTuimicTrika aHTIMIICKOTO SI3bIKA | YUE€OHUK JII FHCTUTYTOB U
(haKyJIbTeTOB MHOCTPAHHBIX SI3bIKOB (Ha aHTMCKOM si3bike) / V.P. [anbrepus. -
Mockga : Kpacann, 2014. —332 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo: 745187 &theme=FEFU

. Jlanmmua, M.H. Ctunuctrika COBpeMEHHOT0 aHTJIMHACKOTO s3bIKa : y4eOHOE
noco6bue misg By3oB / M.H. Jlanmuna. - Cankt-IletepOypr : U3a-Bo
®dunonoruyeckoro ¢akynaprera CIIOI'Y Mocksa : Akagemus , 2013. - 271 c.

http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
. Pomanoga, H.H. Ctrunmnctuka u ctrim [ DIeKTpOHHBIN pecypc] : yueo.

noco6wue; cioB. / H. H. PomanoBa, A. B. ®ununmos. - 2-¢ uzz., crep. - M.:
®nunHTa, 2012. - 416 c. - Pexxum gocryna:
http://znanium.com/catalog/product/455698

Ilepeyenn pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM CeTH
«AHTepHeT»

. Glossary of Literary Terms [DnextponHslii pecypc] - Pexum mocryma:

https://literaryterms.net/glossary-of-literary-terms/

. Goodreads [DeKTpOHHBII pecypc] - Pesxxum J0CTyTIA:

https://www.goodreads.com/

. Literary Devices and Terms [DnekTpoHHbIH pecypc] - Pexxum mocryma:

https://literarydevices.net/

. Oxford Dictionary of Literary Terms App [DaekTponnsiii pecypc] - Pexum

Jnocryna.



http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910
http://znanium.com/catalog/product/405905
http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
http://znanium.com/catalog/product/455698
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/
https://literarydevices.net/

https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb
edded.wireless.oxford.oxfordliteraryterms&hl=en

5. Project Gutenberg [DnektpoHHblii pecypc] - Pexum  mgocryma:
https://www.gutenberg.org/

6. The Concise Oxford Dictionary of Literary Terms [DaekTponHbIii pecypc] -
Pexxum JOCTyma:
http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise Oxford
Dictionary of L(BookFi.org).pdf

7. The Routledge Dictionary of Literary Terms [Dnexkrponusiii pecypc] -
Pexum JIOCTYMA!
https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

Ilepeyenb HHPOPMALMOHHBIX TEXHOJIOTHH
U POrPaMMHOI0 o0ecreyeHust

[Ipu ocymiecTBieHHM 00pa30BaTENBLHOrO  Mpollecca CTyACHTAaMH U
poeccopcKo-NPenoJaBaTeIbCKUM ~ COCTAaBOM  HCIIOJIB3YEeTCSl  CIENyIolee
nporpamMmmHoe obecnieuenue: Microsoft Office (Excel, PowerPoint, Word u T. 1),
Open Office, nporpamMmmHoe obecrieueHre EKTPOHHOTO pecypca caiita J[BOY,
BKiouas DbC JIBOY.

VI.METOINYECKHUE YKA3AHUA
MO OCBOEHUMIO INUCHUTIJIMHBI

[Ipu ocBoeHuu  gUCHUIUIUHBI  «CTUIMCTUKA  QHTJIMHCKOTO  SI3BIKA»
PEKOMEHIyeTCSl YIUTHIBATh CIICTYOIICe:

1. Bce 3aganust kypca, Kak B YCTHOM, TaKk W B NMUCbMEHHOU (opme,
BBITIOJIHSFOTCSI HA aHTJIUHACKOM SI3BIKE.

2. JIist momyyeHus: dK3aMeHa 10 JUCIUIUIMHE HEOOXOJUMO BBIMIOJHUTH
BCe 3aJlaHUs, TMPEAYCMOTPEHHBICE KypcoM. B CBsI3M ¢ 3TUM pEKOMEHIyeTCS
BBITIOJTHATH 3a1aHUS B YCTAHOBIICHHBIE CPOKH, O€3 3a/IepiKEK.

3. [lepen  BBIMOJHEHWEM  KaXKIOTO  3aJaHUS  PEKOMEHIYETCS
BHUMATEJIEHO O3HAKOMUTBHCS C MHCTPYKIIMEH T10 €r0 BHITIOJHEHUIO, TPEOOBAHUSIMH,
MPEABIBISIEMBIMA K 33JIaHUI0, KPUTECPUSIMU OIICHKH M 00pas3laMH BBITOJTHCHHS
3aJaHUM.

4, Bce muchmeHHBIC 3amaHusi, MPEAYCMOTPEHHBIE KYpPCOM, CIAIOTCS B
AIEKTPOHHOM (hopmare.

5. B pabore ¢ uUCTOYHMKAMU  WUTIOCTPATUBHOTO  Marepuala
MIPUBETCTBYETCS TPHUBJICYCHHE TPOU3BEIACHUA COBPEMEHHON JMTEpaTyphl Ha
AHTJIMHACKOM SI3bIKE, Ta3eT W KYpPHAJOB, WLIIOCTpAlMi (pekiama W pa3IudHas
nevyaTHasi IPOIYKITUsI, BEIBECKH, OOBSIBICHUS ), BUICO U ayIH0-MaTEPHAIIOB.


https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

6. [Tpun aHaJIN3e IpPUMEPOB PEKOMEHYETCS M0JIb30BAThCS
OHOSA3BIYHBIMU CJIOBapsMH. [lepeBoHbIE CIIOBapU MPUBJIEKAIOTCA TOJBKO B TOM
ClIy4yae, €Cli CTYIAEHTY HE€ YAAeTCs MOHITh 3HAYEHHUE CJIO0BA W3 AHIVIOA3BIYHOTO
MCTOYHUKA.

7. B kypcoBoil paboTe pEKOMEHIYETCs HCIOJIb30BaTh COBPEMEHHBIE
UCTOYHUKM W OTOMpaTh  KOHTEKCThI, JOCTATOYHbIE U1  HOHMUMaHHS
CTUJIMCTUYECKOrO NOTEHIMAlla TOM WM HWHOM eauHHIBL. B ciywasx, korga
CTYJEHTY HE YAAeTCsi HAWTH WUIIOCTPATUBHBIA MaTepHall CaMOCTOSITENIBHO,
JIOTTYCKAeTCsl UCIOJIb30BAHUE CIIPABOYHBIX MAaTEPUAIOB U YYEOHUKOB, HO HE OoJiee
30% ot Bcero oObeMa matepuana. PaboTel B 00s3aTeIbHOM MOPSIKE BKIIOYAIOT
CCBUIKM Ha MWCTOYHUKHM Marepuaga B COOTBETCTBUM C HOPMATHBHBIMH
nokymentamu  (URL:  https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-
2003.pdf). B ciyuae wucmonp30BaHMsI AJIEKTPOHHBIX HMCTOYHHKOB CCBHUIKM Ha

HNCTOYHHUKH JOJDKHBI OBITH AKTUBHBIMH, NX BKIIIOYCHUC B JIOKYMCHT 00s3aTEIIBHO.

VII. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHUE
AN CHUITJIMHBI
OcBoeHue JUCHUIUIMHBI MPEIIONAracT  HCIOJIb30BAHUE  CIEAYIOIIETO
MaTepUAIbHO-TEXHUYECKOr0 OOECIeUYeHusl: MYJIbTUMEAUNHAS ayAUTOpUs C
THATIOBOW KOMIUJIEKTAllMEN: MYJbTUMEAUNHBIN IPOEKTOP, aBTOMATHU3WPOBAHHBIN
MPOEKIMOHHBIM JKpaH, aKyCTU4Yeckas cucremMa HW T.4. MylnbTuMenniiHas
ayJIMTOpHsl TOJKHA OBITh OCHAIIEHA I0CTYNOM B ceTh IHTEpHET.

