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AHHOTanMs K padoyveil nporpaMmme JUCHUANIMHBI
«CTHIIMCTHKA aHTJIMICKOIO SI3bIKA M HHTEPIPEeTALMSA TEKCTOB

Kypc «CTunucTuka aHIIMICKOTO $A3bIKa W HHTEPHpPETAlMs TEKCTOB)»
IpEeIHAa3HAYeH [JIsl CTYAEHTOB, OOYYAIOLIMXCS IO HAIMpaBiICHUIO MOJATOTOBKH
45.03.01 ®umnonorusi, npodminb «IIpenonaBanre (QUIOTOTHISCKUX TUCIUATUIAH
(aHTJTHHCKHIA SI3BIK)Y.

OO6m1ast TpyJ0OEMKOCTh JUCHMIUIMHBI COCTaBIsAE€T 4 3a4ETHBIX eAuHULbI, 144
aKaJIeMUYCCKUX Yaca. YYCOHBIM IUIAHOM MPEeaycMOTpeHbl Jekiuu (14 dacom),
nabopatopHbie paboThl (28 yacoB, U3 HUX 14 4YacoB — B MHTEPAKTUBHOU (opme),
camoctosarenbHas padora (102 gaca, B Tom umciie 36 4acoB Ha MOJTOTOBKY K
IK3aMEHY).

JucuunnuHa sBigeTrcss o0A3aTeNbHOW AMCHMIUIMHON BapUAaTUBHOW YacTu
0J10Ka «/{uCIMTIIMHBL (MOJTYIIN )».

Kypc noruyecku v conepKaTelbHO CBSI3aH C TaKUMHU JUCUUIUIMHAMH, KAk
«BBenenue B s3bIKO3HAHUE (€BpOMEHCKHE A3BIKK)», «TeopeTndyeckas rpaMmaTiKa
aHTJIMACKOTO sI3bIKa W JIMHTBUCTHYECKas IMparmaTuka», «Jlekcukonorus w
HEOJIOTHS aHTJIMICKOTO SI3bIKa», «AKaJIEeMHUUYECKOE MUCHMO (AHTIIMHCKUN S3BIK)»,
«DuUI0JOTUYECKUN aHAIN3 TEKCTOB HA aHTJIMHCKOM S3BIKEY.

Conepxxanue Kypca (Gopmupyercs HEOOXOJAUMOCTBIO Pa3BUTh Y CTYJICHTOB
yMEHUSI (PUIOJIOTMYECKOTO aHalu3a, C YINOPOM Ha CTHWJIMCTHYECKHH aHaIu3
TEKCTOB Pa3JIMYHON (YHKUMOHAIBHOW HAMPABIEHHOCTH Ha (hoHOrpaduyecKkoM,
JIEKCHYECKOM U CUHTAaKCUYECKOM YPOBHSIX.

Kypc uuraercs Ha aHIVIMHCKOM SI3bIKE B / CEMECTpe, 10 OKOHYAaHHUM Kypca
ClaeTcs 3K3aMEH.

Heab ocBoenus auctmmuiiHbl «CTUITUCTUKA aHTIMHUCKOTO SI3bIKA U
WHTEPHPETaLUsl TEKCTOB» — Pa3BUTHE YMEHUMN CTHJIMCTUYECKOIO aHaIN3a TEKCTOB
paznuyHOi  (YHKIMOHAJIBbHON  HANPaBIEHHOCTH B  paMKaxX  CTUJIMCTHKHU
JEKOUPOBAHMUS.

3agaum:

e O3HAKOMJICHHE C  METOAOJOTMYECKMMH  OCHOBAMHM  CTHJIMCTHKH
JEKOJUPOBAHUS ¥ (PYHKITMOHAIBHON CTUIIMCTHKHY;

e (opMupoBaHME HABBHIKOB PACIIO3HABAHUS PA3JIMYHBIX CTHJIMCTUYECKUX
PUEMOB, 00ECIICUUBAIOIIUX PA3JIMYHBIC TUTIBI BbIIBKCHHUS;

e (opMupoBaHME YMEHHMHA CTUIMCTUYECKOM MHTEpPHpETAllMd TEKCTOB
pa3IMyHON PYHKIIMOHAILHON HANIPaBICHHOCTH.

JInst yCHemHoro u3y4yeHus JuCcuuiinabl « CTUITMCTUKA aHTJIMACKOTO SI3bIKa U
UHTEPIIPETallisd TEKCTOB» Yy OOyYaromMxcsi JOJDKHBI ObITh C(HOPMHUPOBAHBI
CJIEIyIOLIME IPEIBAPUTEIbHbIE KOMIIETEHIUU:



e CIIOCOOHOCTH  JEMOHCTPUPOBATH  MPEACTABICHHE 00  HWCTOPUH,
COBPEMEHHOM COCTOSIHUM M MEPCIEeKTUBAX Pa3BUTHUS (UIIOJOTUU B IEJIOM U €€
KoHKpeTHoU obmactu (OITK-1)

e CIIOCOOHOCTH JE€MOHCTPUPOBATH 3HAHUE OCHOBHBIX TIOJIOKEHUM U
KOHIENIM B 00JacTu OOIEr0 S3BIKO3HAHMS, TEOPHUH W HCTOPHH OCHOBHOTO
u3ygaeMoro si3bika (OI1K-2)

e CBOOOJHOE BJIaJICHUE OCHOBHBIM M3Y4aeMbIM SI3bIKOM B €T0 JUTEPATypHOU
dbopme, 0a30BBIMH METOJAaMH M TPUEMaMH pPA3JIUYHBIX THUIIOB YCTHOH W
NUCHbMEHHOW KOMMYHHKAIMK Ha 1aHHOM si3bike (OITK-5).

[Inanupyemble pe3yiabTaThl OOYYEeHHS IO JaHHOW JUCUUILIMHE (3HAHUS,
yMEHUS, BIAJCHUS), COOTHECEHHBIC C IUIAHUPYEMBIMU PE3yJIbTaTaMH OCBOCHUS
o0pa30BaTeNbHON  MNpPOrpaMMbl,  XapaKTEpU3YIOT  d3Tanbl  (HOPMUPOBAHUS
CICAYIOIIMX  KOMIETEHUHH  (0OmIeKynIbTypHbIe/  oOenpodeccuoHaibHbie/
npodeCCUOHANIbHBIC KOMIETEHIIUU (2JIEMEHTHI KOMIETEHIINN)):

Koa u ¢popmyanpoBka Jtanbl popMHUPOBAHUA KOMIIETEHINH
KOMIIETeHIH U
OK-7 Bnagenue OCHOBHBIE METO/Ibl CTUJIMCTUYECKON
WHOCTPAHHBIM SI3bIKOM B 3HaeT WHTEPIPETALMHI TEKCTOB Pa3IMYHON
YCTHOU U MUCbMEHHOU (GyHKIIMOHATIBLHON HAIPAaBIEHHOCTH
opme st Veer AQHAJIM3UPOBATH TEKCTHI PA3ITUYHBIX
OCYHICCTBIICHHUA (YHKIMOHATIBHBIX CTHIICH
MEXKKYJIbTYPHOU U
MHOSI3bIYHOMN
Bnaneer HaBBIKAMH CTHJIMCTHYECKOTO aHaIn3a
KOMMYHUKAITUU
OK-12 crtoco0HOCTS K OCHOBHBIE THIIBI BBIIBIKEHUS

KOMMYHHKAI[MH B yCTHOH | SHACT
U NUCbMEHHOH (hopMax Ha
PYCCKOM U MHOCTPaHHOM

ONpeaACIATh CTUIMCTUUCCKYIO TOHAJIBHOCTDb TCKCTA,
Ppa3JINYHbIC TUIIBI BBIABUKCHUSA, CTUIIMCTHYCCKUC

SI3BIKAX IS PELIICHHST VMmeer
33,189 MENUIHUHOCTHOTO 1 0COOCHHOCTH TEKCTA Ha JICKCUYECKOM M
MEXKYJIbTYPHOTO CHHTaKCHYECKOM YPOBHE
B3AHMOICHCTBHS HaBBIKAMH CTHJIMCTHYECKOTO aHaIH3a

Bianeer

OCHOBHBIC CTUITUCTHYCCKUE IPUEMBI

OIIK-4 Bnanenue 3HaeT dboHOTpadhUUECKOro, JIEKCUIECKOTO U
6a30BEIMI HABBIKAMH CHHTAKCHUYECKOTO YPOBHS
cbopa u aHanu3a UICHTU(GUIHPOBATH OCHOBHBIC CTUIIUCTUYCCKHE
SI3BIKOBBIX U npueMbl GOHOTPAPUIECKOTO, JIEKCUIECKOTO U
JUTEPATYPHBIX (HAKTOB, Ymeer CHHTAKCHYECKOTO YPOBHS H OIPEACIISATH UX
(UI0IOTHIECKOTO byHKIIUU
atHajnsa 1 MHTCprpeTainu CIOCOOHOCTBIO AHAJIM3UPOBATH CTUITUCTUYECKHE
TeKCTa Buageer | npueMsl poHOTpadUUECKOTO, JIEKCHYECKOTO U

CUHTAKCHUYECKOTO YPOBHS

T1K-8 Biagenne 0a30BBIMH 3naer OCHOBBI (DYHKITMOHAIBHOW CTUITMCTHKH,
HaBbIKAMM CO3JIaHHUS Ha KJaccupuKanuu GyHKIIMOHATBHBIX CTUJICH,




OCHOBE CTaHJIapTHBIX cTuiieodpasyronire GyHKINYU U XapaKTepUCTUKH

METO/IUK U JEHCTBYIONIMX OTJENbHBIX (PYHKIMOHAIBHBIX CTHIIEH

HOPMAaTHBOB Pa3/IHIHbIX BBIJICIIATH U OIMCHIBATH OTAEIIbHBIE

THIIOB TCKCTOB Vmeer XapaKTEPUCTHKU Pa3IMUHbIX (YHKIMOHATLHBIX
CTHJIEH

YMEHUEM aHAIU3UPOBATH TEKCTHI C TOUKHU 3PEHUS
uX (QYHKIIMOHATBHON MPUHAIEKHOCTH

I[JISI (I)OpMI/IpOBaHI/ISI BBIINICYKA3aHHBIX KOMHGTCHHI/Iﬁ B paMKax JUCHUIIIMHBI

Bnaneer

«CTHIMCTHKA  aQHTJIMHACKOTO S3BbIKA | HHTCPIIPCTAIIUA TCKCTOB» IMPHUMCHACTCS
CJ'ICI[YIOIHI/Iﬁ METOI aKTUBHOTO/ HHTCPAKTUBHOTO O6y‘-ICHI/I$IZ JAUCKYCCHI.



l. CTPYKTYPA U COJIEP’KAHUE TEOPETUYECKOMN YACTH
KYPCA
Jleknuonnsble 3anaTus (14 yac.)

Tema 1. Ilpeomem u 3a0auu cmunucmuxu. (2 4ac.)

OO0bexkT wu3yuyeHus. CBsI3b CTUIUCTUKUM C JPYTUMU T'yYMaHUTapHBIMU
nucuuruinHamMu. CBsI3b C UCTOPUEHN U COIUOJIOTUEH.

CraHoBJl€HME CTWJIUCTHUKA KaK CaMOCTOATEJIbHOW  JIMHTBUCTUYECKOM
aucuuIuinHbl. OCHOBHBIE HAPaBJICHUS PA3BUTHUS COBPEMEHHON OTEUECTBEHHOW U
3apy0OexxHoi ctrirctuku. [Ipeobnaganue GyHKIIMOHAIBHOTO aCleKTa B Pa3BUTHH
CTUJIMCTKH HAa COBPEMEHHOM JTalle.

MecTo CTWIMCTUKH B psAAy JAPYyruX (QUIONOTHYECKUX JAUCIMILIMH.
CrunucTuka  si3blIka M CTWJIMCTUKA  PEUH. JluurBuctuueckas
JUTEPATYypOBEAUECKasT CTWINCTUKA. HopmaTHBHAs CTMIIMCTKA M €€ OTHOIIEHUE K
CTWJIUCTUKE aHATUTUYECKOM. CTHIMCTKA XYJ0KECTBEHHO OPraHW30BAaHHOW PEYM.
NuauBrayanbHbIN CTAJIb TUCATEIS.

CtuiincTiKa aBTOpa U CTUIMCTKA BOCHIPUATHSL.

TpyIHOCTH B MOHMMAaHUM TEKCTa, CTHJIMCTHYECKUX PECYPCOB AHIIIMICKOTO
A3bIKa.  SI3BIK  KaKk  cUCTeMa  KOJOB.  OKCTPAIMHTBUCTUYECKHE  KOIBI.
JexogupoBanue Tekcta. MHOTOypOBHEBas OpraHu3alus CTHUIMCTHYECKOTO
JIeKOIUpOBaHus AUCKypca. Mepapxudeckas opranuzaius (GopMbl U coaepKaHus
Tekcta. [lapagurmMarka M CMHTarMaTuka CTHJIMCTUYECKOro aHanu3a. [IpuHuumn
oOpaTHOM CBSI3U MPHU BOCIPHUSATUM SI3LIKOBOrO MaTepuana. Teopust uHpopManuu u
€€ IPUHLKUIIBI B U3YYEHUU CTUIMCTUYECKUX ACTIEKTOB TEKCTA.

Tema 2. ITonamue pynxkuuonanvuovix cmunei. (2 dac.)

OcHoBanusi kjaccupukanuu QyHKIMOHAIBHBIX CTWIEH U JajbHEeHIas
muddepennmanys GyHKIIMOHAIBHBIX Pa3HOBUAHOCTEN s3bika. HekoTophie olmue
3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUSI SI3BIKOBBIX CPEJACTB B (DYHKIIMOHAIBHBIX
CTHUJISIX.