MynbTMenuiiHas ayIuTOpHs:
[Tpoextop Mitsubishi EW330U,
DkpaH npoeKInoHHBIN ScreenLine
Trim White Ice, npodeccuonanpHas
KK-manens 47", 500 Kn/m2, Full HD
M4716CCBA LG, noacucremMa
BHUJICOUCTOYHUKOB JOKyMeHT-Kamepa |690922, [Tpumopckuit

. CP355AF Avervision; moacucreMa Kpai,
CTHINCTHUKA aHTJIHICKOTO

J3bIKa BUICOKOMMYTALIUH; TTOJCUCTEMA r. Bnangusocrox,
ayJIMOKOMMYTAIlMH U 3ByKoycHieHus; |o. Pycckuit, n. Askc, 10,
MoICCTEMa UHTEPAKTUBHOTO Kopnyc 20 (D), ayn. D808
yIpaBiIeHUS

KommnbroTepHslii kitacc Ha 26 pabouux
MmecT. Pabouee mecto: MoHoO10K
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m

B nensix oGecrnieuenus crieliMalIbHBIX YCIOBUN 00yUYeHUSI HHBAJIWIOB U JIUIL C
OTpaHUYECHHBIMUA BO3MOXHOCTSIMU 370poBbs B JIBDY Bce 3manusa 000py10BaHbI
naHgycamu, JudTaMy, TOJbEMHUKAMH, CIEHHAIM3UPOBAHHBIMU  MECTaMH,



https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf

OCHAIICHHBIMU  TYaJIETHBIMA KOMHATaMH, TaOJuukamMu  WHOOPMAIMOHHO-
HaBUTAIIMOHHOM MOJIICPKKH.
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HJIaH-Fpa(l)l/IK BBINIOJIHEHHUSI CAMOCTOSITEILHOM paﬁoTLI o AIMCIMUIIJINHE

Ne | TaTa/cpokm Bua camocrosiTesibHOM padoThI IIpumepubie | @opma
BBINIOJTHEHHSA HOPMBI KOHTPOJIs
n/n BpeMeHHU Ha
BBIINIOJIHEHHE

1 1-18 Henens [ToaroroBka K MPaKTUYECKUM 3aHATUSIM 31 YO-1

1-5
2 5-18 Henens [ToaroroBka KypcoBoit padotsr, yactu 1- | 30 I1P-5

3
3 17-18 venens | [loaroroBka k 3K3aMeHy 27 DK3aMeH
4 Hroro: 88

PexoMeHIaIMH 110 CAMOCTOSATEIbHOI padoTe CTY1eHTOB

CamocTosiTenbHas paboTa mpeciienyeT 1neib 0osiee rTy00Koro 03HaAKOMJIEHHUS
CO CTHJIMCTHYECKUM Pa3HOOOpa3reM aHTJIMICKOTO sI3bIKa M OBJIAJCHHUS HaBBIKOM
UHTepIpeTauuu TeKcToB. CamocTrosiTenbHas paboTa OCylIecTBIseTCS B ¢dopme
paboThI ¢ IUTEPATypPHBIMU MUCTOYHUKAMHU, JIEKCUKOTPA)UUECKUMU HUCTOYHUKAMH,
HurtepHet-pecypcamu. CamocTosiTelibHasi paboTa CTYJEHTOB M0 JUCHUILIAHE
MpEoiaraeT PeryIsapHyI0 MOATOTOBKY K MPAKTUYECKUM 3aHATUSM W HAIMCAHHE
KypCOBOU pabOTHI.

OcBoeHME MPAKTUYECKOT0 MaTepuajga U CaMOCTOSATEIbHOE TPEIBAPUTEIHHOE
(10  COOTBETCTBYIONIETO  AyJAUTOPHOTO  3aHATHUSI)  BBITIOJIHEHHE  3aJaHHU
MPAKTUYECKUX 3aHSATUN SIBISETCS HEOOXOIMMBIM YCIOBUEM JUIS YCIEIIHOTO
OCBOCHMSI NUCHMIUIMHBL. [lepen KaKabIM NPAKTUYECKUM 3aHSTHEM CTYICHTY
pPEKOMEHyeTCsl TMpopadoTaTh JIEKIMOHHBIM MaTepual W COOTBETCTBYIOIIYIO
TEOPETUYECKYI0 JIUTepaTypy IO TeMmMe 3aHsATHs. B Xome TOArOTOBKH K
MPAKTUYCCKUM 3aHATUSAM CTYACHT JTOJDKCH:

- YHTAaTh AaHTJIOS3BIYHBIC TEKCTBI M TEKCTHI HA POJHOM S3BIKE IIO
COOTBETCTBYIOIIUM TEeMaM C IIEIbI0 YSCHEHMSI DPA3JIMYHBIX TOYEK 3pEHUS Ha
KOHKPETHBIE BOIMPOCHI, KOPPENSAIUA TEPMHUHOJOTUM, TIOMCKAa KOHKPETHBIX
IPUMEPOB YIOTPEOIECHUS COOTBETCTBYIOIIUX CTUIIMCTUYECKUX CPENICTB,

- CaMOCTOSITEILHO MIPOAHATIN3UPOBATH ciy4au MPUMEHEHUS
COOTBETCTBYIOIIUX CTHJIUCTHYCCKUX CPEACTB (110 TeME MPAKTUIECKOTO 3aHATHS),

- OTIPEICITUTh UX BHUIBI,

- yKa3aTh OCHOBHbBIC (YHKIIMH, BBIOJHAEMbIC TaHHBIMH CPEACTBAMH B
TEKCTe,



- JOIIOJIHUTCIJIBHO HaWUTU IMPHUMCPHBI NCITOJIB30BaAHUA JAHHBIX CPCACTB B TCKCTC.

IIpuMep NPaAKTHYECKOT0 3aHATHUA:
IIpakTueckoe 3anaTue Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

. He muttered “ — a picture.” He clicked the shutter, stood up, wound the

stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes

to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

. It all came back to him — the furtive sneak downstairs, the wary passage of

the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock

the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

His dog joins in, they howl together forlorn and furious, they put everything
in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]
The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the

carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long

Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;

And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...



Alliteration lends itself to easy memorization as we both hear and see the
similarities of the alliterated words. Preachers and politicians use it. Taglines
and ad jingles leverage it. I’ve even seen grown adults hammering out
corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that I am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick n the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

I1. Comment on the functions of the phono-graphical stylistic means in the
following pictures:

ET
G

POC
PULL

NEW LYNX BULLET

M



http://www.thecreativealliance.com/branding/alliteratively-speaking/

Since the debut of the Mark VII Jaguar at the last Motor Show, time has

shown how well it merited that first sens:
months the Jaguar XK has dominated the International motoring scene, gaining
uccess in no fewer than 12 major events. including the Le Mans 24 hour race—
the first British’Car 0 do so for 16 years. Jaguar ar¢ proud of this year of

ement and of the generous tributes paid to their cars by press and

public throughout the world.

JAGUAR
@

Zrace. .J/)////%c Soee
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W I T, AND

WONDER 5

Writing Your Own Poem

BIG R Rosy’s going riding

litde 2 znd':;rinocems
Rosy Robin Ross. &

A yawning yellow yak.
Young Yolanda Yorgenson
is yelling on his back.

he Uf

PiTe Yowr

/4

FREE SUNSCREEN

. IS PROVIDED &

UNJIMART EncouraGED
"1 AT EVERY LESSON
...SLIP ON PROTECTIVE CLOTHING

...SLOP ON SPF 30+ SUNSCREEN

...SLAP ON A HAT

"..SEEK SHADE NATURAL 111)/1:;
FROM COCONUTS

0z G Oemo

...SLIDE ON SOME SUNGLASSES




V.

If you want to play with alliteration, you may use Alliteration Sentence
Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html

State the type of graphical means used in the examples and comment on
their functions:

1.

Henry..? Henreeeeee! Henry Lightcap!

The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]

| raise the revolver —a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
is the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape
[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill


http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
8. “You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
9. “So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]
10.His breath was labored, his words filled with a strange energy. The
coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless
tremolo. “I-I-am-not-a-toy!” he spat. [ Yoshihara Reiko. Ai no Kusabi: the
space between. vol.2, p. 62]
11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]
12.“Mrs. Parnell was found murdered this morning. ” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]
13.“Who’s that bird talking to Aunt Connie?”
“That is Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have | got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]
14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]
MeToanuyeckue ykazanusi K BbINIOJTHEHUIO KYPCOBOii padoThl
no aucuuiuinie «English Stylistics CTuiimcTuka aHIIMICKOT0 SI3bIKAY
KypcoBass pabGora mocBsleHa OMUCAHWUIO CTUIUCTUYECKUX TPUEMOB
aHTJIMHACKOTO s3bIKa W Pa3BUBACT HABBIKM WACHTHU(HUKAINK W aHAIW3a MTPUMEPOB
UCIIONIB30BaHUs  (OHOTpaUUECKUX,  JIEKCHYECKUX W CHHTAKCHYECKHX
CTIIIMCTHUCCKHX cpeAcTB. KypcoBas paboTta coctouT u3 3 vacteit: «lIpumepsr
WCIIOJIb30BAHUSL  CTWIMCTHYECKUX (poHorpaduueckux cpeactsy, «lIpumepbl
WCIIOJIb30BAHUSI ~ CTWJIMCTUYECKUX  JIEKCHUECKHX  cpenactB»,  «lIpumepsl
WCIIOJIb30BAHUSL CTUJIUCTUYCCKUX CHHTAKCHYECKUX  CPEJICTB» W BBIMOIHICTCS
CIeNyIONUM  00pa3oM:  CTYACHT  CaMOCTOSITEIbHO  HaxXOIUT  MPUMEPHI
WCITOJIP30BAHUSI CTHJIMCTHUECKUX CPEJICTB Pa3lIMYHBIX YPOBHEH B ayTEHTHUHBIX
TEKCTaX, Kak Ha OYMa)KHBIX, TaK ¥ Ha DJICKTPOHHBIX HOCUTEIISAX, M TIPEIOCTABIISCT
WX TPENoAaBaTeNI0 ¢ YKa3aHUEM HCIOJIb30BAHHOTO CTHIIMCTUYECKOTO IMpHEMa U
WCTOYHUKA M aHAJIN3a JIJIS1 OT/IETLHBIX TPHUEMOB.



Ilpumep CTPYKTypbl TMEpPBOM 4YacTU KypcoBOW paboOThl (TE€pPEUUCIICHBI
HCO6XO,ZIHMI>IG BUJIbI CTHIIMCTHYCCKHUX q)OHOFpa(l)I/I‘IGCKI/IX CpCACTB MU HX
KOJIMYECTBO):

Part # 1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance

Onomatopoeia (3 direct, 1 indirect)

Italics (2 examples for different functions)

Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oopa3zen opopMiIeHUs] MPUMEPOB!

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpeOoBanus Kk npeAcTaBICHUI0 U 0POPMJICHHIO Pe3yJIbTATOB
CaMOCTOAATE/IbHON PadOThI
Bce 3aJIaHrs BBIIMTOJIHAKOTCA B COOTBETCTBHUU C MHCTPYKIUAMM, 110 ITPCATIOKCHHBIM
obOpasam.
OO0pa3en npecTaBICHNS KypCOBOM PabOTHI:
Part # 3: Syntactic stylistic means
By Group
Inversion
1. Think I saw her for the first time maybe in a news stand...
She was pickin' a mag
and dressed oblique.
She called me baby
and "was it me
maybe with a song on the radio?
So I told her I was rich then she asked "Could I use a dirty bitch?"
Of course...

Then she said,
No one loves me &



neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do 1)
2. 1 woke up it was 7

Waited till 11

just to figure out that no one would call

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but I am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was So real...was so horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i
https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love
wouldn't you love somebody to love
you better find somebody to love
(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
iy
3 always a
LIGHTHOUSE,
© alwaysa
man
and always
ﬁ i, '.__;j'.‘ e
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies
First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me

She suffocates me with suggestions



| asked 'do you feel the same?'

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, | can't expand

Ahah, now | could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton

| was playing in the beginning, the mood all changed

I’ve been chewed up and spit out and booed off stage.

(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life,” I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate.l've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS,Max’s Diary,10/10/2013)
Litote

| want you,

| need you,

But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.

(Meatloaf, Two out of Three Ain't Bad)

Climax
“This is my storm. I caused this... I caused all of this. | changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do I love you




Every time we lie awake
After every hit we take
Every feeling that | get

But | haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kpurepuu oieHKH BHINOJIHEHHUS CAMOCTOSTEIbHOI padoThI:
. CamocrosiTenbHast paboTa OLICHUBAETCS HA «OTIUYHOY, €CJIM OO0JIbIlIAs YacTh
CaMOCTOATENbHON PAa0OThl BBIMOJIHEHA, CTYIEHT JIEMOHCTPUPYET IMpPEKpPacHOe
BJIAJICHUE MaTEPHAIIOM TUCHUIUIMHBI, OPUTHMHAIBHOCTh U TBOPYECKUU MOAXOM K
BBINIOJIHEHUIO 3aJaHuM, OTpabOTKa HEOOXOJMMBIX YMEHMH H (OpMHpPOBaHUE
TpeOyeMbIX HABHIKOB MPOBOJAWIUCH B TIOJHOM OOBEME, BBIIIOJHEHBI BCE
TpeOOBaHUS K TPEACTABICHUIO U OPOPMIICHHUIO PE3YJbTATOB CAMOCTOSTEIHHOU
paboTHI.
. CamocrosiTenbHasi paboTa OLIEHUBAECTCS Ha «XOPOIIO», €CIM 3HAUYUTEIbHAs
4acTh CAMOCTOSITENILHOW pabOThI BHINIOJHEHA, CTYJAEHT AEMOHCTPUPYET YBEPEHHOE
3HaHWE Marepuaia JIUCHUIUIUHBI, OTpadOTKa HEOOXOJUMBIX YMEHUH W
dbopmMupoBanre TpeOyeMbIX HABBIKOB MPOBOMINCH B HETIOJIHOM OOBEME, OJTHAKO
CTYACHT B II€JIOM HE JIEMOHCTPHUPYET OPUTHHAJIBHBIA IMOAXOA K BBHITIOJHEHHIO
3aJaHUil, HE BBIIIOJIHEHO Kakoe-mnbo TpeboBaHWE K TMPEACTABICHUIO U
oopmIieHH O Pe3yTbTaTOB CAMOCTOATEILHON PaOOTHI.
. CamocrosiTennbHasi paboTa OLIGHMBACTCS Ha «YAOBIIETBOPUTEIBHOY», €CIIU
CTYJIEHT BBIMOJHUI 3HAYUTEIBHYI0 YacThb CaMOCTOSATENIBbHON paboThl, OIHAKO
JIEMOHCTPUPYET HEYBEPEHHOE 3HAHWE MaTephayia IUCIUIUIMHBL, a OTpaboTka
HEOOXOIUMBIX YMEHUU U (popMupoBaHHE TPEOYEMBIX HABBIKOB IMPOBOJUINCH B
HEJOCTAaTOYHOM OOBEME, HE BBINOJIHEHBI TPEOOBaHUS K TMPEICTaBICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHONH paldOThl, y CTYyJEHTAa BO3HHUKAIOT
3HaYUTENbHbIE  TPYAHOCTH C  HISCHTUPUKAMEH W  WHTepIpeTanuei
CTHJIMCTUYECKHUX TTPUEMOB PA3HOTO YPOBHSI.
. CamocrosiTenpbHasi paboTa OIEHUBACTCS HA «HEYIOBJICTBOPUTEIHHOY, €CIIU
CTYACHT HE BBIMOJIHWI OOJIBIIYIO YaCTh CaMOCTOATEIBHONW pabOThI MO OCBOCHHIO
MaTepuaia JUCIUIUIMHBI, OTpaOOTKa HEOOXOMUMBIX yMEHHH U (OpMHpPOBaHUE
TpeOyeMbIX HaBBIKOB HE TPOBOIUIIHCH.
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MMacnopt ®OC