IToHsTue sA3bIKOBOM HOpMBL. HMHAMBUAYyaAIBHBIM CTUIb W MaHepa.
OO6menapoaHasi HopMa W JUANCKT. HeHTpalbHBINH CTUIH M Pa3TOBOPHBIA CTHUJIb.
Pa3roBopHbIN 1 KHWXKHBIN CTWIIb. JIUTEpaTypHas pedb U IPOCTOPEUHE.

Teopus Bceobmiero y3yca. [lonsitue noactuns. [lonsitue perucrpa.

AzpikoBbie  (yHKIMH. VHTENIEKTyalbHO-KOMMYHUKATUBHAsS — (DYHKITHS,
BOJIIOHTaTUBHAsT (YHKIMS, IMOTHBHAs (PYHKIMS, KOHTAKTO-YCTaHABJIMBAIOIIAs
byHKUHMS, ScTeTHYecKas QyHKIMS.

TpyaHOCTB OlpeIesICHUsI TPAHUL] MEXY CTUIISIMHU.

PasroBopHblii cTuib (MUTEpaTypHBI U (GaMUIbSpPHBIN). XapaKTepHbIE
OCOOEHHOCTH PAa3TOBOPHOTO CTHJISI: SI3BIKOBAs KOMIIPECCHS, SMOIMOHAIbHAS
HACBIINEHHOCTh, N30BITOYHOCTD.



OdunmanbHO-KaHIENAPCKAA  CTWJIb WU €ro  pasHOBUAHOCTH. CTHIb
opunmaneHbIX JAOKyMeHTOB. Crtuinp AenoBo  KoppecnoHaeHuuu. CrTuib
IOPUINYECKUX JOKYMEHTOB. OCHOBHBIE (DYHKIMM CTHJIS — HWHTEIJIEKTYaJbHO-
KOMMYHUKATHBHAsl W  BOJIOHTAaTHBHAs. JIEKCMYECKME W  CHHTAaKCUYECKHUE
0COOCHHOCTH O(UIIUATBHO-KaHIEISPCKOTO CTHIIA.

Hayuneii ctuib. HeomHOPOAHOCTH HAYYHOIO CTWIA. Buabl KypHAJIBHBIX
CTaTeil: KpaTKOe COOOIEHHE, HAYYHO-TEXHUYECKAs CTaThsl, HAYYHO-METOANYECKast
CTaThsl, ICTOPUKO-HAYYHAsl CTAThs, JUCKYCCUOHHAS CTaThsl.

OO000111€HHO-0TBICUEHHBIA XapakTep U MOJUYEPKHYTAsl JIOTMUYHOCTh HayYHOU
peun. OCOOEHHOCTH CUHTAKCUCA HAYYHOT'O CTHIIA.

Oparopckuii cTriib. OCOOEHHOCTH M300pa3UTEIbHO-BBIPAZUTENBHBIX CPEACTB
OpaTOPCKOro CTHIIA. Dcce — IUTepaTypHast opMa OpaTopCcKoil peyu.

[losTYEeCKUM CTUIIb.

QOYHKIMOHAIBHBIE CTWUJIM CpPEICTB MAacCOBOM KOMMYHMKamuu. Ilytm wu
CpelcTBa BO3JEHCTBUA Ha ajpecara. JIMHIBO-CTWIIEBBIE pa3IUyuvsi U E€IUHCTBO
pa3IMYHBIX BUJOB MAacCOBOM KOMMYHHUKAI[MM Ta3eTbl, PEKJIAMBI, paauo H
TeneBUAeHUsA. Poib 3KCTpPATMHIBUCTUYECKUX (DAKTOPOB B CO3JAAHMU SI3BIKOBOMU
CHEeLM(PUKU TEKCTOB CPEICTB MACCOBOM KOMMYHHKAIIUH.

Tema 3. @onozpagpuueckans Cmunucmuxa. (2 4ac.)

DoHETHYECKHE CPEACTBA  XYJIOXXECTBEHHOM  OpraHuM3aluyd  peyH.
Hcnonnurensckue (QoHeTHYecKre cpeAcTBa (MHTOHALMUS, TEMIl, TPOMKOCTb,
nay3a). ABTOpcKHE (POHETHUYECKHE CpeacTBa (ajumuTepalnusi, acCoHaHC, pudpma,
pazmep u T.1.). Crunuctuyeckue (GYyHKIMHM 3BYKOU300pa3UTEIBHON JIEKCHUKU:
3BYKONOIpakKaHUE U 3ByKOCUMBOJIM3M.

['paduueckue cpenctra. Criocobbl co3aanus rpaduueckoit 00pa3HOCTH U €
CTHJIMCTUYECKOE UCTOJIb30BaHue. B3auMoelicTBrEe 3ByKOBBIX U rpauuecKux
CPEICTB.

Tema 4. Cmunucmuueckue pecypcol Ha 1eKcuieckom ypogre. (4 yac.)

CnoBo u ero 3HaueHue. JleHOTaTMBHOE W KOHHOTATHBHOE 3HAYECHUS.
Crunuctuyeckne KoHHoTammu. KyneTypHas koHHoTauusd. CemaHTHUecKas
CTPYKTypa ciioBa. B3anmoselicTBre NpsMbIX U MEPEHOCHBIX 3HAYCHUM KaK (aKkTop
CTHIISL.

Crparudukanuss JEKCUKH B CTUJIMCTHYECKOM acrmekTe. CTUIUCTHYeCKHe
CUHOHHMMBI, UX COOTHECEHHOCTb C HOPMOM JIUTEPATYPHOTO SI3bIKA.

Crunuctuyecku HEMapKUpPOBaHHAS JIEKCHKA. Crunuctuiecku
MapKUpoBaHHas JieKcuka. CTUIMCTHYECKOE MCIOJIb30BAaHUE TEPMUHOB (CO3aHUE
cenu(prIecKoro KOJIOpuTa, Co31aHue UPOHUH, KOMUYecKoro 3 dexTa).

BapBapusmbel. CoOCTBEHHO  BapBapu3Mbl U HHOCTpPAHHBIE  CJIOBA.
Crunuctuyeckue (QyHKIMH BapBapu3MOB (CO3IaHHUE MECTHOTO KOJIOPHTA,



CPEACTBO OTPHULIATEIBHOW XaPAKTEPUCTUKHU NEPCOHAKEH, CPEACTBO COLMATBLHOM
XapaKTEPUCTUKHU T€POEB).

Apxan3Mbl. Apxau3Mbl B UICTOPUUECKUX POMAaHaX.

Heonoruzmel. TepMuHOIOrHYECKHE HEOJIOTU3MBI.

OKKa3HOHAIU3MBbI. Y3yalIbHbIE U OKKa3UOHAJIBHBIE KOHHOTALUH.

Crunmuctudyeckne (YHKIHM aBTOPCKUX OKKA3WOHAIM3MOB. ABTOpPCKHE
OKKa3MOHAIU3MBI KaK CPEACTBO CO3/1aHus KoMudeckoro 3ddexra. Urpa cios.

Teopus o6pazoB. [TorsTue cmoBecHoro oopaza. OcHoBHBIC (YHKIIUK 00Opa3a.
CrpykTypa obpa3sa.

Tpormbl. DnuteT, ero skcnpeccuBHas GyHKIUSA. TpakToBKa NOHATHUS "dnUTeT"
B crunuctuke. OpHaMeHTalbHbIe dMUTEThl. MeTadopuueckre U CpaBHUTEIIbHbBIE
SMUTETHl. Y3yalbHbIE W OKKAa3WOHAJbHbIC SMUTEThl. CUTyaTHUBHbBIE aBTOPCKHUE
anuTeThl. OCOOCHHOCTH YNOTPEOJEHUS AIUTETA B PA3IUUYHBIX (PYHKIMOHATBHBIX
CTHIISIX.

Mertadopa. Cemantuueckasi cTpykTypa Mertadopbl. Mopdonoruueckas u
cuHTakcuueckass Gopmel Metadopsl. PasBepHyras meradopa B XyJ0KECTBEHHOM
tekcre. CuHecTe3us: kKak ocoOblii Bua Mertadopsl. OnunerBopenue. CoderaHue
pa3HbIX BUAOB MeTadophl (KaTaxpesa).

CpaBHenue, ero ormiuuue OT MeTadopsl. CTpyKTypHBIE Pa3HOBHIHOCTH
cpaBHeHus. Pa3zBepHyToe cpaBHeHue. [lapamienus3m Kak yacTHas pa3HOBUIHOCTD
CpaBHEHHUSI.

MeTtoHumMus, ee XapaKTepUCTUKA, PA3HOBUAHOCTH YMOTPEOJIEHUS B Pa3HbBIX
ctwsix. KonrekcryanpHas MeToHUMUS. OTIMYMEe METOHUMUU OT METa(OpPHI.

Cuneknoxa. AHToHOMa3us. Cwmemannbie Tpombl. I[lepudpas. I'mmepbona.
OBdemusm. Uponus. Jlurora. [lomyoTMeueHHbIE CTPYKTYPHI.

Tema 5. Cmunucmuueckue pecypcvt cunmaxcuca. (2 4ac.)

Crunuctudeckue (GYHKIMU Pa3HbBIX TUIOB TNpemyioxkeHus. l[lonHble u
HEMOJIHBIE  CTPYKTYphL.  ODIJUIMINTUYECKUE  MpEUIOKEHUA.  TpaHCHno3uuus
CUHTaKCUYECKUX CTPYKTYyp. CHHTAaKCHYECKHMU MNapajyieliu3M U CUHTAKCUYECKHE
noBTOpHI (aHadopa, snudopa), 1X KOMIIO3UIIMOHHBIE U IKCIIPECCUBHBIE (DYHKITUH.
Anturesa. Onymienue. 3esrma. CTiMcTudeckne (PyHKITUU TOPSIKa CIIOB.

Tema 6. Crmunucmuueckuit ananuz mekcma, cnocoovl, Memoovl, npUembl.
(2 uac.)

CBSI3HOCTh TEKCTa. BHYTpPUTEKCTOBBIE CBSI3U. THIBI OpraHW3alMd TEKCTa.
[lonarne crunuctuueckod QyHkuuu. ONNO3UIUA  MEXIYy TPaIUIMOHHO
0003HaYaIONIUM U CUTYaTUBHO 0003HAYAIOIIIUM.

Teopust koHTekcTa. Cutyauus: >KM3HEHHass U TeKcToBasl. CTUIMCTUYECKUIN
KOHTEKCT W CTUIUCTHUecKuid mpueM. [loHsTHE CcTHIHCTHYECKOW (QYHKIUH U
dbyHKIIMOHATBEHOTO  CcTUs.  DYyHKIMOHATBHO-CTHJIMCTUYECKAsT  OKpacka |



crriucTuaeckast GyHKIus. [[puHIUIBI BRIIBIOKEHUS. BRIIBHKCHHIE 110 TIPHHIIHAITY
CICTUICHUS. YCTAHOBJICHUE CBS3M MEXIy IeNbIM W ero dacTsaMu. CXOJCTBO
DJIEMEHTOB M CXOJCTBO IMO3UIMK. BBIIBIKEHHE MO TPUHIUIY KOHBEPICHIIMH-
CKOTUICHHUSI CTHJIMCTUYCCKUX TPUEMOB C CIMHON CTHIMCTHYECKOW (yHKIMEH.
BriaBrokeHne 1Mo MpUHITUITY CHJIBHOW TTO3HIIMH, €TO POJIh B OMPEACICHUN TTO3HUIIHH
aBTOpa. BeIBIOKEHME TI0 THITY 0OMaHyTOTO OXKuAaHus. [Icuxomorndeckas OCHOBA
s dexTa oOManyTOr0 OKMIaHus. SIBiIeHHE epeHoca (B mod3uu). Teopus oOpa3oB.
O6mume pyHKIIIM 00Pa3HOCTH.

Il. CTPYKTYPA U COJEP)KAHUE MPAKTUYECKOM YACTH KYPCA
JlaGopaTopHblie padoThl (28 yac., u3 HuX 14 yac. ¢ HCMOJIb30BaHHEM

MAO)

JlaGopaTopnas pa6ora Nel. Functional styles typology (2 gac., u3 anx 1
qacC ¢ IPUMEHCHUEM ME€TOAA AKTUBHOI'O Oﬁy‘leHl/lﬂ - IlI/ICKyCCI/IH)

Style — different meanings of the term; functional style

Classifications of functional styles (use different textbooks — by Arnold and
by Galperin), similarities and differences of two classifications

Belles-lettres style — function, substyles, characteristics

Scientific style — function, substyles, characteristics

Publicistic style — function, substyles, characteristics

Newspaper style — function, substyles, characteristics

Style of official documents — function, substyles, characteristics

Characteristics of colloquial speech

JlaGopaTopnas padora Ne2. Phonetic and Graphic Stylistic Means (6
yac., 13 HUX 3 4yaca c NIPUMEHCHUEM METOJa AKTHUBHOI'0 oﬁyqennﬂ -
JIUCKYCCHS)

Sound instrumenting

Alliteration

Assonance

Onomatopoeia

a) Direct onomatopoeia

b) Indirect onomatopoeia

Italics

Hyphenation

Capitalization

Multiplication

Graphon, its types and functions

JlaGopaTopuas padora Ne3. Lexical stylistic means (10 uac., u3 Hux 5
aC0B ¢ IPUMCHCHUEM METO/1a AKTUBHOI'O oﬁyqennﬂ - IlI/ICKyCCI/IH.)



Different types of lexical meanings

Metaphor, its different interpretations

Structure of metaphor, metaphor single and sustained

Types of metaphor according to its expectancy/inexpectancy

Personification

Functions of metaphor

Metonymy and synecdoche

Other types of metonymy

Antonomasia

Epithet. Difference between epithet and logical attribute

Semantic classification of epithets

Classification of epithets according to their structure and position

Irony. Verbal and non-verbal irony

Hyperbole

Oxymoron

Periphrasis. Difference between periphrasis and euphemism

Simile

Difference between simile and metaphor, simile and comparison

Pun

Zeugma

JlaGopaTopnas padora Ne4. Syntactic stylistic means (6 uac., u3 Hux 3
qaca ¢ IpUMCHCHUEM METO/1a AaKTUBHOI'0 Oﬁy‘leHI/Iﬂ — AUCRYCCHUA

Stylistic potential of a length of the sentence

Stylistic potential of sentence structure

Inversion. Grammatical inversion and stylistic inversion

Detachment

Repetition. Different types of repetition. Parallelism

Asyndeton and polysyndeton

Rhetorical question

Litote

Climax

Antithesis

JlaGopaTopHnas padora Ne5. Stylistic analysis (4 yac., u3 Hux 2 yaca ¢
NpUMeHEeHHEM MeT0/1a AKTHBHOT0 00yYeHHsT — TUCKYCCHSI)

Stylistic analysis of the texts of the style of business documents

Stylistic analysis of the texts belonging to newspaper style

Stylistic analysis of the texts belonging to the style of scientific prose

Stylistic analysis of the texts belonging to publicistic style



Stylistic analysis of the texts belonging to belle-lettres style: emotive prose,
poetry and drama

I11.  YYEBHO-METOJUYECKOE OBECIIEYEHUE
CAMOCTOATEJBHOU PABOTHI OBYYAIOIIIUXCSA
VY4eOHO-MeTOANYECKOE oOecrnieueHue CaMOCTOSITENIHOM paboThI

oOyuaromuxcs 1o aucuuiimHe «CTHIMCTHKA — aHTIUICKOTO — SI3bIKa U
MHTEpHpeTalns TEKCTOB» NpeAcTaBieHo B [Ipunoxkennu 1 u BKiItoyaeT B ceos:
IUTaH-Tpa(UK BHIMOJIHEHUS] CAMOCTOSITENIbHON pabOThI MO AUCUUILIMHE, B TOM
YHUCJie MPUMEPHBbIE HOPMbI BPEMEHH Ha BBIITOJIHEHHE 110 KayKOMY 33JIaHHIO;
XapaKTEPUCTUKY 3aJaHUil ISl CaMOCTOSATENbHON pabOThl OOyYaroIIMXCS U
METOIMYECKUE PEKOMEH/IALUHU 110 UX BBIIIOJIHEHHUIO;
TpeOOBaHUSI K  MpPEACTAaBICHUI0O U OQOPMIICHMIO  PE3yJIbTAaTOB
CaMOCTOATEIBbHON paboTHI;
KPUTEPHUH OLICHKU BBIMIOJHEHUS CAMOCTOSITEIbHON PabOTHI.

IV. KOHTPOJIb JOCTUXXEHUS LEJIEA KYPCA

No Kontponupye Konp! u aTans! popMuUpoBaHUs KOMITETCHITUH OrneHo4HbIE CpeCcTBA
I/ | Mble pa3zensl / TEKyIIl | MpOMEKyTOTHas
TEMBL uit aTTecTalus
JCITATUTAHBI KOHTp
0Ilb
1 Functional OK-7 | 3HAaeT OCHOBHBIE METObI VO-1 | Dk3amen,
styles typology CTHJINCTHYIECKOM HHTEPIIPETAIIMH TEKCTOB Bompoc Ne 1
PasINYHON (HYHKIIMOHATBHOU 9K3aMEHAIMOHH
HaIpPaBJIEHHOCTH oro Ouera,
YMEET aHAIIM3UPOBATH TEKCTHI PA3IUYHBIX ounersr 1-7
(GYHKIIMOHATBHBIX CTHIICH
BJIaJIeeT HABBIKAMH CTHIHCTHUECKOTO
aHamm3a
2 Phonetic and OIIK | 3HaeT OCHOBHEIE CTHIIMCTHIYECKHE YO-1 [ Dk3amesn,
Graphic -4 npuemMbl GOHOTpaPrUEcKOro, Bompoc Ne 1
Stylistic JIEKCUYECKOT0 M CHHTAKCHYECKOTO 9K3aMEHAIMOHH
Means YpOBHS, 00€CTIEYMBAIOIINX PA3TUIHbIE oro ounera,
TUIIbI BBIIBVKEHUSA owiets! 8-9,
yMeeT UACHTU(OUIIMPOBATH OCHOBHBIE [TP-5 KypcoBas
CTHJTUCTUYECKUE TPUEMBI pabora
(doHOrpadhuIecKoro, IEKCHIECKOTO 1
CHHTAKCHYECKOTO YPOBHS U OIPEIEIATh
ux QyHKIIUN
BJIJICET CIIOCOOHOCTHIO aHAIM3UPOBATh
CTHJIUCTHIECKUE TIPHEMBI
(doHOrpadhuIecKoro, ICKCHIECKOTO 1
CHHTAKCHYECKOTO YPOBHS
3 Lexical OIIK | 3HaeT OCHOBHBIE CTHIIMCTUYECKHE VO-1 | Dk3ameH,
stylistic means | -4 nprueMBbI POHOTpapHIECKOro, Bompoc Ne 1
JIEKCUYECKOTO U CHHTAaKCHYECKOTO 9K3aMEHAIMOHH
YPOBHSI, 00€CIICUMBAIOIINX PA3INIHBIC oro ounera,
TUIIBI BBIABYKEHUSA owiersl  10-13,




yMeeT HACHTU(UIIUPOBATH OCHOBHBIC 17, 18,
CTUJIUCTUYECKNE MPHUEMBbI ITP-5 KypcoBas
(dhoHOrpadUIECKOro, JIEKCHISCKOTO 1 pabora
CHUHTaKCUYECKOTO YPOBHS H OIIPEEISTH
nx pyHKIIIN

BJIaJICET CIIOCOOHOCTBIO aHATIM3UPOBATh
CTHJIUCTUYECKUE TTPHEMBI
(oHOrpadMIecKoro, JISKCUIECKOro U
CHUHTaKCHYECKOTO YPOBHS

4 Syntactic OIIK | 3HaeT OCHOBHBIC CTHIIMCTHUCCKHC YO-1 | Dk3ameH,
stylistic means | -4 npuemMbl GOHOTpadrUEcKoro, Bompoc Ne 1
JIEKCHYECKOT0 ¥ CHHTAaKCHYECKOTO 9K3aMEHALMOHH
YpOBHSI, 00€CTIEUNBAIOIINX PA3THIHbIC oro owtera,
TUIBI BEIIBKCHUS ouiers! 14-16,
yMeeT HISHTU(UIIMPOBATH OCHOBHEIC I1P-5 KypcoBas
CTHJIUCTUYECKUE TPHEMBI pabora

(oHOTpadUIeCcKOro, IEKCHIECKOTO U
CHHTAKCHYECKOI'0 YPOBHS U ONPEIEIATh
ux QyHKIIUN

BJIaJIeeT CIIOCOOHOCTHIO aHAIN3UPOBATh
CTHINCTUYECKHE TIPHEMBI
(hoHOrpahuIecKoro, JIEKCUIECKOro U
CHHTAKCHYECKOTO YPOBHSI

5 Stylistic OK- | 3HaeT OCHOBHBIE THUMBI BHIABHKCHUS VO-1 | Dk3ameH,
analysis 12 yMeeT ONpeeNsTh CTHINCTHIECKYIO Bompoc Ne 2
TOHAJIBLHOCTh TEKCTA, PA3JIMYHBIE TUITBI SK3aMCHallMOHH
BBIJIBUSKEHUS, CTHIMCTUYECKUE oro buera,
CTUIIMCTHYECKH

0COOCHHOCTH TEKCTa Ha JICKCHYECKOM H
CHHTAKCHYECKOM YPOBHE

BJIaJIc€T HABBIKAMH CTHIUCTUIECKOTO
aHanM3a

3HAeT OCHOBBI (PYHKIIMOHAILHOM
CTWINCTHKH, KJIaccu(uKamu
(YHKIMOHANBHBIX CTHIIEH,
cTuiieobpasyromue GyHKIHA U
XapaKTEPUCTUKH OTAEITBHBIX
(YHKIMOHAIBHBIX CTHIIEH

YMEET BBIICTISIT U ONMCHIBATh OT/ICIBHBIC
XapaKTEPUCTUKH PA3THYHBIX
(YHKIIMOHAIBHBIX CTHIICH

BJIaJieeT yMEHUEM aHaIM3UPOBATh TEKCTHI
C TOYKH 3peHUs HX (QYHKIIMOHATIBHOM
PUHAJICKHOCTH

¥ aHaJIn3 TEKCTa

[1K-8

TuroBble KOHTPOJBHBIE 3aJaHUS, METOAUYECKUE MATEPHUAIIBI, OTIPEACIISIIOLINE
NpoLEeaypbl OIEHUBAaHUA 3HAHWM, YMEHUH W HABBIKOB M (WUJM) OIbITa
NEATEIbHOCTH, a TaKXe KPUTEPUM W TOKa3aTeld, HEOOXOIMWMBIE IJisi OLICHKH
3HAHWM, YMEHUHW, HAaBBIKOB M XapaKTepHU3YyIOIIMEe dTarnbl (OPMUPOBAHUS
KOMIETEHIIM B  MpOLIECCe  OCBOGHMS  0Opa3oBaTeNbHOM  IPOrpaMMBIL,
npenacrasiieHsl B [Ipuioxenun 2.

V. CIUCOK YUYEBHOM JUTEPATYPHI U HHOOPMAILIMOHHO-
METOJNYECKOE OBECIIEYEHHUE JUCHUIIJINHBI



OcHoBHas JuTEpaTypa
(anekmponHbie u nevammuvle U30aHs)

. Tambniepun, W. P. CTuimicTrika aHTIMIICKOTO SI3bIKA | YUEOHMK [ FHCTUTYTOB U
(haxyIbTETOB MHOCTPAHHBIX SI3BIKOB (Ha aHIIIMICKOM si3bike) / .P. Tanmbniepus. -
Mockga : Kpacanp, 2014. — 332 c.
http:/lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU

. Kyxapenko, B.A. [IpakTuKym 1Mo CTUJIMCTHKE aHTIMICKOTO s3bIKa. Seminars
in Stylistics / Kyxapenko B.A., - 8-e u3a. - M.:®nunra, 2016. - 184 c. -
Pexxum moctyna: http://znanium.com/catalog/product/406221

. Pomanogsa, H.H. CtunucTtuka u ctuim [ DIeKTpOHHBIN pecypce] : yueo.

noco6wue; cios. / H. H. Pomanosa, A. B. ®uwnmunmos. - 2-¢ uzs., crep. - M.:
®nunHta, 2012. - 416 c. - Pexxum gocryna:
http://znanium.com/catalog/product/455698

JlonosHuTEILHAS JIUTEPATYypa
(neuammwvie u snexmponnvie uzoanus)
. Apuonbg, 1. B. Ctunmnctuka. CoBpeMEHHBIA aHTTIMACKUU S3BIK
[DnexTponnsIit pecypc] / . B. ApHonsa. - 10-e usn., crep. - M.: dnunra,
2010. - 384 c. - Pexxum nocrymna:
http://znanium.com/catalog/product/495859
. bomotnosa, H.C. KoMmmyHnkaTtnBHas crunuctrka Tekcrta: Ciosapb-
te3aypyc / H.C. bonotHoBa. - M.: ®nunTta: Hayka, 2009. - 384 c. - Pexxum
nocryma: http://znanium.com/catalog/product/199910
. bonotnora, H. C. ®unonornyeckuii aHaJIn3 TEKCTa [ DJIEKTPOHHBIN pecypc|
: Y4. moco0. / H. C. bonotHoBa. - 4-¢ u3a. - M. : ®nuaTa : Hayka, 2009. -
520 c. - Pexxum moctyma: http://znanium.com/catalog/product/405905
. Jlammua, ML.H. CtrincTika COBpeMEHHOTO aHTIMHCKOTO S3bIKa : yaeOHOe

nocobue s By3oB / M.H. Jlanmuna. - Cankr-IletepOypr : U3n-Bo
®dunonoruyeckoro ¢akynaprera CIIOI'Y Mocksa : Akanemus , 2013. - 271 c.
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU

. Ckpebne 0. M. OCHOBBI CTHIIMCTUKH aHTIIMICKOTO SI3bIKA | y4eOHUK /
KO.M. CkpebHnes. - Mocksa : Actpens , 2000. - 223 c.
https://lib.dvfu.ru:8443/lib/item?id=chamo:13400&theme=FEFU

IIepeyens pecypcoB HHGPOPMALMOHHO-TEJIEKOMMYHUKAIUOHHOM CeTH
«AHTepHeT»

. Glossary of Literary Terms [OnekrtpoHHblii pecypc] - Pexum nocryma:

https://literaryterms.net/glossary-of-literary-terms/

. Goodreads [DnexTponHbIi pecypc] - Pexum JIOCTYyTIA:

https://www.goodreads.com/



http://lib.dvfu.ru:8080/lib/item?id=chamo:745187&theme=FEFU
http://znanium.com/catalog/product/406221
http://znanium.com/catalog/product/455698
http://znanium.com/catalog/product/495859
http://znanium.com/catalog/product/199910
http://znanium.com/catalog/product/405905
http://lib.dvfu.ru:8080/lib/item?id=chamo:715973&theme=FEFU
https://lib.dvfu.ru:8443/lib/item?id=chamo:13400&theme=FEFU
https://literaryterms.net/glossary-of-literary-terms/
https://www.goodreads.com/

3. Literary Devices and Terms [OnektpoHHbii pecypc] - Pexwum mocryma:
https://literarydevices.net/

4. Oxford Dictionary of Literary Terms App [DnekrponHsliii pecypc] - Pexum
I[OCTyl'Ia:
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.emb
edded.wireless.oxford.oxfordliteraryterms&hl=en

5. Project Gutenberg [Onextponsbiii pecypc] - Pexum  gocryma:
https://www.gutenberg.org/

6. The Concise Oxford Dictionary of Literary Terms [nekrponHslii pecypc] -
Pexum JIOCTYMA!
http://armytage.net/pdsdata/%5BChris_Baldick%5D The Concise_Oxford
Dictionary of L(BookFi.org).pdf

7. The Routledge Dictionary of Literary Terms [Onekrponnsiii pecypc] -
Pexxum JOCTyMaA!
https://www.uv.es/fores/The Routledge Dictionary of Literary Terms.pdf

IIepeyenb MHPOPMALUOHHBIX TEXHOJIOT U
U MPOrpaMMHOI0 o0ecreyeHust
[Ipu ocymiecTBieHnn 00pa30BaTENLHOTO TpoIlecca  CTyJAEeHTAaMU H|
po(heccopcKo-TPenoiaBaTeIbCKUM ~ COCTAaBOM  HCIIOJIB3YeTCS  CIIeAYIoIee
nporpammHoe obecneuenue: Microsoft Office (Excel, PowerPoint, Word u 1. n),
Open Office, mporpamMHoOe obOecrieueHrue 3JIEKTPOHHOro pecypca caiita J[BOY,
BKJtouast ObC JIBDY.