Kon u popmysmposka

Jrtansl GopMHUPOBAHNA KOMIIETEHI[UH

KOMIeTEeHIUH
OIIK-5 Bnanenue OCHOBBI (PYHKIIMOHAJTLHON CTHIIUCTHKH,
OCHOBHBIMH JWICKYPCHBHBIMH | . KiIaccupuKanun GpyHKIMOHATBHBIX CTUIIEH,
croco0aMu peanu3aiyu cTuiieo6pasyronne QYHKIUY ¥ XapaKTEPUCTUKH
KOMMYHHMKATUBHBIX LIEIEH OT/ENBHBIX (QYHKIMOHATBHBIX CTUJIEH
BbICKA3bIBAHU Vaeer BBIIEJIATH M OIKCHIBATH OT/AEIbHBIE XAPAKTEPUCTUKH
HPUMCHHTEIIBHO K PasIMYHBIX (YHKIMOHAIBHBIX CTUIEH
0COOEHHOCTSIM TEKYILETO
KOMMYHHUKATUBHOTO
KOHTEKCTA (BPeMSl, MeCTo, Brazeer YMEHHMEM aHAIU3UPOBATH TEKCTHI C TOUKU 3PEHHUS HX
LEITH U YCTIOBHS (YHKIIMOHATEHOU TPUHAIIIC)KHOCTH
B3aNMOJEHCTBHA)
OIIK-6 Binagenue 3HaeT OCHOBHBIE THUIIBI BEIIBIKEHUS
OCHOBHBIMH CTIOCO0aMH 5 ONIPENENATh CTUINCTUYECKYIO TOHATBLHOCTD TEKCTA,
BEIPKCHUS CCMaHTHICCKOM, Vaeer Pa3IMYHbIE TUIIBI BBLIBHKEHHS, CTUIIMCTUIECKUE
KOMMYHUKATHBHON 1 0COOEHHOCTH TEKCTA Ha JIEKCHYECKOM U
CTPYKTYpHOH CHHTAKCHYECKOM YPOBHE
PEEMCTBEHHOCTH MEXKLY
HaBBIKAMHU CTHIIMCTHYECKOTO aHaIH
YaCTAMM BBICKA3bIBAHUS - ABbIKAMH CTHITHCTHHCCKOTO aHaI3a
KOMITO3HMIIMOHHBIMU
3JIEMEHTAMH TEKCTA
(BBemeHrEe, OCHOBHAS YacTh, Brazeer
3aKJTIOYCHHE),
cBepx(dpa3oBbIMU
€JIMHCTBAMH,
PEIOKEHUAMH
OIIK-8 Bnanenuem 3naer OCHOBHBIE€ METO/Ibl CTHIIUCTUYECKON UHTEPIIPETALIUI
0COOEHHOCTSMH TEKCTOB Pa3INYHbIX (yHKIMOHAIBHBIX CTUJIEH
Oq)fmﬂam’HorO’ Vaeer AHAJNM3MPOBATH TEKCTHI PA3IMYHBIX ()YHKIMOHAIBHBIX
HEWTPATLHOTO U CTHICH
HEO(UIMATBLHOTO PETHCTPOB
oGmeHns Brnaneer HaBBIKAMH CTHJIMCTHYECKOTO aHAIN3a
[TK-19 cnoco6HOCTLIO 3Haer OCHOBHBIE TIOJIOKEHUS] KOMIIAPATHBHON CTHJIMCTUKH
MOZACIHPOBATE BOSMOKHBIC OOBSACHATH PAa3JIMYKs KaK HA YPOBHE (yHKIIMOHAIBHBIX
CHTYaIlH OOIIEHUA MEKIY | yyeer CTHJIEH, TaK U Ha yPOBHE PEAIU3AIUM OTAEITbHbIX
HPEACTaBATEAMI CTHJIMCTUYECKHX TIPUEMOB B Pa3HbIX A3BIKAX
PasIUYHBIX KYJIBTYp U
COIMYMOB Bnaneer HaBbIKAMHU KOMITAPATHBHOTO CTUIIMCTUIECKOTO aHAIIN3a
OCHOBHBIE CTUIIUCTHIECKHE PUEMBI
IIK-30 criocobHoCTh 3nact (doHorpadhuIecKoro, JIEKCUIECKOro U CHHTAKCUYECKOrO
OLICHUTE Ka4ECTBO YPOBH$, 00€CIICUNBAIOIINX PA3IMYHBIE TUIIBI
UCCIIEIOBAHUS B JIAHHON BEIIBIDKCHHS
[PEeIMETHOM 00J1acTH,
WIEHTH(UIIUPOBATH OCHOBHBIE CTUIIMCTHYECKUE
COOTHECTH HOBYIO
npuembl pOHOrPaPUUECKOTr0, JIEKCUYECKOTO U
HH(POPMAITHIO C yIKE Ywmeer
o CHHTAKCHYECKOTO YPOBHS U ONPEAEIATH UX QYHKINH B
UMEIOIIENCS, JIOTUYHO 4 g
TEKCTAaX Pas3IMIHOM ()yHKIMOHAIBHOM HANPABIEHHOCTH
OCIEIOBATENBHO
MPEICTABHTH Pe3y/IbTaTh CMOCOGHOCTBIO AHATN3UPOBATH CTHITMCTUIECKUE
COOCTBEHHOr0 HCCe0BaHus | BIIaLeeT npremMbl POHOTPaPUUECKOT0, TEKCHYECKOTO H
CHHTAKCUYECKOTO YPOBHS




KoHTpoJb 1ocTHKEeHH 1HeJIed Kypca

n/m

Kontponupye
MEIE pa3aeisl /
TEMBI
JVCLUTUTAHBI

Konp! u aTans! popMupoBaHUs KOMIIETCHIUH

O1ieHOYHBIS cpe€acTaa

TEKYIIl
i
KOHTP
0J1b

IIPOMEKYTOYHAs
arTecTanus

Functional
styles typology

OIIK

3HAET OCHOBBI (DYHKIIHOHAIBHON
CTWJIMCTHKH, KJIaccu(uKamu
(YHKIHOHAIBHBIX CTUJICH,
cTusieoOpasyromie GyHKIUT 1
XapaKTePUCTUKH OTACIbHBIX
(YHKIHMOHAIBHBIX CTUJICH

YMEET BBIAEIATH U ONKUCHIBATH OTAEIbHBIE
XapaKTEPUCTUKU PA3JIMYHBIX
(YHKIMOHAIBHBIX CTHIICH

BJIaJ€eT yMEHUEM aHATU3UPOBATH TEKCTHI
C TOYKHU 3pEHUs UX (PYHKIMOHAIBHOM
MIPUHAJUIEKHOCTH

OIIK

3HaeT OCHOBHBIE METOJIbI CTHIINCTHUECKOM
MHTEPIPETALNH TEKCTOB Pa3INIHbIX
(YHKIMOHAJIBHBIX CTHJICH

yMeEET aHAIU3UPOBATh TEKCThI PA3JIMYHBIX
(YHKIMOHAIBHBIX CTHIICH

BJIaACCT HaBbIKaMH CTHIIMCTUYCCKOI'O
aHaJIn3a

VO-1

DK3aMeH,
Bompoc Ne 1
DK3aMeHaAIlMOHH
oro ouiera,
ouiersl 1-7

Phonetic and
Graphic
Stylistic
Means

3HACT OCHOBHBIC TUIIbI BBIIBUKCHUS

YMEET OINPEACNATh CTUIUCTHICCKYIO
TOHAILHOCThH TEKCTA, PA3IIMIHBIE TUTTBI
BEIJIBIDKEHUS, CTUIIHCTHIECKIES
0COOEHHOCTH TEKCTa Ha JIEKCUIECKOM U
CHHTaKCHYECKOM YPOBHE