VI. METOJANYECKUE YKA3AHUA
1O OCBOEHHIO JUCHUITJIMHBI
I[Ipy ocBoeHUMH JUCHMIUIMHBI «CTHUIMCTHKA AHTJIUMCKOTO  SI3bIKA U

MHTEpHpETalrs TEKCTOBY» PEKOMEHYETCS YUUTHIBATh CIIETYIOIIEe:

1. Bce 3aganus kypca, Kak B YCTHOM, TaKk MU B NHUCbMEHHOW (opme,
BBITIOJTHSIOTCS] HA aHTJIMICKOM SI3BIKE.

2. Jlig mosryyeHust 3K3aMeHa M0 TUCHUILUIMHE HEOOXOAMMO BBHIMOIHHUTH
BCe 33J1aHUA, NPEAYCMOTPEHHBbIE KypcoM. B CBsSI3u ¢ 3TUM pEKOMEHAYyeTCs
BBITIOJIHATH 33/1aHUS B YCTAHOBJICHHBIE CPOKH, 0€3 3a/IepiKeK.

3. [lepen  BBIMONHEHHWEM  KaXAOro  3aJaHusl  PEKOMEHIYeTCs
BHUMATEIHHO O3HAKOMHTHCS ¢ MHCTPYKIIMEH TIO €r0 BHITIOTHEHHIO, TPEOOBaHUSIMH,
NPEIBbSIBISEMBIMUA K 33/IaHUI0, KPUTEPUSIMU OIEHKA W 00pa3lamM BBITIOJTHEHUS
3aJIaHUM.

4. Bce nucbMeHHBIE 3alaHMsl, MPEAYCMOTPEHHBIE KYpCOM, CHAIOTCS B
AJIEKTPOHHOM (hopmare.


https://literarydevices.net/
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://play.google.com/store/apps/details?id=com.mobisystems.msdict.embedded.wireless.oxford.oxfordliteraryterms&hl=en
https://www.gutenberg.org/
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
http://armytage.net/pdsdata/%5BChris_Baldick%5D_The_Concise_Oxford_Dictionary_of_L(BookFi.org).pdf
https://www.uv.es/fores/The_Routledge_Dictionary_of_Literary_Terms.pdf

5. B pabGore ¢ UCTOYHMKAMH  WUIIOCTPAaTUBHOTO  MaTrepuaia
MPUBETCTBYETCS TIPUBICYCHHUE IPOM3BEICHUN COBPEMEHHOW JUTEpaTyphl Ha
AHTIIMIICKOM SI3BIKE, Ta3eT W KYPHAJOB, WILIIIOCTpanui (pekiaMa W pa3indyHas
nievyaTHas POAYKIIHsI, BRIBECKH, OOBSBIICHHMS ), BUJCO U ayTUO-MaTEPHUATIOB.

6. [lpu  ananu3ze  TPUMEPOB  PEKOMEHIYETCA  IOJIb30BATHCS
OJTHOSI3BIYHBIMU cIIOBapsiMU. [lepeBosHbIe ClIOBapH MPUBIEKAIOTCS TOJIBKO B TOM
cllydae, €Clid CTYJEHTY HE yJaeTcs MOHSTh 3HaU€HUE CJIOBA U3 AHTJIOS3bIYHOTO
UCTOYHHKA.

7. B KkypcoBoii paboTe pEeKOMEHAYETCS HCIOJb30BaTh COBPEMEHHEIC
UCTOYHUKA U  OTOWpaTh  KOHTEKCTHI, JIOCTATOYHBIE I  TIOHUMaHUS
CTHJIMCTUYECKOTO TIOTCHIIMAda TOW WM WHOM emuHuIbl. B ciaydasx, korma
CTYACHTY HE VyAaeTcsi HAWTH WUIIOCTPATUBHBIA MaTepual CaMOCTOSTENBHO,
JIOTTYCKAETCsl UCTIOB30BaHNE CIIPABOYHBIX MAaTEpUAIOB U YI€OHHUKOB, HO HE OoJiee
30% ot Bcero o0bema MaTepuaina. PaboTel B 00s13aTEIILHOM MOPSAIKE BKIIOYAIOT
CCBUIKM Ha WCTOYHHKH MaTepHalia B COOTBETCTBUHM C HOPMATHBHBIMHU
nokymenramu  (URL:  https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-
2003.pdf). B ciyuae wHCIONB30BaHMS 3JIEKTPOHHBIX HMCTOYHMKOB CCBUJIKH Ha

HCTOYHHUKHN JOJIDKHBI OBIThH dKTHUBHBIMH, UX BKIIFOYCHHUC B TOKYMCHT 00513aTENBHO.

VIl. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE
JANCHUIIINHBI
OcBoeHME JUCHMIUIMHBI IPEANOJATacT  HMCIOJB30BAHUE  CIIEIYIOLIETO
MaTepUATbHO-TEXHUYECKOTO OOECIeUeHus:: MYJIbTUMEIUNHAS ~ayJAuTOpUs C
TUINOBOM KOMIUICKTALIMEN: MYJIBTUMENUUHBIN ITPOEKTOpP, ABTOMATU3UPOBAHHBIN
IPOCKUMOHHBIM 3KpaH, aKyCTU4YeckKas cucremMa M T.4. MylnbTuMenniiHas
ayJIMTOpHUsI I0JDKHA OBITH OCHAIIIEHA TIOCTYTIOM B ceTh MHTEepHeT.

MynbTMenuiiHas ay IuTOPHSL:
I[TpoexTop Mitsubishi EW330U ,
DKpaH NpoeKIHOHHbIN Screenline
Trim White Ice, npodeccuonanbhas
KK-nauens 47", 500 Kn/m2, Full HD
M4716CCBA LG, noacucrema
BHJICOMCTOYHHUKOB JOKYMeHT-Kamepa (690922, [Ipumopcknii
Crumuctuka anrnuiickoro  |CP355AF Avervision; moacucrema Kpai,

SI3bIKA M MHTEPIIPETAIMs  |BHICOKOMMYTAIMH; ITOJCHCTEMA r. BmaauBocTok,

TEKCTOB ayJIMOKOMMYTAIIMH U 3ByKOyCHJICHHS; |0. Pycckuid, m. Asike, 10,
MOJICHCTEMa HHTEPAKTUBHOTO Kopmyc 20 (D), ayn. D808
yIpaBJICHUS

KomnerotepHslit k1ace Ha 26 pabouux
Mect. Pabouee mecTo: MoHOOIOK
AIOIRU 309 21.5"
HDPG2140/4Gb/500Gb/IHDG/DVDR
W/WiFi/Web/MCR/kb/m



https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf
https://www.dvfu.ru/upload/medialibrary/d2e/gost-7-1-2003.pdf
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IInan-rpa¢guk BHINOJTHEHHUSA CAMOCTOATEIbHON PadOThHI 0 TUCHUILIMHE

Ne | JlaTa/cpoku Bua camocrositeibHOM padoThI IpumepHbIe ®opma
BBINOJIHEHUSI HOPMBI KOHTPOJIs
n/n BpeMeHH Ha
BBINOJIHEHHE
1 1-14 nenens [ToaroroBka k J1abOpaTopHBIM paboTam 30 YO-1
1-5
2 3-13 nepens [ToaroroBka KypcoBoii pabotsl, yactu 1- | 36 [1P-5
3
3 13-14 venens | [loaroroBka k 3K3aMeHy 36 DKk3aMeH
4 Uroro: 102

PexomMeHanuM M0 CAaMOCTOSATEILHOI padoTe CTYIeHTOB

CamocTosiTenbHas paboTa mpecieayer 1eib 0oee riry00Koro 03HaKOMJICHUS
CO CTHJIMCTHYECKHM Pa3HOOOpazueM aHTIHMICKOTO S3bIKa M OBJAJICHUS HABBIKOM
UHTEpIpeTanuu TeKcToB. CamocrosiTenbHas padboTa ocyliecTBisieTcss B (GopMme
paboThI C TUTEPATYPHBIMU MCTOUYHUKAMHU, JIEKCUKOTPAQUUECKUMH HUCTOYHUKAMH,
HnTepuer-pecypcamu. CamocTosTenbHass padoTa CTYAEHTOB MO JUCLUIUIMHE
IpeIoJiaraeT perysipHy0 MOATOTOBKY K JIaOOpaTOPHBIM paboTaM M HaIlMCaHUE
KypCOBOU pabOTHI.

OcBoeHME PAKTUUECKOT0 MaTeprajga U CaMOCTOSITEIbHOE TMPeBAPUTEIHLHOE
(10 COOTBETCTBYIOIIETO  ayAMTOPHOTO  3aHATHS)  BBINIOJHEHWE  3a/laHUi
7a00paTOPHBIX PabOT SABIAETCS HEOOXOIUMBIM YCIOBHEM [IJIi  YCIEIIHOIO
OCBOCHMsI juciuiuinHbl. Ilepen kaxmoit mabopaTopHOil pabOTOMl CTyAEHTY
pEeKOMEHIyeTcsl TpopadoTaTh JIEKIMOHHBIA MaTepual M COOTBETCTBYIOILYIO
TEOPETUYECKYI0 JMTEepaTypy IO TeMe 3aHATus. B Xoje ™OArOTOBKH K
nabopatopHoOi paboTe CTYAEHT JOJKEH:

- UWTaTh AaHTJIOA3BIYHBIE TEKCTBI M TEKCThl HA POJHOM S3BIKE TI0
COOTBETCTBYIOIIUM TEMaM C LEJIbI0 YSICHEHHS PAa3IUYHBIX TOYEK 3pPEHUs IO
KOHKPETHBIM TEOPETUYECKUM BOIPOCaM, KOPPETSIUH TEPMUHOJIOTHH, TOUCKA
KOHKPETHBIX TMPUMEPOB YMOTPEOJIEHHUS COOTBETCTBYIOIIUX CTUIUCTHUECKUX
CpPEICTB,

- CaMOCTOSITEILHO MPOaHAIU3UPOBATH ciy4au MIPUMEHEHUS
COOTBETCTBYIOIIUX CTHIIMCTHYECKUX CPEACTB (10 TeMe 1abopaTopHOM paboThI),

- OTIPEICITUTh UX BUIBI,

- yKa3aTh OCHOBHBIC (DYHKIIMH, BBIMOJHSIEMbIE NaHHBIMH CpPEICTBAMHU B
TEKCTe,

- TOTIOJTHUTEIBHO HANTH MPUMEPHI UCTIOIb30BAHUSI TAHHBIX CPEACTB B TEKCTE.

IIpumep s1adopaTopHoOii padoThI:



JlaGopaTopnas padora Ne2. Phonetic and Graphic Stylistic Means

Analyze the cases of alliteration, assonance and onomatopoeia and
comment on the effect they create. For the cases of onomatopoeia,
name the object which produces the sound:

1. He muttered “ — a picture.” He clicked the shutter, stood up, wound the
stool inside, squinting and said, “Took a picture of the town square...”
[R.B., 16]

2. A stuttering, sputtering noise broke in upon his reverie. He raised his eyes
to the window. Out in the stable yard, Rupert Baxter was starting up his
motor-bicycle. [P.G.W., 55]

3. Dickensian Deprivations Delivered From the Gut [NYT, 09/23/2005]

4. She continued to smile her sibylline smile, self-content and satisfied. [E.A.,
256]

5. It all came back to him — the furtive sneak downstairs, the wary passage of
the lawn, the snip-snip-snip of the scissors blending with a strong man’s
snores in the silent night. [P.G.W., 69-70]

6. Functional. Fashionable. Formidable. Shop the latest Fila Sneakers! Rock
the hottest Fila styles today at Shoe Palace on Redcliffe Street! [facebook,
Shoe Palace]

7. His dog joins in, they howl together forlorn and furious, they put everything
in and get everything out in one final farewell vulpine duet of defeat,
despair, damnation, doom, death, dust, defiance — fraternity of the damned,
the proud prolonged and primal hullabaloo of the bottom dogs. [E.A., 82]

8. The Mystery of the Missing Moviemakers [NYT, 02/04/2007]

9. Garry’s bar and grill operation was located in the Hotel Booze in the town of
Brrr, so called because it was the coldest spot in the country. [L.J.B., 64]

10.1 listened to her booted feet stomping over the graveled driveway, into the
carport. Then the vicious brittle clunk! of car door likewise slammed. [E.A.,
2]

11.From folk that sat on the terrace and drew out the even long
Sudden crowings of laughter, monotonous drone of song;

The quiet passage of souls over his head in the trees;
And from all around the haven the crumbling thunder of seas. [“The Feast
Of Famine” by Robert Louis Stevenson]

12.March Madness...Final Four...Elite Eight...Sweet Sixteen

What do these two-word phrases have in common?...

Alliteration lends itself to easy memorization as we both hear and see the

similarities of the alliterated words. Preachers and politicians use it. Taglines

and ad jingles leverage it. I’ve even seen grown adults hammering out



corporate mission statements, trying to crowbar some word or another into a
phrase just to make sure that alliteration is preserved. ...

Literature of all types is filled with widely ranging examples of alliteration.
... Consider Robert Louis Stevenson’s description of the notorious Mr.
Hyde:

“... his appearance: something displeasing, something down-right
detestable. | never saw a man | so disliked and yet | scarce know why. He
must be deformed somewhere ...”

Alliteration’s effectiveness as a literary device lies in its ability to focus the
reader’s attention and fortify the descriptive language being used in a
passage.

So please know that I am not bigotedly biased or belligerent enough to
banish this type of language. I'm actually possessed of a positive
preponderance to promote alliteration when appropriate. So while it’s not
the only tool in the writer’s toolbox, there are often good reasons to use
alliteration’s effectiveness when attention and memorability are at stake.
Whoever knew that initial vowels and consonants had so much power to
guide our thought processes and assimilation of information? And don’t get
me started with the vowels that follow those initial letters.

That’s a real kick n the assonance.
[http://www.thecreativealliance.com/branding/alliteratively-speaking/ ]

I1. Comment on the functions of the phono-graphical stylistic means in the
following pictures:

W I T, AND A_

W/ ONDER 'S

Writing Your Own Poem

o UMS U S

e



http://www.thecreativealliance.com/branding/alliteratively-speaking/

FREE SUNSCREEN
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...SLIP ON PROTECTIVE CLOTHING

...SLOP ON SPF 30+ SUNSCREEN

=...SLAP ON A HAT
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Grace. Spce. uce
,

-..SEEK SHADE

...SLIDE ON SOME SUNGLASSES

B IG R Rosy's going riding
lie  r o

Rosy Robin Ross. ied dinocercs;

NATURAL111]))/;
FROM COCONUTS

Towe]

NiTE YowL

]

BIG Y &=

£
little v is yelling on his back.

i "’ Vel \l N i |
I11. If you want to play with alliteration, you may use Alliteration Sentence

Generator which will create alliterative sentences for you: http://c.albert-
thompson.com/alliteration/sentence.html
IVV. State the type of graphical means used in the examples and comment on
their functions:
1. Henry..? Henreeeeee! Henry Lightcap!
The teacher stood in the open doorway of the one-room schoolhouse.
[E.A., 1]



http://c.albert-thompson.com/alliteration/sentence.html
http://c.albert-thompson.com/alliteration/sentence.html

2.

| raise the revolver —a .357 Magnum — cock the hammer, fire... A black
round hole appears in the center of the door, the letters slide down a few
inches but maintain rough syntactic order:

G
0 E
T HL Y
0 L H R
EN
[E.A., 4]

Relief followed by outrage. Those are the first two stages. The third stage
1s the worst and it will come soon enough, about three o’clock in the
morning: The Fear. The Terror. The Panic — awakening in the dark to find
myself, as | had dreamed and dreaded, alone. [E.A., 7]

“Are you cold, Katherine?”

“N-no,” I chatter back. [A.G., 15]

It was said so casually that at first the words failed to register. He reacted
blankly: “You’re what?”

“Pregnant — p-r-e-g-n...”

He snapped irritably. “I know how to spell it.” His mind was still
groping: “Are you sure?” [ Arthur Hailey. Airport. 12]

On that wall where graffiti are inscribed with knife blades, some
condemned soul in the fraternity of the damned had written

No chance
No hope
No escape

[E.A., 22]
He senses within his head an avalanche of whiskey-sodden brain cells
losing their purchase on stability, sliding like a mudbank into the landfill
of his cerebellum. Whole tiers and galleries of corrupted gray matter fall
with a CRASH! Into the sinkhole of his spirit. [E.A., 7]
“You don’t harvest living creatures,” Mother said. “What a disgusting
word. You’re killing them for personal profit.” [E.A., 53]
“So now they’re going to get married. An excellent match, don’t you
think, Connie?” Lady Constance did not speak. Lord Emsworth raised his
voice a little. “DON’T YOU, CONNIE?” [P.G.W., 52]

10.His breath was labored, his words filled with a strange energy. The

coarseness of his voice accentuated by the sweet, throbbing numbness
stabbing at his loins, filling the sounds issuing from his lips with an artless



tremolo. “I-I-am-not-a-toy!” he spat. [Yoshihara Reiko. A1 no Kusabi: the
space between. vol.2, p. 62]

11.Heeeeee’s hurrrrrt, someone shouts. She screams at herself in her own
head. [Stephen King. Lisey’s story. 34]

12.“Mrs. Parnell was found murdered this morning.” Bassett’s eyes opened
wide with shock. “Murdered? Alicia? Where?” [R.B., 96]

13.“Who’s that bird talking to Aunt Connie?”
“That is Mr. Baxter... He is going to be your tutor.”
“Tutor?” he cried. “Tew-tor? Ter-YEWtor? In the middle of the summer
holidays? What have | got to have a tutor for in the middle of the summer
holidays?” [P.G.W., 13]

14.An enlisted man must never, never, NEVER touch an officer, instructed
Sergeant Bell. [E.A., 156]

MeTtoanuyeckue yKka3aHusi K BbINOJTHEHUIO KYPCOBOii padoThI
o JucuuiuIinHe «CTUWINCTHKA AHTJIHICKOTO A3bIKA U MHTEPNPeTalus
TEKCTOB»

KypcoBass pabGoTa mocBslleHa OINUCAHUIO CTHJIMCTUYECKUX IPUEMOB
aHTJIMHACKOTO $I3bIKa W Pa3BUBAET HABBIKU WACHTU(HUKAIMK W aHAIU3a MIPUMEPOB
UCIIONIB30BaHUs  (GoHOTrpadUUIECKUX,  JIEKCHYECKMX W CHHTAKCHYECKHX
cTUIucTUYecKuX cpenctB. KypcoBas padorta coctouT u3 3 yacrteil: «lIpumeps
WCITOJIb30BAHUS  CTHIIMCTHYECKUX (poHOoTpadmueckux cpeactsy, «lIpumepbl
WCIIOJIB30BAHUS ~ CTWJIMCTUYECKUX  JIGKCHUECKHX  cpenacTB»,  «lIpmmepbl
WCIIOJIb30BAHUSI CTUIUCTUYECKUX CHHTAKCHUYECKHUX  CPENICTB» W BBIMOIHICTCS
CIENyIONUM  00pa3oM:  CTYACHT  CaMOCTOSITEIbHO  HaxOJUT  MPUMEPHI
WCIIOJIb30BAHUSI CTHJIMCTHUECKUX CPEJICTB Pa3IMYHBIX YPOBHEH B ayTEHTHUHBIX
TEKCTaX, KaKk Ha OyMa)KHBIX, TaK M Ha DJIEKTPOHHBIX HOCUTEIAX, U MPEAOCTABISET
WX TPEMoAaBaTENI0 C YKa3aHUEM HCITOJIb30BAHHOTO CTHJIMCTHYECKOTO MpHUeMa U
WMCTOYHHKA W aHAJIN3a JIJIS1 OTJICTBHBIX TPHUEMOB.

Ilpumep CTPYKTypbl TEpPBOM YacTH KypCcOBOW palOOThl (MEpPEUUCIICHBI
HEOOXOJMMbIE BUIBl CTUIUCTHYCCKUX (POHOTpadUUecKux CpeACTB H UX
KOJIMYECTBO):

Part#1
Find different examples of graphic and phonetic stylistic means to illustrate the
following. In your sentences underline the corresponding stylistic device:

Alliteration (4: prose, poetry, advertising, newspaper headlines)

Assonance
Onomatopoeia (3 direct, 1 indirect)
Italics (2 examples for different functions)



Hyphenation (2)

Capitalization (2)

Multiplication (2)

Graphon (6 examples)

Oo0pa3zen opopMiIeHHUs IPUMEPOB!

Hyperbole: The Wiggins Supreme Court felt that it had jurisdiction over
everything, including what time the sun was allowed to rise (Buckley, Christopher.
No Way to Treat a First Lady, p. 30. - Random House, 304 pp.).

TpeOoBaHus Kk nNpeacTaBjaieHu0 1 0QPOPMIICHUIO Pe3yJIbTATOB
CaMOCTOAATEIbHOI PadOThI
Bce 3aJIaHrs BBIITOJIHAKOTCA B COOTBETCTBHUH C MHCTPYKOUAMM, 110 MMPCIOKCHHBIM
oOpaziam.
OO0pa3sen npeacTaBieHNs] KypcOBOM pabOThI:
Part # 3: Syntactic stylistic means
By Group
Inversion
1. Think I saw her for the first time maybe in a news stand...
She was pickin' a mag
and dressed oblique.
She called me baby
and "was it me
maybe with a song on the radio?
So | told her I was rich then she asked "Could I use a dirty bitch?"
Of course...

Then she said,

No one loves me &

neither do |I.

You get what you give,

| give goodbye &

if I should vanish,

don't get caught off guard &

don't hold it against me -

unless it gets hard...

(Them Crooked Vultures, No One Loves Me & Neither Do |)
2. | woke up it was 7

Waited till 11

just to figure out that no one would call



https://vk.com/search?c%5bq%5d=Them%20Crooked%20Vultures&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=neither%20do%20i

| think i got a lot of friends but | don't hear from them
What's another night all alone?

When your spending everyday on you own

and here it goes

[CHORUS]

I'm just a kid and life is a nightmare

I'm just a kid, | know that its not fair

Nobody cares, cause I'm alone and the world is
having more fun than me

(Simple Plane, I'm Just a Kid)

Detachment
1. Speaking of, at least one great thing did happen today: Mr. Jefferson’s
photography class. Sigh...(LiS,Max’s Diary,9/3/2013)
2. | feel bad because | wonder if | was happy to move away just to avoid the
grief... Speaking of grief, it’s clear she’s all mixed up with Nathan Prescott’s shit.
I have no idea what’s going on between them, but [ am going to find out, no matter
what. (LiS,Max’s Diary,10/1/2013)
3. But it’s still too damn hot (thanks global warming) and I can’t bust out the big
coats and sweaters or scary movies yet. (LiS,Max’s Diary,10/1/2013)
4. All the hope | was feeding Chloe felt like vapor. And then we saw exactly where
Nathan had taken his vicious layout with poor Rachel. In the junkyard. (LiS,Max’s
Diary,10/10/2013)

Repetition
1. “I swear...But that nightmare was S0 real...was S0 horrible...” ©Max
Caulfield, LiS, Episode 5 — Polarazed
Chain repetition — to emphasize the feeling of reality

2. The red poison of your lips
The red poison of your eyes
Is where | kissed the blood from,
Just that corner of your mouth
(Funeral For A Friend, Escape Artists Never Die)
Anaphora — to underline the red color which reminds of blood

3. When the truth is found to be lies
and all the joys within you dies
don't you want somebody to love
don't you need somebody to love



https://vk.com/search?c%5bq%5d=Simple%20Plane%20&c%5bsection%5d=audio&c%5bperformer%5d=1
https://vk.com/audios324498403?q=i%27m%20just%20a%20kid
http://dontnodentertainment.wikia.com/wiki/Mr._Jefferson
http://dontnodentertainment.wikia.com/wiki/Nathan_Prescott
http://en.wikipedia.org/wiki/global_warming

wouldn't you love somebody to love

you better find somebody to love

(Jefferson Airplane, Somebody To Love)
Epiphora — to underline the keynote of the song

Parallelism
Theres always a
* LIGHTHOUSE,
© alwaysa
man
and always a
CITY.
ﬁ . - il ;
(quote from Bioshock Infinite, Game Of The Year 2013)
Asyndeton
It's too good
It's too nice
She makes me feel it's too quick
Is it love?
No not love

She turns me sexual tricks

She says she's mine, i know she lies

First, i scream, then i cry.

You take a second of me

You beckon, i'll bleed

She suffocates me

She suffocates me with suggestions

| asked 'do you feel the same?’

And later on, maybe

I'll tell you my real name

She's so good, she's so bad

You understand, | can't expand

Ahah, now I could just kill a man

She's on her knees, i say please

| cross her city lines, she's got brown eyes

(Tricky, Suffocated Love)

Function — to create the feeling of slow movements in this song
Polysyndeton



| was playing in the beginning, the mood all changed
I’ve been chewed up and spit out and booed off stage.
(Eminem, Lose Yourself)

Rhetorical question
"High school should be the best years of your life," I've heard over and over from
my parents and other experts. Fuck do they know? Tell that to Rachel Amber. Or
Kate. I've never seen Chloe so cold and hard. She won't let go of the gun. So we
have to find Nathan before Chloe kills him. And if that happens, it will be hard to
rewind. (LiS, Max’s Diary,10/10/2013)

Litote
| want you,
| need you,
But there ain't no way I'm ever going to love you,
But don't be sad,

Because two out of three ain't bad.
(Meatloaf, Two out of Three Ain't Bad)

Climax
“This is my storm. I caused this... I caused all of this. | changed fate and destiny
so much that... I actually did alter the course of everything. And all | really created
was just death. And destruction.” ©Max Caulfield, LiS, Episode 5 - Polarazed
Antithesis

| hate everything about you
Why do | love you
| hate everything about you
Why do | love you

Every time we lie awake

After every hit we take

Every feeling that | get

But I haven't missed you yet

(Three Days Grace, | Hate Everything About You)

Kpurepuu oueHk# BbINOJHEHHS CAMOCTOATEIbHON PadoThI:
. CaMocTosTenbHast paboTa OLIEHUBAETCS HA «OTJIIMYHOY, €CJIM 00JIbIlasl YacTh
CaMOCTOATENbHON pPAa0OThl BBINOJIHEHA, CTYIEHT JIEMOHCTPUPYET MPEKpPacHOe
BJIAJICHUE MAaTEpPUaJIOM IUCLHUILIMHBI, OPUTMHAIBHOCTD U TBOPUYECKUU MOIXOH K
BBIMIOJTHEHUIO 33JaHUN, OTpabOTKa HEOOXOJUMBIX YMEHUH U (OPMUPOBAHHE
TpeOyeMbIX HABBIKOB MPOBOAMIUCH B TIOJHOM OOBEME, BBIIIOJIHEHBI BCE



TpeOOBaHUS K MPEACTABICHUIO U OPOPMIICHHUIO PE3YJIbTATOB CAMOCTOSTEIHHOU
paboThI.