BJIaACCT HABbIKAMHU CTUJIMCTHYCCKOT'O
aHaJIn3a

YO-1,

DK3aMeH,
Bompoc Ne 1
SK3aMEHAITMOHH
oro ounera,
owieTs! 8-9,
[1P-5 KypcoBas
pabota

30

3HAC€T OCHOBHbIC CTUJIIMCTUYCCKHUE
npuemMbl GOHOTpaPrUEcKOro,
JIEKCUYECKOTO U CHHTAaKCHYECKOTO
YPOBHSI, 00€CIIEYMBAIOIINX PA3INIHBIE
THUIIBI BBIIBUKCHU A

yMeeT HIeHTU(DHUIIUPOBATh OCHOBHEIC
CTHJIUCTUYECKUE TTPHUEMBI
(doHOrpaduuecKoro, JIEKCHIECKOro 1
CHUHTaKCUYECKOTO YPOBHS H OIIPEEIsATh
ux QyHKIIUN

BJIaJICCT CIIOCOOHOCTBIO aHATTM3UPOBATH
CTUJIINCTUYCCKHUE IIPHUEMBI
(doHOrpaduuecKoro, JIEKCHIECKOro 1
CHUHTAKCHYECKOTO YPOBHS

Lexical
stylistic means

OIIK

3HAaCT OCHOBHBIC THUIIbI BBIJIBUXXCHUA

YMEET ONPEACIIATh CTUITUCTHICCKYIO
TOHATHHOCTH TEKCTA, PA3TMYHBIC THITHI
BBIJIBIDKEHUS, CTUJIHCTHICCKUC
OCOOEHHOCTH TEKCTa Ha JIEKCHYECKOM H
CHHTAKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMU CTHIIMCTUYCCKOT'O

VO-1,

DK3aMeH,
Bompoc Ne 1
9K3aMEHAIMOHH
oro ounera,
owiersl  10-13,
17, 18,

I1P-5 KypcoBas




aHaJIn3a

[K-
30

3HAET OCHOBHBIE CTHIIUCTUICCKUE
npueMsl poHoTpadUIECKOTO,
JICKCUYECKOTO U CHHTAKCUYECKOTO
YPOBHS, 00€CIIEUNBAIOIINX Pa3THIHbIE
THUTIBI BBLIBHXKCHUS

yMeeT HICHTU(DHUIINPOBATH OCHOBHEIC
CTHJIUCTUYECKUE TTPHEMBI
(dhoHOTrpadUIECKOro, IEKCHISCKOTO U
CUHTaKCUYECKOTO YPOBHS H ONPEIEIATh
ux QyHKIIUN

BJIaJIe€T CIIOCOOHOCTHIO aHAJIM3UPOBATh
CTHJTUCTUYCCKUE TPHEMBI
(dhoHOTrpadUIECKOro, JIEKCHISCKOTO 1
CHHTAKCHUYECKOT0 YPOBHS

pabota

Syntactic
stylistic means

OIIK

3HACT OCHOBHBIC TUIIbI BBIABUKCHUS

YMEET ONPEAEIATh CTUINCTHYECKYIO
TOHAJIBHOCTh TEKCTA, PA3IUYHBIC TUIIBI
BBIIBI)KEHUS, CTUJINCTHYECKHE
0COOEHHOCTH TEKCTa Ha JIEKCHYECKOM U
CHHTAaKCHYECKOM YPOBHE

BJIaACCT HaBbIKaMH CTUJIMCTHYCCKOT'O
aHaJIn3a

30

3HAC€T OCHOBHbIC CTUIIMCTUYCCKHUE
npueMbl poHoTrpadmaecKoro,
JIEKCHYECKOTO ¥ CHHTAaKCHYECKOTO
YPOBHS, 00€CIICYMBAIOIINX PA3TUIHBIC
THUIIBI BBLIBHKCHUS

yMeeT UICHTUPHUITUPOBATH OCHOBHbIC
CTUJIIMCTUYCCKHUE ITPHUEMbI
(doHorpadMIecKoro, JIEKCUIeCKOro u
CHHTAKCHYECKOTO YPOBHS U OIPEIEIIATh
X QyHKIUU

BJIaJIeeT CIIOCOOHOCTHIO AaHAIN3UPOBATD
CTHJINCTUYECKHE TIPUEMBI
¢oHorpaduuecKoro, JIEKCHIECKOr0 1
CHHTAKCHYECKOT0 YPOBHS

YO-1,

DK3aMeH,
Bompoc No 1
9K3aMEHAIMOHH
oro ounera,
ometsl 14-16,
I1P-5 KypcoBas
pabota

Stylistic
analysis

OIIK

3HaeT OCHOBHBIE METObI
CTHJIMCTUYECKONW MHTEPIIPETAlMH TEKCTOB
pa3nu4HbIX QYHKIHMOHAIBHBIX CTHICH

yMEET aHAIM3UPOBATH TEKCTHI PA3IIMYHBIX
(YHKIIMOHATBLHBIX CTHIICH

BJIAACECT CTUIIMCTHYCCKHUM aHAJIM30M

[K-
19

3HaCT OCHOBHBIC ITOJIOKCHUA
KOMHapaTHBHOﬁ CTHJIMCTHUKHU

yMeeT OOBSCHSTh Pa3Inuus KaK Ha
ypoBHE (YHKIIMOHATBHBIX CTHUIIEH, TaK
Y Ha YPOBHE peaau3alu OTIAEIbHbBIX
CTWJINCTUYECKHUX IPUEMOB B Pa3HBIX
SI3BIKAX

BJIaICCT HABbIKAMU KOMIIAPATUBHOI'O
CTUJIUCTUYCCKOI'O aHaJIn3a

YO-1

DK3aMeH,
Bonpoc Ne 2
JK3aMEHAIMOHH
oro ouiera,
CTUJIIMCTHYECKH
M aHaJIn3 TEKCTa




IllkaJia oueHUBaHNUs YPOBHA cHOPMHUPOBAHHOCTH KOMIIETEHIIUM

Kon u Jrtansl popMupoBaHUs KpUTepuu MO0KAa3aTeIu
(popmyanpoBka KOMIETEeHINHU
KOMIIeTeHIMH
OIIK-5 Bnanenue 3HaeT OCHOBEI 3HaHUE OCHOB CIOCOOHOCTH Ha3BaTh
OCHOBHBIMHU (moporossl ., | GYHKUMOHANBbHOW | OCHOBBI
N (YHKITMOHATBHOHN N
JUCKYPCUBHBIMHU i ypOBEeHbB) JE— CTHJINCTHKH, (yHKUIHNOHATBHOM
crocobamu ’ KJ1accu(puKauu CTHJICTHUKH,
KJ1accupuKaim
peanu3anuu (DYHKIIMOHANBHBIX | KIIACCH(UKAIIH
(YHKIMOHAIBHBIX M
KOMMYHHMKATHUBHBIX cIel CTHJICH, (yHKLIMOHANBHBIX
ueneun ’ cTuiieoOpasylonye | CTUiei,
CTHIIC00pa3yromn
BBICKA3bIBAHUS ¢ hyHKIM 1 (GYHKINH 1 cTrireoOpasyromme
MPUMEHUTENBHO K Y XapaKTepUCTUKU ¢$byHKUIMYT 1
XapaKTePUCTUKU
0Cc0OEHHOCTAM OTHEBHBIX OTJENBHBIX XapaKTepUCTUKU
TEKYIIEro (YHKUMOHANBHBIX | OTJCIBHBIX
(YHKIMOHAIBHBIX N
KOMMYHHKAaTUBHOT crteit CTHJICH (yHKUNOHATBHBIX
0 KOHTEKCTa CTUIIEH
(Bpemsi, MecTo, yMeeT BBIJICNISATH U YMEHHE BBIICIATh | CIIOCOOHOCTH BBIACISTH
LIEJIU U yCIOBUS (mponBHUHY | ONUCHIBATH Y OIIMCHIBATH 1 OIUCHIBATh
B3aUMOJICHCTBUS) ThIN) OT/ICIbHBIE OT/IEbHBIE OTIebHbIE
XapaKTePUCTUKN | XapaKTePUCTHKH XapaKTepUCTUKU
Pa3IUIHBIX Pa3IUYHBIX Pa3IMYHBIX
(YHKIIMOHANBHBIX | (GYHKIIMOHANBHBIX | (DYHKIIMOHATHHBIX
CTHIICH CTHIICH CTHIIEH
BJIa/Ie€T yYMEHHEM yMeHHe CIOCOOHOCTH
(BbICOKMH) | aHANM3UPOBAThH aHAJTM3UPOBATh aHAJIM3UPOBATH TEKCTHI
TEKCTBI C TOUKH TEKCTBI C TOUKU C TOYKHU 3PEHUS UX
3peHHUs UX 3pEeHHUs UX (yHKIMOHATBHOM
(GyHKUMOHANBHOW | QYHKIIMOHANBHON | MPUHAIIEKHOCTH
NPUHAJIKHOCTH | IPUHAIJISKHOCTH
OIIK-8 Branenue 3HaEeT OCHOBHBIE 3HaHWE OCHOBHBIX | CIIOCOOHOCTH
0CcOOEHHOCTSIMU (TIoporoBbI | METOABI METO/IOB NIePEYNCIINTH OCHOBHEIE
O(UIHATILHOTO, U ypOBEHB) | CTUJIMUCTUYECKOW | CTUIMUCTHUYCCKOU METO/IbI
HEUTPaJIbHOTO U MHTEPIPETALUH MHTEPIPETALUH CTHIIMCTUYECKON
HEO(UIATIBHOTO TEKCTOB TEKCTOB UHTEPIIPETAIH TEKCTOB
perucTpos Pa3INIHBIX PazINYHBIX Ppa3IMYHBIX
oOmeHus (YHKIIMOHANBHBIX | (GYHKIIMOHAIBHBIX | (PYHKIIMOHATHHBIX
cTuiei cTuiei CTUIIEH
yMmeer aHAIN3UPOBATh yMeHHe CIIOCOOHOCTH
(MpONBUHY | TEKCTHI aHAIM3UPOBATh aHaJTM3UPOBATH TEKCTHI
THIN) Pa3INYHbIX TEKCTHI Pa3IMYHBIX | Pa3IMYHBIX
(GYHKIMOHAIBHBIX | QYHKIIMOHANBHBIX | (YHKIIMOHATBHBIX
cTuiei cTuiei CTUIIEH
BJIaJeeT BJIaJICHHUE CIOCOOHOCTD
(BBICOKHIA) CTHIJIUCTUYECKUM MPUMEHSTH HaBBIKU
CTHJIICTUYECKUM
aHAIN30M BIIQJICHUSI
aHaJIN30M
CTHJINCTHYECKOTO
aHanm3a
OIIK-6 Bnagenue 3HaeT 3HAHHE OCHOBHBIX | CIIOCOOHOCTBH OIHCAThH
OCHOBHBIE THIIbI
OCHOBHBIMHU (TToporoBbI THTIOB OCHOBHBIE THITBI
M BBIJIBH)KEHUS
criocobamu i YpOBEHbB) BBIJIBH)KEHUSI BBIJIBUKECHUS
BBIPKEHHS yMeeT OTIpeNIeNATh yYMEHHE CIOCOOHOCTD
CEeMaHTHUYECKOH, (mponBHUHY | CTHIMCTHYECKYIO | ONPENesTh OTIpENIeIIATh
KOMMYHMKATUBHOHN | TBIiA) TOHAJILHOCTD CTHJINCTHYECKYIO CTHJIMCTUYECKYIO




U CTPYKTYPHOM TEKCTa, TOHAIBHOCTh TOHANBHOCTB TEKCTA U
IIPEEMCTBEHHOCTH pasyInyHble TUIBI | TEKCTa U MOJIKPEILISITh CBOU
MEXIY YacTsIMU BBIJIBU)KCHUS, MOJKPEIUIATH CBOM | BBIBOJBI IPUMEPAMHU
BBICKA3bIBaHMS - CTHJIICTUYECKUE | BBIBOJBI
KOMITO3ULIMOHHBIM 0COOEHHOCTH puMepamMu
U JIeMEHTaMU TEKCTa Ha
TeKcTa (BBeIEHHE, JIEKCHYECKOM H
OCHOBHAsI 4aCTh, CHUHTaKCUYEeCKOM
3aKITIOUCHUE), YpOBHE
CBEpX(Ppa3zoBEIMU BJIaJieeT BIIaJICHUE CIIOCOOHOCTH
€IMHCTBAaMH, (BBICOKHIA) HABDIKAMH HaBBIKAMHU OCYILECTBIISTh
IPEIIOKEHUAMHI CTHIHCTIHECKOTO | o mneTHaeckoro CTUJIMCTUYECKUI aHAIIN3
anamsa aHaJIH3a BO BCEH NOJIHOTE
I1K-19 3HaeT OCHOBHBIC 3HAHHE OCHOBHBIX | CITIOCOOHOCTH M3JIaraTh
CIOCOOHOCTBIO (TIOpOTOBHI | TTOJIOKEHUS MOJIOKECHU T OCHOBHBI€ TIOJI0KECHHSI
MOJEIUPOBaTh 1 yPOBEHB) | KOMIIapaTUBHOU KOMITApaTUBHOMN KOMIapaTUBHOU
BO3MOXXHBIE CTHJIMCTUKHU CTHJIMCTUKHU CTHIIMCTUKHU
CUTyaIluu OOLIEHHS | yMeeT OOBIICHATH YMEHHUE OOBSICHATh | CIIOCOOHOCTH OOBSACHSTH
MEXIY (mpoaBuHY | pa3nuyus Ha pasnuuus Ha pa3nu4us Ha ypOBHE
NPEACTABUTEISIMA | THIIA) YpOBHE YpOBHE (yHKUNOHAIBHBIX
Pa3INIHBIX (YHKUMOHAIBHBIX | QYHKIMOHANBHBIX | CTHJICH M OTAEIBHBIX
KYJIBTYp U CTUJIEU U CTUJIEU U CTHJIMCTUYECKHUX
COLIMYMOB OTIENbHBIX OTIENBHBIX IIPUEMOB B Pa3HBIX
CTHJIMCTUYECKUX | CTHIIMCTHYECKHUX SI3BIKAX
MPUEMOB B MPUEMOB B pa3HBIX
Pa3HbIX SA3bIKaxX SA3BIKAX
BJazeeT HaBBIKAMHU YMEHHUE NIPOBOJUTH | CIIOCOOHOCTh
(BBICOKHMIT) | KOMIIApAaTHBHOTO | KOMIapaTUBHBIN IIPOBOJUTH
CTUJIIMCTUYECKOTO | CTUIIMCTUYECKUI KOMITapaTUBHBII
aHaym3a aHaJIu3 CTHIIMCTUYECKUI aHaIIn3
I1K-30 3HAeT OCHOBHbIE 3HAHHE OCHOBHBIX | CIIOCOOHOCTB
CIIOCOOHOCTH (TIOpOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX NePEYHCIIUTh OCHOBHBIE
OILICHUTH Ka4eCTBO | i yPOBEHb) | MPUEMBI MPUEMOB CTHIIICTUYECKHUE
WCCIIE/IOBAaHUS B ¢dororpadmyecko | hoHOrpadUIECcKOro | MPUEMBI
JAHHOM T0, IEKCHYECKOTO | , JIGKCHYECKOTO U ¢donorpaduveckoro,
npeMeTHON " CHUHTaKCHYECKOTO JIEKCHYECKOT0 H
oOmacry, CHUHTAaKCHYECKOTO | YPOBHS, CHUHTaKCHYECKOI0
COOTHECTH HOBYIO YPOBHH, 00ecreynBaonINX | YPOBHS,
UHPOPMAITHIO C 00ecreurBaloNINX | pa3InIHbIC THITHI 00eCTIeYNBaIOIINX
yKe UMeIoLIeics, Pas3JIn4HbIE TUIBl | BBLABHXKCHHS pa3nuYHbIEC THITBI
JIOTHYHO H BBIJIBH)KEHHSI BBIJIBUOKECHUS
MOCIIEAOBATENIBHO | YMEET WICHTUQHIIMPOBA | YMEHUE CIIOCOOHOCTH
NPEeJICTaBUTh (MpoJBUHY | Th OCHOBHBIE WICHTUQHUIMPOBAT | HICHTU(DHUIIUPOBATH
pe3yIbTaThl THIH) CTHJIICTUYECKUE | b OCHOBHBIE OCHOBHBIE
COOCTBEHHOTO MIPHUEMBI CTHJIUCTUYECKUE CTHJICTUYECKHUE
UCCIIEIOBAHUS ¢doHOrpaduvecko | MpuemMsl MIPUEMBI
To, JIEKCHUecKoro | ¢goHorpaduueckoro | ¢poHorpaduveckoro,
" , IEKCHYECKOTO U JIEKCHYECKOT0 U
CUHTaKCUYECKOTO | CHHTaKCHYECKOTO CHUHTaKCUYECKOT0
YPOBHS YPOBHS YPOBHS M OTIPENICISTh
uX (PyHKIHHU B TEKCTaxX
pa3u4IHOM
(yHKIIMOHATBHOM
HaNpaBICHHOCTH
BJajeeT aHaATU3UPOBATH BJIaJICHHE CIIOCOOHOCTD
(BBICOKMIT) | CTHIMCTHYECKHE | aHAJTHU30M aHAJTN3UPOBATH
IIPUEMBL CTHJIMCTUYECKUX CTUJIMCTUYECKHUE