. CaMocTosTenbHass paboTa OLIEHUBAETCS HA «XOPOLIO», €CIIM 3HAUYUTEIbHAS
4acTh CAaMOCTOSITENIbHOM pabOThI BBINIOJIHEHA, CTYAEHT JEMOHCTPUPYET YBEPEHHOE
3HaHWE MaTepualia JUCUUIUIMHBI, OTpaObOTKa HEOOXOAMMBIX YMEHHH U
dbopMupoBanre TpeOyeMbIX HABBIKOB MPOBOIMINCH B HETIOJIHOM OOBEME, OJTHAKO
CTYJEHT B LEJIOM HE JEMOHCTPUPYET OPUTHMHANBHBIA MOJAXOJ K BBIIOJHEHUIO
3aJlaHAld, HE BBINOJHEHO Kakoe-Tm0o TpeOoBaHME K TMPEACTABICHUIO U
0(pOopMIIEHHUIO PE3YIBTATOB CAMOCTOATEIBHON PaOOTBHI.

. CaMocTosTenbHass paboTa OLEHUBAETCS HA «YJOBJIETBOPUTEIBHO», €CIH
CTYACHT BBINOJIHWI 3HAUYUTEIbHYIO YacTh CAMOCTOSATEIBHOW padoOThl, OJHAKO
JEMOHCTPUPYET HEYBEPEHHOE 3HAHUE MaTepuajia AMCUUIUIMHBL, a OTpaboTka
HEOOXOIMMBIX YMEHUW U (popMUpOBaHHE TPEOYEMBIX HABBIKOB IMPOBOJMINCH B
HEJOCTATOYHOM O0O0BEME, HE BBINOJHEHbl TpeOOBaHUA K MPEICTABICHUIO U
0(OPMIICHUIO PE3YJIHTATOB CaMOCTOSITEILHON paldOThl, y CTYJAEHTAa BO3HHUKAIOT
3HAYUTENIbHbIE ~ TPYJHOCTM  C  WJEHTUQUKaUMed W UHTepIpeTanuen
CTWJIMCTHYECKUX ITIPUEMOB PA3HOTO YPOBHH.

. CamocTosTenbHass paboTa OIEHMBAETCS HA «HEYJIOBJIETBOPUTEIBHOY», €CIH
CTYJIEHT HE BBIIOJHUI OOJBIIYI0 YaCTh CAMOCTOSITENBHOM pabOThl MO OCBOEHHUIO
MaTepuana AUCLUIUIMHBI, OTpabOTKa HEOOXOJUMBIX YMEHHH W (OopMHUpOBaHHE
TpeOyeMbIX HaBBIKOB HE MPOBOIMIIUCE.
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MMacnopt ®OC

Koa u ¢popmysiupoBka
KOMIIETeHIIHU U

dranbl GOPMUPOBAHUS KOMIIETEHIIUN

OK-7 Bnagenue OCHOBHBIE METOABI CTHJIMCTUYECKOHN
WHOCTPAHHBIM SI3BIKOM B 3Haer MHTEPIPETALNU TEKCTOB Pa3IMIHON
YCTHOM ¥ MHUCbMEHHOMN (GyHKIIMOHAJIHLHOW HAIPABIEHHOCTHU
hopme 1t OCYIIECTBICHHS Veer AQHAJIM3UPOBATH TEKCTHI PA3IUYHBIX
MCIKKYJIbTYPHOH H (YHKINOHATIBHBIX CTHIICH
WHOS3bIYHOMN
KOMMYHHUKAIIH
Bnaneer HaBBIKAMU CTUJIIMCTUYECKOTO aHAIN3a
OK-12 criocoGHOCTE K OCHOBHBIE THUIIBI BEIIBIKEHUS
KOMMYHHKAIII] B YCTHOH 1 | SHAeT
NUCbMEHHOU (hopMax Ha
PYCCKOM H HHOCTPAHHOM OTIPENIeNATh CTHIIMCTUYECKYIO TOHAIBHOCTh TEKCTA,
S3BIKAX JUTA PENICHNS 3129 | Vieer pa3IMYHbIEC TUIIBI BHIIBUKECHHUSI, CTUIHUCTUYECKUE
MEKITHIHOCTHOLO I 0COOEHHOCTH TEKCTa HA JIGKCUYECKOM H
MEKKYJIBTYPHOTO CHHTaKCHYECKOM YPOBHE
B3AMMOICHCTBHS HABbIKAMU CTUJIMCTHUYECKOTO aHalIu3a
Bnaneer
OCHOBBI ()YHKIIMOHATBHON CTUIIUCTHKH,
3naet KJIaccu(puKanuu QyHKIIMOHATBHBIX CTUJICH,
I1K-8 Bnazenne 6a3oBbIMH CTHJICOOpa3yroIue QYHKIUU U XapaKTEPUCTHKH
HaBbIKaMH CO3/1aHMs Ha OTIICBHBIX (PYHKIIMOHATBHBIX CTHIICH
OCHOBE CTaH/IapTHBIX
5 BBIJICTISITH M ONTUCHIBATH OT/ICIIHHBIC
METOJIUK U JCHUCTBYIONTUX
Ymeer XapaKTePUCTHKHU Pa3TUYHbBIX (DYHKIIMOHATBHBIX
HOPMAaTUBOB Pa3IUYHBIX .
CTHIICH
THIIOB TEKCTOB
Brazeer YMEHHEM aHaJIH3UPOBATh TEKCTHI C TOUKU 3PEHUS
X (QyHKIIMOHATBHON MPUHAIICKHOCTH
OCHOBHBIC CTHJIMCTHYECKUE TIPUEMBI
3HaeT ¢doHorpaduueckoro, JIEKCHYECKOTro U
OIIK-4 Bnagenue 6a30BbIMU CHHTAKCHYCCKOTO yPOBHA
HaBBIKaMU cOopa M aHaTu3a UICHTU(PUIIMPOBATH OCHOBHBIE CTHIIMCTHYECKUE
A3BIKOBBIX M JIUTEPATYPHBIX | (/- npreMbl GoHOrpadhUIECcKOro, JIEKCUIECKOTO U
¢bakToB, PUIOIOrHYECKOTO CHUHTAKCUYECKOTO YPOBHS U ONPENEATh UX
aHaJIM3a U UHTEPIIPETAUU byHKIIUU
TeKCTa CIIOCOOHOCTBIO aHAIU3UPOBATH CTUIMCTUYECKUE
Bnaneer npueMbl GOHOTPAPUIECKOTO, JIEKCUIECKOTO U
CHUHTAKCHYECKOTO YPOBHS

Ne KonTpomupye

Konp! u 3Tans! popMupoBaHus KOMIIETCHIUH

OneHouHble CpeacTBa

n/m | MbI€ pa3aens / TeKyIl | POMEXyToUHas
TCMBI nit aTTecTarus
JTUCITUTUTAHBI KOHTp
0J1b
1 Functional OK-7 | 3HaeT OCHOBHEIE METOIBI VO-1 | Dx3amen,

styles typology CTHJIUCTUYCCKOW UHTEPIPETAI[MH TCKCTOB Bompoc Ne 1
pasTuIHON (PYHKIIMOHATHLHOM 9K3aMEHallUOHH

HaIPaBJICHHOCTH oro owmiera,




yMEeT aHAIM3UPOBATh TEKCThI PA3IMIHBIX
()YHKITMOHAIBHBIX CTHIIEH

BJIaACCT HABBIKAMHU CTUJIINCTHYCCKOI'O
aHaJIn3a

owietsl 1-7

Phonetic and OIIK | 3HaeT OCHOBHBIEC CTUIHUCTHUCCKHE YO-1 | Dk3ameH,
Graphic -4 mpreMBI POHOrpapHIECKOro, Bompoc Ne 1
Stylistic JIEKCHYECKOTO M CHHTAKCHYECKOTO 9K3aMEHAIIHOHH
Means YPOBHS, 00€CIIEUNBAIOIINX PA3THYHBIC oro owunera,
THIIBI BEIIBYDKEHUS ouiersl 8-9,
yMeeT WAeHTU(OUIINPOBATH OCHOBHBIE ITP-5 KypcoBas
CTHJTUCTUYECKUE TPHEMBI pabora
(oHOrpadhMIecKoro, JIEKCUIECKOro U
CUHTAKCUYECKOTO YPOBHS H ONIPEICIATh
nx pyHKIIHN
BJIaJIeeT CIIOCOOHOCTBIO AaHAIM3UPOBATh
CTHJIUCTHYIECKUE TPHUEMBI
(oHOTpadUIeCcKOro, IEKCHIECKOTO U
CHUHTaKCHYECKOTO YPOBHS
Lexical OIIK | 3HaeT OCHOBHEIE CTHIIMCTHUYECKHE YO-1 [ Dk3amesq,
stylistic means | -4 npueMbl POHOTpahUIECcKOro, Bompoc Ne 1
JIEKCUYECKOTO M CHHTAKCHYECKOTO 9K3aMEHAIMOHH
YpOBHSI, 00€CTICUNBAIOIINX PA3TUIHbIC oro ounera,
THIIBI BBIIBHKEHUS oumnersr  10-13,
yMeeT HACHTH(HHIIMPOBATH OCHOBHBIE 17, 18,
CTUIMCTHUYECKUE PUEMBI ITP-5 KypcoBas
(hoHOrpaduIecKoro, JIEKCUIECKOro U pabota
CHHTAKCHYECKOTO YPOBHS M ONPEACIIATH
ux pyHKIIUN
BJIaJICET CIIOCOOHOCTBIO aHAJIM3UPOBAThH
CTHJIUCTHIECKUE TPUEMBI
(doHorpadMIecKoro, JIEKCUIeCKOro u
CHUHTaKCHYECKOTO YPOBHS
Syntactic OIIK | 3HaeT OCHOBHBIE CTUIUCTHYECKUE YO-1 | Ox3ameH,
stylistic means | -4 nprueMbl POHOTpahUIECcKOro, Bompoc Ne 1
JIEKCHYECKOTO ¥ CHHTAaKCHYECKOTO 9K3aMEHAIHOHH
YPOBHS, 00€CIICUNBAIOIINX PA3THYHbIE oro Owunera,
THIIBI BBIJIBUKCHUS ounetsr 14-16,
yMeeT HICHTU(HUIIUPOBATH OCHOBHEIC I1P-5 KypcoBas
CTUJTUCTUYECKUE MPUEMBI pabora
(doHOrpahu4ecKoro, IEKCHIECKOTO U
CHHTAKCHYECKOTO YPOBHS M OIIPEACITATE
X QyHKIUH
BJIaJICCT CIIOCOOHOCTBIO aHATTM3UPOBATH
CTHJTUCTUYCCKUE TPUEMBI
(hoHOrpahUIECKOro, TEKCHIECKOTO 1
CHHTAKCHYIECKOTO YPOBHS
Stylistic OK- | 3HaeT OCHOBHBIC THITbI BBIIBIKECHUS YO-1 | Ok3ameHn,
analysis 12 yMEET ONpPEACTSITh CTHINCTHUECKYTO Bompoc Ne 2
TOHAJILHOCTb TEKCTA, Pa3IMYHbIE TUITI 9K3aMCHAIlMOHH
BBIIBIKEHUS, CTHIHCTHUECKHE oro Guiera,
0COOEHHOCTH TEKCTA HA JIEKCHIECKOM M CTHIHCTHICCKI
CHHTaKCHYECKOM YPOBHE 1 aHajims TeKeTa
BJIaJIeeT HABBIKAMH CTHIIUCTHIECKOTO
aHamm3a
[TK-g | 3HAeT OCHOBEI (YHKIMOHATBEHOM

CTUJIMCTHUKH, KJ'IaCCI/I(l)I/IKaLII/II/I




(YHKITMOHAIBHBIX CTHIICH,
cruieoOpa3yomnpe GyHKITIT 1
XapaKTePUCTUKU OTACITBHBIX
()YHKITMOHAIBHBIX CTHIICH