¢doHOrpadmyecko | MpUEeMOB MIPUEMBI

ro, JIekcudeckoro | (onorpaduueckoro | GpoHorpaduueckoro,
u , JISKCUYECKOTO U JICKCUYECKOTO U
CHHTAKCUYECKOTO | CHHTaKCHYEeCKOTO CUHTAKCHUYECKOTO
YPOBHS YPOBHS YPOBHS

MeToanuyeckue peKoMeHIaluu, ONpeesiionue nNpouexypbl
OLIECHUBAHUSA Pe3yJIbTATOB OCBOEHHS JUCHUILIUHBI

Texymasi arrecranmusi CTyAeHTOB. Tekymias aTTecTalus CTYJIEHTOB IO
auciuIinHe «CTUIMCTUKA aHTJIMMCKOTO SA3bIKa» MPOBOJUTCS B COOTBETCTBUU C
JIOKaJIbHBIMA HOpMaTUBHBIMU akTamMu JIBDY u sBnsercst o0s3aTenbpHOM.

Tekymas arrectanus no auciuIuiMHe «CTWIMCTHUKA AHTIIMMCKOTO SI3bIKA»
IPOBOJAUTCA B (opMe KOHTPOJBHBIX MEPOINPUATUH (coOecenoBaHHe, KypcoBas
paboTa) MO OLEHUMBAHHMIO (PAKTUYECKHUX PE3YJIbTATOB OOYYEHUS CTYIAEHTOB U
OCYIIECTBIISIETCS BEAYIIIUM IMPENOJABATEIIEM.

CobecenoBanne (YO-1) - CcpeacTBO KOHTPOJIA, OPraHM30BaHHOE Kak
crielMasibHas Oeceqia MperojaBaressi ¢ OO0ydJaroIIUMCsS Ha TEMBI, CBS3aHHBIC C
HM3y4yaeMOM JUCHUIIMHOW, M pacCYMTaHHOE Ha BbIICHEHHWE oObeMa 3HaHUU
00ydJaroIerocs 1o onpeIeICHHOMY pa3Jielly, TeMe, IpodjieMe U T.II.

CobecenoBanne W OIeHKa o0ObeMa 3HaHMU MO AuCHUIUIMHE «CTHIMCTHKA
aHTJIMICKOTO S3bIKa» MPOUCXOJUT B XOJI€ BBINOIHEHHUS CTYJEHTOM MPaKTHUYECKUX
3alaHUil  Ha 3aHATUU. Bompockl s cobeceloBaHUsS MO JAUCIUILIINHE
COOTBETCTBYIOT TeMaM/pa3jieiaM COJEp)KaHHS TPAKTHUECKOW dacTH Kypca
(comeprKaHHIO MPAKTUYCCKUX padoT).

OOBeKTaMu OIICHUBAHUS BBICTYIIAOT:

— YPOBEHb OBJIAJICHUS MPAKTUICCKUMHU YMEHUSIMU U HaBBIKAMHU T10 BCEM
BUJIaM y4eOHOI paboThI;

— pe3yJbTaThl CAMOCTOATEIIBHOU paOOTHI.

IIpome:xxyTouHasi arrecTamus CTyaeHTOB. I[IpomexyTodHas arTecTamus
CTYIEHTOB MO JIUCHUIUIMHE «CTUIMCTUKA AHTJIMHCKOTO $3bIKa» IMPOBOJUTCS B
COOTBETCTBUM C JIOKAJIbHBIMA HOpMaTUBHbIMU akTamMu JIBDY wu gBmsgercs
oOs3aTenbHOU. [lo maHHOW HHMCHMIUIMHE TPEAyCMOTPEH HK3aMEH B CEIbMOM
ceMecTpe. DK3aMeH MPOBOAUTCA B (opMme coOeceloBaHUsl MO TECOPETHUECKOMY
BOIIPOCY U CTUJIMCTUYECKOMY aHaIM3y Tekcra. O0s3aTelbHBIM YCIOBHEM IS
JIOTYCKa K DK3aMEHY SIBJISIETCS TIPEIOCTABICHUE CTY/IEHTOM KypCOBOM pabOThI 1O
JTUCITUTIIIUHE.

OueHouHbIe CpeaCcTBA ISl POMEKYTOUYHOM ATTeCTANNH
JK3aMeH
Conep:xanue 3K3aMeHa
1. Teopernueckuii Bonpoc (theory).



2. Ilpaktudeckoe 3ajaHue MO CTHIIMCTHYCCKOMY aHaim3y Tekcra (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

Jx3aMeHaMOHHBII OusteT Ne 1 (oOpa3sen)

1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.

Bonpocs k 3x3ameny (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.
Scientific style.
Official style.
Phonetic stylistic means.
Graphic stylistic means. Graphon.
Metaphor. Structure, functions and types of metaphor.
Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17, Hyperbole. lrony.

18. Oxymoron. Zeugma. Play on words.

Teker 1 aHaau3a Ha sk3ameHe (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.

Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
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for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or
whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.

So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a Kiss.

Beloved.

Kpurepuu BbicTaB/IeHHS OLIEHKH CTYACHTY HA IK3AMeHe
mo JIUCIUIIJIMHEC «CTHJIINCTHKA AaHTJIHHUCKOI'0 A3BIKA):

Baunbl Ouenka 3x3amMeHna TpeboBanust K CGOPMUPOBAHHBIM KOMIIETEHLUAM
(pedTUHrOB (cranmaptHas)
O OIIEHKH)




86-100

«OMIUYHO)

OneHka «OTJIIMYHOY BBICTABIIAETCS CTYACHTY, €CIIU OH
IJ1yOOKO M IPOYHO YCBOMJI IPOIPaMMHBIN MaTepuall,
MCYEPIBIBAIOILE, IIOCIEN0BATENBHO, YETKO U JIOTHYECKU
CTPOMHO €0 U3J1araeT, yMEeT TECHO YBA3BIBATH TEOPUIO €
IPAaKTUKOM, CBOOOIHO CHPABIISETCSA C 3a/la4aMu, BOIIPOCAMHU
U IpyTUMU BUJAAMU IPUMEHEHUS] 3HAHUM, IPUUYEM HE
3aTPYQHAETCS C OTBETOM IIPU BUIOM3MEHEHUH 3aJaHUH,
IIPaBUJIbHO OOOCHOBBIBAET IIPUHSATOE PELICHUE, BIAJAEET
Pa3HOCTOPOHHUMU HABBIKAMM U IIPUEMAMU BBITIOJTHEHUS
IIPaKTUYECKMX 3a]1a4.