YMEET BBLAEIATH U OIMCHIBATH OTACIBHBIE
XapaKTEPUCTUKHU PA3THYHBIX
(YHKIMOHAJIBHBIX CTHJICH

IMPUHAIJIC)KHOCTHU

BJIa/Ie€T YMEHUEM aHAIU3UPOBATh TEKCTHI
C TOYKH 3peHUs UX (PYHKIIMOHAIBHOM

IlIkana oueHUBaHUsA YPOBHA C(POPMUPOBAHHOCTH KOMIIETEHIIUI

Koau 9ransl popMupoBaHus KpUTEepuu noka3arejiu
dbopmyanpoBka KOMIEeTEeHIINH
KOMIETEeHIINH
OK-7 Biageuune | 3Haer 3HAET OCHOBBI 3HaHHUE OCHOB CrocoOHOCTh
MHOCTPaHHBIM (moporoBeIil | (GYyHKIIMOHANBHOHN | (DYHKIIMOHATHHON paccyxmaats 00
SI3BIKOM B YPOBEHB) CTHJICTHKH, CTHJIUCTHKH, OCHOBAax
YCTHOI 1 KJTACCU(DUKAITIH KIJTACCU(DUKAITHIA (yHKITHOHATBHOM
IHCEMEHHOM (l)yHKLEI/IOHaIIBHLIX (l)yHKLEI/IOHaJ'II:HLIX CTUJIHCTUKH,
CTHIICH, CTUIICH, KJIACCU(UKAIHSIX
dbopme s
CTHJICOOPa3yOIU | CTUICOOpa3yIOIIUX (YHKITMOHATBHBIX
OcymeCTBHeHmf’ e GyHKINH U (GyHKIHHA 1 CTHIIEH,
Me)KKyHBTypHUOH XapaKTePUCTUKU | XapaKTepUCTUK CTHIICO0Pa3yIOIINX
A MHOA3BIYHOU OTHEJILHBIX OTIEJIBHBIX GYHKITUAX |
KOMMYHHKaIlMK1 (YHKIIMOHANBHBIX | (DYHKIIMOHATBHBIX XapaKTepUCTUKAX
cTuiei cTuiei OTAEIbHBIX
(YHKIMOHAIBHBIX
cTuiei
yMeer yMeeT BhIIeTATh | YMeHue BeIAenaTh 1 | CrocoOHOCTh
(IpOABHHYT | U ONUCHIBATH OTIMCHIBATh BBLICJISATh U
BIii) OTJeNbHBIE OTJeNbHBIE OTHCHIBATH OT/IEJIbHBIE
XapaKTePUCTUKH | XapaKTePUCTHKH XapaKTePUCTUKH
Pa3IMYHBIX Pa3IMYHBIX Pa3TMYHBIX
(YHKIMOHAIBHBIX | (QYHKIIMOHAIBHBIX (YHKIMOHAIBHBIX
cTuiei cTuiei cTuiei
BJIa/IeET BIaseeT ymenueMm | Brnanenne HaBbikamu | CrOCOOHOCTH
(BBICOKMIN) AHAJIU3UPOBaTh aHaJIM3a TEKCTOB C aHAIU3UPOBATH
TEKCTHI C TOUKH TOYKH 3PEHUS X TEKCTBI C TOUKHU
3peHUs UX (YHKITMOHAITBHON 3pEHUS UX
(YHKIIMOHAIBHON | IPUHAICKHOCTH (yHKITMOHATBHOHN
MPUHAIISKHOCTH MPUHAIICKHOCTH
OIIK-4 3HAeT 3HAET OCHOBHbIE | 3HAHHE OCHOBHBIX CrocoOHOCTh OMUcaTh
BJIAJICHUE (TIOpOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX OCHOBHBIE
6a30BbIMHI YPOBEHB) MIPUEMBbI MPUEMOB CTHITUCTUYECKUE
I ¢donorpapuuecko | GoHorpaduueckoro, | MPUEMEI
cGopa 1 aHamm3a IO, JIEKCUYECKOTO | JIEKCHYECKOTO U ¢donorpaduueckoro,
S3BIKOBBIX I " CHUHTaKCHYECKOTO JIEKCUYECKOTO U
CUHTaKCUYECKOTO | YPOBHSI, CUHTaKCHYECKOTO
JUTCPATYPHBIX YPOBHH, 00ecTeynBaroINX YpOBHS,
(bakros, o0ecrieunBaloOUINe | Pa3InYHbIE THIIBI o0ecrieunBaroLIne
¢unonoruuecko pas3InYHbIE TUIIHI | BBIABMIKCHHS pas3INYIHbIE THIIbI
T'O0 aHa/IM3a U BBIIBMKEHUS BBIIBIKEHUS
HMHTEPINPETALMU | ymMeeT ymeer Ymenune CrniocoOHOCTB
(npoxBuHYT | uACHTU(GUIUPOBA | UACHTHUOUIUPOBATh | HICHTHU(QUIIMPOBATH




TEKCTa BIii) Th OCHOBHBIE OCHOBHBIC OCHOBHBIE
CTWJIMCTUYECKUE | CTHJIMCTUYECKUE CTHJINCTUYECKUE
MIPUEMBI MPUEMBI MPUEMBI
¢donorpaduuecko | ¢poHorpaduyeckoro, | ponorpaduueckoro,
IO, JIEKCUYECKOTO | JIEKCHYECKOTO U JIEKCUYECKOT0 U
u CHHTaKCH4ECKOTO CHHTaKCH4ECKOTO
CHUHTaKCHYECKOTO | YPOBHS U YPOBHS M OTIPENIENATh
YPOBHA U OTIPENIeNIATh UX ux QyHKIUU
OIIPEeNeIATh UX byHKINIT
GyHKIIH
BJajeeT BJajeeT Bnanenue HaBbikamu | CiocoOHOCTH
(BBICOKIT) CITOCOOHOCTBIO aHajam3a aHAITM3UPOBATH
aHAJIU3UPOBATh CTHJIMCTUYECKUX CTHJINCTUYECKUE
CTHJIICTUYECKUE | TPHEMOB MPUEMBI
MPHUEMBI ¢donorpagpuieckoro, | ¢ponorpaduyeckoro,
(doHOTpadUIECKO | JTEKCHIECKOTO H JIEKCUYIECKOTO U
T0, IEKCHYECKOTO | CHHTAKCHYECKOTO CHUHTaKCHYECKOTO
" YpOBHS YpOBHS
CHHTaKCHUYECKOTO
YpOBHS
[IK-8 BiiageHue | 3Haet 3HAET OCHOBHBIC 3HaHUE OCHOBHBIX CriocoOHOCTh
6a30BBLIMU (TIOpOTOBBIN | METOIBI METO/IOB MEPEYHCITUTD U
HABBEIKAMH YPOBEHB) CTHJIMCTUYECKOH | CTHIIMCTHYECKOM OIucaTh OCHOBHBIE
CO3IAHMS Ha WUHTEPIIPETALUH WHTEPIIpETAUH METO/IBI }
OCHOBE TEKCTOB TEKCTOB Pa3MYHBIX | CTUJIMCTHYECKON
PasINYHBIX (YHKIMOHAIBHBIX UHTEPIPEeTALUH
CTaHJAPTHBIX N
(GYHKIMOHAIBHBIX | CTHIICH TEKCTOB Pa3JIMYHbBIX
Me;roﬂHK 1 cTHIIeH (YHKIMOHAIBHBIX
JIEUCTBYIOIIIAX CTHIICH
HOPMAaTUBOB yMeeT yMeEeT BBIICIATh VYMeHue BBIAEHATh Cnoco0OHOCTB
pasIn4HBIX (mpomBuHyT | Hambosee Hamnboee BBIJICJIATH HAHOOITEE
TUIIOB TEKCTOB BIif) XapaKkTepHbIe XapakTepHbIe YePThl | XapaKTepHBIE YEPTHI
YepThI TEKCTHI TEKCTOB Pa3JIMUHBIX | TEKCTOB Pa3JInYHOM
Pa3IMnYHBIX (YHKIMOHAIBHBIX (GYyHKUIMOHAIBHON
(GYHKIMOHAIBHBIX | CTHJICH HaNpaBJICHHOCTH
cTuiei
BJIaJeeT BJIaJeeT Bnanenue HaBbikamu | CriocoOHOCTB
(BBICOKMIN) HaBBIKAMU CTUJIIMCTUYECKOIO IPOBOJUTH
CTHJIUCTUYECKOTO | aHaIn3a CTHIIUCTUIECKUH
aHaym3a aHaIM3
OIIK-4 3HaeT 3HAET OCHOBHBIE | 3HAHHE OCHOBHBIX CrniocoOHOCTH omHcaTh
BJIaJICHHE (TIOpPOTOBBI | CTWIIMCTHYECKHE | CTHIIMCTHYECKUX OCHOBHEIC
Ga30BEIMHU YPOBEHB) MIPUEMBI U UX MpUEMOB U CTHITUCTUYECKUE
HaBBIKAMI (GYHKIMOHUPOBAaH | 0COOEHHOCTEN MX MpUEMBI B TEKCTaxX
cGopa i aHamH3a ne B TeKCTax (byHKIII/IOHI/IPOBaHI/ISIv Pa3INIHBIX
PazINIHOM B TEKCTaX Pa3NUuHON | (PyHKIIMOHAIBHBIX
SI3BIKOBBIX U . N N
(GYHKUMOHAIBHON | (DYHKIMOHATIBHOM CTHJIEH
TATCPATypHBIX HaNpaBJICHHOCTH | HAaNPaBJICHHOCTH
(baxros, yMeeT Ymeer Ymenne CrocobHOCTh
¢romornecko (MpOIBMHYT | MACHTHUIMPOBA | aHATM3UPOBATH MPOBOJIUTH AHAITH3
ro anajinsa u BIiA) Tb OCHOBHBIE, (YHKLIMHN OCHOBHBIX | TEKCTOB Pa3jIMYHBIX
WHTEPIPETALINU Hauboee CTUIIMCTUYECKUX (yHKITMOHATBHBIX
TEKCTa OUECBHUIHBIE MPUEMOB B TEKCTaxX CTHIIECH
CTHJIICTUYECKHE | Pa3lUYHbIX
MpUEMBI B (YHKIMOHAIBHBIX
TEKCTax CTHIIEH

Pa3JINYIHBIX




(YHKITMOHATBHBIX
CTHIIEN

BIIajIeeT
(BBICOKHIA)

BIIaieeT
HaBBIKAMHU
rIIyOOKOTO
CTHJINCTHYECKOTO

Brnanenne HaBBIKaMU
TIy0OKOTO
CTUJIMCTHYECKOTO
a”anau3a

CrocoOHOCTh
MTPOBOJIUTH TITyOOKUI
CTUITNCTHYCCKHM
aHaJIu3

aHaJIn3a

MeToauyecKkue peKoOMeHIaluu, ONpeesiionue nNpouexypbl
OllCHUBAHUSA Pe3yJIbTATOB 0CBOCHUS JUCIUILIUHBI

Texkymasi arrecranmusi CTyJeHTOB. TeKyiias arTecTaiusi CTYJIECHTOB IO
nucuuiuinHe  «CTHUIMCTUKA aHTJIMHCKOTO SI3bIKa W MHTEpHpeTaIus TEKCTOBY
MPOBOJIUTCS B COOTBETCTBUM C JIOKAJIbHBIMM HOpMAaTHBHbIMU akTamu J[BDY u
SIBJISIETCS 00513aTEIBHOM.

Tekymass arrecraius no AucuUIUIMHE « CTHIIMCTHMKA AHTIIMMCKOTO fA3bIKa U
MHTEpIIpeTalusi TEKCTOB» MPOBOAUTCS B (OpME KOHTPOJBHBIX MEPONPUSTUN
(cobecenoBanme, KypcoBas paboTa) MO OIECHUBAHHUIO (PAKTHUECKUX PE3yIbTATOB
00y4eHUs CTYJIEHTOB U OCYIIECTBIISCTCS BEAYIIUM IIPENoaaBaTeIeM.

Cobecenoanne (YO-1) - OpraHU30BaHHOE KakK
crielMasibHas Oeceqia MperojaBaressi ¢ OO0ydJaroIIuMCcs Ha TEMBI, CBS3aHHBIC C
M3y4yaeMoOM JUCIHUIIMHOM, M pacCUYMTAaHHOE Ha BbIICHEHHE oObeMa 3HaHUU

CPCACTBO KOHTPOJIA,

00ydJaroIerocs 1o onpeIeICHHOMY pa3Jielly, TeMe, IpodjeMe U T.II.

CobeceroBaHre M OIIEHKA OObeMa 3HAHMU 1O AucHUIuIMHE «CTHIMCTHKA
AHTJIMHACKOTO A3bIKa U UHTEPIPETALNS TEKCTOB» MPOUCXOAUT B XOJI€ BBINOJHECHUS
CTYJICHTOM MPAKTUYECKUX 3aJaHui Ja0OpaTOpHBIX pabOT Ha 3aHATHH. Bompocsl
IUI1 coOeceoBaHUS 10  JHWCIUMIUIMHE  COOTBETCTBYIOT — TeMmaM/pasjieiiam
CoJIepKaHMs IPAKTUUECKOM YacTH Kypca (CoIepKaHuio 1a00paTOpHBIX padoT).

OOBeKTaMu OIICHUBAHUS BBICTYIIAOT:

- YPOBEHb OBJIAJICHUS MPAKTUYCCKUMHA YMEHUSIMA U HABBIKAMH I10 BCEM
BUJIaM y4eOHOI paboThI;

- pe3yJIbTaThl CAMOCTOATEIIBHON paOOThI.

IIpome:xyToyHass arrecranus CcTyaeHTOB. [Ipomexyrounas arrecranus
CTYJIEHTOB MO JUCHUIUINHE «CTUIMCTUKA aHTJIUHUCKOTO Si3blKa MU WHTEPIIPETaIHs
TEKCTOB» MPOBOAUTCA B COOTBETCTBUM C JIOKAJbHBIMU HOPMATHUBHBIMH aKTaMHU
JAB®Y wu saBasercs oOs3arenbHoi. [lo gaHHOW JIUCHMIUIMHE TMPETyCMOTPEH
HK3aMEH B CEBMOM CeMecTpe. DK3aMeH MPOBOAUTCS B (hopMe cobeceoBaHus 110
TEOPETUYECKOMY BOMPOCY U CTHIIMCTHYECKOMY aHaiu3y TekcTta. O0s3aTelbHbIM
YCIOBHEM JUISl JONMYCKA K DK3aMEHYy SBIJISICTCS NPENOCTABICHUE CTYJICHTOM
KypPCOBO# pabOThI MO JUCITUTIINHE.