76-85

«xopouo»

OrneHka «XOpoII0» BBICTABIIAETCS CTYJAEHTY, €CJIM OH TBEPAO
3HACT MAaTepUaj, rPaMOTHO U I10 CYLIECTBY U3JIaraeT €ro, He
JIOITyCKasl CyIIECTBEHHBIX HETOYHOCTEN B OTBETE HA BOINPOC,
[IPaBUJILHO IIPUMEHSET TEOPETUYECKUE IIOJIOKEHUS IIPU
pELICHUH IPAKTUYECKUX BOIPOCOB U 3a]a4, BJIaJEET
HE0O0XOMMBIMU HaBBIKAMU U IPUEMaMH UX BBIIOTHEHUS.

61-75

«ydogﬂemeopumeﬂb
HO)»

OneHka «yA0BIETBOPUTEIBHO» BBICTABIISIETCA CTYIEHTY,
€CJIM OH MMEET 3HAHMS TOJIBKO OCHOBHOI'O MaTepHalla, HO HE
YCBOMJI €70 JI€TaJIEH, JOIIyCKAaeT HETOYHOCTH, HEAOCTATOYHO
npaBUIbHBIE (POPMYTUPOBKU, HAPYIICHHUS JIOTUIECKON
IIOCJIE0BATEIBHOCTH B U3JI0KEHUH IPOrPaMMHOI0
MaTepHuala, UCIIBITBIBAECT 3aTPYIHEHHUS IIPU BBIIIOJIHEHUH
IPAaKTUYECKUX paboT.

<61

«Heyoosnemeopume
JILHOY

O1ieHKa «HEYAOBJIETBOPUTEIHLHOY BBHICTABIISETCS CTY/ICHTY,
KOTOPBIM HE 3HAET 3HAUUTEIbHON YaCTH MPOTPAMMHOI'0
Marepuaa, JOMyCKaeT CyIeCTBEeHHbIEC OIMOKH,
HEYBEPEHHO, C OONBIINMU 3aTPYJHEHHUSIMH BBITTOJIHSAET
npakTuueckue padotsl. Kak mpaBuiio, oreHka
«HEYJIOBJIETBOPUTEILHO» CTABUTCS CTYJIEHTaM, KOTOPbIE HE
MOTYT TIPOJIOJDKUATH 00ydeHHe 0€3 JOMOTHUTETHHBIX
3aHATUI IO COOTBETCTBYIOUIEH AUCIMIUIMHE.

Kypcosasi padora:

KypcoBas pabota no gucuurimiHe « CTUIMCTHKA aHTJIMHCKOTO S3bIKa» HOCHUT

XapaKTEp CaMOCTOATCIbHO BBIIIOJIHACMOI'O CTYACHTOM HPAKTUYCCKOI'O 3aJaHus 110

MOHUCKY H aHAJIN3y CTHIIMCTUYCCKHUX CPCACTB B TCKCTAX, €C TCMa BKIIIOYACT BCC

TEMBbI/pa3ieNbl MPAKTUIECKON YacTH Kypca.

Tema kypcoBoii padoThl (equHas I BceX pabdOT MO NHUCIMIUIAHE):

((HpI/IMepBI HCIIOJBb30BaHUA CTUIIMCTUYCCKUX CPCACTB.

JanHas Tema BkiMo4yaeT 3 monpasaena: «lIpumepsl uUCHOIB30BaHUSA

CTHIIMCTUYECKUX (oHOrpaduueckux cpencts», «lIlpuMepsl HCMIOIB30BAHUS

CTHJIMCTHYCCKUX

JCEKCUYCCKHUX CpEacTB», ((HpI/IMepBI HCIIOJIB30BaHUA

CTHIIMCTUYICCKUX CUHTAKCHYCCKUX CPCIACTBY.

Kpurtepuu oneHkn KypcoBoii padboThI:

100-85 OanyoB BBICTaBISIETCS CTYIEHTY, €CIM BCE YacTU paboOThI

BBINIOJIHCHBI IIPABHUJIBHO W IIOJHO, IPHMEPBI OpUTHMHAJIBHLBI, AJId BCCX IIPUMEPOB
IMPpaBUJIBHO YKa3aHbl HCTOYHHUKH, JAdHbI Tp€6yeMbI€ IIOACHCHMA,




- 85-76 0anIoB BBHICTABISETCA CTYACHTY, €CIIU BCE YacTU PAOOTHI BBHITOJIHEHBI
NPaBUIBHO U IOJHO, IPUMEPHI B OOJIBIIMHCTBE OPUTHHAIBHBI, JJI1 OOJNBIINHCTBA
IPUMEPOB MPABUIIBHO YKa3aHbl HCTOYHHUKH, JaHbI TpeOyeMble MOSICHEHUS;

- 75-61 Gann BBICTABISIETCS CTYACHTY, €CJIM BCE YaCTH pabOTHI BBIIOIHEHHI,
OOJIBIIMHCTBO TPUMEPOB MPHBEIEHBI MPABIIBLHO, OJHAKO OCHOBHAS WX YacCTh
HEOpPUTUHAIIbHA, OTCYTCTBYIOT TpeOyemble TMOSICHEHUS, HETOYHO YKa3aHbI
VUCTOYHUKH;

- 60-50 GaymIoB BBICTABIISIETCS CTYICHTY, €CJIM BBIIIOJHEHBI HE BCE YacTH
paboThI.

OIIeHO‘-IHbIe cpeacrea aJjist Telcymeﬁ aTrecranuu

BonpocsI 1151 cobecenoBaHust (M0 TeMaM MPAKTHYECKUX 3aHATHIA):

Functional styles typology

Phonetic and Graphic Stylistic Means

Lexical stylistic means

Syntactic stylistic means

Stylistic analysis
Kpurtepuu oneHku codeceqoBanus (M0 TeMaM NPAKTHYECKUX 3aHITHIA):
- 100-85 OGamyoB BBICTABIAETCS CTYACHTY, €CIU CTYIEHT JIEMOHCTPHPYET

Ok W e

3HaHHE TEOPETHUYECKUX OCHOB CTHJIUCTUKUA U YMEHHE B MOJTHOW MEpe MPUMEHSThH
UX TPHU TPAKTHUECKOM aHauu3e 3aJaHWii, yKa3biBass (DYHKIMW CTHIUCTHUECKUX
CPEIICTB U MIPUEMOB, U 3PPEKT, KOTOPHIE OHH CO3/IAI0T;

- 85-76 0OamwtoB BBICTABISIETCA CTYACHTY, €CIM CTYICHT JIEMOHCTPHUPYET
3HaHWE TEOPETUYECKUX OCHOB CTWJIMCTUKM M YMEHUE MPUMEHATh HUX MpHU
OPAKTUUECKOM aHalu3€ 3aJaHuii, B OOJBIIMHCTBE CIIy4aeB BEpPHO yKa3bIBas
GYHKIUYA CTUITUCTUYECKUX CPEIICTB U IPUEMOB, U 3(D(PEKT, KOTOPhIE OHU CO3/AIOT;

- 75-61 Oann BBICTABIAETCS CTYIEHTY, €CIH CTYJEHT HE JEMOHCTPHUPYET
3HaHWE TEOPETHUYECKUX OCHOB CTHJIUCTUKUA U YMEHHE B MOJTHOW MEpe MPUMEHSThH
UX TpU TPAKTHUYECKOM aHalIW3e 3aJaHuil, HE MOXET YKa3aThb (yHKIUH
OONBIIMHCTBA CTUJIMCTUYECKUX CPEICTB M TPHUEMOB, U 3(h(EKT, KOTOphle OHH
CO3/1aI0T;

- 60-50 GamnoB BBICTABISETCA CTYACHTY, €CIH CTYJIEHT HHTEPIPETHPYET
OO0JIBIIIYIO YaCTh BOMPOCOB sl COOECEOBaHMS HETPABUIIBHO.