OueHoYHbIE CpeCTBA sl IPOMEXKYTOYHON aTTecTAlluu

IK3aMeH



Conep:kanue 3K3aMeHa

1. Teopernueckuii Bompoc (theory).

2. Ilpaktuyeckoe 3amaHue MO CTHIIMCTHYECKOMY aHanm3y Tekcra (Stylistic
analysis of the text where you are supposed to find stylistic means and interpret
their function in the text, defining the key tone/tones in which the text is written).

JK3amMeHaUMOHHBIN OusieT Ne 1 (oOpa3sen)

1. Subject of stylistics. Different notions of style.
Stylistic analysis of the text.

Bonpocsl k 3x3ameny (List of questions):
Subject of stylistics. Different notions of style.
Functional style. Different classifications of functional styles.
Belles-lettres style.
Publicistic style.
Newspaper style.
Scientific style.
Official style.
Phonetic stylistic means.
Graphic stylistic means. Graphon.
Metaphor. Structure, functions and types of metaphor.
Metonymy. Types of metonymy.

12. Epithet. Epithet vs logical attribute. Semantic and structural types of
epithet.

13. Simile. Metaphor, simile and comparison: similarities and
differences.

14, Repetition as stylistic device. Types of repetition and their functions.

15. Inversion, detachment, rhetorical question, asyndeton and
polysyndeton.

16. Climax, antithesis and litotes.

17. Hyperbole. lrony.

18. Oxymoron. Zeugma. Play on words.

Teker 1719 aHaM3a Ha sk3aMeHe (Sample text for analysis):

These are the last pages of Toni Morrison’s novel “Beloved”. One of the
characters of the novel is a girl who dies, but continues to haunt people who
knew her, until she finally leaves this world.

There is a loneliness that can be rocked. Arms crossed, knees drawn up;
holding, holding on, this motion, unlike ship’s, smoothes and contains the rocker.
It’s an inside kind — wrapped tight like skin. Then there is a loneliness that roams.
No rocking can hold it down. It’s alive, on its own. A dry and spreading thing that
makes the sound of one’s own feet going seem to come from a far-off place.
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Everybody knew what she was called, but nobody anywhere knew her name.
Disremembered and unaccounted for, she cannot be lost because no one is looking
for her, and even if they were, how can they call her if they don’t know her name?
Although she has claim, she is not claimed. In the place where long grass opens,
the girl who waited to be loved and cry shame erupts into her separate parts, to
make it easy for the chewing laughter to swallow her all away.

It was not a story to pass on.

They forgot her like a bad dream. After they made up their tales, shaped and
decorated them, those that saw her that day on the porch quickly and deliberately
forgot her. It took longer for those who had spoken to her, lived with her, fallen in
love with her, to forget, until they realized they couldn’t remember or repeat a
single thing she said, and began to believe that, other than what they themselves
were thinking, she hadn’t said anything at all. So, in the end, they forgot her too.
Remembering seemed unwise. They never knew where or why she crouched, or
whose was the underwater face she needed like that. Where the memory of the
smile under her chin might have been and was not, a latch latched and lichen
attached its apple-green bloom to the metal. What made her think her fingernails
could open locks the rain rained on?

It was not a story to pass on.

So they forgot her. Like an unpleasant dream during a troubling sleep.
Occasionally, however, the rustle of a skirt hushes when they wake, and the
knuckles brushing a cheek in sleep seem to belong to the sleeper. Sometimes the
photograph of a close friend or relative — looked at too long — shifts, and something
more familiar than the dear face itself moves there. They can touch it if they like,
but don’t, because they know things will never be the same if they do.

This is not a story to pass on.

Down by the stream in back of 124 her footprints come and go, come and
go. They are so familiar. Should a child, an adult place his feet in them, they will
fit. Take them out and they disappear again as though nobody ever walked there.

By and by all trace is gone, and what is forgotten is not only the footprints
but the water too and what is down there. The rest is weather. Not the breath of
the disremembered and unaccounted for, but wind in the eaves, or spring ice
thawing too quickly. Just weather. Certainly no clamor for a kiss.

Beloved.

Kpl/ITepI/Il/I BBICTABJICHHUSA OUHCHKH CTYACHTY HA IK3ameHne
Mo IUMCHUIIJINHEC «CTHJIIMCTHKA aHTJIMHCKOI0 A3LIKA U HHTEpIIpeTanus
TEKCTOB»:

bannbl Onenka 3x3amMeHa TpeGoBanus k cpopMUPOBAHHBIM KOMIIETEHIUSAM
(peUTHHTOB (cranmapTHas)
0i1 OLICHKN)




86-100

«OMIUYHO)

OneHka «OTJIIMYHOY BBICTABIIAETCS CTYACHTY, €CIIU OH
IJ1yOOKO M IPOYHO YCBOMJI IPOIPaMMHBIN MaTepuall,
MCYEPIBIBAIOILE, IIOCIEN0BATENBHO, YETKO U JIOTHYECKU
CTPOMHO €0 U3J1araeT, yMEeT TECHO YBA3BIBATH TEOPUIO €
IPAaKTUKOM, CBOOOIHO CIPABIISETCA C 3a/ladaMU, BOIIPOCAMHU
U IpyTUMU BUJAAMU IPUMEHEHUS] 3HAHUM, IPUUYEM HE
3aTPYQHAETCS C OTBETOM IIPY BUIOM3MEHEHUH 3a1aHUH,
IIPaBUJIbHO OOOCHOBBIBAET IIPUHSATOE PELICHUE, BIAJAEET
Pa3HOCTOPOHHUMU HABBIKAMM U IIPUEMAMU BBITIOJTHEHUS
IIPaKTUYECKMX 3a]1a4.

76-85

«xopouo»

O1eHKa «XOpoILI0» BBICTABIISIETCS CTYEHTY, €CJIM OH TBEPAO
3HaeT MaTepuall, FPaMOTHO U 110 CYLIECTBY M3JIaraeT ero, He
JIOITYCKasl CYLLIECTBEHHBIX HETOYHOCTEHN B OTBETE HA BOIIPOC,
IPaBUJIBHO MPUMEHSET TEOPETHUECKUE MOJIOKEHUS ITPH
pEILIEHNU IPAKTUYECKHUX BOIIPOCOB U 33/ay, BIAJCET
HE0O0XO/IMMBIMU HaBbIKAMH U IPUEMAMHU UX BBIIOJIHEHUS.

61-75

«ydogﬂemeopumeﬂb
HO)»

O1neHka «yA0BIETBOPUTEIBHO» BBICTABIISAECTCSA CTYIEHTY,
€CJIM OH MMEET 3HAHMS TOJIBKO OCHOBHOI'O MaTepHalla, HO HE
YCBOMJI €70 JI€TaJIEH, JOIIyCKAaeT HETOYHOCTH, HEAOCTATOYHO
NpaBUIbHBIE (HOPMYITUPOBKHU, HAPYIICHUS JIOTUIECKON
IIOCJIE0BATEIBHOCTH B U3JI0KEHUH IPOrPaMMHOI0
MaTepHualla, UCIBITHIBACT 3aTPYAHEHNUS IIPU BBIIIOJIHEHUH
IPAaKTUYECKUX paboT.

<61

«Heyoosnemeopume
JILHOY

O1ieHKa «HEYAOBJIETBOPUTEIHLHOY BBHICTABIISETCS CTY/ICHTY,
KOTOPBIM HE 3HAET 3HAUUTEIbHON YaCTH MPOTPAMMHOI'0
Marepuaa, JOMyCKaeT CyIeCTBEeHHbIEC OIMOKH,
HEYBEPEHHO, C OONBIINMU 3aTPYAHEHUSIMH BBITIOTHSET
npakTuueckue padotsl. Kak mpaBuiio, oreHka
«HEYJIOBJIETBOPUTEILHO» CTABUTCS CTYJIEHTaM, KOTOPbIE HE
MOTYT TIPOJIOJDKUATH 00ydeHHe 0€3 JOMOTHUTETHHBIX
3aHSTUN IO COOTBETCTBYIOLIEH AMCIUIUIMHE.

KypcoBas padora:

KypcoBass pabora mo auciuruinHe «CTUIUMCTUKA aHTJIMKACKOrO Ss3blKa W

HHTCPpIIPETAlUA TCKCTOB»

HOCHUT XapakKTep CaMOCTOATCIbHO BBIIIOJIHACMOTIO

CTYACHTOM TIIPAKTHUYCCKOI'O 3aJdHUA II0 IMOHNCKY MU aHAJIN3y CTUINCTUYCCKUX

CpCACTB B TCKCTAX, €€ TCMd BKJIIOYACT BCC TGMBI/paSI[eJ'IBI HpaKTI/I‘leCKOI;‘I qaCcTHu

Kypca.

Tema kypcoBoii paboThbl (eauHas IJis BcexX pabOT MO JUCIUIUIMHE):

((HpI/IMepBI HUCIIOJBb30BaHUA CTUIIMCTUUCCKUX CPCACTBY.

JanHas Tema BkiIo4yaeT 3 mompasaena: «lIpumepsl HCHOIB30BaHUS

CTHIIMCTUYECKHX (oHOrpaduueckux cpeacts», «lIpumepbl HMCHOIB30BaHUS

CTHJIMCTHYCCKHUX

JCKCHYCCKHUX CPCaACTB», «HpI/IMepr HUCIIOJIb30BaHUA

CTHUIIMCTUYICCKHUX CUHTAKCHYCCKUX CPCIACTBY».

KpuTtepun oieHKH KypcoBoii padoThI:

100-85 ©OatoB BBICTABISIETCS CTYACHTY, €CJIM BCE€ YacTH pPalbOThI

BBINIOJIHCHBI IIPAaBHUJIBHO W IIOJHO, IMPHUMCPbBI OPUI'MHAJIBHBI, JJIA BCEX IMPHUMCPOB




MPAaBUJIBHO YKa3aHbl ICTOYHHUKH, TaHbI TpeOyeMble OSICHEHNUS;

- 85-76 0ayuI0B BBICTABIIAETCSA CTYIEHTY, €CJIU BCE YaCTU PabOThI BBIIIOJHEHBI
IPABWJIBHO U IOJIHO, IPUMEPHI B OOJIBIIMHCTBE OPUTHMHANIBHBI, JIJIs1 OOJIBIIMHCTBA
IPUMEPOB NMPABUIBHO YKa3aHbl HICTOUYHUKH, JaHbl TPEOYEMBbIE MOSCHEHUS;

- 75-61 Gamn BBICTABISETCS CTYJEHTY, €CJIM BCE YAaCTH PaOOTHI BBHIIOJIHEHBI,
OOJBIIMHCTBO MPUMEPOB MPUBEIEHBI MPABUIBHO, OJHAKO OCHOBHAs MX 4YacTb
HEOPUTHHANIbHA, OTCYTCTBYIOT TpeOyeMble TMOSCHEHHUS, HETOYHO YKa3aHbI
VCTOYHHKMU;

- 60-50 OamioB BBICTABISAETCS CTYACHTY, €CJIHM BBIIOJHEHBl HE BCE YacTH
paboThI.

OueHo4YHbIE CPEACTBA IS TEKYLIEeH aTTeCTallul
Bomnpocs! 111 codeceqoBanusi (10 TeMaM J1a00PaTOPHBIX PadoT):

Functional styles typology

Phonetic and Graphic Stylistic Means

Lexical stylistic means

Syntactic stylistic means

Stylistic analysis
Kpurtepuu oneHku codeceroBanms (o reme JadopaTopHoii padoTbl):

- 100-85 GamoB BBICTaBISIETCS CTYIEHTY, €CIIM CTYACHT WHTEPIPETHPYET
3a/laHus 1a00paTOpHON pabOThHl MPAaBUIBHO, MOJIHO, MPU 3TOM JEMOHCTPHUPYET
3HAHHE TEOPETUYECKUX OCHOB CTHJIMCTUKH M YMEHHE B MOJIHOM Mepe NMPHUMEHSTh

Ok W e

X TPHU TPAKTHUECKOM aHauu3e 3aJaHuid, yKa3biBass (DYHKIHMW CTHIUCTHUECKUX
CPEIICTB U MPUEMOB, U 3P HEKT, KOTOPbIE OHH CO3/IAI0T;

- 85-76 OGayinoB BBICTABIAETCS CTYIEHTY, €CIU CTYIACHT HUHTEPIPETHPYET
3aJjaHus J1JabopaTOpHOM paboThl B LIEJIOM MPAaBUIBHO, IPU ITOM JEMOHCTPUPYET
3HaHHWE TEOPETUYECKUX OCHOB CTWJIMUCTUKM M YMEHUE MPUMEHSATh HUX MpHU
NPAKTHUYECKOM aHallu3e 3aJaHuii, B OONBIIMHCTBE CIIydaeB BEpPHO yKa3bIBas
(YHKUMU CTUITMCTUYECKUX CPEJCTB U PUEMOB, U 3(PPEKT, KOTOPbIE OHU CO3JAIOT;

- 75-61 Oamnm BbICTaBISIETCA CTYACHTY, €CIU CTYIEHT HHTEPIPETUPYET
3HAYUTENIbHYIO YacTh 3aJlaHui 1ab0paTopHOi pabOThl HEMPABUIBHO, PU 3TOM HE
JEMOHCTPUPYET 3HAHHWE TEOPETHUUYECKUX OCHOB CTMJIMCTUKH U YMEHHUE B MOJIHON
Mepe MPUMEHATh UX NPHU MPAKTHUYECKOM aHalu3€ 3aJaHHil, HE MOXET yKa3aTb
byHKIIMKA OONBIIMHCTBA CTHIIMCTUUECKUX CPEACTB U MPUEMOB, U 3P (DHEKT, KOTOPHIE
OHH CO3/IAf0T;

- 60-50 GannoB BBICTABIAETCS CTYNEHTY, €CIU CTYIAEHT HMHTEPIPETUPYET
OOJIBIIIYIO YaCTh 3aJJaHUN JTA00PaTOPHOIN PabOTHI HEMPABUIBHO.



